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Holiywood, Nov.4 ¢ 
Impact of Cinerama, as well as 
desire to come up with new gim- 
micks to stem the b.o. decline, may 
set the industry off on a technolog- 
ical binge, with studio engineering 
departments due to receive greater 
attention .than heretofore. There 
is some thinking that “magnitude” 
as offered by the film screen and 
expanded considerably by Ciner- 
ama may be the answer to combat 
the “inertia” induced by television. 
Question of “magnitude” is not 
a new one for the filmeries. There 
have been experiments in the past 
which for some reason, mainly the 
immediate need, did not jell. 
Warner Bros. and 20th-Fox have ‘ 
\ in the past tested large-gauge 
\ film. WB came up with a 60m 
print while 20th produced a 75m 
one, latter process being known 
as “Grandeur.” Both experiments 
were deficient technically. Whether 
these methods will be probed fur- 
ther has not been indicated. 
Another aspect of technological 
progress would be the develop 
ment of new techniques to facili- 
tate production and cut costs. 
Metro production chief Dore 
Schary, in a speech in Detroit last 
week, declared that the greatest 
need of the industry is for new 
methods of film production. 
“Hollywood,” he said, “is using 
the same methods it used 20 years 
ago and much saving in time and 
money and a resultant improvment 
in the quality of pictures could be 
had if new engineering techniques 
were applied to the making of 
pictures.” 


Kaye’s Dallas Deal 
A Nice Xmas Cheer 
At 70%; M&L’s 1716 


Dallas, Nov. 4. 

Danny Kaye deal for the State 
Fair Auditorium, Dallas, calls for 
his getting 70% of the gross up 
to the first $65,000, and 80% of 
the take beyond that. Kaye, who 
will pay costs of the surrounding 
show, goes in Dec. 25 for 11 per- 
formances, during Cotton Bowl 
Week. Comic will also share costs 
of the musicians, stagehands and 
advertising. The New Year's Eve 
Show will go at a $6 top. It’s an- 
ticipated that the date will gross a 
$100,000 minimum, although the 

Capacity is figured at $158,000. 
Deal was completed in New York 
this week by Charles R. Meeker, 
"., Managing director of the State 
Fair Auditorium, with the William 
Morris Agency, which handles 
Kaye. Meeker is also expected to 
Make preliminary explorations dur- 
ing his N. Y. visit for next sum- 

mier’s State Fair musicals. 

Martin & Lewis, who played the 
fuditorium last month during the 
alr, took out $171,700 on a deal 
Which called for M&L to get 60% 
*! the first $150,000, 70° of the 
at Xk 8100.00, a bonus of $7,500 
},,9250.000, and 80% over $250,- 
vw. The final tally was $255,239. 
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Cinerama and Need to Bolster B.0. 


May Set Pix Off on Engineering Binge 





‘Don’t Bother’ Knocked Out 


Hollywood, Nov. 4. 

CBS, ABC and numerous Los 
Angeles stations have bunmned air- 
ing of the new Capitol disk re-| 
lease, “Don’t Bother to Knock,” | 
with Helen O'Connell warbling, | 
nixing it because it is allegedly | 
“too risque,” and has a “vulgar | 
double entendre.” 

Cap is the only waxery releasing | 
platter of the tune, reportedly 
penned as tie-in publicity on the 
20th-Fox pic of the same title star- 
ring Marilyn Monroe and Richard 
Widmark. 


TV Set Output 
At Alltime High 


Washington, Nov. 4. 

Due in large part to the lifting 
of the television freeze, production 
of video receivers is now at an all- 
time high and factory inventory at 
the lowest point in several years, 
according to the Radio-TV Manu- 
facturers Assn. Opening of new 
markets, particularly Denver and 
Portland, Ore., and stocking up by 
distributors and dealers in cities 
where stations will soon be on the 
air are having their impact. Buy- 
ing of sets has also been stimu- 
lated by the national elections. 

Factory output during the week 
ending Oct. 24, according to pre- 
liminary reports received’ by 
RTMA, totaled 195,139 sets.* Pro- 
duction during the previous week 
also approxtmated 195,000 sets. 
This means the industry is now 
operating at a capacity of nearly 
10,000,000 sets a year. The highest 
TV production was in 1950 when 
approximately 7,500,000 sets were 
turned out. 

During the first three weeks of 
October, factory output has ex- 
ceeded 570,000 sets or more than! 











‘any month this year except Sep-| 


tember (a five-week work a 
when production totaled 755,000) 
sets and averaged 151,000 sets a 


week. | 


} 


More Cops Assigned To 
Times Square Area To | 
Speed Up Show Traffic 








In a move to speed up traffic in | 
the Broadway theatre district, the | 
New York Police Dept. wiil assign 
15 more men to the area, starting 
tonight (Wed.). Action would have 
been taken earlier, but no extra 
men were available until after the 
election. 

Assignment of added men to the 
Times Square area during theatre 
rush hours was done at the instiga- 
tion of the League of N. Y. Thea- 
tres, which had received numerous 

(Continued on page 59) 





TV'S STILE GOT THAT ‘LIVE’ YEN 








DANGER SIGNG IN 
LOW PIX QUALITY 


By GEORGE ROSEN 


The next few months may have 
an important bearing on the future 
status of films’ stake in television. 
For smack in the middle of the 
whole “go film” sweep that’s) 
played havoc with the new me- 
dium, there have been some “stop- 
look-listen” warnings and appre- 
hensions over the present quality 
of high-budgeted films which, un- 
less arrested, may well start a trend 
back to live shows even before 
film has had a chance to establish 
itself. 

There’s more at stake than the 
TV film advocates even care to 
concede. Millions of dollars have 
been invested in production-dis- 
tribution-sales companies. Among 
these there’s already been some 
turbulence, including bankruptcies 
and mergers. That there’s an in- 
creasing awareness that only the 
strong and well-heeled will survive 
is evident from the Official Films- 
PSI overtures to merge interests 
in order to give the combined oper- 
ation a head start on the rest of 
the field. 

Hollywood has pinned its hopes 
on films te wrest TV production 
control away from New York, but 
on the basis of what it’s come up 
with thus far, too many are now 
saying: “what’s all the shouting 
about, and what's there to fear?” 

For months prior to the show’s 
preem, the TV industry looked 


(Continued on page 62) 


Met's 596 Preem 
68-Year Record 


The Metropolitan Opera Assn., 
opening its 68th season in N. Y. 
next Monday (10) with Verdi’s “La 
Forza del Destino,” will garner a 
gross Of about $59,100, for the 
highest opening-night take in its 
history. 

Take will exceed the previous 
high of about $54,800 in 1950 (in 
Rudolf Bing’s first season as gen- 
eral manager), and last year’s 
('51) first night gross of $53,112. 

Most of the 1952 opener’s seats 
were sold out a couple of weeks 
ago, despite a new upped high of 
$30. (Last year’s opening-night 
upped top was $25.) Regular top 
this season is $8. 

Met’s ticket prices generally | 
were raised for this season. due to 

(Continued on page 60) 














The Bigger Half 


Songsmith-publisher Frank 
Loesser trekked to Nashville 
last week to eye the country 
music operation. One of the 
alfalfa publishers greeted him 
with, “So, you've come to see 
how the other half lives.” 


; Cleveland 





“No,” Loesser answered, 
“the other seven-eighths.” 


Plan Asking Congress to Appropriate 
Dem-GOP Campaign Coin in Future 





The All-Girl Vote 


Phil Spitalny and his all-girl 
orch turned down a date to play 
today (Wed, even 
though it was enroute to their 
Kansas City engagement tomorrow. 

Reason is that Spitalny felt vot- 
ing in yesterday's election was so 
important he didn’t want the 
femmes to give up their day off 
for balloting in N.Y. 


Burley Sneaking 
Up on Broadway 


Burlesque is gradually making a 
slight comeback on Broadway. The 
edict of the late Mayor Fiorello H. 
LaGuardia notwithstanding, the 
strippers and baggy-pants comics 
are returning to the Main Stem, 
from which they’ve been absent 
for more than a decade, except for 
the few stretches when Mike Todd 
put on his own brand of legit 
shows. 

Latest to enter the burlesquerie 
ranks is the 500 Club (ex-Havana- 
Madrid), which is setting Tirza and 
her wine bath for a run. In ad- 
dition, there will be a retinue of 
billed peel artists there. Just how 
far they will go in the shedding 
department remains to be seen. 

The Holiday Theatre is current- 
ly on a burley format, but the 
strips are using wraps, so there's 
no conflict with the law. The name 
value of the peelers is utilized and 
there’s no shedding. 

There had been an attempt made 
to open the now defunct Iceland 
into a strip cafe, but deal flopped. 

With the burley atmosphere 
moving on Broadway, it’s likely to 
take a great deal of play away 
from 52d St. The Harem and 
French Quarter, both recent ad- 
ditions to Strip Street (ex-Swing 
St.), are going in heavily for the 
Minskyiteés.~ ~~~ ~~ : 


Al Martino’s ‘9 Out of 10 
Openings Are Flops’ Gets 
Him the Heave in Hub 


Boston, Nov. 4. 

Crack by singer Al Martino dur- 
first show at Blinstrub’s here 
Monday (3), that “Nine out of 10 
opening nights are flops and this 
is one,” resulted in owner Blin- 
strub cancelling the singer after 
that night’s second show. 

Reason for the remark is a mys- 
tery. Martino apparently was click- 
irz at the time of the verbiage. 
Martino blew his top when he re- 
turned to the dressing foom and 
Blinstrub demanded that cati- 
cel out immediately. Howevér, he 
finished the night and Ted Cole. 
longtime vocalist at the spot, took 
over Martino’s chores. 








+ As the final radio-TV paid cam- 


paign oratory on behalf of Gov- 
Adlai Stevenson and Gen. Dwight 
D. Eisenhower faded off the air- 
lanes Monday night (3), and with 
Demmy bitterness reaching near- 
fever pitch over the final burst of 
lavish GOP coin expended by the 
“I Like Ike” bankrollers, a sweep- 
ing plan was in the blueprint stage 
to “make things different in the 
future.” 

When Congress reconvenes in 
January, it now looms as a fair 
| certainty that the nation’s lawmak- 
lers will be asked te appropriate 
| radio-television sums ranging any- 
| where from $3,000,000 to $5,000,- 
|000 for each party’s Presidential 
| candidate, in order to erase what 
'the Democrats brand as “1952 cam- 
| paign inequities.” The Dems decry 
ithe fact that “the guy with the 
most coin gets the big TV_ play 
and the guy with the biggest TV 
play gets a shortcut into the White 
House.” 

On the theory that four years 
hence it might be the Democrats 
with the biggest purse-string, some 
alternating proposals, it’s known, 
will be presented to Congress: 

(1). To eliminate unfairness, Con- 
gress should put up an equal 
amount of coin for both parties, 
possibly $5,000,000 for each, to 
permit for equal allocation of 
radio-TV time facilities. 

(2). In lieu of this plan, set a 

(Continued on page 62) 


Winchell Pitch for tke 
Stirs 11th Hour ABC-Dem 
Hassle; Protest to FCC 


ABC network, Walter Winchell 
and the Democratic National Com- 
mittee found itself involved in an 
l1lth-hour hassle on Sunday (2) 
over WW’'s telecast, with the 
Demmy chieftains registering a 
beef with the Federal Communica- 
tions Commission. 

Radio and teie shows by Win- 
chell on Sunday brought a protest 
by BNC chairman Stephen A.-Mit- —~ 
chell and request for equal time to 
answer the _ gabber. Mitchell 
charged that Winchell’s script, 
which the politico tagged a “parti- 
}san political” endorsement of Gen. 
| Eisenhower, went beyond the limits 
of commentary. Mitchell sent two 
wires to ABC, one calling for equal 
time under section 315 of the Com- 
munications Act and the other call- 
|ing for time under the web's re- 
sponsibility for fair treatment “in 
the public interest.” 

ABC’s arswer was that it airs a 
| large number of commentators of 
|varying political views, some of 
whom have opinions along the 
lines of Gov. Stevenson’s, and thus 
it has a balance of editorial opin- 
ion. On that basis, it added, it 
wouldn't provide equal time to 
answer Winchell. However, it of- 
fered to carry any “reasonably 
length comment” Mitchell would 
care to make on its news pro- 

~~@i Continued on page 59) 
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Yankee 


Dollar, German Mark Hel 
French Riviera Out of Summer Slump 





By ED QUINN 


Nice, Oct. 28. 

In spite of increased visitors to | 
the French Riviera this past sum-} 
mer, seasonal income was not up 
to the standard of previous years. 
For the peak month of August, for 
instance, the number of tourists 
was 16:,000, against 138,500 
for 1951, but many of these travel- 
lers did not stay any longer than 
24 hours on their way to or from 
Italy and Corsica. 

Although railway and air com- 
panies, with exception of British 
European Airways, reported a drop 
in number oi passengers carried. 
visitor increase was due to auto, 
motorcycle, bicycle and_hitch- 
hikers. 

Hotels claimed that exceptionally 
good weather experienced all over 
Europe prompted many of their 
regular French and foreign clients 
to try the cooler Alpine and north- 
ern climates. 

A big part of the monetary loss 
was due to restriction on British 
tourists to a sum of £25 ‘$70) 
for overseas travel outside the 
sterling area. The 1951 figure of 
16.257 British subjects registered 
by the hoteis fell to 11,455 in 1952. 

‘Pirate’ Hotels 

In addition, buying power of 
the French tourist had deterio- 
rated. and there was also the | 
growing problem of the “pirate” 
hotels (the practice of letting out 
rooms and apartments in private 
houses, thereby avoiding tourist, 
business and other taxes), and | 
finally the big development in 
camping Which had now attracted | 
even rich people. Canvas villages: 
sprang up ail along the ‘Cote 
dAzur, even though the bare} 
ground was sometimes hired out 
at a price very near to that of a 
hotel room. 

The Yankee dollar, however, 
once again stepped in to fill the 
breach. Number of American 
tourists visiting Nice alone during 
the month of August was much 
greater than the previous year. 
5.237 against 3.741. Imcrease can 
be attributed in large part to in- 
troduction of the tourist class by 


(Continued on page 62) 


Buck Jailed and Fined 
On Dope Rap; Bubbles 
Sentence Due Today 


Toronto, Nov. 4. 

With each partner of a 35-year 
association going to the defense of | 
the other, on charge of illegal pos- | 
session of narcotics, Ford Lee, 
Washington, the Buck of Buck & | 
Bubbles, was sentenced in Magis- 
trate’s Court to six months in jail | 
and a $200 fine, with an additional | 
month if fine is not paid. John W. 
‘Bubbles) Sublett will be sentenced 
tomorrow ‘Wed.). 

Case followed a Mounties’ raid | 
on the song-and-dance team’s To- 
ronto hotel room when they were 
playing a nitery here. Also ar- 
rested were Bubble’s wife, Mabel, 
and Benjamim Winestone, sax 





player, who had his own trio here. | 


Winestone was sentenced to six 


Ban Jap-Made ‘A-Bomb’ 


From Export Distrib 

Tokyo, Oct. 28. 
The controversial Japanese-made 
film, “A-Bomb Children,” 
tional picturization of horrors of 


the bomb which fell on Nagasaki, | 
will be banned for export distribu-| 


tion, according to an announcement 
by Justice Minister Tokutaro Kim- 
ra. In nixing the film, Kimura 
said its nature was such that it 
was liable to create ill-feeling 
toward Japan. 

A cheap quickie, the pic has 
done good biz, but received bad 
notices from most Japanese and 
foreign crix. 


Gisli, Gracie, Chevalier 
Highlight Royal Show 
At London Palladium 


London, Nov. 4. 
Beniamino Gigli, dustting with 
Gracie Fields, and the surprise ap- 
pearance of Maurice Chevalier 
highlighted the 23d Royal Variety 
Command Performance yesterday 





Mon.) at the Palladium here. For | 
the fifth time since the war, Val | 


Parnell, managing director of Moss 
Empires Theatres, fashioned a slick 
production that attained a high all- 
around standard. 

This Command Performance had 
the fewest number of U. S. acts 
in years. They were Nanci Cromp- 
ton, Deep River Boys and Billie 
Worth, plus Jeff Warren and Don- 
ald Burr from the London edition 
of “Call Me Madam.” Miss Cromp- 
ton was the only U. S. performer 
tc make the journey specifically to 
appear in this show. Ballerina ar- 
rived Friday (31) fresh from a 
stand at Radio City Music Hall, 
N. Y., and will plane out tomorrow 
(Wed.) for a previous commitment 
in Detroit. 

Miss Crompton was accorded an 
ovation in an early spot. Others to 
get top mittings included Winifred 
Atwell, who composed “Britania 
Rag” for the occasion; Deep River 
Boys and Miss Worth’s vocalizing 
from “Cail Me Madam.” Zoe Gail, 
making a first appeearance since 
serious injury last year, and blind 
vocalist Jerry Brereton were en- 
thusiastically received. Gigli, Miss 
Crompton, Atwell, 
Miss Worth and Chevalier were 
among those presenfed to Queen 
Elizabeth. 

Others to appear were 3 Bar- 
bour Bros., 3 Beverley Sisters, Max 
Bygraves, Billy Cotton band, 
George Cameron, Reg Dixon, Jerry 
Desmonde, Jimmy Edwards, John 
Ellison, Bud Flanagan, Tony Han- 
cock, Ilford Girls Choir, Jack 
Jackson, Jewel & Warriss, Pat 
Kirkwood, Vera Lynn, Josef Locke, 


sensa- | 


Miss Fields, | 









































eae e eb AAe ea baa e ahah hAaaaahanannanarneeeee 
This k’s Foo 
Weeks Football 
By HARRY WISMER +4o¢44444000044,2 
College 
EAST — 
GAMES SELECTION *PTS 
Harvard-Princeton ....................- Princeton ............. 14 
Too much all ‘round strength. 
Columbia-Dartmouth .. .......... pc GL 00 © adteccecces 7 
Dartmouth very weak. 
Georgia-Pennsylvania .................. Pennsylvania ........... 7 
Munger’s team by a shade. ; I 
Colgate-Holy Cross aoa Sf ee 7 I 
iF Cross has learned a lesson. 1 
Temple-Boston U............... -. -Bestem U.oss. i... 3. 6 I 
Home field will be advantage: t 
| Clemson-Fordham i outa Clemsem ....... 7 
| Rams aren't good enough. 
8 Penn State-Syracuse ... 12 Penn. State.. 10 C 
. = s J All hail Penn State t 
of | Lafayette-Rutgers ete Sok ;. Reiger «....... 12 
FRANK LIBUSE Rutgers inspired by Temple win. ; 
| MARGOT ERANDER epee 
| Army-Georgia Tech ........ ae io fase ECTS cs... 28 
= LIOO, PARIS, FRANCE 7] This is the week for Blaik to be a great coach. 
Now in 23rd week and still CON- el a s 
TINUING. Navy-Duke .. athe ihe ones . Duke i ae ’ 
We're overwhelmed with all these Service teams don’t have it this year. ! 
_European offers, but due to com-j{ Tennessee-Louisiana State (nite) po” Pe eee 12 ( 
mitments in the States we'll have to gfrouble at LSU. E 
(defer our return te the Continent} Mississippi State-Auburn Ee ER cbccccaans ec 3 é 
until = time in 1933. j Close all the way. ~- 
ersonal Management | Tulane-Kentucky ee ' Co 7 
179 ee ey ite 4 2.4 Green Wave brings wildcat tears. 
‘ wat ce Me Vanderbilt-Miami (Fla.) (Fri. nite) i... Ay 6 
Vandy has had terrific schedule. 
e e VMI-West Virginia (at Reanoke) West Virgimia........... 14 
ronation Mountaineers rugged. 
| Wake Forest-TCU ................ tev OO wasce Us 3 
By a whisker. 
‘lf 9 F Vid Texas A&@M-SMU ................. eee a ee eer 4 
Mustangs can push by badly beaten Aggies. 
y or _, | re: een cadak ae we We os ae Gunes a ee eee 14 a 
London, Nov. 4 | Jirginia-N ee tr 
With Prime Minister Churchill's | Virginia-Ne. Carolina .. Phat ei Ra A saaeee pe ee oe 21 to 
warning that the occasion must not MIDWEST fir 
|be treated as a theatrical per-/ : , sti 
|formance. BBC-TV experts have | Cornell-Michigan soe e es eee eens . Michigan ee eececcrcccens 20 th 
|begun discussions with the Earl| __ Wolverines seek revenge. iss 
'Marashal and the Duke of Nerfolk. Pittsburgh-Ohio State .._.......... irs en 36504445 65556 & St 
|to determine the extent to which | , Pittsburgh more stable. 
| television cameras can cover the | Villanova-Tulsa (nite) ere ere eo 4s nn ae %ee o55*e ¢. 13 th 
coronation of Queen Elizabeth from | Filipski seeks All-America honors. th 
within Westminister Abbey. A) Rice-Arkamsas .................. sss RT bf 4% Gabthaeks oat ee 3 RI 
| prelimipary report will be made at | Pitchers’ battle. 51 
a meeting of the Coronation Com- | Boston College—Detroit............... Detroit ..... ecercessccce 3 pu 
mittee to be held in London to- Titans proved strength against Fordham. ve 
morrow ‘(Wed.). III no in x a snes cine o «MND cveccceetcccsce 7 mi 
| The original announcement by | Colorado tied Oklahoma. sh 
ithe Coronation Committee that the | Illinois-lowa ........... eee eee cceces Et ORES ar a eee 14 hi 
/actual crowning ceremony would | Illini have learned their lesson. 
|have to be omitted from TV pro-| Purdue-Minnesota POY be a RA eee 17 ti 
grams sparked a widespread press | Boilermakers smell roses. mi 
agitation and forced the Prime | Northwestern-Wisconsin ............... TOD cc kebeciosecs 27 It 
| Minister to make a full explana-| Wildcats tamed again. pee 
tion to the House of Commons.| Michigan State-Indiana ................ Michigan State.......... 35 an 
Churchill hoped that it would be | Spartans have soft touch. aed 
| possible to operate on the principle | Oklahoma-Notre Dame ........... os) Shs eeds e606 65 7 ev 
| that the world should see and hear | Sooners too strong for Irish. tic 
|what the congregation see and Nebraska-Kansas Pe Pe Ee Oe ES a ee 14 RI 
jhear. There were, he said, highly Jayhawks easily. 
complicated technical problems FAR WEST 7 
and in any event it would be un- 
fitting that ‘the whole ceremony, So. California-Stanford pnieee aa oo Calitestta 2c cisesee. 12 at 
not only in its secular but also in| Oregon State-UCLA.............. ee jextebevenee MO fil 
its religious and spiritual aspects, : , | 
eo Red Sanders has worked miracles. 
should be presented as if it were a California-Washingte Calif 4 
theatrical performance. i er a 1 Ww: 
One of the proposals being made Golden Bears march by. of 
to the Earl Marshal by BBC tech- Washingten State-Oregon oe aaceesecscecs Wes ED occ bd sv cciece 3 Wi 
nical experts is that there should Two teams going nowhere in particular. hi, 
be a rehearsal in the Abbey, with PROFESSIONAL 
stand-ins for the main participants, Cardinals-Browns .............. jc 125 EEE. G56 p §40 00008000 12 ha 
jand a demonstration telecast could | Brown will jack up his team. pe 
|be watched by the Duke of Nor- | Lions-Steelers ..... MUETIV OTE re re BOMB on ccc ccsscccccece 14 $3 
| folk on a monitor screen. Doak Walker-Pat Harder-Leon Hart too much. pu 
Heading the BBC team of ex-| Packers-Bears ..................... SEE <a.5s 6506.006000%s0 10 $3 
|perts in the negotiations is S. J. Pappy Halas proud of his little bear. hi 
| Lotbinniere in charge of outside | Rams-Texans . : BAU fy ee NS Tats ea ak dco oe 21 
telecasts, who will be mainly re-| Texans will be glad when season is over. 
|sponsible for carrying out corona- | ‘49-ers-Giants . Md Wiese ah ab eaeew se eee o@ 
| tion arrangements. Meantime, | - If Bears can do it—Giants can, too. R 
| Peter Dimmock. assistant head of | Redskins-Eagles ...................... ES ree i % 





months and fined $400. Mrs. Sub-|3 Monarchs, Medlock & Marlowe, 
lett was acquitted. |Rob Murray, Naughton & Gold, 

Raid took place Sept. 20, with|Nervo & Knox, Joy Nichols, Vic 
defendants unable to post individ-| Oliver, Ted Ray, Skyrockets Orch 


ual bail of $5,000, later reduced to | directed by Woolf Phillips, Tiller | 


$3.000, but quartet had been in| Girls, Terry Thomas, Ian Wallace, 


outside telecasts, has already sur- 
veyed the Abbey and prepared a 
skeleton plan for the siting of 
cameras and other equipment. As 
color films are to be made of the 


Redskins fight to stay out of cellar. 
SEASON’S RECORD 


Won, 171; Lost, 57; Ties, 12: Pet. .750. 
(Ties don’t count.) 





jail since, being unable to raise | 


the money. 


Warren, Latona & Sparks and Nor- 
man Wisdom. 
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ceremony no extra lighting will be 
required for TV. 


*Point margin represents selector’s choice. 





If the suggestion that TV be re- 
stricted to what—the. congregation! 
sees is adopted, there will be little 
or no intimate coverage of the 
highlights of the ceremony. The 
Abbey dignitaries who conduct the 
ceremony may effectively block the 
view of the congregation. 


Fete Hope’s Pix Anni 


Various branches of show busi- 





Charlie Chaplin arrived here to- 
day from London to attend the 
|opening of his “Limelight” here 
| Friday (31). Chaplin was met at the 








| 
| 
|mess are being lined up to join in| airport by many French newsmen. | 


a celebration té6 mark Bob Hope's|Chaplin’s coming has filled the 
15th year in films. Comedian’s| press here for weeks. His visa dif- 
Swing into pix got underway with | ficulties seem to have dampened 


i ~ erehe “Big Broadcast of | the welcoming festivities, with no 
ra official gala planned for film’s 
Party’s set for Feb. 27 at the! preem. Pic will play four of big- 


| Waldorf-Astoria, New York, with! gest first-runs here day-date. In 
pabout 1,209 persons expected to/attendance will be Ambassador 
show, including reps of the Armed | Dunn and Assembly President An- 
|Forces—the tie-in being Hop@s toine Pinay, the latter flanked by 
| tours of the services—along with | four of his top ministers. 

| radio, TV and pic industries. Par' A rash of Chaplin pix has broken 
}and Mack Millar, star’s personal | out ir this city in local film clubs 
jrep, are at work on arrangements. j which are using old silent come- 





er. 
o Wo. _.. .., dies of “Charlot”_as he is known me 
Chaplin Visit to Pr eem here. Special press showing will be a 
° * 59 . _given tomorrow with the Assn. of ny 
‘Limelight Brings Rash | French Critics and Authors plan- tré 
4 A « | ning a testimonial dinner for Chap- ol 

Of Reissues In Paris lin after the screening. Most lead- 
; |ing French crix already have seen We 
Paris, Oct. 28. | the film in London and all advance Sis 


ireviews on the film were in the 
' rave category. Unlike many French ch 
| crix, who had some reservations on 
|the film’s philosophizing and slow 


ir 
spots, the French reviewers were bu 
| enthused. le 
All the advance publicity, the = 
Chaplin adulation here and the ow 
four-house parlay should give it 4 (5 
| chance for a great gross. The four ti 
‘houses hold over 8,000 seats. This SO 
|is Chaplin’s first visit here since tw 
/1931 when he came for preem of gr 
| “City Lights.” That visit was a tri- F¢ 
|umph and Chaplin was feted by 
royalty and the government. Chap- Re 
| lin was given the Legion of Honor Di 


jat that time, 
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FILMS’ ERRATIC UPS & D 





RKO Rates a Break 


There’s a large cheering section within the picture business 
for Arnold Grant to take RKO off the hook and get it rolling. 
Most are in agreement that, despite its recent snafu, the com- 
pany rates a break and, despite certain captiousness about the 
way certain things were handled, it is generally agreed that 
RKO is too time-honored and old-established a contpany not to 
take its proper place in the industry. 


There is a sensitized reasoning, of course, that figures as a 
common denominator in this thinking. It has to do with “down- 
town.” The bankers frown on the overtones that crept, wittingly 
or unwittingly, into the new RKO management, and that’s a foul 
ball not only for an individual company but the industry at 
large. 


Maybe the solution will come via new control buying out the 
Stolkin-Koolish-Ryan-Corwin-Burke interests. Maybe it will 
have to be achieved at a loss. Maybe, too, it will be achieved by 
Grant firmly keeping the new investors so far removed from 
actual management as to appease dissident stockholders. What- 
ever the end result, RKO rates a break. Abel. 





TV EFFEGT NOT 
ALWAYS THE CSE 


Film business is getting more 
| erratic than ever. Television com- 
petition continues as a detriment 





| for the most part. But in many in- | 


OWNS 








RKO Board Meeting in New York 
To Replace Koolish, Stolkin, Gorman 





Mpls. May Drop Mats 
Minneapolis, Nov. 4. 
Big problem for lecal show- 





| Stances over a recent period there | 
has been no apparent relationship | 
| between the existence of TV in an | 
| area and the general behavior of | 
the b.o. 


S. H. Fabian, eastern circuit op- | 
| erator, relates that the conditions | 
| were offish in all spots last spring | 
| and early summer. A pickup subse- | 
| quently was experienced in late | 


houses, the same probably for 
those in many other cities, is 
the continuously diminishing 
matinee trade. 

It has reached the point here 
where several downtown the- 
atres are considering abandon- 
ment of all matinees except 
those on the weekends. 








| Summer and early fall, even in TV | 
| localities and when the top-calibre | 


| shows were back on the air. Now, | SRO May Revive 


RKO Situation, Ei, Seen Big Factors (S285 525°" 
ituation, {c., nl lg actors reset pl Bags og in TV one | 


. ° | National Theatres, puts the blame | 
In Lag of Investments in Pictures. ::'o= siete: Howes 





A few recent downbeat financial+ 
statements along with the RKO 


upheaval have given the entire Fabian Fable 

trade a black eye so far as the Reports that Robert J. 
investing public is concerned, O'Donnell had been offered 
financial execs in the industry the job of president of RKO, 


stated this week. It’s showing in 
the dismal activity of film biz stock 
issues listed on the New York 
Stock Exchange. 

Money men in the industry said 
they're particularly bitter toward 
the Howard Hughes sellout of 
RKO and its subsequent repercus:- | 
sions. This situation caused the | 
public’s nix on film corporation in- | 
vesting at a time when, under nor-} 
mal circumstances, interest in pic | 
shares should have been unusually | 
high. 

Point is made that the introduc- | 
tion of Cinerama in September 


and O’Donnell’s whimsical 
mood at the time he was ap- 
proached by newsmen, led to 
some trade conjecture that 
actually Si Fabian was in line 
for the RKO spot. 

In answering press queries 
anent RKO in some instances, 
O'Donnell closed his reply 
with the line, “Vote for Fa- 
bian.”” But O’Donnell was only 
kibitzing and not to be taken 
seriously, states Fabian. He's 
not in line for the job, Fabian 
stresses, 








Charles P. Skouras, president of | Domestic Distrib 


ing up income 5% over the 1951 | 





meant added glamor for the trade. | 


It was widely hailed as a mile- 
Stone in the industry’s progress, ’ ; to 


tic turn of events experienced by 
RKO, it’s said. 

Recently reported earnings state- 
ments by Loew’s, 20th-Fox and 
United Paramount, all showing a 

Loew's, whose high for the year in with the group which purchased 
was $18.50, recently hit a new low his RKO stock, representing a situ- 
of $11.50. UPT also hit a low ation that has many execs in the 
water mark of $11.50. down from a_ trade baffled, was somewhat ciari- 
high for the year of $21.25. fied this week by persons close to 


and interest in all aspects of film 
investment was increased. How- A Add Mi 
In Hughes Ti 
slide in profits, also are factors ug S leup 
in the slim market values of the 
Over a recent period, Paramount | the mew setup. It's said that 
has been selling at around $22.25| Hughes’ agreement with Ralph 


ever, this was vitiated by the dras- 
film shares. Howard Hughes’ continuing tie- 
Stolkin, et al., calls for his guaran- 


per share. This is down from) vy : 

$30.87\2, the year’s top price. Re- — of RKO's $8,000,000 in bank 
blie j rf credits. 

public is at its low for the year, RKO board chairman Arnold 


$3.50, compared with the year’s 
high of $5.124%. Showing fair 
(Continued on page 17) 


Grant has confirmed the existence 
of a financial tieup with that 
amount involved but has nixed 
queries on details. Past references 
to an $8,000,000 loan, say observ- 
ers, actually were allusions to se- 


Reveal C. P. Skouras . | 
Wanted Hoyts Chain, {2nd ‘not. as thought in some quar. 
- | ters, new revenues provided by 
Not Roxy, in NT Fold sxzres. 


ioe | RKO had an $8,000,000 revolvin 
, Charles P. Skouras didn’t wart/fynd established with tee 
the Roxy, New York, first-run, as Trust Co., New York, and the Mel- 
Part of his National Theatres op-|jon National Bank of Pittsburgh, 
ment een ee ee te latter being the institution brought 
: . ETL ~ a. , 5 { j page 
Coast exec, instead, had been hold- eee va 
ing out for Hoyt’s Theatres, Aus- 


i iy Lao dae Upped Te 
tl Veepee 


But, as insiders related this 
Columbia board disclosed this 


Week, the 20th film corporation in- 
Sisted on holding Hoyt’s and Skou- 
- accepted the Roxy as a second week its election of Leo Jaffe as 
noice, 














Skouras’ plan now, he revealed foreign operations subsid. He is 


in New York Monday (3), is to. also assistant treasurer of the par-| 


Ir 

build up the house to a competitive ent outfit. 

level with the nearby Radio City| Jaffe’s appointment reflects the 

Music Hall. First step will be in-| expanding importance of the world 

troduction in December of an elab-| market and will mean new respon- 

orate iceshow policy for the stage | sibilities for him in foreign mat- 

tion - Theatre closes Dec. 7 for} A. Schneider, Col v.p.-treasurer, on 

-/'ne remodeling and will reopen| both the domestic and foreign 

two weeks later with the ice pro- | fronts. 

Sram plus 20th’s “Stars and Stripes | 
orever” on the screen. Golden, comptroller of Col Inter- 

. Dave Katz is continuing as the! national, was upped to assistant 
‘OXY'’S managing director. but Dick! treasurer. He succeeds Bernard E. 
ickson. NT’s southern California | Zeeman, recently named Col Inter- 

(Continued on page 17) national treasurer. 


'v.p. of Col’s International Corp.., | 


sce separate story in vaude sec-| ters. For years he's been assisting | 


In another promotion, Herman | 


| 
| level. San Diego has TV. 
Excepting those few select pix 


er, theatre trade across the country 
the past few weeks has been slow, 
| a condition attributed by top exhib 
execs to the “public’s election pre- 
occupation.” But the slump has 
been less severe than during the 
11948 campaign, boxoffice analvsts 
| report. Yet, 1948 generally was a 


(Continued on page 18) 


MAP EASTERN VERSION 
OF H’WOOD PIC COUNCIL 


Eastern film laborites are formu- 
lating plans for establishment of 
|a Motion Picture Council of New 
York, similar to the Hollywood 
AFL Film Council. Under the di- 
rection of Steve D'’Inzilla, biz agent 
of Projectionists Union Local 306, 
IATSE, a committee is organizing 
a constitution and by-laws and 
drawing up plans for financing. 

Purpose of the Council would 
be signing of a basic agreement 
with eastern film producers, pat- 
terned after the Hollywood basic 
agreement. IA prexy Richard F. 
Walsh has named international rep 
John J. Francavilla, of Laboratory 
Technicians Local 702, to serve as 
chairman of the Council. 





which click in any economic weatb- | 


On Limited Basis 


| Sélznick Releasing Organization, 
idormant in domestic distribution 
for some time, may be revived 
shortly on a limited basis. Outfit 
| may renew its operation on a test 
basis, re-releasing some of the Da- 
|vid O. Selznick films currently in 
its vault. 


‘ 


| Sam Sigman, Selznick’s former 
| assistant general sales manager, re- 
| joined the company two weeks ago 
and is making a study in order 
to help formulate the outfit’s fu- 
ture plans. First pic being weighed 
for re-release is “The Third Man,” 
1950 SRO release. 

Selznick himself is currently in 
| Rome, where in conjunction with 
director Vittorio DeSica he has 
started production on “Termini 
Station,” starring Jennifer Jones. 
Pic is being shot in English and 
dubbed for Italian consumption. 
There's a possibility that it will be 
the first new film to be handled 
by the revived SRO. 
| Although the company has been 
| inactive domestically, it has main- 
| tained its foreign setup with offices 
‘in numerous countries abroad. It 
|has also maintained for the past 
| eight years its Madison Ave., N. Y., 
headquarters. 








National Boxoffice Survey 


'Pre-Election Blues; ‘Snows’ Again No. 1, ‘Rifle’ 2d, 


| ‘Mine’ 3d, ‘Ivanhoe 


| Interest in the Presidential elec- 
‘tion is sloughing biz in most key 
|eities covered by Varrety this 
week although there was a slight 
| pickup from the low points on 
lelection day yesterday (Tues.). 
| Dearth of new, strong fare also is 
| proving a handicap but mostly it 
| was the fact so many people were 
following the campaign for Presi- 
ident so closely that did the 
damage. 

“Snows of Kilimanjaro” (20th) 
lis champ again this stanza, for 
second week in succession. In the 
week just ahead of that, the pic 
was second place winner. “Spring- 
field Rifle’ (WB), which was 
fourth last stanza, is taking second 
| position while “Because You're 
'Mine” (M-G) is winding up third. 
It was second a week ago. 

“Ivanhoe* (M-G), previously on 
top for four weeks running, has 
dropped to fourth. “Everything 
'I Have Is Yours” (M-G), inclined 
to be spotty, is doing enough to 
| take fifth spot. 

“Quiet Man” (Rep), which was 


seventh last round, is moving up| 


|}to sixth despite fact that it has 
played a ye of key dates. 
“Lusty Men” (RKO) is taking sev- 
enth money while “The Thief” 
(UA) is eighth. 
| Me” (Par) and “Miracle of Fatima” 
(WB) round out the Big 10 list in 
|that order. “Full House” (20th), 
| “Just for You” (Par) and “Lure of 
| Wilderness” (20th) are runner-up 
| films. 

Probably the showings by new 


“Somebody Loves 


, ‘Everything’ Next 


pix this session does not reflect 
their true strength despite a large 
array of product. “Because of You” 
(U) shapes as a standout, being 
okay in Frisco and good in Philly. 
“Steel Trap” (20th) is fine on its 
Pittsburgh launching. “Happy 
Time” (Col), also new, is disap- 
pointing with mild opening round 
at N. Y. Music Hall. 

“Eight Iron Men” (Col), okay 
in Washington, shapes nice in 
|Philly. “Battle. Zone” (Mono}, 
solid in N. Y.,. is slow in Preovi- 
| dence. “Night Without Sleep” 
| (20th), slow in Providence, looms 
‘Tair in Boston: 
| (Par) looks good in Frisco but 
‘slow in Balto. “The Savage” 
| (Par) is mild in Philly and Minne- 
lapolis. “Androcles and Lion” 
| (RKO), good in St. Louis, shapes 
| big in Denver and nice in L. A. 
'“The Promoter” (U) set a new 
house mark opening week in N. Y. 
| “Yankee Buccaneer” (U) looms 
Poster” 





fair in Buffalo. “Four 


| (Col) is mild in one N. Y. house || 


‘and ffice in another, smaller one. 
“Limelight” (UA) is big in sec- 
; ond week at N. Y. Astor and near 


capacity in 60th Street Trans- 
Lux where day-dating. “Devil 
| Makes Three” (M-G), tall in 


Portland, shapes fair in St. Louis. 

“Hellgate” (Lip), fast in In- 
dianapolis, looks moderate in 
Pitt. “Untamed Frontier” (U) 
shapes fine in Portland and good 
in Detroit. 


(Complete Boxoffice Reports on 
Pages 8-9) 





~“Turnidg Point™ | 


+ RKO board of directors meets 
,in New York tomorrow (Thurs.) to 
| fill vacancies in the directorate 
caused by the resignations of 
Abraham L. Koolish, Ralph Stolkin 
and William Gorman. Expectedly 
the job of bringing the board to 
full strength will be completed at 
the meet, pending required clear- 
ances by new appointees with 
corporations with which they al- 
ready are associated. Plan is to 
bring in importantly-placed men 
from general industry as one 
means of giving RKO the uplift 
now demanded. 

Key figure in lining up the 
lreplacements, along with board 
chairman Arnold Grant, is Thomas 
A. Halleran, corporate counsel for 
the film outfit and member of the 
N. Y. law firm of Cravath, Swaine 
& Moore. In rounding out the 
board, Halleran, as liaison with the 
;new candidates, and Grant are 
|}aiming to serve the interests of 
|four groups: banking, show busi- 
| ness in general, and RKO's stock- 
holders and employees. Reasoning 
is that all have an equity in 


(Continued on page 17) 


Johnston to So. America 
On Govt. Biz Unless French 
Situation Becomes Urgent 


Washington, Nov. 4. 

Unless there is an unexpected 
development in the French film 
| Situation, which necessitates him 
| going to .that country first, Erie 
| Johnston is slated to leave here 
Saturday (8) for a month in South 
| America on Point 4 business, the 
| State Dept. announced over the 
weekend. 


Johnston will return to Wash- 
ington Dec. 7. Johnston, chairman 
of the International Development 
Advisory Board, which cooperates 
with the State Dept. on Point 4, 
will visit Argentina, Brazil, Vene- 
zuela, Chile, Uruguay, Bolivia, Co- 
lombia and Peru. 


Foreign toppers of the com- 
panies in New York Monday (3) 
(Continued on page 15) 
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Salesmen Will Seek Raises, 


Won't Forego ‘Em for Expense Hike 


Milwaukee, Nov. 4. 

Film salesmen will 
seek a wage hike in forthcoming 
talks with the film companies, it 
was indicated this week by David 
Beznor, general counsel of the 
Colosseum of Motion Picture 
Salesmen. Proposals to be present- 
ed to the filmeries and the amount 


of the boost will be determined at | 


the upcoming CMPS convention set 
for Atlanta Nov. 22-23. 
Beznor disclaimed reports that 


film peddlers will forego a raise | 


this year for a higher expense al- 
lowance. 
as a possible plant “by those who 
seek to create dissension within 
the organiaztion or as an industry 
trail balloon to obtain Colosseum 
reaction.” 

Beznor asserted that resolutions 
pertaining to the Government's 
16m antitrust suit and elimination 
of the 20% tax on film admissions 
also will be presented to the con- 
vention. About 100 delegates are 
expected to attend, with reps from 
the 33 locals. New officers wiil be 
nominated and elected at the 
palaver. 


Nat’l Theatres Cat 
Admish to Flat 50c 





In 40 Coast Houses | ® 


In seeking out the answer to bet- 
ter b.o. via experimentation, Na- 
tional Theatres has cut the admis- 
sion price to a flat 50c, tax includ- 
ed, in 40 of its houses in the Los 
Angeles area. Theatres had been 
charging up to 74c, tax included. 
All ‘spots are playing subsequent 
run films 2) days after the first- 
run houses in their respective 
towns. 

On the basis of investigation of 
theatre-going habits at present, NT 
execs have found personal eco- 
nomics an important factor. Heftier 
income tax bite and the general 
high cost of living, they learned, 
have cut the public’s entertain- 
ment budget and the lopped-off 
ticket prices are designed to fit in 
with the reduced “luxury” money. 


Brandt Urges RKO 
‘Boasberg Sales Drive’ 


Strange circumstances of an in- 
dependent circuit operator urging 
a film company to conduct a sales 
campaign for its product cropped 
up in New York last week. Harry 
Brandt, in an expression of good- 
will to RKO, recommended a one- 
month drive carrying sales man- 
ager Charles Boasberg’s banner, 
when the first product made under 
the new RKO regime is turned out. 

Idea was broached by Brandt at 
a luncheon honoring three of the 
new RKO exec team: Exec. v.p. 
Arnold Picker, Boasberg and Wal- 
ter Branson, assistant sales topper. 
Salute was sponsored by the Inde- 
pendent Theatre Owners Assn., of 
which Brandt is president. 

RKO board chairman Arnold 
Grant, who addressed the luncheon, 
again pledged that the outfit will 
not liquidate and has no plans 
for a pic sale to TV. Over 300 
theatremen and film company execs 
attended the Hotel Astor session. 


‘Female’ to Be Shot 
In New PatheColor 


Hollywood, Nov. 4. 

American Productions’ “Female 
of the Species,” to be preduced by 
Albert Zugsmith in Spain next 
spring, will be filmed in the new 
PatheColor process, with Pathe 
putting up part of the coin for the 
production. 

Zugsmith’s “Conquest and De- 
sire” will also be filmed in Spain in 
Technicolor. 


2 Brit. Pix Set for U.S. 


Two new British imports are set 
for U. S. distribution shortly. “Cur- 
tain Up!” has been acquired by 
Noei Meadow, who'll release the 
Robert Morley-Margaret Ruther- 
ford starrer through Fine Arts 
Films, Ine. 

Gaston Hakim's Commercial Pic- 
tures picked up “Angel Street.” 
Based wpon the Patrick Hamilton 
play, the British National produc- 
tion stars Anton Walbrook. Diana 
Wynyard and Robert Newton. Pie 











preems at the Normandie Theatre, | 


N. Y., next Monday (10), 


definitely 


He termed the report} 


i 





> J 2 ° 
Par’s Election Goodwill 
Paramount homeoffice ad-pub 

department, in a goodwill gesture, 
made its 1lith floor office space 
available to the city desks of the 
metropolitan dailies last night 
(Tues.). Via this bit of hospitality, 
| press photographers had a ‘vantage 
| point from which to lens the tradi- 
| tional election night excitement on 
Times Square, where the Par build- 
}ing is located. 





eramen on the premises and Par 
supplied refreshments. 


SWG Embroiled 
In Proxy Battle 
As Voting Near 


Hollywood, Nov. 4. 








this year is overshadowed by the 
| battle of proxies, which is causing 
}a serious rift in the membership. 
|Election ballots, mailed to mem- 
ers over the weekend, were ac- 
companied by ballots on a consti- 
tutional amendment seeking to 
limit the use of proxies. 

Under the present setup, proxy 
holders are able to use them for 
seven years. The amendment would 
cut them down to a single meet- 
ing. Approximately 400 proxies 
now in existence are expected to} 
be voted against the amendment. 

Proxies were originally intended 
to represent members unable to at- 
tend Guild meetings but the cur- 
rent opposition holds that their 
wholesale use puts too much power 
in the hands of a minority group. 
Understood Allen Rivkin and Adele | 
| Buffington hold 60 proxies each | 
| and Paul Gangelin has 10. They 
|are against the amendment. They | 
| declare their aim is to prevent any | 
“resurgence of a Communist move- | 


ment” in the Guild. Rivkin said a | 








defeated two years ago and that he 


Miss Buffington said: 

“My concern is for the economic | 
welfare of the majority rank and 
file membership and for a more 
practical business, labor and public 
relations administration. I am 
against the continuing pressure to 
abandon our successful fight 
against the notorious Communist 
and fellow traveler situation in the 
SWG. To abolish the traditional 
proxy franchise would be to court 
renewed pro-Communist disaster 
and more public disrepute.” 

It will take a two-thirds vote 
to adopt the amendment. 


LAPINERE BACK AT M-G 
AS PRESS REP ABROAD. 


Elias Lapinere, formerly RKO’s 
European general sales manager, 
has joined Metro as a special pub- 
licity representative abroad. He'll 
assume his new duties on Jan. 17 
and will be assigned to work on 
big pictures only, according to 
David Lewis, regional director for 
Continental Europe for Loew’s In- 
ternational. 

‘Lapinere had been with the com- 
pany prior to World War II. In 
addition, he’s held many top posts 
as an industry rep in Europe, in 
sales as well as advertising and 
publicity. 


Red Pix Pitch in N.Y. 


Latest Commie pitch for the 
U. S. market is seen in the “Fes- 
tival of Polish Motion Pictures,” 











All New York papers had cam- | 


Kalmus Expanding? 


week eastern stay. 
were hush-hush, but it’s understood 


sionist plans of the color lab. 


See 15¢ for NT 
As Ist Div Since 
Swing to Indie 


| First divicend action by National 

Theatres since it swung into inde- 
| pendent operations via divorcement 
| from 20th-Fox last September is 
| expected at a Coast board meeting 
| Nov. 20. At that time a melon of 
| 15e. per share is likely to be voted 








| for stockholders. 


National, headed by Charles P. 
Skouras, got off to its indie start 
| with a funded debt of $27,500,000. 
As a result of heavy bank credit, 
restrictions exist on divvy pay- 
ments but it’s understood the cor- 
poratign has a total availability of 
23c. per share for divvies this year. 


Screen Writers Guild’s election | Instead of paying out that full 


amount, 15c. probably will be 
okayed with the hope of increasing 
the stockholder checks next year. 
In recent weeks, NT’s stock has 
been traded on the New York Stock 
Exchange at less than $4 per share 


which, say financial observers, 
/means it’s substantially under- 
valued. 





Scandia 6006 
Compensation deals. involving 
Sweden, Finland and Norway net- 
ted Motion Picture Export Assn. 
companies $600,000 last week and 
for the moment have cleared up 
US distrib accruals in Sweden and 
Finland. 


Coin arrived in New York as 
the result of arrangements origi- 


similar amendment proposal was | nated by John G. McCarthy, MPEA | 


v.p., and is to be divided in pro- 


; : ;. |fuse to acknowledge the term “split 
was determined to beat it again. | Portion 2: See Gees P| I al 


local currencies by the MPEA 
members. Biggest slice of $390,000 
came from Sweden, while Finland 
came through with $110,000 and 
Norway with almost $100,000. 

Last big chunk of frozen foreign 
earnings to reach New York in- 
volved $1,200,000 from France, 
where in excess of $4,500,000 re- 
mains to be unblocked. 


‘4 POSTER’ SKIDS IN N.Y. 
AS PLAY HOLDS NEATLY 


Curious instance of a pic play- 
ing in the same area with its legit 
prototype—with the film doing dis- 
appointingly at the b.o. and the 
play apparently unaffected—has 
taken place in N. Y. 

Stanley Kramer’s pic version of 
“Four Poster,” starring Rex Harri- 
son and Lilli Palmer, bows out 
of the Victoria on Broadway to- 
night (Wed.) after three weeks of 
spotty b.o., having taken about 
$15,000 the first week, $16,800 in 
the second and $9,000 in the third. 
Playing simultaneously at the 
eastside Sutton, where it will con- 
tinue, pic is averaging about $10,- 
000 weekly, which is okay for the 
off-Broadway art spot. 

Playwrights Co. production of 
“Poster,” with Betty Field and Bur- 
gess Meredith in the play’s only 
two roles, is now in its 54th week 
at the Barrymore Theatre. Legiter 
was not influenced by the three- 
week run of the film at the Vic, it’s 
shown in the steadiness of the b.o. 
take at the Barrymore. 








scheduled for the Museum of Mod- 
ern Art, New York, Nov. 14-16. | 
Pix to be shown include eight fea- | 
' tures and shorts. | 
| Festival is being arranged by | 
| Artkino, U.S. distributor for So- 


Kramer-Playwrights deal pro- 
vided that the film, which Colum- 
bia releases, could open in New 
York but not in any one of 16 other 
key cities before Jan. 1. Co! plans 
to run the pic in Denver and New 


viet and Iron Curtain films. One | Orleans, which were not among 
of the Pelish pix, “Youth of Chop- | the 16, late this month and may 
in,” set for showing the evening |@¢termine a new scales approach 
of Nov. 14, is under the officia] | before nationwide distribution. 


sponsorship of the Consul General 
of Poland. Three-day program in-} 
|cludes two features already re- 
leased here, “The Last Stop” and | 
“The Treasure.” Attendance to all | 
i screenings is by invitation only, 


As for the concurrent runs of 
the pic and play in the Broadway 
sector, and the results, reps of both 
the legit and film fields say they 
can’t see what conclusions can be 


j;drawn, 


_Dr. Herbert T. Kalmus, Techni- 
color prexy, left New York for Hol- 
lywood Friday (31) after an eight- 

Kalmus’. activities while here 


they concerned projected expan- 


Tvanhoe’ Oct. Champ, ‘Snows’ 2d, 
‘Quiet Man 3d, ‘Mine’ 4th, ‘Fatima’ Sth 


,* 





October’s Top: 12 


+ The public’s yen for adventure 
stories, particularly if the pic is 
backed up with a name star, was 
reflected in the top box office win- 


3. “Ivanhoe” (M-G). ners last month. Musicals were 

2. “Kilimanjaro” (20th), pushed into the background to the 

3. “Quiet Man (Rep). extent that such type film did not 

4. “Because You Mine” (MG). climb past fourth place, according 

5. “Miracle of Fatima (WB). to reports from Variety corre. 

6. “Crimson Pirate” (WB). spondents in 25 representative key 

7. “Somebody Loves” (Par). cities. Also, VARIETY’s b.0. winners 

8. “Just For You , (Par). in October pointed up the trend 

9. “Back At Front (U). towards foreign production by 

10. “Minute Zero” (RKO). U. S. companies with the three 

| 11. “Monkey Business is (20th). biggest grossers being produced in 
12. “Son of Paleface” (Par). | whole or in part overseas, or with 








Exhibs Splitting 
Product to Nip 
Nation’s Bidding 


| Practice of exhibs splitting avail- 
able product to end competitive 
| bidding is on the upbeat all over 
|the country, with most of the dis- 
ltribs confessing they aren’t unhap- 
| py over the situation. 

| Splits can work three ways. 
| Either the exhibs decide to bury 
ithe bidding hatchet and agree 
j} among themselves for each to book 
;the product of a certain studio, or 
else they allocate pix to one an- 
|other, each taking a certain num- 
| ber of a company’s product. Third 
possibility is a distributor himself 
splitting his product in an attempt 
|}to reduce bidding. 

| Sidestepping the legal aspects of 
the exhib get-to-gether, which is 
strictly informal, distrib execs say 
bidding is also up as theatres seek 
| to better their runs. 

| Distrib toppers who are receiv- 
ing an increasing number of letters 
from theatremen telling them to 





|a foreign background. 

“Ivanhoe” (M-G) was champ of 
the wickets last month, with a total 
gross of $1,316,000 in representa- 
tive key cities during October, this 
being one of the highest figures 
for any monthly winner in some 
time. This production, which was 
turned out in England with U. S. 
name stars in key roles, finished 
first in three different weeks and 
|never dipped belew third. Play- 
jing mainly at upped scale, this pic, 
| based on Sir Walter Scott’s classic, 
| was smash to terrific or set records 
in a majority of its dates. 

“SnoWs of Kilimanjaro” (20th) 
finished second last month and will 
be heard from much more in com- 
ing months. While produced in 





| Hollywood, much of story is for- 


eign localed. Third place went to 
“Quiet Man” (Rep), which also was 
third in September, attesting to 
John Wayne’s continued draw. 
This film, which crix rated one of 
Wayne’s best, got fine word-of- 
mouth, with resulting widespread 
bookings. It looms as Republic’s 
champ for this year and likely for 
several seasons.’ This is the first 
time that a Rep film has held this 
high on VaRIEeTY’s boxoffice list for 
two months in succession. 
“Because You’re Mine” ‘M-G), 
which took fourth money, is in 
somewhat the same category as 
“Snows” in that it was out only two 
weeks on general release, and 





stop bidding in a certain situation 
say the product divvies frequently | 
follow a protracted bidding slug- | 
ifest among exhibs. Latter even- 
tually come to realize*that their 
| bidding serves only to drive up the 
| price. 


While several of the distribs re- 


| product” and declare emphatically 
(Continued on page 17) 


L. A. to N. ¥. 


Jack E. Baker 
John Beal 
Aleon Bennett 
Irving Berlin 
John Berteron 
Marlon Brando 
Montgomery Clift 
Merian C. Cooper 
Lester Cowan 
Gloria De Haven 
Marilyn Erskine 
Lynn Farnol 
Sally Forrest 
Milo Frank 
Betty Garrett 
L. Wolfe Gilbert 
Jan Grippo 
Edward Joy 
Moe Kerman 
Richard Krakeur 
Stanley Kramer 
Johr Lavery 
Norman Manning 
Kenneth McEldowney 
Ralph Meeker 
Terry Moore 
Michael O’Shea 
Seymour Poe 
Michael Rasin 
Joe Schoenfeid ----— 
. Charles P. Skouras 
O. N. (Bill) Srere 
Ben Thau 
Margaret Whiting 
Martha Wright 
Jerry Zigmond 


N. Y. to L. A. 


David Alexander 

Ann Blyth 

Irene Dunne 

Charles J. Feldman e 
Dr. Herbert T. Kalmus 
Phyllis Kirk 

Bernard Smith 

Jule Styne 


N. Y. to Europe 


Kathleen Byron 
Jose Ferrer 
Ava Gardner 
Coleen Gray 
Morgan Hudgins 
Sven Rye 





probably will figure in coming 
weeks. 

“Miracle of Fatima” (WB), which 
held consistently near the top all 
month, captured fifth position. 
“Crimson Pirate,” another from 
WB, was sixth, being another pro- 
duction that was turned out in Eng- 
land. 

“Somebody Loves Me” (Par) 
edged up into seventh spot for 
October to beat out “Just For You,” 
also a Paramount release. Latter, 
the Bing Crosby starrer, was eight, 
never getting above sixth place in 

(Continued on page 15) 


Exhibitors Urged Anew - 
To Huddle Congressmen 
For 20% Tax Repeal 


Exhibitors throughout the nation 
are being urged anew tc huddle 
with Congressmen in their respec- 
tive local territories as the ap 
proach to winning support for re- 
peal of the 20% Federal admis- 
sion tax. This is the best means 
of producing definite pledges of 
lawmakers’ support, it’s stated by 
Pat McGee and H. A. Cole, co- 
chairmen of the National Tax Re- 
peal Campaign Committee. 

The two theatremen said via a 
formal statement that other meth- 
ods of carrying out the campaign 
could lead to misunderstanding 
either by Congressmen or the ex- 
hibs themselves. Under the rec- 
ommended plan,.a group of thea- 
treowners in each territory invites 
the local Congressman to an in- 
formal luncheon session, or similar 
meeting, and presents facts and 
figures relative to the industry’s 
economy as evidence that the 20°% 
levy should be killed. 


Europe to N. Y. 


Larry Adler 

Michael Arlen 

C. E. Arney, Jr. 
Alfred Black 

Linda Darnell 
Derothy Dow 
Elspeth Eric 
Lorraine Friedmann 
Mitchell J. Hamilburg 
Ella Logan 

Stephen Manton 
Rodney Millington 
Katina Paxinou 
Irving Pichel > 
William Prince 














Frank Sinatra 


Erica Siracusano 
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Test-Run Policy Set by Boasherg 
To Evaluate B.0. Potential of RKO Pix 


Development of a new “test run” 


policy to evaluate better the box- 
office potential of new product was 
outlined in New York Monday (3) 
by RKO general sales manager 
Charles Boasberg and assistant 
sales chief Walter Branson. In 
keeping with the experiment, “An- 
drocles and the Lion,” ‘Face to 
Face,” “Blackbeard the Pirate” and 
“Never Wave at a Wac”’ will open 
in several situations prior to reg- 
ular release. 

Through such advance bookings, 
Boasberg explained, “we can get 
the feel of a picture and know 
what we've got. Moreover, the 
marketing and publicity campaigns 
can be adjusted on the basis of 
early audience and exhibitor reac- 
tion.” New advertising, incidental- 
ly, is already being prepared for 
“Aandrocles” by national ad-pub-ex- 
ploitation head Richard Condon. 

Branson pointed out that the pur- 
pose of the “test runs” is not to 
hold up releases but to get more 
money out of individual films “both 
for exhibitors and ourselves.” Both 
sales execs emphasized that the 
new policy represents an experi- 
ment and “we're open to sugges- 
tions which will help us in our dis- 
tribution.” 

Under a “freedom of movement” 
stemming from ascendency of the 
new RKO administration, Boasberg 
revealed that the James Mason- 
Robert Preston starrer, “Face to 
Face,” will be released in three 
versions. The Huntington Hart- 
ford production, which runs 92 
minutes, consists of two episodes. 
They're “The Secret ‘Sharer,” 
based upon a Joseph Conrad story, 

(Continued on page 18) 





Congress Group Charges 
Tax Bureau Withholds 
Records in U Refund 


Washington, Nov. 4. 

New repercussions of the Uni- 
versal Pictures excess-profits tax- 
refund case popped back into the 
open last week when a Congres- 
sional sub-committee charged that 
the Bureau oz Internal Revenue 
was withholding some of the rec- 
ords in the Universal case. 

Sub-committee, headed by Rep. 
Cecil King (D., Calif.) said that 
John B. Dunlap, Commissioner of 
Internal Revenue, spurned a com- 
mittee subpoena calling for him to 
appear before the subcommittee. 
He had been told to bring the tran- 
script of phone conversations on 
the Universal case, which involved 
Charles Oliphant, former general 
counsel of the Revenue Bureau. 
Dunlap said he was too busy to ap- 
pear before the subcommittee be- 
fore Dec. 1. If he did come, he 
notified the legislators, -it would 
be only to discuss whether or not 
he should produce the records. 

Case involves a claim which Uni- 
versal filed in 1948 for a $20,000,- 
000 refund on excess-profits taxes 
it had paid from 1940 through 1946, 
It was subsequently settled for a 
refund of $2,000,000. However, the 
House Committee charged last 
spring that Universal had provided 
&-car -and -chauffeur-for Adrian H 

(Continued on page 62) 


METRO’S 14, PAR’S 7 
IN 1953 1ST QTR. 


Metro and Paramount product 
lineups for the first quarter of 1953 
Were listed this week with M-G 
Setting a tentative 14 for the first 
four months and Par scheduling 
seven for the first three. M-G will 
have five for November and De- 
cember, including three in Techni- 
color. Of the 14 in the new year, 
four will be in TC. -Total includes 
two set for special handling. 

Par program has four in TC. Hal 
Wallis’ “Come Back, Little Sheba,” 
fisted for February release, is down 





for special pre-release engage- 
ments only. Producer's “The 
Stooge,” into general release in 


February, is offered for special pre- 
release showings New Year's Eve. 





t. 





Some Eidophor Parts 
May Be Made by Swiss | 


Possibility of having parts of the | 
Eidophor theatre television sys- 
tem produced by Swiss concerns | 
will be taken up by Spyros P. Skou- | 
ras when the 20th-Fox prexy visits | 
Switzerland on his way home from 
Australia. 


Industrial design of the system | 
is currently in the completion | 
stage in New York. The equip- | 
ment will eventually be turned out | 
by General Electric under a con- | 
tract with 20th. However, certain | 
optical parts may be farmed out | 
to the Swiss, who are tooled up to 
go into production immediately. | 

The exact number of Eidophor | 
units to be made by GE is still 
under discussicn with 20th can- 
vassing the market. Skouras is due 
in Switzerland in about a month. 


H. Cohn, Spingold 
Take Slight Cuts 
In Pay, Expenses 


Washington, Nov. 4. 

Harry Cohn, prez of Columbia 
Pictures, and Nate B. Spingold 
the company’s ad-pub veepee, have 
taken slight cuts in both salaries 
and expenses, it was disclosed here 
last week via the corporation’s an- 
nual report filed with the Securi- 
ties & Exchange Commission. At 
the same time it was revealed that 
executive veepee Jack Cohn has 
reduced his common stock hold- 
ings by 1,500 shares. As of Sept. 
30 he held 43,214 shares or 6.44°% 
of the common outstanding. 


Report to the SEC shows that 
as of Sept. 30 Harry Cohn is draw- 
ing $197,600 for the current fiscal 
year. This includes a $15,600 ex 
pense allowance which is not re- 
quired to be ac@ounted for. For 
the 1951 fiscal year the Columbia 
prexy was paid $201,400, including 
$15,900 for expenses. Thus, the 
total reduction is $3,800. 


Spingold’s dip is somewhat lar- 
ger, for he’s collecting $94,600 
(including $8,600 expenses) this 
year compared to $108,000 ‘includ- 
ing $10,000 expenses) last year. 
Overall cut is equivalent to $13,- 
400. Compensation of exec-veepee 
Jack Cohn and veepee-treasurer 
Abe Schneider remain unchanged 








| Assn. of America is aware of these 











CURBS Va. YANKS 


Business is good everywhere in| 
the overseas market, Universal for- | 
eign sales manager Americo Aboaf | 
declared in New York Monday (3) 
following his return from a nine-| 
week tour of 20 countries in the 
Far East, Near East and Europe. 
But despite the current healthy at- 
tenddnce he warned that there has 
been a revival of restrictions de- 
signed to protect native film pro-| 
duction. 

“If we want to maintain our posi- | 
tion abroad,” Aboaf emphasized, 
“we must adopt an aggressive atti- 
tude, for these difficulties can be 


{ 
| 


;} overcome if a united front is pre- | 


served. I think the Motion Picture | 
conditions ... it’s up to us to do 
what we can to keep our feet in 
those countries in face of local pro- 
duction.” 

Protectionist policies-pursued by 
some overseas nations, Aboaf said, 
take the form of domestic subsi- 
dies, quotas or outright bans on 
foreign product. In Japan the gov- 
ernment is granting subsidies prob- 
ably to be raised through some 
means in the industry itself. Pak- 
istan has decreed a ban on imports 
and the situation is being examined 
by the MPAA’s Irving Maas. Vary- 
ing restrictions on Hollywood films | 
are in effect in France, Italy and | 
Germart, among other countries. | 

Taking a long-range view of in- 
ternational distribution, Aboaf 
noted that he still looks forward 
with confidence. Moreover, he 
added, as long as U. S. foreign aid 
continues “we'll get dollars in re- 
mittances.” In a country-by-coun- 
try analysis of the territory visited 
in a 30,000-mile trip, the Universal 
foreign sales. exec asserted that a/! 

(Continued on page 17) 


Bev Lion Ankles, 
Clark to Disney 
In RKO Shuffle 


Overhaul of the RKO foreign de- 
partment appeared underway this 
week with two major personnel 
changes quietly taking place. | 

Beverly D. Lion, for years a key 
exec in the foreign market setup, 
ankled the post of European and 
Australia division manager. Ned 
Clark, also a vet RKO-ite, exited 
as head of the Latin America and 
Far East territory to become for- 








ABI IE TEILS (IF Arbitration Plan Faces Toughest 


Test Before Allied’s Chi Parley 





+ 


Dick Mealand’s Ist U.S. 
Vacation in 18 Months 


Richard Mealand, chairman and 
managing director of Paramount 
British Productions, Ltd., is due 
back in New Yurk on his first 
American vacation since he took 
over in London some 18 months 
ago. 

Mealand meantime has Par execs 
Russel Holman, George Weltner 
and the William H. Pines (‘& 


| Thomas) visiting or due over there, 


and some tests in London, Paris 
and Rome to consummate betore 
clearing the decks fer his Xmas 


trip to the States. 


| 


Allied Expands | 


ed 
Newsmen Invites 


For Chi Parley 


All sessions of the Allied States | 
Assn. of Motion Picture Exhibitors’ | 
upcoming convention in Chicago, | 
Nov. 17-19 will be. open. te. the | 
press, with the possibility that | 
newsmen will be admitted on an} 
off-the-record. basis to the “film} 
clinics,” palavers which air trade | 
practice complaints. Only meetings | 
from which the press will be com- | 
pletely barred will be the board | 
meetings, set for Nov. 15-16. 

Board will weigh the idea of ad- | 
mitting reporters to the “film clin- 
ics.” Idea behind this proposal 
is that the newsmen will obtain 
background information so _ they 
will not be completely in the dark 
when proposals are presented on | 
the floor of the convention. How- | 
ever, it’s expected that the fourth | 
estaters will be asked not to re- 
veal the discussions taking place | 
at the clinics. 

Report of how Allied intends to 
handle the press at the confab re- 
calls the experience of reporters | 
covering the September Washing- 
ton convention of the Theatre Own- 
ers of America, Originally, it was | 
announced by the TOA that all, 
sessions at the Shoreham Hotel, ex- | 
cept one at which the exhibs would | 
discuss personal business experi- | 
ences, would be open to the press. | 

(Continued on page yy) 
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Metro Cashes in On | 


| 


Election Interest To 


; some 


Despite the optimistic feeling in 
quarters, there are indica- 
tions that the most recently re- 
vised industry arbitration system 
will face its toughest test when it 
is presented to the convention of 


| Allied States Assn. in Chicago Nov. 
| 17-19. Tipoff that the exhib group 
| might upset the plan as it is pres- 


ently constituted via demands of 


| wholesale revisions is seen in the 


recently-renewed blasts by Allied 
toppers at distrib trade practices. 


There’s still some doubt that Al- 
lied would okay any.system that 
did not provide for the arbitration 
of film rentals. Alliedites have 
been campaigning for the inclusion 
of this prevision and its omission 
from the plan was approved over 
the protests of the Allied reps to 
the arbitration conference. 

Allied outfit, it’s figured, will 
also beef about the provision al- 
lowing the distribs each to release 
two pix annually which’ll get the 
pre-release high-percentage treat- 
ment. Exhibs contend that the dis- 
tribs will put two pix a year in 
this category whether or not the 
pictures rate this treatment. One 
exhib declared that it is based on 
the “integrity” of the distribs. He 
insisted that he could only go on 
their practices in the past regard- 
ing the high-percentage pix. claim- 
ing that not all the pix offered at 
the advanced terms warranted the 
treatment. “It makes it tough for 
pictures which honestly deserve an 
advanced price,” he declared. A!- 
liedites in general fear that the dis- 
tribs will offer them two high-per- 
centage pictures yearly despite the 
fact that the production cost nor 
the b.o. value calls for special 
handling. 


Cole Plan, Distribs’ 
Arbitration Draft Now 
On Allied Bd. Agenda 


Washington, Nov. 4. 

Allied States Assn. board, sched- 
uled to meet in Chicago the after- 
noon of Saturday, Nov. 15, in ad- 
vance of the association’s annual 
convention, is moving up its first 
session to Saturday morning, 
Abram F. Myers, Allied board 
chairman disclosed last week. 

Two items have been added to 
the board agenda—the recommend- 
ation of Col. H. A. Cole that the 
association leaders resign from all- 
industry activities to devote them- 
selves exclusively to the better- 
ment of the association; and the 
newly completed distributors’ draft 
of the arbitration proposals. 





at $145,600 and $130,000, respec: | eign manager for Walt Disney Pro- 
tively. Likewise, no change is re-| ductions. Latter spot is a new one | 





Myers said convention chairman 


Buy Plugging Time Jack Kirsch reported 411 exhibitor 


| reservations already made for the 


corded in sales chief Abe Mon-| 
tague’s $130,000. 

Company’s SEC report also dis- 
closes that Harry Cohn still holds | 
126.266 shares of Columbia com-| 
mon. His investment is equivalent | 

(Continued on page 15) 





for the Disney outfit. | 

Fact that changes were pending | 
was revealed by RKO board chair- 
man Arnold Grant last week, but 
persons involved were not -identi- 
fied. He said he expected that Ar- 
nold Picker, exec v.p., who at that 


Cashing in on listener interest 
in the election results last night 
(Tues.), Metro snagged valuable | 
radio time to plug upcoming M-G| 
films. In a deal with the CBS 
radio network it obtained 20-sec- 
ond station breaks every half-hour | 


convention, which will be held with 
the annual trade show in Chicago. 
Myers in a mimeographed letter to 
Allied members also took occasion 
to slap those industry sources 
which failed to give proper atten- 
tion and respect to Col. Cole’s re- 


time was in Europe, likely would 


starting at 8:30 p. m. and until the cent call for the Allied leaders to 


Fitzgerald’s ‘Babylon’ 
~-Mapped-by Par With- 
Wyler; Seek Greg Peck 


Hollywood, Nov. 4. 
Paramount plans to film “Baby- 


lon Revisited,” F. Scott Fitzgerald's | 


novel, in Paris, with William 
Wyled directing. Move is under- 
way to get Gregory Peck to star. 
Paramount's Don Hartman will 
probably plane to meet with 
Wyler in Rome, where he’s cutting 
“Roman Holiday,” to huddle on 
“Babylon.” Hartman may also go 
to London to discuss filming there | 
of “Wings Across the Sea,” story 
of U. S. airmen in the Royal Air 
Force. which Joe Sistrom will pro- 
duce and English director John | 
Boulting will direct. No cast is set. | 
Hartman also will lay ground- | 
work in England for planning of | 
“Elephant Walk.” Most of which, 
will be locationed in Ceylon. Irv- 


recommend some shuffling upon) final results were in. 


his return to the states. | In addition, it sponsored three- 
Picker arrived in New York last minute roundups of local election 


| Tuesday (28) but has yet to reveal | news over WOR, N_ Y..-starting at. 





any shifts. Actually, Picker’s Job g:27 and ending with a 10-minute 
at RKO doesn’t become official un- | ejection news roundup at midnight. 
til Nov. 15 and, it’s expected, he'll | In this package, Metro was on 
| await that date before taking ud 


| formal action. |hour. On WOR, company stressed 


| product currently playing the N. Y. 
|metropolitan area while on CBS 
| it plugged pix set for national re- 
| lease, such as “Prisoner of Zenda” 





Mochrie Back to N.Y. 





In Goldwyn VP. Job sna ‘Pismoutn adventure” 


| Robert Mochrie arrived back in| 
| New York from the Coast thjs week 
_to take over his new spot as v.p. | 


RKO’s 81 Shorts 


RKO’s 1952-53 short subjects re- | 


in charge of sales for Samuel Gold- | 
wyn Productions. He was named to 
the spot following Coast huddles | 
with Goldwyn and James Mulvey, 
prez of the organization. 

Mochrie had been sales v.p. and 
board member of RKO until last 
month, when the new RKO regime 
reshuffled its entire exec person- 
nel setup. He had joined RKO as 


lease slate will comprise 81 films, 
it .was disclosed in New York last 
week by short subjects sales chief 
Sid Kramer. 

Biggest contributor to the line- 
up is Walt Disney, who is supply- | 
ing 18 new Technicolor one-reelers, 


two True-Life Adventures, and a | 
tagged , 


special short program 
“Mickey Mouse’s Birthday Party” | 


divorce themselves from general 
industry activities. 
“If ever a man deserved the good 


wit and respect of thie” entire in-- 


dustry for his efforts in its behalf,” 
wrote Myers, “it is this same Col. 
Cole. Yet, when the colonel, view- 


three minutes before every hall-) ing the present desperate condition 


of the independent exhibitors and 
(Continued on page 17) . 


KAYE-FRANK-PANAMA 
FORM INDIE OUTFIT 


Hollywood, Nov. 4. 

Danny Kaye, Melvin Frank and 
Norman Panama have formed an 
indie, motion picture company, 
their first pic to be “Knock on 
Wood,” skedded for next spring in 
England. Kaye will star, Frank 
and Panama to produce and direct. 

Yarn is an original by Panama 
and Frank. Sylvia Fine is penning 
musie and lyrics. 

Abe Lastfogel, head of the Wil- 





| 





j r wi roduce this one,| manager of the southern district | ) 
ing Asher will p | amieeeune 


William Dieterle directing. jin 1939. 


in observance of the rodent’s 25th liam Morris agency, is repping all 
| involved and handling all details. 
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s FILM REVIEWS VARIETY Wednesday, November 5, 1952 
Trees” for the average filmgoer.| just adequate in their perform-|captain Preston Foster. Wearing dupiter 
Million wor Mermaid While needing help to get started, | ances as neither the script nor the |a mask to-coneeal his identity, he rte et! 
picture has an okay f-mouth | situations into which they are|rounds up three gunmen to pull Paris, Oct. 28 
*l potential and its chanees in the | tossed have credibility. The Indian/the job. They, too, dom masks.) Sirius release of Siriug-Raou! Pio«uin 
— eee a ae regular market appear satisfactory.| boy is played by little Anthony / Thus, none is known to the other. | production, Stars Dany Rebin, Georges 


Annette Kellerman; spotty en- 


Plot idea of trees that grow 





tertainment but merchandis- 
able. ~ 





Hollywood, Oct. 31. 

MGM release of Arthur Hornblow, Jr., 
produciion. Stars Esther Williams, Victor 
Mature, Walter Pidgeon, David Brian; 
features Donna Corcoran, Jesse White, 
Marie Talichief. Directed by Mervyn Le 
Roy. Screenplay. Everett Freeman; cam 
era (Technicolor), George J. Folsey; edi- 
tor, John McSweeney, Jr.; musical 
direction, Adolph Deutsch; fountain and 
smoke numbers staged by Busby Berke 
levy: underwater choreography, Audrene 
Brier Previewed Oct. 29, ‘52. Running 
time, 115 MINS. 


Annette Xellerman Esther Williams 





James Sullivan — Victor Mature 
Frederick Keilerman Walter Pidgeon 
Alfred Harper bewie David Brian 
Annette (0 years) .... Donna Corcoran 
Doc Cronnol .,......+-- Jesse White 
PRWIOVA «oc cccccccoses Maria Talichief 
AIAsICN ..cccccccosece Howard Freeman 
Policeman ......e+.0-+- Charlies Watts 
Garvey . ; Wilton Graff 
Prosecutor ...ssseeesees Frank Ferguson 
PRERO =... cccccccoccveccess James Bell 
Conductor ...ses..e-e+> James Flavin 
Director ......:- Willis Bouchey 

This is a gaudy, conventional 


biopic based on the career of An- 
nétte Kellerman, appropriately 
tagged “MiNion Dollar Mermaid.” 
Film has plenty of highly commer- 
cial values that augur well for its 
b:o. possibil despite being 
spotty entertainment. Esther Wil- 
liams’ nautical prowess and swim- 
suit wearing ability are major as- 
sets for marketing the picture. 
The Australian swimmer’s career 
has been adapted to the pat screen 
formula of most show biz biog- 
raphies and rambles through 115 
minutes of footage highlighted by 
several extravagant and spectacular 
water numbers. Toppers of these 
are the fountain and smoke num- 
bers, imaginatively staged by Bus- 
by Berkeley and boldly splashed 
with Technico'or hues. The old 
New York Hippodrome is re- 
created for the production num- 
bers, which include a brief ballet | 
by Maria Talichief as Pavlova. 
Miss Williams’ enactment of the | 
Kellerman character is backed by | 
three male stars, Victor Mature, | 
Walter Pidgeon and David Brian, | 
all of whom furnish competent as- | 
sists in answering the demands of | 
the Everett Freeman script and! 
Mervyn LeRoy’s direction. Film 
opens with Miss Kellerman as a 
crippled child in Australia who' 
heals her legs in taking up swim- 
ming. After becoming amateur 
champ Down Under, she heads for 
London with her musician father, 
played by Pidgeon, attracts the at- 


ities 
Mics, 


tention of Mature, a sports pro-| \ 


moter, who. brings ther to America. | 

Romantic phase of the plot de-| 
velops a misunderstanding between | 
Mature and Miss Williams, and she 
goes to the Hippodrome under 
Brian's aegis, rapidly becomins a/| 
renowned figure for the spectacu- 
lar presentations staged there. Ma- 
ture tries to make it on his own, 


but doesn’t succeed until he brings Ka 


Rin-Tin-Tin to the screen. 

The flashy aquatics are cut to 
order for Miss Williams, as crc 
the one-piece bathing suits she in- 
troduces, so there is plenty of eye 
appeal during the nautical se- 
quences other than their imagina- 
tive staging. The underwater 
choreography was done by 
rene Brier and the good musical 
direction by Adolph Deutsch. Film 
is minus songs except for a group 
sing on “Let Me Call You Sweet- 
heart” and an English tune heard 
in a London pub. 

Young Donna Corcoran is good 
as the swimmer as a child. Jesse 
White, Mature’s buddy, injects 
some chuckles into the footage and 
there aie satisfactory performances 
from such supporters as Howard 
Freeman, Wilton Graff, Frank 
Ferguson and James Flavin. 

The Arthur Hornblow, Jr., pro- 


J. Folsey used his cameras to 
advantage in showing off the ex- 
Brog. 





It Grows on Trees 





Entertaining, whimsical com- 

edy. Word-of-mouth potential 

ang and biz outlook satisfac- 
ry. 





Hollywood, Oct. 31. 
Universal release of Leonard Goldstein 
production. Stars Irene Dunne, Dean 
Jagger, Joan Evans; features Richard 
Crenna, Edith Meiser, Les Tremayne. 
Directed by Arthur Lubin. Story and 
screenplay, Leonard Praskins, 
slater; camera, Maury 
filton Carruth: music 
™peviewed Oct. 21, 


Gertsman; editor, 
Frank Skinner. 
*52. Running time, 84 


ban 

olly eT wteeenssacees Irene Dunne 
Pat SE”. Ss sabeeesds 0 . Dean Jagger 
Diane Baxter .....ee00.. Joan Evans 
ME OD. 0.0.4.5046449< Richard Crenna 
Mrs. Pryor ........... Edith Meiser 
SE 6-50 bi mbetouss ee Les Tremayne 
Or. Burrows .....+... Forrest Lewis 
CE vicceseese Malcom Lee Beggs 
CE °<'¥'0040660008 ¢ Frank Ferguson 
oS Ree b Sweeney 
li ee -. Dee Pollock 
Widge Baxter ........... Sandy Descher 





An entertaining round of whimsy 


is offered up in “It Grows on. 


Aud- | 


duetion is richly dressed. George | 


Barney | 


money has general appeal and is 





successfuliy worked out in the} 
Leonard Fraskins-Barney Slater | 
script by the trouping of Irene) 
Dunne and Dean Jagger, and the’ 
smoothly paced direction of Ar- 
thur Lubin. Theme is stretched a 
bit thin in the 84 minutes of run- 


Earl Nunikema. Stuart Randall does 
the big chief. Adeline De Walt 
Reynolds, as an aged Indian squaw, 
and Howard Petrie, a Mountie in- | 
spector, round out the featured 
players. : 
Samuel G. Engel’s production | 
features effective location scenery, | 
beautifully lensed by Harry Jack- | 





Heist is executed successfully but | 
police seize ex-con John Payne 4s | 
a prime suspect. 

Cleared later, Payne hunts down | 
the gang whom he suspects of | 
framing him. [It’s a dangerous| 
mission that leads to Guatemala. | 
There he discovers that Foster has | 
engineered the robbery with plans 


ning time, but still holds the in- son. Alex North’s music score is | of turning in his accomplices and 


terest. 

Miss Dunne, slightly zany house- 
wife married to Jagger, discovers 
the two trees she has planted in| 
the backyard flower $5 and $10 
bills. No one will believe such an} 
impossible’ situation, especially 
Jagger, but Miss Dunne has the 
assurance of a facetious letter | 
from the Treasury Department | 
that if the money meets all cur- 
rency standards it is legit. The} 
housewife goes on a_ spending!) 
binge, paying off the mortgage and 
redecorating the old homestead, | 
until the one flaw in the bills is 
discovered. The notes, like leaves, | 
eventually dry and crumble away, | 
but before this is disclosed a na-| 
tionwide sensation results. Finale | 
sees the trees destroyed for the} 
good of American economy. 

Miss Dunne and Jagger are a 
slick pairing and capably sell the) 
whimsy and the folksy flavor that | 
predominates’ the presentation. | 
Joan Evans, the couple’s marriage- | 
able daughter, and Richard Cren- |} 
na, her bank clerk fiance, handle | 
the young romance nicely. Edith | 
Meiser, a snoopy neighbor; Les| 
Tremayne, Forrest. Lewis, Malcolm | 
Lee Beggs and Frank: Ferguson, | 
Government officials; Dee Pollock 
and Sandy Descher, the moppet 
members of the family, and Bob 
Sweeney, a reporter, are among | 
e‘-e~s contributing to the pleas-| 
ant fun. Brog. | 


Peony Seldier 
(COLOR) 





Tyrone Power in Mounties vs. 
Indians outdoor actioner; mod- 
est entertainment and b.o. 


Hollywood, Nov. 4. 
20th-Fox release of 
production. Stars Tyrone Power; features 





| Cameron Mitchell, Thomas Gomez, Penny 


Edwards, Robert Horton, Anthony Earl 
Numkena, Adeline De Walt Reynolds, 
Howard Petrie, Stuart Randall. Directed 
by Joseph M. Newman. Screenplay, John 
C. Higgips; based on the SatEvePost story 
by Garnett Weston: camera (Technicolor). 


| Harry Jackson; editor, John McCafferty; 
| music, 
| °52. Runntin 


Alex North. Previewed Oct. 30, 
time, 82 MINS. 


Duncan Mac Tyrone Power 


oman .....ceesee «+++ Cameron Mitchell 
INMGETO sccvceecccavevecs Thomas Gomez 
MMNGPONE. oc ccocccscccces Penny Edwards 


4ess Calhoun Robert Horton 
Comes Running..Anthony Earl Numkena 





White Moon...Adeline De Walt Reynolds 
Inspector Frazer ........ Howar: Petrie 
Standing Bear ........ . Stuart Randall 
Bryan Neeley ...... Richard Shackleton 
Ti Neeley ...++.+.--. James Hayward 
PeReRs ...:. eeeseseeees Muriel Landers 
COMM cecccce seeseseses Frank De Kova 
oO eee ec cccccccce is Heminger 
Shemawgun .....+..-.-- Grady Galloway 
Medicine Man ....... po T. Strongheart 
RORGAM 0000s ccdee ces dts. rlos Loya 
Indians ....... . Anthony Numkena, Sr., 
John ar Eagle, Chief 

Thunder-Sky 


Oniy a modest amount of out- 
door action entertainment is of- 
| fered in this Technicolored feature, 
j}and even the name of Tyrone 
Power gn the marquees won't be 
;}able to lure more than just fair 
| trade. While visually attractive and 
| occasionally actionful, the presen- 
tation is unconvincing and the ap- 
peal for the outdoor fan very 
| spotty. 
| The film is based on a SatEve 
| Post story Garnett Weston 
| utilizing’ an exploit from the files 
|of the Royal Canadian Mounted 
|Police as the plot springboard. 
\John C. Higgins scripted and 
loaded the screenplay with banal 
dialog that neither the players nor 
Joseph M. Newman’s direction can 
| overcome, 


| signed to he tribe of Cree 
| Indians back on its Canadian res- 
ervation. With Thomas Gomez, a 
-helf-breed, .as- guide, the -Mounti 
| erocese the boarder into northern 
Montana, where the Indians are 
raiding buffalo herds, fighting with 
the Blackfeet and American cav- 
| alry troops. After difficulties, he 
| contacts the tribe and delivers Her 
| Majesty’s orders to the resentful 
|redskins. The Mountie also finds 
the Indians have two white cap- 
_tives, Penny Edwards and Robert 
| Horton, and orders their release. 
| The bold stand of the pony soldier 
| wins over the tribe’s big chief, but 
'a lesser chief, Cameron Mitchell, 
| refuses to give in and tries to kill 
| Horton. Failing that, Mitchell and 
| his followers then seize the girl, 
| ride off into the hills and prepare 
|to burn her at the stake. Power 
takes after them, accompanied by 
the big chief and a small Indian 
boy who has adopted him. When a 
hail of arrows and rifle bullets 


land he rides a luck streak as they 


Power is a Bom Mountie as-| Dia 
a 


je} 


good. Brog. 


| 
| 


| 


Sky Full of Moon 
(SONGS) 





Saga of a young cowpoke and 


his first encounter with 
women; for lewercase book- 
ings. 





Hollywood, Nov. 4. 

MGM release of Sidney Franklin, Jr., 
production. Features Carleton Carpenter, 
Jan Sterling. Keenan Wynn. Written and 
directed by Norman Foster; camera, Ray 
June; editor. Frederick Y. Smith; music, | 
Paul Sawtells songs, Charles Wolcott, | 
Harry Hamilton. Previewed Oct. 23, °52. 
Running time, 72 MINS. 

jarley Williams .... Carleton Carpenter 
Dixie Delmar Jan Sterling 
Al 


errr r eres oenén ane 


Customer 


oak hih nha ee Robert Burton 

Change Gird ...cccececece Elaine Stewart 
Otis  teheaghe : Emmett Lynn 
Rodeo Official Douglass Dumbrille | 
Paladeers Sheb Weeley, Jonathan Cott 
Demands .of the programmer 


market are met in “Sky Fuli .of 
Moon.” a mild saga of a young 
cowpoke’s first encounter with 
women and gambling. Film show- 
cases Carleton Carpenter as the 
bronc rider and is passable lower- 
ease fare for general bookings. 
Both Norman Foster’s script and 
direction amble along in getting 
the story on film. A Las Vegas 
setting is used for much of the 
footage as it shows Carpenter leav- 
ing the range to enter a rodeo in 
that gambling spa. Jan Sterling, 
a change girl in a slot machine 
joint operated by Keenan Wyprn, 
takes him under her knowing wing 


do the town. Luck doesn’t hold, 
however, and situations are con- 
trived to have him eollect a big 
jackpot under suspicious circum- 
stances and flee the town with the 
girl. During the flight across the 
rugged country, the gal comes to 
realize he is just a simple, naive 
youth and sends him back to have 
his try at rodeoing while she fades 
out of the picture. 

Performances are competent but, 
with the exception of Carpenter 
and Miss Sterling, the cast has 
little to do in the Sidney Frank- 
lin, Jr., production. Balladeers 
Sheb Woolsey and Jonathan Cott 
do offstage singing of “A Cowboy 
Had Ought to Be Single,” by 
Charles Wolcott and Harry Hamil- 
ton, and a Paul Campbell arrange- 
ment of “Old Paint.” The picture 
rates excellent photography from 
Ray June, and the other technical 
credits are okay. Brog. 





Kansas City Confidential 





Suspenseful entry for action 
market. 


United Artists release of Edward Small 
roduction. Stars John Payne, Coleen 
ray; features Preston Foster, Neville 
Brand, Lee Van Cleef, Jack Elam, Dona 
Drake, Mario Siletti. Directed by Phil 
Karlson. Screenplay, George Bruce, Harry 
Essex, from story by Harold R. Greene 
and Rowland Brown; camera, George 
Diskant; editor, Buddy Small. Tradeshown 





N. Y., Oct. 30, ‘52. Running time, 98 
MINS. 

Se ME x. bs096000 6004008 John Payne 

Helen Foster .....ccsees-. Coleen Gray 

Timothy Foster ....... +.. Preston Foster 

Tony Romano ......... Lee Van Cleef 

«ees. Neville Brand 

bc aseceseseess . Jack Elam 

Howard Negiley 

WETTETITT ITT TTT Te Mario Siletti 

Cccceccecccces na e 

Cecececeroes Helen Kleeb 

eecesece Vv J 


“George Wallace 
Don Orlando 





Producer Edward Small, an old 
hand at crime mellers, tackles the 
subject again in “Kansas City Con- 
fidential.” It’s a fast-moving, sus- 
penseful entry for the action mar- 
ket. John Payne and Coleen Gray 
are the marquee lures while Pres- 
ton Foster tops the supporting 
players. 

Title is a misleading one, for the 
book-reading public may think the 
film is based upon one of the Jack 
Lait-Lee Mortimer works. Actu- 
ally, Kansas City is the locale of 
only a few scenes of the picture 
and the balance of this yarn about 
bank ,robbery takes place else- 
where. 

Four scripters who toiled on the 
story appear to have borrowed 
from both the famed million-dol- 
lar Brink’s holdup in Boston and 
“Actor” Willie Sutton’s exploits 
for material. Grotesque masks, 
utilized by the Brink’s thieves, are 





clears, Mitchell is dead, the giri 


saved and the Queen’s orders ful- | 


filled. 


have little chance to be more than 


Power and the others in the cast | 


an important plot peg. A split- 
second time table for a bank heist 
in the film resembles Sutton’s tech- 


| it may, performances of the play- | 


anis| the job of probing the facts. He 


/with the evidence ~and this pro-| 





nique. 
Mastermind of a holdup on a. 
Kansas City bank is former police 


pocketing the insurance reward. | 
Up to this point the suspense has 
built nicely However, the finale 
takes an obvious turn. For Fos- 
ter is killed and Payne cops both 
the reward and “Foster’s pert 
daughter, Coleen Gray. 


With exception of the denoue- | 


| ment, director Phil Karlson reined | 
| his Cast in a grim atmosphere that 
| develops momentum through suc- | 


ceeding reels. But failure of the 
windup to be a punchier one Is | 
also a scripting fault. Be that as | 
ers do much to make the action | 
credible. 


Payne delivers an impressive.| 
portrayal of an unrelenting out- 
sider who cracks the ring. Foster | 
acquits himself well as the brains | 
of the holdup. Miss Gray has lit- 
tle io do aside from providing a} 
bit of romance between herself and 
Payne. Roles of the three gun- 
men are effectively interpreted by 
Neville Brand, Lee Vah Cleef and 
Jack Elam. 

Camerawork of George Diskant 
follows a documentary pattern via 
the graphic outdoor scenes and 
street chases, etc. Producer Smali 
provided good _ physical _back- 
grounds in keeping with the de- 
mands of the story. Though there 
are few lags in action, editor 
Buddy Small could have made the 
story even more crackling by trim- 
ming some of the print’s 98 min- 
utes. Gilb. 


Trent's Last Case 
(BRITISH) 





Boasts British name stars but 
looks minor U. S. entry. 


London, Oct. 29. 

British Lion release of Herbert Wilcox 
production. Stars Margaret Lockwood, 
Michael Wilding and Orson Welles. Di- 
rected by Herbert Wilcox. Screenplay. 
Pamela Bower: camera, Max Greene; edi- 
tor, Bill Lewthwaite; music. Anthony 
Collins. At Plaza, London, Oct. 29, °52. 
Running time, 90 MINS. 
Margaret Manderson..Margaret Lockwood 





. 


PRE Trent ...0+-caesece Michael Wilding 
Sigsbee ,Manderson ...... Orson Welles 
Jo ATIOWE ...c.008.- John McCallum 
Burton Cupples .......-. Miles Malleson 
Calvin C. Bunner ...... Hugh [{cDermott 
Inspector Murch ..........+.. Sam Kydd 





Herbert Wilcox has fashioned a 
conventional whodunit from this 


E- C. Bentley story but he has a 
marquee cast which should help to 
boost it for home trade. Anyway 
it’s quota and that helps to sell it 
to local exhibs, but it can only be 
regarded as a minor nominee for 
U. S. honors. 


While the suspense is adroitly 
kept going and the climax has all 
the elements of surprise, the film 
suffers from an excess of wordage. 
All the characters talk too much, 
and do very little. There is hardly 
any action and Michael Wilding 
appears to do his sleuthing by fig- 
uring things out in his mind rather 
than careful investigation. One 
glimpse at the scene of the crime 
and he~has it all worked out. 


An international financial jug- 
gler is found dead in the groun 
of his country estate. The jury re- 
turns a verdict of suicide, but 
Philip Trent (Wilding), reporter 
for a national newspaper, is con- 
vinced it was murder. He is given 


does a quick investigation, and 
comes to the conclusion that the 
crime was the work of the dead 
man’s secretary (John McCallum), 
particularly since he is in love with 
the widow. He even confronts him 


duces a flash back of the events 
— preceded and resulted in the 
eath. 


Production is lavishly staged 


with expensive sets and attractive | Lo 


costumes for Margaret Lockwood. 
It is acted on a competent plane 
by a compact cast. Miss Lockwood, 
in her first major role for some 
time, is still a b.o. personality. She 
shows her charm and poise even 
though the script gives her few 
histrionic opportunities. Michael 
Wilding is as smooth and refresh- 
ing as ever as Trent, while Orson 
Welles (seen only in the flashback) 
is every bit the villainous and :al- 
most insane millionaire. McCallum, 
as the secretary and Miles Malle- 
son playing Miss Lockwood's uncle 


Marchal. Direeted by Gilles Grany 
Screenplay, Rene Wheeler from a =. 
Robert Boisey; camera, Mare Fossard: 


| editor, Madeleine Gug; music. Georges 
Van Parys. At the Raimu, Paris. Running 
time, 90 MINS. me 
Jupiter 66650 E060 06-0080 Georges Marchal 
Yvette ....cessee ee eresens - Dany Robin 
Benjamin ...... Seecceee. Jean Tissie; 
Clemeance .........+.. Huguette Duflos 
WERE 4.044605 000e das Francois Guerin 


Based on a play, this is much tog 
talky. A sprightly story idea dic. 
sipates into a conventional come 
drama that does not hold up gd 
to telegraphed plot and drag: 
dramatics. Its intime quality mig); 
“— this applicable for TV in t} 

}.S. 


e 


Story concerns a small town 
family with an_ irresponsible, 
charming father who digs r 
Roman ruins at old aqeduct while 
his wife tends to the family drug- 
store, and a romantic daughter 


who the mother has decided to 
marry to a distant cousin. The day 
the cousin is to arrive, the father 
finds a statue of Jupiter and an 
escaped asylum inmate is mistaken 
for the cousin. A lot of romantic 
nonsense and introduction of a 
dope addict winds it up. 

Pic has some charming bits be- 
cause of slick direction by Gilles 
Grangier. However. he can not 
overcome the essential theatrics of 
the piece. Georges Marchal is too 
expressionless to lend much charm 
to the Jupiter role. Dany Robin 
is properly winsome as the day 
dreaming lass while Jean Tissier 
good as the inadept but lovable fa- 
ther. Mosk. 





Meglie Per Una Notte 
(Bride for a Night) 
ITALIAN) 

Genoa, Oct. 21. 

Dear Film release of a_ Rizzoli-Mam- 
bretti production. Stars Gino Cervi. Gina 
Lollobrigida, Nadia Grey, Peolo Stoppa, 
Armando Francioli. Directed by Mario 
Camerini. Screenplay. Franco Brusat!, 
Mario Camierini, from play by Anna Bon- 
nacci; camera, Tino Giordan!: music, Ales- 


sdridyoé Cicugtiinic At Olimpia, Genoa. 
Running time, 87 MINS. 

SE. .'c capoansaswesass Gino Cervi 
TO GOUSED cocccegedccsecs Nadia Grey 
The musician ........ Armando Francioli 
Be AONE an vcd secnnneets Gina Lollobrigida 





This is a lightweight costume 
comedy. Good possibilities in 
Italy, aided by star names but 
abroad, dubbing is suggested be- 
cause pic is more of general audi- 
ence calibre than as an arty item. 
Pace, dialog and costumes have the 
French comedy  fiavor. Both 
femmes are very comely. 

Intricate plot plays with the mis- 
taken-identity angle in enabling an 
unsuccessful musician to have his 
opera financed by a count. Latter 
thinks the woman ne has iaiien 
for is the musico’s wife—hence the 
financial aid. Actually, he is after 
the courtesan (Nadia Grey) who 
has taken her place in full agree- 
ment with the musician. Confusion 
is furthered by overnight change of 
the wife (Gina Loliebrigida) from 
an ignored, ugly duckling into a 
sexy beauty. Filled with double- 
entendres and change of pace, piot 
has the inevitable happy ending. 
ane Saeven is fine = the count, 
eyefillingly support by Miss 
Lollobrigida and Miss Grey. Paolo 
Stoppa, Galeazzo Benti and Paole 
Panelli have their comic moments, 
while Armando Francioli seems 
unnecessarily dull as the musician. 

_ Although Mario Camerini’s direc- 

tion keeps things moving at a fast 
clip most of the time, he has not 
avoided some slow spots. But it 
still is a smooth job. Camera- 
work is standard and uneven. Mu- 
sic by Alessandro Cicognini is in 
proper ironic counterpoint. Film’s 
dialog is cut several notches above 
local standards. Hawk. 


La Fille Aw Feuet 
(The Girl With the Whip) 
(FRENCH) 

Paris, Oct. 21. 
Jeannic release of Monopols production. 
Stars Michel Simon features Gaby Morlay, 
Miche) Barbey, Veronique i 
rected. by Jean . 
Jeanne Humbert; camera, 
editor, Jean Fayte. At Olympia, Paris. 





. 
+ 


Ru time, 9@ Mi 

;.. ae éa8e +++« Michel Simon 

ENON 60.560 bbe cgtuces ol Gaby Morlay 

Pietro .......+..+. Veronique Deschamps 

Caline ..c0. Covcccscccsess ichel Barbey 
So ewbececcsébade Collette Darfeuil 


A girl loping around nude in the 
forest primeval is the ofily ex- 
ploitation peg this has to give it 
any American chance whatsoever. 
Otherwise hokey scripting, bad 
thesping and substandard direc- 
tion relegate this mostly for lower 
casing on the strength of the 
three-sheeting possibilities of the 
nude plus the yy Ag a girl who 
ne as a boy. ; 

Film has the improbable premisé 
of a woman who loses her little 
son and takes the daughter of 4 





are at the head of a first-class sup- | 
porting team. 

Wilcox has directed in work-' 
manlike style avoiding ail fancy} 
and extravagant gimmicks. Max'| 
Greene has done fine lensing. 

Myro. 


| 


dead smuggler of the Tyrolean 
fastness to replace the boy. The 
girl grows up and masquerades as 
a boy. Nobody seems to notice it 
despite the fact that she is getting 
curvaceous and walks and talks in 


(Continued on page 18) 
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FTC Head Includes Pix Among Those 


Stifled in ‘Free 


Present-day application of the 
antitrust laws, as pertaining to the | 
distribution of motion pictures and | 
products in all other fields, has | 


been branded as the forerunner | 
of a stifled free enterprise system | 
by Lowell B. Mason, ehairman of | 
the U. S. Federal Trade Commis- 


sion. Mason attacked the Govern-| blood Choctaw indian girl at Hope | 


ment clampdown on freedom in} Cottage orphanage here last week. | barrassing position wh 


Enterprise’ System 





Roy Rogerses Adopt 
Another Child in Dallas 


Dallas, Nov. 4. 


Roy Rogers and wife, Dale Evans, of America a Jekyll-and-Hyde com- | 


adopted a seven-month-old full- 


business endeavors in a recent} Cowboy star himself is part Choc- 
Toronto address before the Ca-|taw Indian. 


nadian Chamber of, Commerce. | 


along to film distribs, who've been | 
on the defensive in hundreds of | 
private antitrust actions in addition | 
to Government complaints. 


For rhetorical effect, Mason! 
placed himself in the year 2,002 
and looked back to the causes of 
America’s economic decline,” the 
root of which, he insisted, was the 
restraint placed upon business be- 
havior. Instances he cited would 
apply to film distrib practices, such 
as the price-fixing condemned by 
the U. S. Supreme Court in the 
industry monopoly suit. 


Said Mason: “No one -could 
charge or quote the same price 
as his competitors because, if he 
did, he was guilty of ‘conscious 
parallelism of action.’ Hence, all 
businessmen were malefactors if 
they were rt enough to know 
they couldn’t get more for their 
wares than their competitors, and 
weren't dumb enough to take less. 
If, when hailed before a court of 
justice, a defendant endeavored to 
prove his prices were not frozen 
by the cold winds of conscious 
paralleiism, but that they fluc- 
tuated with the exigencies of the 


(Continued on page 62) 


Par Studies Co-Prod. 
Plan With Rome Co.; 
20th Deal Up in Air 


Co-production deal between Par- 
amount Pictures and the Ponti-De 
Laurentiis Studios, Rome, is still 
in the tentative stage but has Par 
execs interested. Number of pix in- 
volved is set at 10. 


Par spokesman denied reports 
from abroad that Par may invest 
$3,500,000 in the deal. “For that 
money we can almost make 10 films 
in Italy,” he commented. Par has 
had previous ties with the Ponti- 
De Laurentiis outfit. It’s the global 
flistributor of the studio’s “‘Sensu- 
alita,” for the U. S., and in this as 
well as other cases has advanced 
money at the pre-production stage. 


Likelihood looms that Par may 
advance from $35,000 to $40,000 
per pic if a deal is consummated. 
Par execs are still mulling the 
choice of taking the entire output 
of the Italian studic for distribu- 
tion or picking a selected few. 

Co- production talks between 
20th-Fox and members of the Italo 
delegation here recently to attend 
the “Salute to Italian Films Week” 
have not shaped into anything defi- 
nite. 20th still has a deal with the 
Costellazione studios under which 
it advances pre-production coin and 
is committed to distribute six pix 
in Italy with options for other. 
countries. Two of the six have been 
delivered and a third is nearing 
completion. 


Hayworth as ‘Sadie’ 
In Wald-Col Filming 


Hollywood, Nov. 4. 

Jerry Wald, new veepee and ex- 
ecutive producer at Columbia, ,will 
take personal charge of the produc- 
tion of “Miss Sadie Thompson,” 
Starring Rita Hayworth. Film will 
be made in Technicolor, starting in 
January, under the Beckworth 
Corp. banner, 

Wald, who holds screen rights on 
the Somerset Maugham story, had 
been veadying the script before he 
Shifted from RKO to Columbia. 
Yarn was screened in 1928 as 
Sadie Thompson,” with Gloria 
Swanson starring, and in 1932 as 











“Rain” with Joan Crawford. 


Rogers adopted another baby 


years ago, and has five other chil- 
dren, three of them adopted. 


Basson Sits In 
On Pathe Talks 
To End Stalemate 


An attempt to end the stalemate 
in negotiations between Pathe In- 
dustrieés and the union represent- 
ing Pathe’s white collarites has 
been set for New York this week, 
with Joseph Basson, international 
representative of the International 
Alliance of Theatrical Stage Em- 
ployees, sitting in on the talks. 

Entry of Basson in the pact 
negotiations resulted from a re- 
quest to IA prexy Richard F. Walsh 
from the Motion Picture Home 
Office Employees Union, H-63, for 
permission to call a strike at Pathe. 
Basson will confer with the com- 
pany and the local to see if a 





strike can be avoided. 


_Union’s contract with Pathe ex- 
pired Sept. 30. It was inked last 
year after extended negotiations 
which ended in a half-day strike. 
Union has been asking for a wage 
hike as well as certain extra ben- 
efits, such as free hospitalization 
and insurance. 

Walkout of the office help could 
result in a shutdown of the film- 
processing plant, since it’s held 
unlikely that other IA members 
would cross the picket line. None 
did so during last year’s half-day 
strike. 





Deny Receiver For: 
Scophony in Suit 


Minority stockholder suit brought 
in N. Y. Supreme Court against 
the Scophony Corp. of America re- 
ceived a setback last week when 
Justice Irving Saypol denied a mo- 
tion for appointment of a tem- 


porary receiver under section 977-b | 


of the Civil Practice Act. Court 
held that on basis of facts submit- 
ted such an appointment isn’t war- 
ranted. 


Plaintiffs in the action are John 
A. Stephen, Otto Augsteir and 
Hans L. Kraft. Holders of 250 
shares of Scophony, they claim that 
company prez Arthur Levey trans- 
ferred the firm’s stock and assets 
to Skiatron Electronic & Television 


| Corp. several years ago. Group also 


asserts that certain Scophony pat- 
ents are “worth something” and 
they want an accounting. 

In denying the stockholders’ 
move for a temporary receiver, 
Justice Saypol pointed out that it 
had not been shown that Scophony 
had been “nationalized, ceased to 
do business, or had been liquidated 
or that its charter had been sus- 
pended, revealed or revoked.” 
Proof must be clear and convincing, 
the court added. 





Team Lupino, Duff 


Hollywood, Nov. 4. 
Ida Lupino and her husband, 
Howard Duff, have signed to star 
in “Jennifer,” skedded for January 
start by Richard Dorso, Bernard 
Girard and Berman Swarttz. 
Love story will be filmed in 


\Santa Barbara. No release set. 








Inability of many-foreign pic im- 
|ports to satisfy American Produc- 
| tion Code requirements, while a 
|cause for much reflection abroad, 
lis giving the Motion Picture Assn. 





| plex. 


MPAA finds itself in the em- 


hand-it is the official custodian of 
the Code and on the other it is 





many of which can't get the Code 
seal and don’t even try for it. 

Latest instance of MPAA dis- 
comforture and pressure put on 
foreign producers to recognize 
Code dicta came last week when 
the Assn.'s Advisory Unit on For- 
eign Films screened the Argentine 
pic, “Deshonra” (Infamy), for dis- 
tribs and exhibs in New York. 
Film was produced by Interameri- 
cana. Prior to its showing, the 
producer’s rep for the pic agreed 
to include in the program a note 
stating his intention to submit 
the film to Production Code Ad- 
ministrator scrutiny. 

On at least one previous occa- 
sion, the MPAA had its hands 
burned, when it handled the Swe- 
dish “Miss Julie.” Pic later rated 
a “C” rating from the Legion of 
Decency and the Advisory Unit 
was criticized for taking it on in 
the first place. 

With foreign producers showing 
increasing determination to break 
out of the limited art theatre cir- 
cult in the U. S., the problem of 


(Continued on page 19) 


DISNEY INTO 16M FIELD; 
IST PIX BY 1ST OF YEAR 


Walt Disney Productions is en- 
tering the 16m field and will have 
a number of pix ready in this gauge 
shortly after the first of the year, 
it was announce@this week by Roy 
bs Disney, prexy of the Disney out- 

c. 

Cartoonery will release both edu- 
cational and entertainment pix, all 
in color. First release is “The Alas- 
kan Eskimo,” initial Disney film 
produced exclusively for 16m audi- 
ences. It’s also the first film in a 
new series to be known as “People 
and Places.” 

Disney has already licensed 65 
distributing units to handle these 
films throughout the U. S. Carl 
Nater has been named to head the 
company’s non-theatrical 
ment. 

Four subjects running from 18 to 
27 minutes in length, as well as 
three comedy shorts are included 
|in the first list of releases. All will 
| be handled on a flat-rental basis. 


Jack Connolly Among 17 











Washington, Nov. 4. 

Jack S. Connolly, chief of the 
newsreel and special events 
branch of the State Dept.’s Inter- 
national Motion Picture Service, 
was among some 17 individuals 
who last week received Superior 
| Service Awards from the depart- 


|ment.. Accolades were. distributed. 


during ceremonies held here Fri- 
day (31). 

Long in the newsreel field, Con- 
nolly joined the State Dept. film 
division in 1950 to supervise pro- 
duction of documentaries for Gov- 
ernment distribution. Previously 
he had received a letter of com- 
mendation from the President of 
Chile and a bronze medal from the 
Venezuelan government in the 
course of his duties. 

Connolly’s Superior 
Award was presented to a repre- 
sentative of the film tield for the 
first time. 





Pic Awaits Crosby Return 
Hollywood, Nov. 4. 
Production of “Little Boy Lost” 
is marking time at Paramount, 
with cast rehearsing until Bing 
Crosby’s return. 
He is expected to resume before 
jcameras on Monday. 





ere on one! 


| giving aid and encouragement to) 
Copies of the talk have been passed | girl, Cheril, from the home 12 | foreign lingualers in this market, | 


depart- | 


Getting State Dept. Honor | 


Service | 


PAA ON LIN 








'WSB Okays Uppance 
For 1A Cartoonists 


Hollywood, Nov. 4. 

Wage Stabilization Board ap- 
| proved new wage rates for mem- 
i bers of IATSE Cartoonists Local 
| 839, taking effect this week at 
Metro, Warners, Disney’s Lantz 
|and United Productions of Amer- 
ica. 

New rate, retroactive to March 
1/15, calls for a 10° hike and a 
| minimum of $137.50 a week for 
animators. 


} 





French Skedded 
To Turn Out Over 
100 Pix This Year 


Despite high costs the French 
\film industry will probably turn 
out about 100 feature pictures this 


year, according to Henry Deutsch- 
meister, who heads Franco London 
|Film. This figure, Which is vir- 
tually the same as last year's out- 
put, results from the efforts of 
some 50 individual producers. Of 
ithe latter, 10 made two or more 
| films, while the remaining 40 com- 
pleted no more than one or two. 


Deutschmeister, who arrived in 
New York last week, made the trip 
to arrange distribution deals for 
his company’s product as well as to 
life up Hollywood stars for a cou- 
ple of pictures on the firm’s 1953 
program. Set for lensing are six 
films, of which one is already be- 
fore the cameras. Project is titled 
“Destinies.” It’s a three-episode 
venture, and will be shot in France, 
Italy and England. Michele Mor- 
gan and Anna Magnani have top 
roles and a third star is being 
sought. 


In keeping with Franco London’s 
policy of the past, most of the com- 
pany’s 1953 program will be filmed 
as co-productions in both France 
and Italy. An agreement between 
the two countries provides that 
producers receive certain tax re- 
bates from each nation in event 
their pictures are made on a joint 
basis. It’s also possible that F-L 
may turn out a film in Germany un- 
der a new Franco-German produc- 


(Continued on page 17) 


A&C’s $5,000,000 





Holiywood, Nov. 4. 

Bud Abbott and Lou Costello an- 
nounced the dismissal of their $5,- 
| 000,000 damage suit against Uni- 
versal Pictures and Realart Pic- 
tures, declaring that a thorough 
examination of the case failed to 
substantiate their charges. Comics 





they had caused Universal. 


_Pair_had demanded an account- 


‘ing on the sale of shorts “secret- 
ly” taken from some of their fea- 
tures and on unitemized earnings 
on some of their reissues. They 
'had accused the company of “be- 
| wildering” methods of bookkeeping 
'and of padded costs and improper- 
| ly reported receipts. 








Honor Joan Crawford 

Dallas, Nov. 4. 
Texas COMPO will honor Texas- 
'born Joan Crawford at a tes- 
itimonial dinner tomorrow (Wed.) 
at Brook Hollow Golf Club for her 
outstanding contribution to the 
1952 Texas Theatres’ Crippied 
Childrens’ Fund for the Gonzales 
(Tex.) Warm Springs Foundation. 
Actress, here on a 10-day Texas 
visit, had appealed to Texas thea- 
tre patrons for foundation funds in 
a Hollywood-produced film trailer 
| shown throughout Texas in August. 





there 


U-I Suit Dropped 





expressed regret over the trouble | 





5. CUSTODIAN |Hartman Lays Down 4-Point Program 
AS JEKYLL-HYDE For Economy Without Loss of Quality’ 


Hollywood, Nov. 4. 

Paramount production topper 
Don Hartman has laid down a 
four-point program for “economy 
without loss of quality” to all stu- 
dio producers on the upcoming 
1952-53 slate of pix. Hartman yes- 
terday (Mon.) said he looks for a 
total of around 24 pix in the up- 
coming year, including indies such 
as Hal Wallis and Pine-Thomas. 

Hartman described the ‘four- 
point program in meeting with the 
studio’s production roster, explain- 
ing it was a result of a careful 
check and detailed study of past 
production, plus opinions of de- 
partments heads. Program in- 
volves: 

(1) Careful selection of stories to 
eliminate producers and writers 
“playing around in order to keep 
busy or appear to keep busy.” 
They must avoid excessive writing 
cost. 

(2) Footage. Three-months’ study 
of footage problem has been made, 
Martman said, showing where pix 
cut a good deal were usually chop- 
py and poor in the end result. He 
pointed out “it all starts with the 
writer; that is when the cutting 
should be done.” He told producers 
that in “the future we are going 
to have scripts of fewer pages,” 
and “general aim for general pic- 
tures will be for them to run 
around an hour and a half.” 

(3) Elimination of unnecessary 
setups. Hartman said this will be 
under producers” supervision, but 
will be future conferences 


(Continued on page 15) 


NLRB to Slate Dates 
On Col; NSS Elections, 
Both Last of the Holdouts 


Dates will be set shortly by the 
National Labor Relations Board 
for New York elections at National 
Screen Service and the Columbia 
exchange to determine if the Mo- 
tion Picture Home Office Em- 
ployees Union, H-63, IATSE, 
should act as the bargaining agent 
for white collarites at both outfits. 
Union has presented to the NLRB 
the signed applications of office 
employees, and after conferring 
with the union and the companies 
involved the Government agency 
will determine a polling date. 

This is the union's second at- 
tempt to organize the white col- 
larites at NSS. At an NLRB elec- 
tion last year the outfit’s office 
help nixed H-63 as its rep, voting 
to remain unaffiliated. 

Both NSS and the Col exchange 
unit are the only two units former- 
ly associated with the defunct Dis- 
trict 65, Screen Office and Profes- 
sional Employees Guild, who have 
not as yet tied in with the IA 
union. 


Seek to Deport Rep 
Of Artkino in Chi 


Chicago, Nov. 4. 

Deportation proceedings were 
started last week against Izack 
Fialkin, former midwest represent- 
ative for Artkino,. Soviet.film dis- 
tributing firm. 

In the initial hearing it was 
brought out that Fialkin had en- 
tered the country in 1905 and sub- 
sequently became a member of the 
Communist Party. 


Ken Englund’s Chores 


Hollywood, Nov. 4. 

In switch from films to legit, 
several of Ken Englund’s sketches 
will be used in the new John Shu- 
bert Broadway revue, “Streets of 
Paris.” After completing script 
work on “Never Wave at a Wac” 
and “Androcles and the Lion,” both 
RKO, scribe now is at work rewrit- 
ing “So Where's the Money?” the 
next Martin & Lewis opus at Para- 
mount. 

Englund is currently mulling the 
possibility of a European trip to 
shape a film version of “Deep Se- 
ductive Wound.” 
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New 


Pix Fail to Boost L.A Biz; —: 


Rifle’ Mild $30,000, Everything’ Oke 
24G, ‘Gaucho’ NG 136, ‘Androcles' 86 





Los Angeles, Nov. 4. 


While ahead of the same week 
last vear, first-runs currently are 
reflecting very spotty midweek biz 
that has hurt the deluxers here 
after sturdy weekend trade. Six 
new bills this frame but none is 
outstanding. A near okay $24,000 
looms for “Everything I Have Is 
Yours” in two theatres. 


“Springfield Rifle.” in three 
houses, is medium $30,000. “Way 
of Gaucho” and “Wife’s Best 


Friend” combo shapes mild $13,- 
000 in two spots. “Tomorrow Is 
Too Late” looks small $10,000 in 
four small-seaters. 

“Androcles and Lion” looms 
good $8,000, with upped scale, in 
showcase booking while “Magic 
Box” is getting the same figure 
also with boosted scale and in one 
showcase. “Snows of Kilimanjaro” 
is down to good $32,000 in second 
round with upped scale run in two 


Broadway Grosses 


Estimated Total Gross 
This Week 
(Based on 
Last Vear . 
(Based on 20 


‘Because of You 





$477,700 
19 theatres) 


. $470,100 
theatres) 








San Francisco, Nov. 4. 
Election fanfare is sloughing biz 
here this stanza. Despite a special 
midnight Hallowe’en preview, 





sites. “Ivanhoe,” also in two sit- | 
uations, still is fine in fourth week | 
with $21,000. 

Estimates for This Week 

Loew’s State, Egyptian ‘UATC) 
(2.404: 1,538; 70-$1.10) — “Every- 
thing I Have Is Yours” (M-G) and 
“Scotland Yard Inspector” (Lip). | 
Okay $24,000. Last week, “Apache | 
War Smoke” (M-G) and “Hour of 
13” (M-G), $15,000. 

Hilistreet, Pantages, Wiltern 
(RKO-WB) (2,752; 2,812; 2,344; 70- 
$1.10)—“Springfield Rifle’ (WB) 
and “Secret People” (Lip). Medium 
$30,000. Last week, without Wil- 
tern, “Horizons West” (U) and 
“Island Rescue” (U), $12,800. 

Orpheum. Hallywood (Metropoli- 
tan-WB) (2,213; 2,756; 70-$1.10) — 


“Way of Gaucho” (20th) and 
“Wife's Best Friend” (20th). Dull 
$13,000. Lasf week, 


in other 
units. . 

Four Star (UATC) (900; 80-$1.20) 
—*“Androcles and Lion’ (RKO). 
Nice $8,000. Last week, second- 
run. 

Beverly Hills (WB) (1,612; 80- 
$1.50)}—““Magic Box” (Indie). Good 
$8,000. Last week, in another 
unit. 

Globe, Vogue, Ritz, Loyola 
(FWC) (782; 885; 1,370; 1,248; 70- 
$1.10)—““Tomorrow Too Late” (In- 
die and “Great Adventure” (Lip). 
Small $10,000. Last week, Globe, 
Iris, Ritz, “Thief” (UA) and “Arc- 
tic Flight’ (Mono), $10,000. Vogue, 
Loyola, Orpheum, “Somebody 
Loves Me” (Par) and “Army 
Bound” (Mono) (2d wk), $10,200. 


Les Angeles, Chinese (FWC) 
(2,097; 2,048; 80-$1.50)—“Snows of 


“Lure eof Wilderness” looks only 
light at the Fox. “Because of You” 
looms as standout of the new- 


comers with an okay session at the 


Orpheum. “Hurricane Smith” is 
only fair at Paramount. “Spring- 
field Rifle” continues oke in sec- 
ond round at Golden Gate. 
Estimates for This Week 
Gelden Gate (RKO) 2,850; 65- 


| 95)—“Springfield Rifle” (WB) (2d 


wk). Off to $10,000. Last week, 
sturdy $16,000. 


Fox ‘FWC) (4,651; 65-95)—“Lure 
of Wildnerness” (20th) and “Lady 
in Iron Mask” (U). Light $16,000. 
Last week, “Snows of Kilimanjaro” 
(20th) (2d wk). held to strong $24- 
000, with $1.20-$1.50 scale. 
Warfield (Loew’s) (2,656; 65-95) 
—*“Because You're Mine’ (M-G) 
(2d wk). Tepid $11,000. Last week, 
$16,000. 

Paramount (Par) (2.646; 65-95)— 
“Hurricane Smith” (Par) and “Born 
to Saddle” (Indie). Fair $11,500. 
Last week, “Somebody Loves Me” 
(Par) (2d wk), $8,500. 

St. Francis (Par) (1,400; 65-05)— 
“Turning Point” (Par). Good $10,- 
500. Last week, “Les Miserables” 
(20th), $11,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“‘Because of You” (U) and 
“Seotland Yard Inspector” (Lip). 
Okay $13,000. Last week, ‘“‘Golden 
Hawk” (Col) and “Strange Fascina- 
tion” (Col), $9,000 

United Artists (No. Coast) (1,207; 
65-95) — “Something for Birds” 
(20th) and “Night Without Sleep” 
(20th). Colorless $5,000 or near. 
Last week, “The Thief’ (UA) (2d 


Kilimanjaro” (20th) (2d wk). Fine wk), $5,400. 


$32,000. Last week, helow hopes 

Les Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50)—“‘Ivanhoe” (M-G) (4th 
b= Fast $21,000. Last week, $27,- 


Downtown, Hawaii (WB-G&S) 
(1,757; 1,106; 60-$1.50)—‘Miracle 
Fatima” (WB) (5th wk at Down- 
m.o. at Hawaii). Off to 
500. Last week, Downtown, 
Beverly Hills, okay $8,500. 

United Artists, Wilshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50) — 
“Quiet Man” (Rep) (5th wk). Hold- 
ing at $8,500. Last week, nice 

11 


600. 
Canen (ABC) (533; $1.20)—“Full 


House” (20th) (7th wk). Okay 
$4,600. Last week, $5,200. 


K.C. Biz on Skids But 


town, 





Stagedoor 
“Never Take No for Answer” (In- 
die) (2d wk). Held at $2,800. Last 
week, nice $3,100. 

Clay (Rosener) (400; 65-85) — 
“Ivory Hunter” (U) and “Man in 
White Suit” (U) (3d wk). Held at 
$2,200. Last week, solid $2,500. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“Cry Beloved Country” (UA) 
(3d wk). Thin $1,500. Last week, 
$2,000. 


Hep 136, Frisco’ 


(A-R) (370; 85-$1) —| 9? 


‘Turning Point’ Dim 7G, 
Balto; ‘Quiet’ 6G, 7th 
altimore, Nov. 4._ 

Practically ih solid holdover, biz 
in Gowntown sector here is way 
off currently. Lone newcomer, 
“Turning Point” is mild at Keith’s. 
Of repeaters, “Quiet Man,” in sev- 
enth weék at Mayfair, is making 
local history for consistent trade. 
Rest of list is petering out. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 35- 
$1.20)—“Ivanhoe” (M-G) (4th wk). 
Off to $7,000 after previous week’s 
nice $9,700. 

Keith’s ‘Schanberger) (2,460; 20- 
70)—“Turning Point” (Par). Slow 
$7,000. Last week, “Horizons West” 
(U), $4,900. 

Little (Rappaport) (310; 25-90)— 
“Full House” (20th) (3d wk). Hold- 
ing at $3,000 near second week’s 
trim $3,200. 

Mayfair (Hicks) (980; 20-70)— 
“Quiet Man” (Rep) (7th wk). Main- 
taining $6,000 gait of recent weeks. 
New record here for strong long- 


un. 

New (Mechanic) (1,800; 35-$1.20) 
—"“Snows of Kilimanjaro” (20th) 
(24 wk). Neat $11,000 after $16,200 
start. 

Playhouse (Schwaber) (430; 50- 
'90)—“‘Stranger In Between” (U) 
(3d wk). Windup at $2,800 after 
bright $3,200 for second. 

Stanley (WB) (3,280; 25-75)— 
i“Springfield Rifle’ (WB) (2d wk). 
Down to $6,500 after sluggish $9,- 
(200 opener. 

Town (Rappaport) (1,500; 35-70) 
|—“Because You’re Mine” (M-G) 
(2d wk), Fine $9,000 after $14,400 








Dens Brisk 
$16,000, Phill 


Philadelphia, Nov. 4. 

Weekend biz dropped slightly 
and election holiday is proving no 
great help currentiy. Result is a 
spotty biz picture here. Few of 
the new pix displayed much draw- 
ing power, with the extended-runs 
showing up best. Frankie Laine 
heading stageshow at the Earle 
with “Bonzo Goes To College” 
started strongly but looms disap- 
pointing on the week. “Because of 
You” looks as good as any of new 
films at the Randolph. “Eight Iron 
Men” with personal by Mary Castle 
is rated fine at the smaller Gold- 
man. “Quiet Man” still is okay in 
fifth Mastbaum session. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Thief” (UA). (4th wk). Okay 
$4,500. Last week, $5,500. 

Arcadia (S&S) (625; 85-$1.20)— 
“Because You’re Mine” (M-G) (3d 
wk). Solid $10,000. Last week, 
$12,000. 

Boyd (WB) (2,360; 80-$1.20) — 
“Somebody Loves Me” (Par). Oke 
$14,000 or near. Last week, “Mir- 
acle of Fatima” (WB) (5th wk), 


500. 
Earle (WB) (2,700; 50-$1.10) — 
“Bonzo To College’ (U) with 
Frankie Laine, Ruth Brown on- 
stage. On disappointing side at 
$15,000. Last week, “Cat People” 
(RKO) and ‘““‘Hunchback Notre 
Dame” (RKO) (reissues), $6,000. 
Fox (20th) (2,250; 90-$1.50) — 
“Ivanhoe” (M-G) (4th wk). Strong 
$23,000. Last week, $27,000. 
Goldman (Goldman) (1,200; 50- 


(Continued on page 19) 











Interest in Election 


Boston, Nov. 4. 
Pre-election slump has hit a 
majority of downtown major spots, 





‘Men’ Okay With $7,000; 


Kansas City, Nov. 4. 

Trade is mediocre this session, 
being fairly well divided between 
new entries and holdovers, and fol- 
lowing the slack pattern which has 
been developing in recent weeks. 
“Lusty Men” at Missouri shapes 
average while “Full House” is light 
in four Fox Midwest first-runs. 
Relatively good money looms for 
“Snows of Kilimanjaro” in third 
week at Orpheum, but picture is 
not up to expectations. “The Well” 
is fairish ai the Kimo. Interest is 
keyed high over the election, and 
no help to biz. Weather continues 
unseasonally warm and dry. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75)— 
“The Well” (Indie) (2d wk). Fair- 
ish $1,400. Last week, under hopes 
at $1,600. 

Midland (Loew's) (3,500; 50-75) 


with biz poor around the loop. 
“Because You're Mine” in second 
frame at Orpheum and State 
shapes as leader with nice session. 
Newcomers, “Something for Birds” 
at Memorial and “Way of a 
Gaucho” at Paramount and Fen- 
way shape sluggish. “Night With- 
out Sleep” at Boston is fair while 
“Miracle of Fatima” in sixth week 
at Astor is still good. 
Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.20)— 
“Miracle of Fatima” (WB) (6th wk). 
Slipping badly with $4,000 follow- 
ing fairish $6,000 for fifth week. 

Boston (RKO) (3.000; 40-85)— 
“Night Without Sleep” (20th) and 
“Swindlers” (Indie) (reissue). Fair 
$9,500. Last week, “Untamed 
Women” (UA) and “The Ring” 
(UA), oke $10,500. 

Exeter (Indie) (1,300; 60-80)— 
“Brandy for Parson” (Indie) (2d 
wk). Shapes near $4,800 following 
satisfactory $6,000 for first. 

Fenway (NET) (1,373; 40-85)— 





(Continued on page 19) 


“Way of Gaucho” (20th) and 


Bops Boston; 


Birds’ NG $9,000, ‘Mine Big 256, 2d) 4.2%: 


“Dance Hall Girls” (Indie). Slender 
$3,500. Last week, “Caribbean” 
(Par) and “Tropical Heat Wave” 
(Rep), $4,000 
“Something for Birds” (20th) and 
“Scotland Yard Inspector” (Lip). 
Blah $9,000 for 6 days. Last week, 
“Lusty Men” (RKO) and “You for 
-Me” (M-G) (2d wk), oke $13,000. 
Metropolitan (NET) (4,367; 40- 
85)—"“‘Somebody Loves Me” (Par) 
and “Toughest Man in Arizona” 
(Rep) (2d wk). Off to near $10,000 
following okay $16,500 for first. 
Orpheum (Loew) (3,000; 50-85)— 
“Beeause You’re Mine” (M-G) and 
“Apache War Smoke” (M-G) (2d 
wk). Holding nice near $15,000 
after solid $22,000 for first. 
Paramount (NET) (1,700; 40-85) 
—“Way of a Gaucho” (20th) and 
“Dance Hall Girls’ (Indie). Slow 
$9,500. Last week, “Caribbean” 
(Par) and “Tropical Heat Wave” 
(Rep), about average $12,000. 
State (Loew) (3,500; 50-85)—“Be- 
cause You’re Mine” (M-G) and 
“Apache War Smoke” (M-G) (2d 
wk). Nice $10,000 following $15,- 
000 for first. 





Memorial (RKO) (3,000;-40-85)— 


Campaign Talks Draw Better Than 
Pix in Det.; Mine $0,000, 


Men’ 186 





Key City Grosses 


Estimated Total Gross 
This week .......$2,145,500 
(Based on 24 cities, 207 the- 
atres, chiefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last year .... $2,383,000 


(Based on 24 cities, and 207 
theatres.) 








—— ———_______ 


Snows’ Terrif 
$72,000 in Pitt 


Pittsburgh, Nov. 4. 

Big noise here this week is 
“Snows of Kilimanjaro,” terrific 
in first stanza at Fulton with ad- 
|vanced prices, and obviously is in 
for run. “Steel Trap” at Harris 
getting help from world preem 
and personals by Joseph Cotten, 
with fine notices: and proximity to 
Fulton also lending a hand. “Turn- 
ing Point” at Stanley and twinner 
of “Hellgate” and “The Jungle” at 
Warner both are in the dumps. 

Estimates, for This Week 

Fulten (Shea) (1,700; 85-$1.25)— 
“Snows of Kilimanjaro” (20th). 
Despite mixed notices, it’s off to a 
great start, and a sensational $22,- 
000 looms. Holds indef. Last 
week, “Quiet Man” (Rep) (4th 
wk), strong $7,500. 

Harris (Harris) (2,200; 50-85)— 
“Steel Trap” (20th). Joseph Cot- 
ten came in for couple of days to 
launch world preem, and it’s help- 
ing. Okay reviews are helping 
and pie is heading for $7,500, fine 
here, and big compared to what 
house has been doing lately. Last 
week, “Something for Birds” (20th) 
was just that, giving this spot a 
new low of $3,000. 

Penn (Loew's) (3,300; 50-85) — 
“Because You're Mine” (M-G) (2d 
wk-5 days). Looks mild $7,000. 
Last week, good $15,000. 

Squirrel Hill (WB) (900; 50-85) 
—‘“Edward and Caroline” (Indie). 
NSH $1,500. Last week, “Cry Be- 
loved Country” UA) 2d wk), same. 

Stanley (WB) (3,800; 50-85) — 
“Turning Point” (Par). Be lucky 
to get even $6,500, mighty drab at 
this big-seater. Last week, “Lusty 
Men” RKO), slow $8,500. 

Warner (WB) (2,000; 50-85) — 
—‘Hellgate” (Lip) and “The Jun- 
gle” (Lip). Routine $5,000 or less. 
Last week, “Tomorrow Too Late” 
(Indie), okay $6,500. 


L’ ville Lagging; ‘Monkey’ 
Socko $7,500, ‘Somebody’ 
OK 106, ‘House’ Dull 96 


Louisville, Nov. 4. 
Election week will put a erimp 
in downtown grosses, few of town’s 
first-runs getting the trade they 
deserve. “Monkey Business” at the 
Kentucky is brisk, but Rialto’s 


“Somebody Loves Me” and State’s 
“Full House” are not up to expec- 
tations. “Springfield Rifle” in sec- 
ond Mary Anderson week is hold- 














ing up well. Fall race meet at 
Downs, summer-like 
weather, and the tremendous in- 
terest in the election tells the story 
at the boxoffice this week. 


Estimates for This Week 
Kentucky (Switow) (1,000; 54-75) 


$7,500. May stick around for three 
or four ks in this small-seater. 
Last week, “Duel Silver Creek” (U) 
and “Lost In Alaska” (U) (2d wk), 
lively $3,500. 


Mary Anderson (People’s) (1,200; 
&§4-75)—"‘Springfield Fifle’ (WB) 
(2d wk). Still breezing alang at 
$3 300 after last week’s solid 

? ° 4 

Rialto (Fourth Avenue) (3,000; 
54-75)—“‘Somebody Loves Me” 
(Par) and “Red Snows” (Col). Bet- 
ty. Hutton scores in this one, but 
wicket traffic is not up to par, with 
okay $10,000. Last week, “Back At 
Front” (U) and “Yankee Buccan- 
eer” (U), nice $11,000. 

State ‘(Loew’s) (3,000; 34-75)— 
Best Friend” (20th), Modest 
$9,000. Last week, “Because 
You’re Mine” (M-G) and “My Man 
And I” (M-G) $9,500, way below 
hopes. 





—"Monkey Business* (20th). Big) 


“Full House” (20th) and “Wife’s|5 da 


Detroit, Nov. 4. 

Widespread interest in the 
Presidential election, with poten. 
tial patrons sticking close to their 
TV or radio sets, is cutting sharp- 
ly into grosses this week. “Be. 
cause You’re Mine” at Michigan js 
the only entry which is doing good 
biz. “Lusty Men” is fair at the 
Fox. “Untamed Frontier” is just 
okay at the Palms. “Snows of Kili- 
manjaro” is falling off in second 
week at United Artists. “Ivanhoe” 
is holding big at the Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: 70-95) 
—‘“Lusty Men” (RKO) and “Be. 
ware My Lovely” (RKO). Fair 
$18,000. Last week, “Hellgate” 
(Lip) and “Capt. Black Jack” (Lip), 
$16,000. 

Michigan (United Detroit) (4,000; 
70-95) — “Because You’re Mine” 
(M-G) and “Apache War Smoke” 
(M-G). Good $20,000. Last week 
“Monkey Business” (20th) 
“Fargo” (Rep), $13,000. 

Palms (UD) (2,961; 70-95)—“Un- 
tamed Frontier” (U) and “Bonzo 
To College” (U). Okay $11,000. 
Last week, “Back at Front” (U) and 
“Oriental Evil” (Indie), $9,000. 

Madison (UD) (1,900; 70-95)— 
“Allegheny Uprising” (RKO) and 
“Annie Oakley” (RKO) (reissues). 
Mild $7,000. Last week, “Full 
House” (20tk}, $6,000. 

United Artists (UA) (1,900; 95- 
$1.25)—“Snows of Kilimanjaro” 
(20th) (2d wk). Slipping to $17, 
000. Last week, great $25,000. 

Adams (Balaban) (1,700; 95- 
$1.25)—“Ivanhoe” (M-G) (4th wk). 
Socko $11,000. Last week, $12,000, 


FRONTIER’ FAST 836, 
PORT; ‘DEVIL’ $10,000 


Portland, Ore., Nov. 4. 

Biz at first-runs is still lagging 
after its recent nosedive. Election 
interest, newness of TV and mid- 
summer weather are blamed. “Un- 
tamed Frontier” shapes nice at the 
Broadway while “Snows of Kili- 
manjaro” is holding big in second 
round at Orpheum. “Miracle of 
Fatima” is a disappointment at 
United Artists. 

Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—‘Untamed Frontier’ (U) and 
“Go West, Young Lady” (Col). 
Fine $8,500. Last week, “Back At 
Front” (U) and “Old Oklahoma 
Plains” (Rep), $8,000. 

Liberty (Hamrick) (1,850; 65-90) 
—‘“Devil Makes Three” (M-G) and 
“My Man and I” (M-G). Tall $10.- 
000 or near. Last week, “Ivanhoe” 
(M-G) (3d wk), at upped scale, 
$13,000. 

Mayfair (Evergreen) (1,500; 65- 
90)—“‘Outlaw Women” (Lip) and 
“Loan Shark” (Lip). Mild $3,000. 
Last week, legit stageshow. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Leave to Heaven” (20th) and 
“Black Swan” (20th) (reissues). 
Big $3,200 in 5 days. Last week, 
“Wife’s Best Friend” (20th) and 
“Brigand” (Col), $3,500. 

Orpheum (Evergreen) (1,750; 90- 
$1.25.—“Snows of Kilimanjaro” 
(20th) (2d wk). Big $13,000. Last 
week, $16,500. 

United Artists (Parker) (890; 75- 
$1)—“Miracle of Fatima’ (WB). 
NSG $6,000 in six days. Last week, 
“Quiet Man” (Rep) (m.o.) (6 days), 
nice $5,000. 


Indpls, Sluggish But 
Thief’ Okay at $9,000 


Indianapolis, Nov. 4. 

Election fever coupled with early 
Sunday night rain are sloughing 
grosses at first-runs here this 
stanza..._Only standout is “Snows 
of Kilimanjaro,” still big in second 
week at Circle to lead city by wide 
margin. “Thief at Loew's is okay 
while “Way of Gaucho” at Indiana 
shapes fair. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
$1.10\—“Snows for Kilimanjaro” 
(20th) (2d wk). Fine $12,000 in top 
of sock $19,500 opener. 
Indiana (C-D) (3,200; 50-76)— 
“Way of Gaucho” (20th) and “Wac 
rom Walla Walla” (Rep). Tepid 
$8,000. Last week, “Somebody 
Loves Me” (Par), nice $10,500. 
Loew’s (Loéw’s) (2,427; 50-76)— 
“The Thiet” (UA) and “Hour of 
13” (M-G). Oke $9,000, Last week, 
“Washingion Story’ (M-G) an 
“My Man and I” (M-G), $6,500 in 

ys. 

Lyric (C-D) (1,600; 50-76) — 
“Hellgate” (Lip) and “The Jungle 
(Lip). Trim $6,000 week, 


? 


and 








“Strange World” (UA) and “High 





Sierra” (WB) (reissue), $5,000. 
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Pre-Election Sloughs Chi Despite 
New Films; ‘Snows Mighty $45,000, 
‘Everything’ Plus Borge Fairish 406 


Chicago, Nov. 4. 4 


Chicago houses are battling the 

re-election blues which have been 
increased by the personal appear- 
ances of both the candidates at the 
Chicago Stadium last weekend. 
Night biz the past week has been 
brutal, but everybody hopes that 
the boxoffice will swing up start- 
ing Nov. 5. Despite adverse con- 
ditions, the Loop has lots of new 
product, most of it in the plus col- 
imn 
‘ “Snows of Kilimanjaro” at State- 
Lake is the leader with a sock 
$45,000 shaping. Grand, with “To- 
morrow is Too Late” and ‘“Feudin’ 
Fools,” has a neat $12,000 in sight. 
The Chicago has set “Everything 
I Have is Yours” for only one,week 
with Victor Borge topping the 
stage revue. Bill shapes up better 
than in the several weeks and may 
hit fair $40,000. 

Miracle of Fatima” is being hy- 
poed by droves of school kids 
and seems soméwhat better than 
the first week with moderate ses- 
sion at the United Artists. Also 
okav in second week is “Spring- 
field Rifle’ and “Apache War 
Smoke” at Roosevelt. 
week. “Because ‘You're Mine” 
looks off sharply at the Palace. 
“Lusty Men” at the Woods is also 
weak in third stint. “Ivanhoe” at 
Oriental shapes solid for fourth 
frame 

Estimates for This Week 

Chicago (B&K) (3,900; $1.25)— 
“Everything I Have is Yours” with 
Victor Borge onstage. Fair $40,- 
000. last week, “Crimson Pirate” 
(WR) with vaude (2d wk!, $25,000. 

Grand (RKO) (1,500; 55-98)— 
“Tomorrow Too Late” (Indie) plus 
*Feudin’ Fools” (Mono). Brisk $13,- 
000. Last week, “Alleghany Upris- 
ing’ (RKO) and “Annie Oakley” 
(RKO) (reissues), $8,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Ivanhoe” (M-G) (4th wk). Helped 
by the school holiday Tuesday (4), 
trim $30,000. Last week, $35,000. 

Palace (Eitel) (2,500; 98)—‘“Be- 
cause You’re Mine” (M-G) (3d wk). 
Sock $15,000. Last week, nice $20,- 
000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Springfield Rifle’ (WB) and 
“Apache War Smoke” (M-G) (2d 
wk!. Not too bad at $9,000. Last 
week, fine $14,000. 

State-Lake (B&K) (2,700; 98- 
$1.25.—“Snows of Kilimanjaro” 
(20th). Terrific $45,000. Last week, 
“Way of Gaucho” (20th) and “Wait 
Till Sun Shines Nellie” (20th) (2d 
wk!, $10,000. 

United Artists (B&K) (1,700; 98- 
$1.25\—“‘Miracle of Fatima” (2d 
wk). Picked up somewhat after a 
moderate start with kiddie trade 
helping greatly. Moderate $18,000. 
Last week, $25,000. 

Woods (Essaness) (1,073; 98)— 
“Lusty Men” (RKO) (3d wk). End- 
ing stay with a minor $12,000. Last 
week, $15,000. 

World (Indie) (587; 98)—“‘Beauty 
and Devil” (Indie). Strong $5,000. 
Last week, “Sky Is Red” (Indie) 
(3d wk), $2,800. 


‘Quiet’ Lively $16,000, 
Cincy; ‘Everything’ Okay 
126, ‘Fatima’ Big 106, 20 


Cincinnati, Nov. 4. 

“Quiet Man” stacks up as the 
fown topper this week with solid 
takings at the huge Albee. “Every- 
thing I Have Is Yours” at the Pal- 
ace did ekay on_ six-day run. 
“Without Warning” the Grand’s 
new _bill, loeks--up-te—par----Twe-+ 
Stayovers, “Miracle of Fatima” and 
‘Lusty Men,” are helping for a sat- 
isfactory overall session in face of 
final election hubbub. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
Quiet Man” (Rep). Topping the 
town at_3mash $16,000. Last week, 
Lusty Men” (RKO), $12,000. 
: Capitel (RKO) (2,000; 55-75)— 
‘Miracle of Fatima” (WB). (2d wk). 
Solid $9,500 after great $14,000 


preem. 
(RKO) (1,400; 55-75)— 





__ Grand 
Without Warning” (UA) and “Un- 
tamed Women” (UA). 
500. Last week, “The Ring” (UA) 
and “Confidence Girl” (Indie), 


$6590. 
_Lyrie (RKO) (1,400; 55-75)— 
Lusty Men” (RKO) (m.o.) Mild 
$4500. Last week, “Springfield 
tifle’ (WB) (m.o.), $4,000. 

__Palaee (RKO) (2,600; 55-75)— 
_ Everything I Have Is Yours” 
‘\MI-G). Okay $12,000 in 6 days. 
eel Trap” (20th) opened today 
y ves... Last. week, “Because 
ore Mine” (M-G), good $14,000. 


In its third | 


Okay $7,- | 000 


> 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 








Rifle Bangup 
$14,000, Cleve. 


Cleveland, Nov. 4. 

There's too much interest in the 
Presidential race here currently. 
However, “Springfield Rifle” looks 
solid at the Alien. “Somebody 
Loves Me” is only light at State. 
“Lusty Men” shapes okay at Pal- 
ace and “Snows of Kilimanjaro” 
is holding well in fourth week at 
Hipp. 

Estimates for This Week 

Allen (Warner) (3,000; 55-85)— 
“Springfield Rifle’ (WB). Fancy 
$14,000. Last week, “Hellgate” 
(Lip) and “Wife’s Best Friend” 
(20th), $9,000. 
(Telemanagement) (3,700: 
75-$1.10) — “Snows Kilimanjaro” 
(20th) (4th wk). Remarkable $11,- 
000 following $14,500 for last lap. 

Lower Mall (Community) (585; 
55-85)—“‘Merry Wives of Windsor” 
(Indie). Poor $2,000. Last, week, 
“Tales of Hoffmann” (UA) (2d wk), 
$2,500. 

Ohie (Loew’s) (1,300; 55-85)— 
“Quiet Man” (Rep) (m.o.) (6th wk). 
Steady $5,500 after sweet $6,000 


last round. 

Palace (RKO) (3,300; 55-85)— 
“Lusty Men” {RKO). Satisfactory 
$11,000. Last week. “Something 
for Birds” (20th), drab $7,000. 

State (Loew’s) (3,450; 55-85)— 
“Somebody Loves Me” (Par). Light 
$9,000 or near. Last week, “Just 
for You” (Par), moderate $11,000. 

Stillman (Loew's) (2,700; 55-85) 
—“Just for You” (Par) (m.o.). 
Smart $6,500. Last week, “Be- 
cause You're Mine” (M-G) (m.0.), 
a $5,800" for third downtown 
olio. 


Fatima’ Fancy $15,000, 





Savage’ Fair $6,000 In 
Mpls.; ‘Snows’ Big 106, 2d 


Minneapolis, Nov. 4. 
With spotlight stolen by Minne- 
sota-Iowa homecoming football 
game, attracting 62,000, and by the 
election, theatres suffered week- 
end neglect. Such newcomers as 
“The Savage,” “Everything I Have 
Is Yours,” “Because ef You” and 
“Yankee Buccaneer” are off to 
slow to fair starts. “Snows of 
Kilimanjaro” is best holdover, with 
a terrific second session. 
Estimates for This Week 
Century (Par) (1,600; 76-$1)— 
“Ivanhoe” (M-G) (4th wk). Fine 
run coming close te finish. Okay 
$6,000. Last week, big $8,500. 
Gopher (Berger) (1,000; 50-76)— 
“Because You’re Mine” (M-G) (2d 
wk). Still making a respectable 
showing. Oke $5,000. Last week, 
fine $7,500. 
Lyric (Par) (1,000; 76-$1)— 
“Snows of Kilimanjaro” (20th) (2d 
wk). Holdouts much in evidence. 


Amazing $10,000. Last week, 
$14,000. 

Radio City (Par) (4,000; 50-76)— 
“Because of You” (U). Well 


enough liked, but not getting far 
in face of holdover opposition. 
| Mild $8,000. Last week, “Some- 
thing for the Birds” (20th), $6,500. 

RKO-Orpheum (RKO) (2,800; 40- 
76) — “Yankee Buccaneer” (U). 
Slow $6,000. Last week, -“Lusty 
Men” (RKO), $8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Cripple Creek” (Col) and “Rain- 
bow Round Shoulder” (Col). Tepid 
$4,000. Last week, “Whistle Stop” 
(Indie) and “Pitfalls” (Indie) (re- 
issues), $4,000. 

State (Par) (1,609; 50-76)—“The 
Savage” (Par). Fair $6,000 or 
close. Last week, “The Thief” 
(UA), $5,000. 

World (Mann) (400; 85-$1.20)— 
“Everything I Have Is Yours” 
(M-G). Fast $4,500. Last week, 
“Stranger in Between” (U), $3,000. 


‘Gaucho’ Lively 
$10,000 in Prov. 


Providence, Nov. 4. 

“Way of Gaucho” is the only 
standout here this week. Other 
Stands are hitting a lower average. 
Loew’s looks drab with “Lure of 
Wilderness.” RKO Albee is slow 
with “Night Without Sleep.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Night Without Sleep” (20th) and 
“Fargo” (Mono). Dull $6,000. Last 
week, “Something for Birds” (20th) 
and “African Treasure” (Lip), 
$5,000. 

Majestic (Fay) (2,200; 44-65) — 
“Way of Gaucho” (20th) and 
“Feudin’ Fools” (Mono). Smart 

§ , “Back At 
Front” (U) “Wife’s Best 
Friend” (20th), $8,000. 

State (Loew) (3,200; 44-65) — 





St. Loo; Men’ Fine 166, “ture of Wilderness” (20th) and 


St. Louis, Nov. 4. 


The Presidential campaign, with 
interest intensified over the week- 
end, is keeping natives tuned in 
on the radio and te their TV sets, 
with the result that biz has slowed 
down here. “Miracle of Fatima” 
copped raves from the. crix and 
is leading the city with solid total 
at the St. Louis. “Androcles and 
Lion” also is good at Ambassador. 
“Lusty Men” finished a fine ses- 
sion last night at the Fox. 

Estimates -for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Androcles and Lion” (RKO) 
and “Carrie” (Par). Good $14,000. 
Last week, “Just for You” (Par) 
and. “Lavendar Hill Mob” (U), 
same. . 

Fox (F&M) (5,000; 60-75)— 
“Springfield Rifle” (WB) and “Look 


today (Tues.). Last week, “Lusty 
Men” (RKO) and “Son of Ali 
Baba” (U), fine $16,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Devil Makes Three (M-G) and 
“You for Me” (M-G). Fair $10,000. 
Last week, “Because You’re Mine” 
(M-G) and “Hour of 13” (M-G), 
lusty $15,000. 

Missouri (F&M) (3.500; 60-75)— 
“Just for You” (Par) and “Son of 
Paleface” (Par). Average $9,500, 
Last week, “Big Jim McLain” (WB) 
and “Tdéo Many Girls” (RKO), $8,- 


Pageant (St. L. Amus.) (1,000; 
90)—"‘Snows of Kilimanjaro 
(20th) (m.o.). Nice .$2,500. Last 
week “Island Rescue” (U), $3,000. 
St. Louis (F&M) (4,000; 75-$1)— 
“Miracle of Fatima” (WB). Solid 
$15,000. Last week, “Snows of Kili- 
manjaro” (20th) (2d wk), $10,000. 
Shady Oak (St. L. Amus.) (800; 
90)—“Snows Kilimanjaro” (20th) 
(m.o.). ‘Fine $3,000. Last week, 
\“Island Rescue” (U), $4,500. 





‘Who's Laughing” (RKO). Opened’ 


Very slow 


$8,000. Last week, 
“Ivanhoe” 


(M-G) (2d wk), nifty 


11,000. 

Strand (Silverman) (2,200; 44-65) 
— “Eight Iron Men” (Col) and 
*“Voodoo Tiger” (Col). Opened 
Monday (3). Last week, “Battle 
Zone” (Mono) and “Rose Bowl 
Story” (Mono), light $6,000. 


Too Many H.0.s Hit D.C; 
‘Silver Creek’ Okay 96, 
‘Tron Men’ Lusty $6,000 


Washington, Nov. 4. 

With holdovers in a majority of 
spots along main stem, and new- 
comers mainly on mild side, biz 
is on downbeat currently. “Lure 
of Wilderness” plus vaude at 
Loew's Capitol looks miid. “Duet 
At Silver Creek,” at Keith's is 
rated okay. “Snows of Kiliman- 
jaro,” in third round at Loew’s 
Columbia, is holdover champ. 
“Eight Iron Men” shapes big at 
Trans-Lux. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Lure of Wilderness” (M-G), plus 
vaude. Tepid $17,000. Last week, 
“Because You’re Mine” (M-G) (2d 
wk) plus vaude, firm $17,000. 

Columbia (Loew's) (1,174; 74- 
$1.20)—“Snows of 
(20th) (3d wk). Solid $18,000 after 
big $21,000 last week. Holds. 

Dupont (Lopert) (372; 50-85)— 
“Lady Vanishes” (UA) 
Big $4,500 in this small seater. Last 
week, “Casque D'Or” (Indie) (2d 
wk), okay $3,000. 

Keitn’s (RKO) (1,939; 50-85)— 
“Duel: at Silver Creek” (U). Okay 
$9,000. Last week, “Yankee Buc- 
caneer” (U), same. 

Metropolitan (Warner) (1,200; 
50-60)—"The Mummy” (Indie) and 
} (Continued on page 19) 








Kilimanjaro” 


(reissue). | 


Broadway first-run business is 
taking it on the chin from the hot 


Even the smart upturn Monday (3) 
night and election day (Tues.), 
which was a holiday for many, 
| failed to overcome the sharp slump 
earlier. Even a majority of the 
five new bills are taking a beating. 

The Music Hall suffered along 
with the others, “Happy Time” 
with stageshow being quite dis- 
appointing at mild $128,000. It 
will stay only two or three weeks. 
. Going against the trend is “The 
Promoter,” which wound up the 
first week with a record $15,000 at 
the Fine Arts. Lines were so long 
at this bandbox arty house that 
the police were called Saturday (1) 
night. “Everything I Have Is 
Yours” landed only a moderate 
$16,000 on its initial session at the 
State. “Cairo Road,” also new, 
shapes up as light $10,000 at the 
Globe. 

“Battle Zone” with eight acts of 
vaudeville is doing nicely with 
around $23,000 probable at the 
Palace. 

Second week of “Limelight” in 
two houses is holding in great 
style. The Chaplin pic looks to 
garner a near-capacity $11,500 at 
the Trans-Lux 60th St., where it’s 
on upped-scale, two-a-day, and 
nearly the same as opening week. 
It is headed for a big $25,000 on 
initial holdover frame at the Astor. 

“Springfield Rifle,” 
Ellington band topring the stage 
bill, finished its second session at 
the Paramount with an okay $55,- 
099. First. holdover frame uf 
“Lusty Men” looks like around 
$11,000, slow, at the Criterion. 

“The Thief,” with Johnny John- 
ston, Jerry Colonna and iceshow 
onstage, wound up the third stanza 
of six days with mild $44,000 at 
the Roxy. Sans the iceshow, the 
house launched “Way of a 
Gaucho,” with stageshow headed 
by Frances Langford, yesterday 
(Tues.). “Prisoner of Zenda” also 
opened yesterday at the Capitol. 

“Snows of Kilimanjaro” con- 
tinues in amazing fashion, with a 
great $35,000 possible for current 
(7th) round at the Rivoli. “Four 
Poster,” while still nice with $9,- 
000 for third stanza at the Sutton, 
comes out of the Victoria after to- 


day (Wed.), with “Breaking 
Through” opening tomorrow 
(Thurs.). Pic never did get up 


steam at the Vic. 

“This Is Cinerama” chalked up 
another capacity session, the fifth, 
at the Broadway with $42,000. 
House now is accepting mail or- 
ders through April 26 of next year. 


Estimates for This Week 
Astor (City Inv.) (1,300; 70-$1.50) 
—‘“Limelight” (UA) (2d wk). First 
holdover round ending today 
(Wed.) is holding up nicely at $25,- 
000 or near. First week was big 
$32,000. In for run at this gait. 
Broadway (Cinerama) (1,250; 90- 
$2.80)—“This Is Cinerama” (Indie) 
(6th wk). Fifth stanza ended last 
night (Tues.) is still holding at 
capacity with $42,000, drop being 
caused by fact that additional 
seats, rated unsuited for proper 
viewing, have been removed from 
sale. Fourth week was capacity 
$44,500. Stays indef, with soldout 
sign up every night. 
Capitol (Loew's) (4,820; 70-$1.50) 


—‘‘Prisoner of Zenda” (M-G). 
Opened yesterday (Tues.). In 
ahead, “Just For You” (Par) (4th 


wk) tapered off to $13,000 in 6 
days. Third week was okay $18,- 
000, a bit over hopes. 

Criterion (Moss) (1,700; 50-$1.80) 


to around $11,000 after mild $15,- 
000 opening week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“The Promoter” (U) (2d wk). 
Initial week ended Monday (3) 
night soared to new house record 
of $15,000. Nearly every day saw 
house topping opening week’s biz 
of “Lavendar Hill Mob” (U), pre- 
vious top grosser here. In ahead, 
|“Stranger in Between” (U) (10th 
| wk), $2,900 in 6 days. ‘ 
| Globe (Brandt) (1,500; 50-$1.50) 
—“Cairo Road” (‘Indie). First 
stanza ending tomorrow (Thurs.) 
disappointing with light $10,000 
or near. Last week, “Lure of Wild- 
erness” (20th) (4th wk), $6,000. 

Mayfair (Brandt) (1,736; 50- 
$1.50)-—“World in His Arms” (U) 
(4th wk). Holding at around $9,000 
after fair $10,500 for third week. 
“Thief of Venice” (20th) due in 
| next. 
| Normandie ‘(Normandie Thea- 
tres) (592; 95-$1.80)—“Magic Box” 
(Mayer) (7th-final wk). Sixth 
reund ended Monday (3) dipped to 
$4,500, and goes only 6 days of 








Presidential election this session. } 


with Duke} 


—*“Lusty Men” (RKO) (2d wk). Off |. 


Election Nips B’way; ‘Happy Time’ 
Disappoints at $128,000, ‘Promoter’ 
Record 156, ‘Limelight’ Sock 36146 


Fifth week 
“Angel Street” 
(Indie) opens Nov. 10. 

| Palace (RKO) (1,700; 75-$1.40)— 
| “Battle Zone” (Mono) and 8 acts 
| of vaude. Pushing up to solid 
| $23,000. Last week, “Assignment 
| Paris” (Col) with vaude, $22,000, 
over hopes. 

| Paramount (Par) (3,664; 80-$1.80) 
|—‘Operation Secret” (WB) with 4 
| Aces, Charlie Barnet orch, Sunny 
|Gale, Jay Lawrence, Lane Bros. on- 
| stage. Opens today (Wed.). Last 
|week, “Springfield Rifle’ (WB), 
| with Duke Ellington orch, others 
| onstage (2d wk), wound up with 
okay $55,000. First week was good 
$67,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Young Wives’ Tale” (Indie). 
Opened Monday (3). In ahead, 
“Thirst of Men” (Indie) got only 
$3,800 and was yanked. 

Rivoli (UAT) (2,092; 70-$2) — 
“Snows of Kilimanjaro” (20th) 
(7th wk). Looks to push up near 
1$35,000, socko, ahead of. sixth 
| week's $33,500. Continues. Sixth 
| week’s total topped the total of 
“David and Bathsheba” (20th), an- 
other big champ at this house. 

* Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Happy 
Time” (Col) and stageshow. Initial 
week ending today (Wed.) heading 
for mild $128,000, very disappoint- 


current (7th) week. 
|; was okay $6,000. 


} 





ing for opening week. Holds. Last 
week, “Because You're Mine” 
(M-G) and stageshow (5th wk) 


wound up at $112,000 after nice 


run. “Piymouth Adventure” (M-G) 
comes in next as Thanskgiving 
picture. 


Roxy (20th) (5,886; 80-$2.20) — 
“Way of Gaucho” (20th) plus Fran- 
cés Langford, Blackburn Twins and 
Marion Colby, Harmonica Rascals, 
Maurice Rocco onstage. Opened 
yesterday (Tues.). Last week, “The 
Thief” (UA) with Johnny Johnston, 
Jerry Colonna, iceshow onstage 
(3d wk-6 days), mild $44,000 after 
okay $68,000 for second (7 days) 
week. 

State (Loew’s) (3,450; 55-$1.50)— 
“Everything I Have Is Yours” 
(M-G) (2d wk). Initial session 
ended last night (Tues.) was mod- 
erate $16,000. In ahead, “Merry 
Widow” (M-G) (5th wk), mild 
$9,000 but winding a successful 
run. 

Sutton (R & B) (561; 90-$1.50)— 
“Four Poster” (Col) (4th wk). Third 
stanza ended last night (Tues.) was 
$9,000 after fine $10,200 for second 
week. Stays on. 

Trans-Lux 60th St. (T-L) (453; 
$1.80-$2.40)—“Limelight” (UA) (2d 
wk). Initial boldover frame ending 
today (Wed.) looks to hold very 
big with $11,500 after terrific $12,- 
500 opening week. Stays. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50) — “Full House” (20th) (3d 
wk). Third round ending. today 
(Wed.) holding in great fashion at 
$9,500 after big $11,500 for second 


week. 

Victoria (City Inv.) (1,060; 70- 
$1.80) — “Four Poster” (Col) (3d- 
final wk). For third stanza of 8 
days ending today (Wed.), fair 
$12,000 is in prospect. Second 
week was $16,000. “Breaking 
Through” (UA) opens tomorrow 
(Thurs.). 


648 ’ 
Omaha Off; ‘Assignment 

° é ~ , _ 
Nice 66, ‘Crimson’ Fair 

© 

96, ‘Snows’ Big 126, 2d 
Usual election week dip took its 
toll this session. Top newcomer 
looks like “Assignment Paris,” 
nice at Brandeis. “Snows of Kili- 
manjaro” is headed for another 
big session in second Omaha 
stanza. “Ivanhoe” still is good in 
fourth week at State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 16-70)— 
“Assignment Paris” (Col) and 
“Rainbow Round Shoulder” (Col). 
Nice $6,000. Last week, “One 
Minute to Zero” (RKO) (2d wk), 4 
days, and “Cajun” (Col) and “Wa- 
tusi” (Col), 3 days, $5,500. 

Omaha (Tristates) (2,100; 35-$1) 
—*“‘Snows of Kilimanjaro” (20th) 
(2d wk). Fancy $12,000 after wow 
$17,000 first week. 

Orpheum (Tristates) (3.000; 20- 
70)\—‘‘Crimson Pirate” (WB) and 
“Wagons West” (Mono). Fair $9, 
000 or near. Last week, “M 
Business” (20th) and “Park Ro 
(UA), ditto. 

State (Goldberg) (865; rT 
“Ivanhoe” (M-G) (4th wk). 
$4,000 after $4,900 third week. 
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French Films Took Paris B.0. Lead 
In Oct.; Yank Pix Toppers in Sept. 


Paris, Nov. 4. # 


A 





Pacing the field here in Septem- 
ber “An American in Paris” (M-G) 
was top grosser with a solid $201,- 
000 at three first-runs. Its success, 
overshadowing the usual Gallic ac- 
cepiance of film musicals, necessi- 
tated some schedule changes at the 
houses involved. Pic is still going 
strong in second first-runs and is 
back on the Champs-Elysees in its 
original version. 

Next money went to “Five Fin- 
gers” (20th), which playing at two 
houses, hit $90,000. In third spot 
was “At Sword’s Point” (RKO) 
with a good $63,000. French film, 
“Jupiter,” garnered $54,000, and 
“Flying Leathernecks” (RKO) the 
same. 

Provinces gave the-top biz to 
“Sword’s Point” (RKO, “Samson 
and Delilah” (Par), “Boniface,” a 
French Fernandel pic; and the 
Russian film, “Fall of Berlin,” 
runner-up pix were “The Perfec- 
tionist,” French film with Pierre 
Fresnay; “The Great Caruso” 
i(M-G’) and “Fanfan La Tulipe,” 
French costumer. 

October toppers here were “For- 


bidden Fruit,” the French trian- 
gie drama with Fernandel, with a 
nice $54,000; “Full House,” a 
French three-sketch who-cun-it, 


$45,000 and the English “Sound 
Barrier” (Korda) with $30,000. 

Runner-up films in the stix were 
“Little World of Don Camillo,” the 
Franco-Itale pic; “Monsieur Taxi,” 
a French comedy-drama _ with 
Michel Simon, and ‘the Italo drama, 
“Closed Shutters.” 


London CEA Cites TV 
Of Chaplin Pic’s Preem 
As Hurting Film B.0. 


London, Nov. 4. 

Because London exhibitors took 
a severe beating when guest arrival 
scenes at the recent preem of 
“Limelight” were televised, the 
loca! branch of the Cinematograph 
Exhibitors Assn. in urging the par- 
ent body to appoint a special TV 
committee to watch all develop- 
ments. 

Reports received by the London 

CEA at its meeting last week in- 
dicated that most London theatres 
suffered a substantial drop in at- 
tendances and, consequently, they 
are urging that appropriate meas- 
ures be taken to prevent a repeti- 
tion. It was contended that a tele- 
Vision panel could keep an eye on 
all aspects, particularly in relation 
to theatrical big sereen video. 
_ Local CEA branch is also reviv- 
ing the question of a full time pub- 
lic relations officer for the indus- 
try, claiming the appointment is 
essential to combat the frequent 
attacks on the film biz. 


KIRK DOUGLAS TO DO 
‘HARVEST’ IN ITALY 


. Rome, Oct..28. 

Kirk Douglas, on a one-night 
stopover from Tel Aviv where he 
Starred in “The Juggler,” said that 
he will make » film in Italy this 
year. Acter went to London for 
the Command Film Performance; 
but will go te France to star in 
The Girl on the Via Fiamminia,” 
for Anatoe Litvak. 

Douglas comes back here to do 
the pic, “Strange Harvest,” which 
Will be produced by Cy Bartlett, 


Possibly in co-preduction with an_ 
lialian firm. 


Scot Cinema Chief Asks 
Reds Get Coronation Pix 
Glasgow, Oct. 28. 
Sir Alexander King, Scot cinema 
Magnate, suggested here that Rus- 
$14 should be given facilities to see 
4 color film of the British Corona- 
tion next June. 
i Let them see how a democracy 
ives,” he commented. “Let us go 
84) for one fortnight, the small 











man showing the newsreel of the |: 


Coronation along with the big man 
a tons of copies available for the 
~ Minions, the Colonies and Amer- 
ica. I know nothing more impor- 
tant than that the Coronation film 
wld be done in celer and that 

“ newsreel people should get a 


Substantial amount out of the Brit- 
ish film levy,” 





AB-Pathe Coronation Pix 


To Employ Warnercolor | 


London, Oct. 28. 

To enable Associated British- 
Pathe to do a full-length Corona- 
tion film, to be lensed in Warner- 
color, special emergency arrange- 
ments to cope with printing of the 
films are being set in motion. It is 
estimated that a minimum of 300 
prints will be required to achieve 
world-wide distribution. 

Because the Technicolor plant 
will be fully occupied with making 
prints for J. Arthur Rank’s color 
film, AB-Pathe is forced to rely on 
other lab resources. It is probable 
that some of the printing will be 
done on the Continent. Under 
consideration, also, is a proposal to 
handle the American release prints 
in the Pathe New York labs. 





Greater Union’s Rydge 
Asks More Sales Moxie 
By All Aussie Pix Biz 


Sydney, Oct. 28. 


| Presiding at the annual sales/| 4) 
convention of the major Greater 


Union Theatres’ circuit; chairman 
Norman B. Rydge urged that every 
man and woman earning their liv- 
lihood from the film industry to go 
overboard selling pix in every sec- 
tion of this nation. 


Rydge said that figures supplied 
by the Commonwealth government 
showed that in 1945 (the plush 
year) the average attendance was 
100 times per year at Aussie cine- 
mas. Figure had dropped to un- 
der 80 for 1952 according to pres- 
ent estimates, despite the fact that 
the Australia’s population had in- 
creased. Rydge pointed out that 
the 20% biz drop was bad enough, 
but going on a new population 
basis the decline was greater than 
20%. 

Rydge said that there was a new 
era of intense selling in all com- 
mercial lines as vast volumes of 
goods poured into the market, with 
every industry fighting to main- 
tain sales. The pie industry must 
fight to hold its own in the battle 
ahead. 

“If we give ground,” he said, “it 
will be because some other indus- 
try has beaten us to the punch and 
taken our share of the public’s 
spending coin’ Rydge went on to 
say that theatre managers are the 
industry's salesmen. Greater Union 
has 2,138 men and women on the 
payroll. They must be converted 
into 2,138 salesmen, all trained by 
managers in’ selling ideas to win 
more patrons to the cinema, Rydge 
pointed out. 

3 “The day of the ready-made long 

lines is gone,” he stated. “The vol- 
ume of any industry’s turnover 
will in future be largely measured 
by its salesmen: For every 100 
people who bought cinema tickets 
in 1945, less than 80 bought this 
year. This position must be al- 
tered in 1953. The product com- 
ing forward from Hollywood and 
England is solid in entertainment. 
{ believe the policy of making 
évery man and women a salesman 
for motion pictures will be the in- 
dustry’s best insurance.” 


Minor Wage Tilt Halts 





London, Nov. 4. 

The outbreak of token strikes 
throughout the major British stu- 
dios, which dislocated shooting 
schedules and upped budgets thou- 
sands of dollars, came to a halt 
early last week. During the suc- 
ceeding days, union toppers have 
been in close confabs with top 
ranking producers discussing an 
addition to weekly pay. Negoti- 
ations appear to be ending with a 
modest concession for all studio 
grades which will add 4c an hour 
to their earnings. 

This offer was originally made 
by the producers but included 
conditions unacceptable io: the 
unions. The pay rise eventually 
was agreed on an tnconditional 
basis and without revision of the 

i agreement. In the mean- 

the, efforts will be made to re- 
sume negotiations on an all-em- 
bracing studio agreement. 


2 New Cinemas Gives 
Haifa 17 Pix Houses 


Haifa, Oct. 28. 

This month saw the opening of 
two new cinemas here. The At- 
zmon, a 1,000 seater, one of them, 
belongs to an American-Israeli 
partnership and was two years un- 
der construction. 

The second house is a second-run 
on Mt. Carmel, seating 400. Policy 
of this one is run by the Armon 
management with only second-run 
pix shown. Launching of these two 
houses gives Haifa 17 theatres or 
more than in Tel-Aviv although the 
oo has twice as large popula- 
| tion. 








Yank Pix Ship 
At German B.0. 


Berlin, Oct. 28. 

Trend in film boxoffice popular- 
ity in West Germany's most impor- 
tant key cities (including West 
Berlin) in September showed a 
loss by American and a good gain 
by German pix. U. S. films re- 
mained on top with 39.9% of play- 
dates as compared with 43.6% in 
August and 46.6% in July. Ger- 
man pictures held second spot with 
31.8% of dates as against 26.8°% in 
August. 
playing time, 6.7% of dates, fol- 
lowed by Austrian pix and British 





ms. 

; German films were so successful 
| in September that the first five 
money-grossers were local pix. 
“Pension Schoeller,” German pic 
released by London Films, was 
tops. “Desert Fox” (20th) was re- 
“Pension Schoeller,” German pic re 
leased the second part of Septem- 
ber, and immediately went ahead to 
become sixth biggest grosser. 
“Great Caruso” (M-G) again 
showed up well, being in eighth 
spot, as a high grosser. 

The most successful distributor 
last month was Deutsche London, a 
German-British outfit. Metro kept 
its second spot while RKO jumped 
from seventh to third in activity. 
20th was sixth, and Gloria, which 
handles Republic product, was 
seventh. 

A check of eight German key 
cities reveals that the crix liked 
Paramount's “Detective Story” 


best. It was released in Germany 
as “Polizei Revier 21.”" Berlin crix 
chese Walt Disney’s “Fantasia” 


(RKO) as best pic, followed by 
“Detective Story.” 


Charges London Revues 
Too Raw for Paris Stage 


London, Nov.-4. 
Producers of suggestive revues 
were accused of debauching the 
public by George Tomlinson, gen- 
eral secretary of the Public Moral- 
ity Council, at a meeting last 
Thursday (30) attended by R. A. 
Butler, the Chancellor of the Ex- 
chequer, and the Bishop of London. 
Tomlinson averfred that the alleged 
Parisian revues here, specializing 
in so-called daring nude poses, 
would not be permitted in Paris. 
Of 58 legit productions viewed, 
32 had been commended and 17 
had not ngrited complaint or com- 
mendation. Nine were criticised. 
Most of the criticisms, he ex- 
plained, were on the “unhealthy 
exploitation of the female nude in 
revue performances. This has long 
been a matter on which the coun- 
cil finds itself in disagreement with 
the policy of the Lord Chamber- 
lain who permits the exhibition of 
nudity provided his regulations as 
to.lighting and absence ef-meve- 
ment are complied with.” 








Aussie Paper Acquires 


Interest in Sydney Net 


Sydney, Oct. 28. 

Prexy Warwick Fairfax of Aus- 
sie’s oldest newspaper, Sydney. 
Morning Herald, and topper Clive 
Ogilvie of station 2GB, key of the 
Macquarie network, consummated 
a deal whereby the SMH becomes 
a stockholder in the network. 
Largest shareholder in Macquarie 
is the Bartholomew Newspaper 
Group (London), in association 
with local station executives. 

The Bartholomew buy into Mac- 
quarie created a political storm 
some time ago. 





Other Foreign News 
on Page 13 











French pix were next in| 








| Marquis de Cuevas Ballet 
| 


Paris, Oct. 28. 
| Fall ballet season was inaugu- 
i rated at the Empire Theatre by the 
| Ballet Du Marquis De Guevas. Bal- 


let opened Oct. 23 and is skedded | 


|to run until Nov. 23, with a possi- 
and Serge Golovine are starred. 
Otherwise, company is not up to its 
predecessors here in corps de bal- 
let and repertoire. 

Premiere opened with a finely- 
choreographed ‘“‘Concerto Barocco” 
by George Balanchine. Then the 
more ambitious, “The Sleepwalk- 
er,” which though uninspired in its 
group dancings, gave a fine inter- 
pretive lift in an eerie dance scene 
between a sleepwalker and her 
lover. The pas de deux of Miss 
Hightower and Golovine was bril- 
liant. Show closed with a gay spec- 
tacle in “The Blue Danube.” 

House is doing near capacity. 
Acclaim is nowhere near that of 


Theatre before them. Also expect- 
ed this year is the Sadler’s Wells 
Ballet, for the first time in three 
years. 


Film Biz im Spain For 
Ist Half of ’52 Soars 
25% Ahead of Last Yr. 


Washington, Nev. 4 

Film biz picked up steadily in 
Spain during the first six months 
of 1952, according to boxoffice re- 
ceipts at first runs in Madrid and 
Barcelona, Nathan D. Golden, di- 
rector of the Commerce Depart- 
ment’ film division, reports. Biz 
in the theatres during the period 
was 25% greater than comparable 
six months of 1951. 

Hollywood product continues to 
hold first place at the big city the- | 
atres of Spain. U. S. films ac-} 
counted for 68% of total receipts | 
in Madrid for the first half of this | 
year ,and 72% of receipts in Bar- 
eelona. A total of 244 features 
were released in the two big cities 
in the six-month period, 54% of 





increase of 4% over the same pe- 
riod of last year. : 

Golden points out also that the 
percentage of receipts going to 
Spanisn-made, French and Mexi- 
can films declined from last year. 
No Argentine films at ail were 
shown in the first half of '52, as 
against nine playing the .theatres 
last year. There was an increase 
in the number of Italian and Ger- 
man pictures playing in Spain. 

Spanish studios produced 41 fea- 
tures all last year, and 15 during 
the first six months of 1952. 


Pull Old Vic’s ‘Juliet’ 
In London After 2 Mos. 


London, Oct. 28. 
Although the Old Vic production 
of “Romeo and YJuliet,” starring 
Claire Bloom, could continue to 
play near capacity for an indefi- 
nite season, it is being pulled on 
Nov. 15 after a run of two months. 





seats soid for remainder of run. 

The Shakespeare classic is being 
withdrawn to make room for “An 
Italian Straw Hat,” which preems 
Nov. 18: This play, adapted from 
the French of Eugene Labiche by 
Themas Walton, has been directed 
by Denis Carey. Cast of new play 
includes Laurence 
Finch, Paul Rogers, Gudrun Ure 
and Yvonne Coulette. 





‘Porgy’ Aired in Vienna 

Vienna, Oct. 28. 
American-sponsored Red White- 
Red network broadcast a complete 
tape-recorded performance of the 
recent visiting U. S. production of 
Gershwin’s “Porgy and Bess.” Ar- 


ducer Robert Breen. 

During the run of the folk-opera, 
ithe State Dept. operated network 
was 
phones in the auditorium. 





i] 
| ble extension. Rosella Hightower | 


the New York City Ballet or Ballet | 


| $5,700 for first week. 


London Film Biz Up; ‘McLain Stout 
On Preem, ‘Widow’ Lively $12,300 
. For 2d, Limelight’ Te 


London, Oct. 28. 

| The unmistakable impact of 
| “Limelight,” which shattered the 
| house record at the Odeon, Leices- 
initial stanza, 


} 1 |ter Square, in its 
Bows Paris Toe Season has set a new standard for the 


West End this past week. Although 
its start was slowed by unfavorable 
weather, biz, mounted appreciably 
midweek, with the Charles Chaplin 
film finishing its opening round 
‘with $20,300. Second weekend 
beat the opening one with pros- 
| pect for at least $21,000 on initial 
| holdover stanza. 

Also teeing off in fine fashion 
|was “Big Jim McLain” at the War- 
jner. Although slipped in without 
ithe. customary press show, this 
| John Wayne starrer opened to a 
| surprisingly fast $5,700 in its first 
weekend. A new British entry, 
|The Gentle Gunman,” made a fair 
| start at the Odeon, Marble Arch, 
|with around $3,400 for first week- 
lend while “The Holly and the Ivy” 
| was below expéctations with about 
|$2.300 in first three days at the 
| Carlton. 

“The Merry Widow,” pulled from 
the Empire to make way for the 
Command performance film, “Be- 
cause You're Mine” hit a_ stout 
$12,300 in its second frame. “Quo 
Vadis” is still solid with $4,200 for 
third week of its new run at the 
Ritz. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Holly and Ivy” (BL) (2d wk). New 
British pic opened moderately with 
| $2,200 for first weekend (three 
'days). Stays at least a fortnight. 

Curzon (GCT) (500; 55-$1.35)— 
|“Kon-Tiki” (RKO) and “Stranger 
in House” (GCT) (2d wk). Playing 
to stand-out biz with long lines 
nightly. Finished second frame 
| with smash $5,300 after resounding 
Stays indef. 


| 





Empire (M-G-M) (3,099;  55- 
$1.70) — “Merry Widow’ (M-G) 
(2d wk). Steady $12,300 this round 





them being American pix, an) 


It has been consistent SRO with all 


Payne, Peter) 


after fair $14,500 opening week. 
“Because You're Mine” (M-G) 
opened Command Film-run Oct. 


a 


Gé 

Gaumont (CMA) (1,500; 50-$1.70) 
—"“Because of You” ‘GFD) and 
“Horizon’s West” 
$3,100 opening weekend. Stays for 
three-week run. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Venetian Bird” 
(GFD) (3d wk). Petering out in 
final round to about $3,800. “It 
Started in Paradise” (GFD) opens 
Oct. 30. 

London Pavilion (UA) (1,217; 50- 
$1.70\—"‘Strange World” (UA) and 
“Red Planet Mars” (UA) (2d wk), 
Attracting above average trade 
with solid $6,200 this frame fol- 
lowed by big $3,600 for third week- 
end. May.hold a fourth wk. To 
be followed by “Narrow Margin” 
(RKO). 

Odeon, Leicester Square (CMA) 
(2,200: 50-$1.70)—“‘Limelight” (UA) 
(2d wk). Likely to beat new house 
record established last week when 
it chalked up $20,300 in first frame. 


| 
} 


Second week looks powerful 
$21.000. Continues indef. 
Odeon, Marble Arch (CMA) 


(2,200; 50-$1.70)—“Gentle Gun- 
man” (GFD). New Ealing film re- 
ceived lukewarm crix appraisal 
with fair $3,400 on first weekend. 
Will play normal three weeks. 
Plaza (Par) (1,902; 70-$1.70)\— 
“Turning Point’ (Par) and “Sav- 
age” (Par) (2d wk). Finished first 


firmly in final round. “Trent’s Last 
Case” (BL) moves in Oct 31. 

Ritz (M-G) (432; 30-$2.15)—“Quo 
Vadis” (M-G) (3d week). Still a 
top draw with over $4,200 this 
frame, play late here follows origi- 
nal six-month run. Stays indef. 

Warner (WB) (1,735: 50-$1.70)— 
“Big Jim McLain” (WB). Slipped 
in hurriedly but drawing big coin 
with near $5,700 for first weekend 
(four days). Holds. 


Wayne’s ‘Plunder’ in Mex 


Mexico City, Oct. 28. 
Production in English of “Piun- 
der in the Sun” is scheduled to 
start Nov. 3 by Wayne-Fellows 








rangement was made with co-pro-| Productions in the pop tourist belt 


| of Oaxaca state and other locations 
| in this country. 
| John Wayne, Glenn Ford 


and 


permitted to place micro-| Patricia Medina have the leads. 


\ John Fellows is director. 


rrif 216, 2d 


(GFD. Modest 


frame -at-okay -$6,860- and holding™ 
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BOX-OFFICE GIANT! 


The producers of the screen’s greatest spectacles have done it again! The 


public which has packed ‘hestins to see the wandeie of “Quo Vadis,” 


the magnitude of “Ivanhoe,” now will revel in the spectacular excite- 

ment of the great adventure-romance "THE PRISONER OF ZENDA.”’ 
“In presenting this masterpiece of in trigue, love and daring for the first , 

time in TECHNICOLOR, M-G-M stands ready to electrify the nation’s 


movie-goers again with the kind of attraction they love! 


* 


M-G-M presents In Color By Technicolor "THE PRISONER OF ZENDA" starring STEWART GRANGER 
DEBORAH KERR * Louis Calhern * Jane Greer * Lewis Stone * Robert Douglas ‘and JAMES MASON ae Rupert of 
Hentzau * Screen Play by John L. Balderston and Noel Langley + Adaptation by Welle Root from the novel by 
Anthony Hope and the dramatization by Edward Rose* Directed by Richard Thorpe Produced by Pandro S. Berman 
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Arg. Studios Still Signing Spanish 
Pix Talent to Boost Hispano-Am. B.0, 


Buenos Aires, Oct. 28. + 


Local film studios continue sign- 
ing up Spanish film talent on the 
supposition that this will help them 
in marketing their product in other 
Hispano-American countries. EFA 
studios feel particularly happy over 
the acquisition of Spanish bull- 
fighter Mario Cabre, who has tested 
well before the cameras. Rushes 
of his first work here in “Mission 
in Buenos Aires” have been okayed 
bv director J. Gazcon. Part of the 
film’s cast leaves for Spain soon 
for sequences to be lensed in Ma- 
drid and Barcelona. 

On the other hand, Spain threat- 
ens to steal Argentina’s prize lead- 
ing man, Carlos Thompson, who 
has received bids from Cesareo 
Gonzales, which he is fow mulling. 
Hollywood has also made tentative 
bids for this star, who speaks fairly 
good English. 

Development of new talent is 
one of the producers’ biggest head- 
aches here. They are particularly 
short of juvenile male leads. This 
year’s crop of films has revealed 
no startling finds, and apart from 
Carlos Thompson, Alberto Closas 
and Angel Magana, there is a singu- 
lar dearth of males available .for 
producers. Great hopes are enter- 
tained for Spanish actor Jorge Mis- 
tral now at work on “Count; of 
Monte Cristo” for Argentina Sono 
Film. 

Some hopes are being held for 
Alberto Dalbes, who had a small 
part in the unreleased, ‘““Donde se 
Separan los Caminos” (“Where the 
Roads Fork’’), and who is rated as 
having good possibilities. He is bé- 
ing signed for a more important 
role in “Una Ventana a la Vida" 
(“A Window on Life”), which Mario 
Soffici is to direct soon for Cordoba 
Films. Roberto Escalada has been 
selected for lead to Laura Hidalgo 
in “Black Ermine,” which is to be 
adapted from a Chilean best-selling 
novel. 

Film companies here are trying 
out their pictures in sneak pre- 
views, with the great Atlantic coast 
resort of Mar del Plata chosen as 
the preview spot. One of the pix 
thus subjected to audience-wise re- 
action was “La Voz de mi Ciudad” 
(“The Voice of My City”), produced 
by Artistas Argentinos Asociados, 
while “Stella Maris” (Argentina 
Sono Film), mostly lensed in Mar 
del Plata, was given a big window 
dressing preem at that Spot. 

Cordoba Province’s Film Unit 

A new production unit, set up by 
capitalists in the province of Cor- 
doba. has signed Alejandro Wehn- 
er, recently arrived German di- 
rector, to make “Cerco de Piedra” 
(“Stone Fence”) by Alberto Larran- 
bedere. ’ ' 

The old Baires studios has been 
leased by Artistas Argentinos Aso- 
clados (AAA) for shooting its next 
feature, “South Dock,” from a 
script by Carlos Olivari and Sixto 
Pondal Rios. Tulio Demitchelli will 


Pushed Off Streetcar, 


/ 


_Asta Nielsen, a film star of the | 
Silent picture era, has asked $20.- | 








direct, with Mario Fortuna playing 
the lead. Anita Lasalle, who has 
prestige on the stage but who has/ 
never done any screen work, has | 
been chosen to make her first) 
screen bid in this picture. 

After three months of work, Car- 
los Hugo Christensen has just com 
pleted “Immodest Angel” (“Angel 
Sin Pudor”) with Susana Freyre 
and Angel Magana in the leads. 
This is a Film-Andes effort, but 
was made at the San Miguel stu- 
dios. “The Perez-Garcia Family,” 
a popular feature of Argentine ra- 
dio ‘on the Mundo web) for over 
12 years, will be taken to the screen 
tor-a second time in “Wedding at 
the Perez-Garcias,” which Carlos 
Borcosque will direct. Most of the 
screen characters will be played by 
the radio cast. 

Argentina Sono Film, the most 
commercially successful of logal 
Studios, has been able to work off 
most of the loans received from 
the Industrial Credit Bank under 
the Protectionist Law (which al- 
lows 60° to 70% of production 
Costs via bank loans), and is plan- 
ning a schedule of 15 feature films 
tor 1953. On the other hand, San 
Miguel Studios, currently under 
lease for the shooting of “La 
\luerte en Las Calles” (“Death in: 
the Streets’), will stay shuttered 
indefinitely, because Prexy Miguel 
‘lachinandiarena has been unable 
‘o arrange for financing. 

Carlos A. Petit has cabled from | 
Spain that he signed two Spanish:| 
actresses Aurora Bautista and) 
“anita Reina for film chores in, 
Argentina next year. 





| spotlighting. a Brit?sh 


| ing to grips. It 


style, indicated what might hap- 


jmodest budgeter. 


, 000 damages from the Innsbruck | 
Streetear Co. Because the driver 
|of the train earlier this year was 


é : ? 
Samson to New Record : | Ses to two weeks in jail, 
For 4 Wks. in Indonesia ¢i22°cs are that she may win her 


Djakarta, Oct. 28. Mrs. Nielsen claims that the | 
“Samson and Delilah”. (Par) has went shoved | her off a crowded 
finished. its fourth week in Dja- p atform, hospitalizing her for two 
karta’s (Itdonesia) Dutch-owned months. 
Garden Hall Theatre. beating the 
previous boxoffice record there | ® 
held by postwar run of “Gone 
With the Wind” (M-G). Sfaeé hg alr 
“Samson” ‘has passed the $44.- 
ive for showing in the cities of 
jocjacarta, Bandung and here. In | Se () Ny) 
post-war Indonesia, no picture has | ason pens 
run for four weeks here. “Holly- 
wood Canteen” (WB) last year last- | 


ed three weeks in the small As- r ‘ : biz seac in | 
toria Theatee | The longhair show biz season in | 


Israel is making a very slow start 
this year. Aside from the Israel 


Italo Govt. Threatens | Philharmonic Orch, whieh as usual | 


| began its concert series this month, 

;no prominent artists or groups, | 

Tougher Rules on US. either local or foreign, are booked ! 
for Israel appearances in October | 

Films, Frozen Rentals and early in November. Some 


concert agencies are more reluc- 
; _ Rome, Oct. 28. tant than ever to engage foreign 
American distributors in Italy| artists, since financial risks are 
have asked the Italien government! much greater than last season 
to continue discussions on lower-| what with higher airline fares and 
ing the rental ceilings from 42% | dearth of money with the public. 
to 40%. A committee has been Despite this, concert agencies 
set up to make a report, particu-| have contracted some foreign art- 
larly. on films coming under the | ists. Probably in accordance with 
heading of “exceptional” which | public taste here, the agencies 
have no ceiling price. | have favored booking Negro groups 
U..&. distributors feel that exist-| or soloists. The Ginzburg & Gillon 
ing regulations on remittances and | agency engaged the Latin Amer- 
use of frozen funds here already | ica Ballet, a troupe of Hawaiian 
is rather-strict. They fear that | dancers and singers and another 
these may become more strict; Negro dance group, the Kathrin 
later, especialy in view of the re-| Fiower Danvers, “fur early next 
cent French-American negotiations. | year. It also made contracts for 
When the Italians saw what the the current season with the pianist 
French government was imposing, | William Kapell, Yehudi Menuhin, 
they believed that possibly they |2nd with the Marina Svetlova ballet 
had been too lenient in their rul-| 8TOUP. 








Tel-Aviv, Oct. 28. | 











ings. Italian government also has|, The Parnassus agency has 
clamped down on the use of frozen| booked Negro singer, Annabelle 
lire by American companies. For-| Davies for a concert tour next 


merly the Americans had consider- | ™onth. 


able freedom in getting their funds 
out of Italy by various private dis- | 


Count wetup. ‘Ventura Buys Paris Cinema 


Lately, it has been necessary to Paris. Oct. 28. 
exert pressure to get fupds unfro-| The Olympia, first-run house, 
zen for such items as travel and | comes under the aegis of Ray Ven- 
expenses of American reps in|tura and Bruno Coquatrix on Nov. 
italy. The new ceiling on rentals|7, This large theatre, which has 
was decreed under the 1947 Great-| been floundering of late probably 
er Film Law, and has been a sub-| because of product and being off 
ject of discussions ever since. the beaten path, will be given a 

The Italo-American film trade better deal on pix by the new 
agreement has been in existence |owners. Ventura and Coquatrix, 
since May of 1950. The first of | being producers, probably ‘will use 
next year it will be time to start 'the new spot to showcase their 
drawing up the next two-year pact. | own films. They also plan to turn 


a ™ a. the theatre into a variety house 
> iater. Coquatrix, also a legit pro- 

BBC's Facts of Life | ducer, will use the house for re- 
° |hearsals of his new operetta. ‘“Po- 
Show Skirts Sex Issue ‘paul and Virginie.” 
London. Nov. 4. |. Mrs. Jacques Haik, widow of the | 

Conscieusly skating on thin ice wr bere te: ad g my henry oe wens | 
and desperately trying to avoid | O, ner ee eS oe | 


th 9 denne | Sig rene lige appt Olympia name; hefice it continues | 
S Comruvers <h_ Broadeast.| 28 @ Memorial to the exhib. 


ing Corp. program, ‘Facts of Life” g 
Legit Shows Abroad 


skirted the sex problem for teen- 
agers without ever seriously com- 
LONDON 
(Week ending Nov. ID 


was little more 
than a well intentioned academic 
« (Figures indicate opening date) 
“Affairs of State,” Cambridge (8-21). 


discussion. 
he program was aired on the 
T prog “Bells St. Martin,” St. Mart. @-29). 
“Call Me Madam,” Coliseum (3-15). 


weekly feature. “The Under-20 

















Club.” Discussion will be carried “Deep Bive Sea,” Duchess (3-6). 
a stage further when tonight| {Olal M Murder.” West. (6-19). 


x ’ no 3-8). 
“Gay Dog,” Piccadilly (6-12), 
“Ranging Togas Now wo 

anging Ju a ew (8-23). 
“Happy Marriage,“ Duke York (8-7). 
“Husbands Don’t,” W. Garden (10-1). 
“Little Hut,” Lyric, (8-29-50 

__ “Little Hut," c (8-23-50). __ 

“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51. 
“Love from Judy,” Saville (9-25). 
“Meet Callahan,” Garrick (5-27). 
“Paris to Piccadilly,” Pr. Wales (4-15) 
“Porgy & Bess,” Stoll (10-8). 
“Quadrilie,” Phoenix (9-12). 
“Relative Valve,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Romeo & Juliet,” Old Vic (9-15). 
“Ranch ir. Rockies,” Empr-ss (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50). 
“Second Threshold,” Vaude. (9-24). 
“South Pacific,” Drury Lane (11-1-5D. 
“Troublemakers,”” Comedy (9-16). 
“Water of Moon,” Haymarket (4-19-51). 
Emlyn Williams, Ambass. (9-3). 
“Zip Goes @ Million,” Palace (10-20-51) 
“Young Eliz.,” Criterion (4-2). 


SCHEDULED OPENINGS 
(Figures denote premiere dates) 
"Teddy Bare’s Picnic,” Ambassadors (4). 
“Dead Secret,” St. James's (5). 
“Wild Horses,” Aldwych (6). 
“Ring Ovt Bells.” Vict. Palace (12). 


AUSTRALIA 


(Week ending Oct. 21) 
“Kiss Me, Kate,“ Royal, Sydney.’ 
“see How. Run.” Rayal,, Adelaid 
” jow Run,” als ie. 
“Tommy Trindet Show? Peo Mel. 


(Tues.) members of a youth club 
will be giving their reactions to 
the questions posed in the original 
show. 

Instead of indicating the degree 
Of SéX “Instruction that might rea- | 
sonably be given children, the pro- 
gram debated the responsibility 
for imparting it and, documentary 


pen to children kept in ignorance 
by well-intentioned parents. 


Stross to Set UA Pix Deal 
London, Oct. 28. 

Raymond Stross, independent 
producer and exhibitor, visits the 
U. S. in January to finalize ar- 
rangements for two subjects out- 
standing in his three-picture deal 
with United Atrtists. The first. 
“Roughshoot.” starring Joe! Me- 
Crea and Eveleyn Keyes, !s In its 
final stages of lensing. 

Choice of subjeet for one of the 
twe remaining UA films has al- 
ready been made. being a free 
adaptafion- of “Breach of — “ Inde 
riage” a play dealing with artifi ~fouth 8 ny gg 














Vienna, Oct. 28. 





cial insemination. This will be a) 9 Parede.” Empire. Sydney. 
\ Kiwis, Comedy, Mel. 





Italo Film Prods. Swing 


To Venice for Locales 
Milan, Oct. 28. 


The city of Venice continues to 
furnish the background for a large 
number of Italian productions. 
Following the Venice-background- 
ed “L’Appel du Destin,” French 
product starring Jean Marais re- 
cently shot there, five other cur- 
rent pix are concerned with Ven- 
ice either in title or setting, or 
both. They are: “The Bridge of 
Sighs,” starring Frank Latimore, 
Francoise Rosay, Elvy Lissiak: 
“Merchant of Venice,” with Michel 
Simon in the title role of the 
French production; “I Piombi Di 
Venezia” (Venturini), and “Ii For- 


naretto di Venezia” (OCI), with 
Mariella Lotti. 
Forthcoming ‘“Signora Senza 


Camelie” to be directed by Miche}- 
angelo Antonioni for Erges Davan- 
zati, will use the Venice Film Fes- 
tival as part of background. 





‘Desert Fox’ Produces 


Varying Comment, Sock 
Biz in West Germany 


Berlin, Oct. 28. 

Although no recent disturbances 
have been reported over the Ger- 
man preem of “Desert Fox” (20th), 
pic biog of German African Gen- 
eral Rommel, the film is undoubt- 
edly one of the most talked-about 
pictures in Germany today. It is 
drawing at the box office about as 
well as the German pic, “The Sin- 
ner,” which created hot protests 
two years ago because of its al- 
leged sexy and immoral angles. 

Pic was released in West Ger- 
many about five weeks ago and at 
the Delphi Palast here a bit later. 
Crix on seven out of 10 papers 
favored the film’s subject matter. 
However, only four papers out of 
10 praised its being released while 
three had mixed opinions and 
three strongly opposed it. 

With West Berlin newspapers, 
opinion varied: the same _ way. 
“Neue Zeitung,” U. S.-sponsored 
paper, said pic has, artistically and 
technically, the usual high stand- 
ard of American films. But the pic 
offers a rather falsified picture of 
the German resistance and puts 
Rommel and other German leaders 
in too favorable a light, it held. 

In spite of differing opinion, 
“Fox” will probabiy turn out to be 
one of the biggest money-makers 
in postwar Germany since it aot 
only appeals to usual film patrons 
but also to those who generally 
have only slight interest in the 
cinema. 


Mex Producers Dip Into 
$2,850,000 Govt. Fund 


Mexico City, Oct. 
The film trade’s own bank, the 
semi-official Banco Nacional Cine- 





matografico, is using the $2,890.- | 


000 which the government pro- 
vided, to tack film production. 
Three producers, Producciones 
Miguel Zacarias, Argel Films and 
Fernando Soler y Sanchez Tello, 
who had generally found their own 
coin for producing, availed them- 
selves of this government fund for 
making one film each. 

Besides, the bank is using the 
fund to accommodate its regular 
film customers. 


Another Brit. Studio 


Reopens for Telepix 
London, Oct. 28. 


Another British studio which has 
been dark for some time is to re- 
open for telepix production. High 
Definition Films, a new company 
headed by Norman Collins, has ac- 
quired the Highbury studios, for- 
merly operated by J. Arthur Rank. 
Company was launched earlier in 
the year to do TV production via 





film. The studios will swing into | 


activity next year. 

Finished films will embody a 
definition of approximately 700 
lines as against the 405 lines used 
in America. Collins returned last 
month from a quick trip to Canada 


where he discussed a project for | have decided net 
tele pix production for TV there. 


101 Streetcar, Tourist Upbeat Booms All Show Biz 
In Madrid; Lush Takes 


for Cafe 


Madrid, Oct. 28. 
After the August lull, show biz 

is experiencing a fall season that 

is much stronger than in recent 


| years. Locals are back from va- 
jeations and tourists are filling 
|hotels to capacity, with overflow 


taking rooms in the suburbs. Ger- 
mans and French form the bulk 
of the tourist trade with a good 
percentage of North and South 
Americans filling the smartest ex- 
pensive hotels. Numerous tourists 
from England and Holland also 
are reported. 


The result of this tourist inva- 
sion is that niteries are doing ex- 
céedingly well. There are about 12 
nightclubs here, some _ offering 
Only topical fare like flamenco 
singers and dancers, but these are 
apparently what the tourists want. 

The Passapoga reopened Sept. 
12, with “Ballet Maruja Herrero,” 
11 Spanish dancers and singers 
just back from a tour of the Near 
East; Alicia Duncan, Argentine 
chantosee; Chiquita Herrado, fla- 
menco dancer; and Tamara & Or- 
loff, acro-dancers. The Villa Rosa, 
an open air spot, continues with 
Argentine comedian Pepe Iglesias 
partnered by Carlos Fioriti. This 
act has been here for the last 
three months, but because Iglesias 
is doing a pic for Cesareo Gonzales 
and Suevia Film, he will remain 
another month. Andres Canas and 
Pista Fekete orchs with warblers 
plus Ruben Melo as emcee high- 
light the show. Remainder of the 
program is composed of second- 
rate Spanish song and dance acts. 
The public likes Iglesias and fills 
the place. 








Three Hatas, acrobats, and the 
ballet organized by Marife, the 
dancer who used to partner Al- 
berto Torres in the U.S. The Pa- 
villion also has the novelty of a lad 
emcee, Senorita Angelines Gara, 
comely femme. 

Raul Abril and his band have 
opened the fall season at ine Casa- 
blanca nitery _where the bill is 
topped by Argentine chantosee 
Elena de Torres. 

The Conga has Spanish singers 
headed by Carmen Castillo and 
the California and Conga orchs. 
|The Morocco, smartest. expensive 
nitery in Madrid, has opened with 
Chilean chantosee Helia Grandon 
and Spanish singer Salvador Maia. 
Club Castello also has opened for 
the season, but has only accor- 
dionist-singer Jean Freber besides 
the house band. 


FIRST ‘MADAM’ ROAD 
CO. SET FOR GLASGOW 


London, Oct, 28. 


The first British road company 
of “Call Me Madam,” with Noele 
Gordon in the lead, will play the 
King’s Theatre, Glasgow, end of 
the year. 

Production, presented by Jack 
| Hylton, will not affect his London 
|edition, which has been doing SRO 
biz at the Coliseum sinee its open- 
jing in mid-March. Billie Worth is 
| star of the Coliseum show. 











Toronto Cracks Down 
On Big Theatre Signs 


Toronto, Nov. 4. 
Mainstem theatre marquees will 
be permitted illumination but can- 
not bill current features pix. Also 


not be allowed above or below 
canopies, according to a new by- 
law passed by the city council. 

Follows a bitter fight headed by 
legal counsel for the city’s major 
first-runs, plus Arch Jolley, spokes- 
man for the Motion Picture Thea- 
tres Assn. 

The city’s “beautification” plan 
by-law was passed last March 
forced removal of all projecting 
signs, including the newly-erected 
$60,000 spectacular of Loew's The- 
atre and the $40,000 standerd of 
the Imperial, largest theatre in 
Canada. Houses either dismantled 
| perpendiculars, without replace- 
| ment, or erected similar stands on 
| their roof tops, thus beating the 
by-law. Existing marquees, had 
been permitted since last March, 
but pressure was subsequently 
brought upon city fathers by mer- 
|chants’ associations.  First-runs 
to battle the 





issue further, 





The Parrilla Pavillion has the” 

















signs or wanhers henceforth will 
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THIS WEEK THE WORLD PREMIERE 
HICAGO THEATRE, CHICAGO! OVER 
OO HOUSES FOR THANKSGIVING! 
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——— Ipside Stuff—Pictures 


“There can’t be any blueprint of programming for theatre television 
over a long period for the same reasons that applied to radio and TV 
broadcasting when they began operationg” states S. H. Fabian. 
eastern circuit operator has been one of exhibition's chief advocates of 
theatre TV. : . 

At present, said Fabian, theatres with the video equipment are 
taking sports subjects because they’re the easiest to handle. following 
the pattern established by AM and TV at their inceptions. 
future, he adds, “programs for theatre TV will increase as theatre 
fac lities increase, and vice versa, one thing complezccnting the other.” 











Samuel Goldwyn’s “Hans Christian Andersen” copped unusually 
wide magazine attention in the past week. Current issue of Life had 
a six-page color layout on the film. November issue of Coronet car- 
ries a 16-page art feature on the “Ugly Duckling” fable in “Ander- 
sen.” and the.current Newsweek has a two-page piece on Frank Loesser. 
who did the score. 





Amid -the rapid-fire appointments—and dismissals—made at RKO 
over the past month, some hastily-drawn conclusions were made in the 
trade that Kay Norton, as RKO’s publicity chief, was the first femme 
to hold that spot at a major company. Actually, Hortense Schorr is 
a vet in that position, having been with Columbia for years. 

ate ee semen _ 














The | 


; ductions banner. 
As for the | 


‘Flaminia’ in Dec. 1 Start | 


“Girl on the Via Flaminia,” indie 
pic to be directed in Paris by Ana- 
_tole Litvak, starts shooting Dec. 1. 
United Artists will release. 

Kirk Douglas has male lead with 
| femme spot yet to be set. Pic is be- | 
ing made under the Benagoss Pro- | Flirtation between distributors 
}and TV as a potential medium to 
|; exploit their pix is entering a more 
| serious stage, but high costs, lim- 
ited time availabilities and exhib 
ireluctance to cooperate still pre- 
‘clude any close ties. 

Companies are showing consid- 
erable curiosity about TV's poten- 
tial b.o. pull and they are experi- 
menting with special trailers and 
spots Under the present setup, 
however, returns as a rule fail to 
measure 
and exhibs 





‘Max Cohen Seeks — 
$11,915,000 In Suit 


Vs. Major Firms, 


bi ; chase TV time even on a co-op 

Total of $11,915,000 is sought Lasis. 
from five major distributors and | Despite the limited experience | 
several theatre circuits in a triple-| behind them, distrib execs are 


juggling ad budget to see where 


damage, antitrust suit brought in poe a, . 
TV might fit in. For the moment, 


up to soaring expenses, | 
aré unwilling to pur-| 











weekly ratings. Film was ninth in 
September. 

Back at Front” (U), inclined to 
some spottiness in the closing week 
ot October, showed enough to fin- 
ish ninth. “One Minute to Zero” 
(RKO) landed 10th place, the same 


‘Ivanhoe’ Oct. Champ 


——man Continued from page 4 








N. Y. Federal Court last week by 
the operators of the New Amster- 
dam Theatre, a West 42d Si., N. Y.., 











, humerous fair to mild showings to 

counteract some okay dates. “Gold- 
;en Hawk” (Col) cashed in on some 
| favorable playdates. 
| (UA) showed up with some modest 
| and-good sessions. 


| “Hurricane Smith” (Par) weighed 


“The Ring”: 


subsequent-run house. Anco Enter- 
prises, Inc., asks $1,332.000, Anwell 
Amus. Corp. wants $7,775,000, and 
Ancore Amus. Corp. seeks §$2,- 
808,000. 

Named defendants are RKO Ra- 
dio Pictures and four subsidiaries, 
| Warner Bros. and two subsidiaries, 


, the 


Paramount Pictures and three sub- | 


{most of them stick to the convic- | 


the vast amounts that 
poured into a TV spot 
are still better applied 
to newspaper ads. But they don't 
rule out the possibility that this 
attitude will change as TV grows 
Execs foresee the possibility 
entire distribution pattern 
being changed to take utmost ad- 
vantage of TV campaigns, with 
saturation area premieres the rule 


tion that 
must be 
campaign 


of | 


rating as in September. “Monkey | in with okay to spry totals. “My 
Business (20th) was llth, with crix | Wife’s Best Friend” (20th) ranged 
appraisal not particularly helpful | from fair to strong in many loca- 


sidiaries, Columbia Pictures, United | 


: : rather than the exception. 
Artists and United Paramount The- | P 


Costs, Limited Time, Exhib Reluctance 
Still Preclude Big TV Bally for Pix 


, Solomon's Mines.” M-G stars still 
pens permitted to make “live” TV 
|appearances. Other studios, like 
'a! and Republic, actually en- 
| courage use of players on TV for 
| promotional purposes. 

Execs, impressed with the re- 
sults of “King Kong,” which RKO 
gave the full TV treatment even 
in New York, where cream-time 20- 
60 second spots come as high as 
$775, haven’t quite figured out how 
much TV helps. They're agreed 
that, at this point, TV support for 
a single opening is a waste of 
money. A recent Philadelphia 
| voll reportedly established, how- 
ever, that upwards of 25% of the 
patrons had their interest in a cer- 
‘tain pic whetted by the TV ad 
| campaign. 

Economy-minded exhibs in key 
cities maintain they haven't got the 
money to invest in TV. They say 
that national advertisers have 
grabbed ali the top evening time, 
leaving ne reom for occasional spot 
campaigns. A number of circuits 
fare among the applicants for TV 
stations. Their spokesmen point 
to the example of the Wometco 
circuit in Miami which plugs its 
pix extensively over its own Sta- 
tion. . 





despite Cary Grant having the top 
spot in the production. “Son of 
Paleface” (Par), second in Septem- 
ber rounded out the Golden 
Dozen boxoffice winners although 
obviously having captured the bulk 
of its biz in the preceding month. 

“Sudden Fear” (RKO), fourth in 


September, and “Merry Widow” | 
(MAG, boxeffice champ. a. month 


ago, were the runnerup films. 
New product just being launched 


late last month does not appear 4s | 


promising as in recent week. How- 


itions. “Duel At Silver Creek” (U) 
| registered some fine to stout ses- 
sions. 


ES 


| 


| atres. Three plaintiff corporations, 
| headed by Max A. Cohen, charge 
that the distributor defendants 
have discriminated in favor of the 
| Loew and RKO circuits in allocat- 








Hartman 


Continued from page 7 





with directors and Hartman on 
each pic before shooting. He said 
a study showed sustained scenes 


are “better played scenes” and 
audiences can “tire quickly of the 


ever, there are some newcomers, 


| ing second-run product in the N. Y. 
metropolitan area. 


Five distribs, according to the | 


complaint, split their product as 
follows: Loew’s gets Paramount, 
Uniied Artists, Columbia and one- 
}half of Universal while RKO re- 
| ceives 20th-Fox, Warners and one- 
| half of Universal. This alleged 


| practice would be broken up via | 


an injunction. 


| 


Latest experiment using TV to 


| give a pic a sendoff boost comes 
| today (Wed.) in New Haven when 
| Universal opens “It Grows on 
| Trees” at the Paramount Theatre. 
| . 

| Comedy starring Irene Dunne, was 


| plugged by series of 25 spots in| 
Class A time over station WNIIC. | 


| Spots, in 7 p.m. to 11 p.m. slot, 
| come to $132 each, with U footing 
ithe bill, Pic opens simultaneously 
|in Hartford and within a few days 
| at other situations in the surround- 
|ing area. 


U's Activity 


Dickinson Theatre In 
Kansas Bombed 


Kansas City, Nov. 4. 
A bomb blast early Friday (31) 
damaged the front of the Dickin- 
|son Theatre, Mission, Kans., to the 
lextent of $5,000. The explosion 
evidently was caused by a dyna- 
mite bomb hurled at the front of 

the theatre from a passing car. 


Glen W. Dickinson, Sr., head of 





. . ' 
U has been particularly active /the circuit of which the Mission 


including “Snows” and “You're 
Mine,” that are already big enough 
to land in the October ratings. The 


month witnessed the launching of | 


“This Is Cinerama” in N. Y., which 


apparently’ is assured of capacity | 
months to come at the/| 


biz for 
Broadway Theatre. Hailed by 





method of shooting, so that we) 
wind up always with a long shot, 
a medium shot or a close shot. This 
must be eliminated and a new 
style of shooting instigated that 
narrows down the number of set- 
|ups, therefore the number of 
shooting days.” 


routine method of cutting, routine | 


many as a sevolutionary tri-dimen- | . 
sional type process, it will depend (4) Cutting down number of 
on gross biz at the single house for | sets in a pic. Hartman pointed out 
the time being. | that = dyn oe geet 9 

‘a ‘9 : | geared not to take away from audi- 
ual Ring ag big or sock, | ence enjoyment, but said there's 
;'“no evidence that audiences like 


Rife’ (WD. Soule died Gaae tn, |pictures with 40 sets better than 


in using TV both through tieups 


Se rig mecedrcy distrib de-| years. Distrib is one of few that 
endants from licensing features on | jnakes film clips available when 


Broadway runs for any period ex-| jt's deemed advisable and has ac-| 


tending beyond such “time as the tually produced special TV foot- 
court should determine, or is re-| ase, Reels showing location work 
quired to prevent unreasonable on “Bend of the River” and Alaska 
withholding of availability of such | jaunt for “The World in His Arms” 
features from the New Amsterdam. | got good TV pickups. 


In addition, the action seeks to Columbia intends to sink coin 
compel the distribs to negotiate | into TV campaigns for “The Happy 
with Ancore in “good faith” and | Time” in seven or eight key cities. 
honor an alleged promise in which | Distrib seeks co-op deals with ex- 
product would be made available to hibs, the latter footing the entire 
the New Amsterdam 21 days after newspaper ad bill while .Columbia 
a Broadway run and 28 days after | shells out the heavy TV money. 


Cohen's theatre firms also ask and otherwise over the past two| 


is leaning on the fact that Gary 
Cooper is starred for nice money. 

“Limelight” (UA) got its U. S. 
preem in two N. Y. theatres near 
the end ef the month. Charles 
Chaplin starrer was big at we 
Astor on Broadway and near- 
capacity at the Trans-Lux 60th St., 
where day-dating on two-a-day and 
upper-seale run. “Hellgate” (Lip), 
somewhat uneven, did well enough 
to become a runnerup film one 
week. 

“Lusty Men” 


(RKO), another 


new pic, was somewhat uneven on) 


initiat playdates but managed to 
cop sixth place in final week of 
October. “Four Poster” (Col) on 
its two first dates in N. Y. was mild 


in the Broadway Victoria but fairly | 


nice at the sSmall-seater Sutton. 
“Stranger in Between” (U) scored 
during the month playing arty 
theatres where it was largely big 
to sock. 

“Everything I Have Is Yours’ 
‘M-G) ranged from fast to fair on 
initial playdates, possibly indiecat- 
ing that the pie will need plenty 
ot “setting. “Bonzo Goes io ~Col- 
lege” (U), good to okay in several 
Scattered keys, looks to obtain its 
best results from smaller cities. 
‘Way of a Gaucho” (20th) varied 
from mild and dull showjngs to 
okay and nice. “Something for the 
Birds” (20th), rated as having an 
unfortunate title, ranged from slow 
and light to okay. 

“Full House” (20th) racked. up 
Some strong sessions, especially 
in so-called arty theatres. “As- 
Signment Paris” (Col), fairly new, 
Chipped in with fair biz to okay 
and good biz. “Yankee Buccaneer” 
‘UL’ varied from big to mild. “Devil 
Makes Three” (M-G) continued 
sluggish — “Rose Bowl, Story” 
‘Mono? did better on the Coast 
than elsewhere were moderate for 
the most part. 

“Son of Ali Baba” (U) added 
baich of very profitable sessions, 
With grosses described as mainly 
geod to bright. “Caribbean” (Par) 
Was on the disappointing side, with 


Hartman expressed his idea of a 
“chain reaction in building play- 
ers” citing Audrey Hepburn, a new 
player, being used with Gregory 


stardom. 


Hartman adds that the studio is 
determined to build new, younger 
players, so Par will have, before 
long, its “own roster of stars and 
not be forced into paying out-of- 
line prices now demanded by im- 
portant freelance players.” 
| Hartman will present to home- 
| office execs an idea for a half-hour 
| promotion short titled “How to 
Break into the Movies,” with 
younger players on the studio ros- 
'ter in the cast. 
| be seen in the test resulting in his 
being signed by Par, with name of 
the director and perhaps Cecil B. 
DeMille narrating. Hartman said 





|Studio would give short gratis to 
theatres. 














~~~ Johnston ~ 


Continued from page 3 


expressed surprise over the news 
of Johnston’s projected” South 
American jaunt. They pointed out 
that the Motion Picture Export 
Assn. board had given the MPEA 
prexy “carte blanche” in the mat- 
ter of the French situation and 
that he, therefore, was not bound 
to consult with anyone before mak- 
iny any decisions. Tenor of the 
comment was that the French prob- 
lem was of increasing concern, with 
the companies continuing their pol- 





pe. 

Spokesman for one of the dis- 
tribs indicated he understood John- 
ston had called off his originally 
planned trip to Paris on the ad- 
vice of the MPEA’s Paris office, 
which had told the MPEA prexy 





come over. 


they like picture with 20 sets.” | 


Peck, a star, in “Roman Holiday,” - 
saying Peck helps to pull her to’ 


Each player would | 


icy of not picking up any dubbing | 
rmits. 


jan opening at the Radio City Mu- 

sic Hall, N. Y. Among other things 
‘it’s also charged that the defend- 
'ants conspired to eliminate com- 
petition. 


Acquiring the New Amsterdam 
,in 1937, Ancore leased the house to 


' Anwell, which operated the prem- | 


,ises through 1949. Ancore has run 

the theatre up to the present. Rep- 
|ping the plaintiff corporations is 
‘the law firm of Weisman, Quinn, 
Allan & Spett. Similar antitrust 
suit seeking $9,000,000 was filed 
against the majors in N. Y. Federal 
Court in November, 1949, by the 
‘New Amsterdam’s operators. 


$3,000,000 


Centinued from page 3 














‘into the RKO monetary picture by 
Hughes himself. Of that amount, 
the film corporation now owes 
| about $5,000,000. Banks have pre- 
| rogative power to call the joan at 
any time but have yet to indicate 
- any intention of- doing so:---------- 
Of the $8,000,000 credit to be 
‘arranged by Hughes, it’s believed 
|that $5,000,000 will be used to 
| satisfy possible call demands by 
the two banks. This. obviously, 
willegive the film outfit $3,000,000 
‘in aew money. 
| Despite Grant's insistence that 
| RKO is a solvent outfit and will 
| survive its current, fiscal ills under 
the present operation, some highly- 
placed financial analysts in the pic 
| business still suspect that Hughes 
|may again take over RKO. This 
,could materialize, it's pointed out, 
'via default by the new owners in 
| their Subsequent obligations to 


agreement. The Stolkin-Abraham 
L. Koolish-Ray Ryan alliance gave 
Hughes a down payment of $1,250,- 
000, and a second installment in 
the same amount is due Septem- 





signment Paris” but drupped it 
when the pic didn’t measure up. 

Ed Sullivan’s “Toast of the 
Town”, CBS-TV show a week ago 
Sunday carried a seven-minute 
| film clip from “The Happy Time.” 
the longest excerpt to be made 
available for TV plugging by any 
| distrib. Plenty of old and .some 





| new footage is skedded to be aired | 


Dec. 14 and 21 when Sullivan 
+ dramatizes the life of Samuel Gold- 
'wyn. Selection of excerpts hasn't 
‘been made as yet but is certain 
to include bits from Goldwyn’s 
| forthcoming “Hans Christian An- 
dersen,” the Danny Kaye starrer. 

Last Sunday (2) the Sullivan 
show, with Barry Fitzgerald guest- 
|ing, spotted an excerpt from “The 
Quiet Man.” Unlike “Happy 


some time. 


20th-Fox, which is mulling a plan 
whereby exhibs might be supplied 


costly 10 and 20-second spots 


| Schome-will be given-eryncrimental - 


tryout on “Pony Soldier” and 
“Stars and Stripes Forever.” In 
the past, 20th made trailers avail- 
able through National Screen 
Service, with exhibs obliged to let 
the company know whether they 
planned to use them. 

Contracts at 20th were amended 
earlier this year to specify that 
film clips with stars could be used 
on TV by the distrib for exploita- 
iton purposes. Company planned 
to put out a TV trailer on “Snows 


out one when Metro refused per- 
mission for Ava Gardner to appear. 
Miss Gardner, under contract with 
M-G, was loaned to 20th for the 


_Hughes under terms of the buyout | pic 


Odd Aspects 
Situation has its odd aspects 
since M-G had a TV trailer for 
“The Merry Widow.” Strip had 
Lana Turner and Fernande Lamas 





Company used TV also for “As-} 


Time,” pic has been in release for, 


Much thought is given to TV by 


with material fitted for the less— 


|of Kilimanjaro” but ended up with- , 


house is the anchor theatre, was 
j}unable to give police any reason 
for the bomb-tossing. Kansas City 
(Mo.) police Friday arrested Felix 
Ferina, holding him for inVestiga- 
tion. 

Dickinson said he himself re- 
cently has been involved in dis- 
cussions with the projectionists 
union. The projectionists at the 
theatre are non-union. The bomb 
was believed to have been hurled 
at about 1:10 a. m. Five minutes 
earlier Mrs. Iva Brown, theatre 
manager, drove away after closing 
up for the night. No one was in 
the theatre. 





Souvaine, Mayer-K. 
Snare Italo, French Pix 


Souvaine Selective Pictures has 
‘acquired American rights to “The 








| Siege of Alcazar,” Italian pic based 


on the Spanish Civil War. Film 
stars Andrea Checchi, Marie Denis 
and Fosco Giachetti, and has Gen- 
,eral Albert Wedemeyer delivering 
the foreword. 

Arthur Mayer-Edward Kingsley, 
Inc., is readying the French “La 
Vie Commence Demain” for early 
U. S. release. To be called “Life 
Begins Tomorrow” and directly by 
, Nicole Vedres, pic stars Jean- 
Pierre Aumont. Special sequences 


introduce Jean Rostand, Jean-Paul 
_Sartre, Picasso, Le Corbusier, Dan- 
iel Lagache and Andre Gide. 








Cohn, Spingold 


=——_—e Continued from page 5 


outstanding. All officers and direc- 
tors collectively hold a total of 

185,941 common or 27.72%. Com- 
mon outstanding, incidentally, has 
been increased by 1,513 shares 
' over the figure recorded as of last 
Jan. 21. 

Stock options calling for an ag- 
gregate of 39,660 shares are held 
as of Sept. 30 by veepee B. B. 
Kahane, foreign chief Joseph A. 
McConville and Schneider. These 
were granted at various times in 
the past as inducements to those 
officers to enter into new employ- 
ment contracts. 

' In othe~ finencial activities -Co- 
_lumbia recently completed new 
| borrowing agreements with three 
| Dante. Deal embraces $15,000,000 
| in credits from the First National 
|Bank of Boston, Bank of America 
‘and the Bank of Manhattan. Trans- 


} ber, 1953.. Balance of the $7,350,-| in short sequence from the film. In action replaces one of $12,000,000 


in two years. 


‘TV treiters for “Kim” and “King 


that this was not a good time to | 000 purchase price is te be paid off the past M-G has made available made with the same institutions 


‘im August, 1956. 


io 18.83% ofthe 672.183 ‘shares 
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Cauldron boil... and kettle bubble... 
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Difficult though they may bé, situations like these do come off; thanks to the care with 
wy ittasMallimelate Manl-tuiliecol Mel a-M <-> 2-1e Ml (oMJol-lahi loll olaledioleiael lalla iiivlelilelmelste production methods; 


iatela) HMRoL om COM lnl-Miale|lc Maelslice) Mela olcela-tsJiale Mel Uilelamiic-lalelismelale| temperature. 
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In this area—in’ production, distribution, and exhibition, too—representatives of the 


|e} c 


7 oon ahrsea ot ~ a4 we ; 
tion Picture Film-are-proud te serve the i 


Eastman Technical Service for Mot 

To maintain this service, the Eastman Kodak Company has branches at strategic centers 
... invites inquiry from all members of the industry. Address: Motion Picture Film Department, 
mM ersiiilolamCelelol ¢ Company, Rochester 4, N. Y. East Coast Division, 342 Madison Avenue, New 
York 17, N. Y. Midwest Division, 137 North Wabash Avenue, Chicago 2, Illinois. West Coast 
Division, 6706 Santa Monica Blvd., Hollywood 38, California. 
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Amusement Stock Quotations 


(N.Y. Stock 


Exchange ) 


Week Ending Monday (3) 


Weekly Weekly Weekly Tues. 


Vol, in 
100s 


Eastman Kdlk 
Loew’s ...... 
Nat’l Thea .. 
Paramount... 
Philco 

RCA . sige 
RKO Picts... 
RKO Theats.. 
Republic 
Rep., pfd. ... 
20th-Fx (new) 
U. Par. Th... 
Univ, Pic. ... 
Univ., pfd. 
1144 Warner Bros 
68 Zenith 


Curb Exchange 


15 Du Mont .... 
234 Monogram 
20% Technicolor. 


24 Trans-Lux ... 


23% 
314 
3% 
314 
934 
1058 
11% 
1l 
57 


12'2 
214 
13%% 
65 
15% 
86 


N. Y. 
19% 

334 

264 

3 


Over-the-Counter Securities 


Cinecolor 
Cinerama .. 
Chesapeake Industries ( 
ie Se 
Walt Disney 


2.4 
49 
33 


55 
33 
107 
i4 


Pathe) 


Net. 
Change 
for week 

+ 54 

+118 


+ 


High 


914 
38 
3814 
12%4 

9 
43 
11% 

3% 
23 
347% 
2714 

334 

35% 

314 
10 
107% 
12 
1234 
6234 
11% 
84 


Low’ Close 
87% 
37% 
37% 
12 

834 
417% 
11% 
358 
22 

3358 
2614 
31 
314 
314 
934 
105% 
11% 
1214 
6114 
11% 
8014 


914 
377% 
38 
12 

878 
42\4 
117% 

37% 
23 
34238 
267% 

334 

358 

314 

934 
1058 
12 
1258 
6114 


+] PHP ++t+tl +! 


65% 


(Quotations furnished by Dreyfus & Co.) 














Aggressiveness Abroad 


Continued from page 5 








“little ground has been lost” to ; content. Number of Cairo deluxers | 


Italian pictures this year. 

Italian Pix Gain 
With 128 Italian films this year | 
compared, to 102 in 1951, Aboaf 
stated that native product is now 
commanding 29% of the gross as 
against 23° last year. Hollywood 
pix, on the other hand, are earning | 
less. For they're drawing 62% of | 
the gross or 5% less than in 1951. 
Italian production, he revealed, is 
booming, with emphasis now on) 


drama instead of the comedy and | 
realism of the past. 

Production in Germany is also} 
picking up, Aboaf pointed out. He | 
partly attributed the increase there 
to co-production agreements with 
France and Italy. Latter two coun- 
tries have had such joint arrange- 
ments in effect for several years. 
Although negotiations for a new 
Franco-American film agreement 
have been temporarily suspended, 
the Universal exec feels that the 
situation isn’t as dark as it looks, 
for the French government’s re- 
cent $1,200,000 remittance repre- 
sents a goodwill gesture. 

Potentially, Aboaf said, condi- 
tions are good in Japan. Imports 
of foreign films, of course, are 
limited. But Japanese pictures 
are doing “tremendous business.” 
Grosses are good despite a drop in 
the textile market, which has af- 
fected income of filmgoers in south- 
ern Japan, principally in the Osaka 
area. Of an estimated 3,600 the- 
atres, he observed that 10% show 
foreign pix, 30% screen Japanese 
films and the balance run off a 
mixture of both. 


Elsewhere in the Far East, Aboaf 
declared, attendance is healthy, de- 
spite “terrorism” that’s prevalent 
in the Philippines, Malaya, Indone- 
sia and India. A theatre construc- 
tion boom is underway. in. Manila, 
Okinawa and Formosa. Universal's 
business has increased “substan- 
tially” in the latter country, where 
the presence of Chinese National- 
ist troops has been a big factor in 
the booming b.o. 

Among other territories which 
Aboaf inspected in his nine-week 
trek were India, Indonesia, Leba- 
non, Israel and Egypt. With its 
own film industry turning out 215 
pictures annually, he noted that 
India uses.only a handful of for- 
eign features. Around 99% of all 
revenue at the country’s 3,200 the- 
atres is derived from native films, 

Unrest and an unstable economy, 
Aboaf revealed; has trimmed at- 
tendance in Indonesia with excep- 
tion of a few large houses in cities 
such as Jakarta. Lone exception 
fo the Far East “terrorism” is 
Thailand, where. there is “rela- 
tive stability.” There’s much the- 
aire building underway in Israel, 








le added, and the public there 
want pictures of an intellectual 














damaged in Egyptian riots last 
spring have been repaired, and in 
many cases they’ve incorporated 
physical improvements. 

















Investment Lag 


Continued from page 3 





strength is Universal, at $12.75, 
compared with a high of $13.37!¢. 


The new 2Cth-Fox film issue hit! 


a low of $10.50 and a high of 
$12.50. In contrast is the formerly 
affiliated National Theatres, with 


a high of $5.62'2 and a low of|| 


$3.37). 

Incidentally, Donald Henderson, 
20th’s corporate’ secretary, in- 
formed stockholders in a _ notice 


‘last week that the stock transfer 


has been ruled tax-free by the 
Bureau of Internal Revenue. 
Stockholders received one share 
each in the two new companies in 
exchange for each share held in 
the former parent corporation. In 
considering the stock for costs or 
tax factors, the Bureau decided 
that the new issue is to be broken 
down on the basis of National's 
stock being 25.8555° of the value 
of the dissolved parent corpora- 
tion’s stock, and the new film com- 
pany’s being 74.1445°%. 


French Skedded 








Continued from page 7 


tion arrangement which became ef- 
fective Oct. 1. 

Similar to the  Italo-French 
agreement, the new Franco-Ger- 
man deal covers*a one-year pe- 
riod and calls for tax benefits to 
accrue to producers if their films 
are jointly financed, use some Ger- 
man stars, stories and studios, etc. 


Between six and 12 pictares would: 


be eligible for rebates under the 
pact. 

Franco London’s “Les Sept 
Peches Capitaux” (The Seven Cap- 
ital Sins), for. example, had two- 
thirds filmed in France and the rest 
in Italy. Produced and directed by 
Roberto Rossellini, the picture 
stars Viviane Romance, Michele 
Morgan and Gerard Philipe. With 
Arthur Davis Associates distribut- 
ing, it’s slated for a U. S. preem 
in December. 

Also completed on F-L’s 1952 
schedule are Rene Clair’s “Les 
Belles de Nuit” (a co-production 
with Angelo Rizzoli), “La Minute 
de Verite” with Michele Morgan 
and Jean Gabin; “Hello, Elephant,” 
with Vittorio DeSica and Sabu as 
well as “La Maison du Silence” 
(The House of Silence) with Jean 
Marais and Aldo Fabrizi. G. W. 
Pabst supervised the latter film, 
which is based upon a story by 
Cesare Zavattint. 











Atied Expands 


Continued from’ page 5 


As it turned out, however, the op- 
posite occurred. Newsmen were 
barred from all sessions but one, 
leading to considerable loud has- 
sling and a blasting of TOA top- 
pers by newspapermen. 

| Allied convention, set for Mor- 
|rison Hotel, will be called to order 
}on Monday, Nov. 17, by Ben Mar- 
}cus, national treasurer. yreeting 
| by an official of the city of Chicago, 
|a welcome address by Allied prexy 
| Wilber Snaper, and a_ keynote 
!speech by Jack Kirsch, general 
;}convention chairman, will feature 
|the opening morning’s activities. 
|Snaper will be permanent chair- 


man, 
| Afternoon sessions will be 
| voted to the “film clinics,” with 
| William A. Carroll as coordinator. 





|Clinie subjects will include small | 


}towns, large towns, large cities, 
| key neighborhood and _ sub-runs, 
outdoor theatres and circuit buyers 


and biddings. The respective chair- | 


men are Charles Niles, 
lcus, John Wolfberg, 
| kel, 
|ger. That evening there'll 
|review of the displays of the The- 
atre Equipment & Supply Manu- 
| facturers Assn. 
| The clinics will be continued on 
| Tuesday morning with an open 
forum, with addresses on various 
| film sub¢#cts scheduled for the aft- 
| erroon. Also set for Tuesday is a 
|demonstration of RCA large-screen 
| television. Nate Halpern, prexy of 
| Theatre Network Television, will 
‘lead a panel discussion over a 
‘closed circuit network, with True- 
{man T. Rembusch, Kirsch, Leon R. 
Back, Snaper, Wolfberg and Wa- 
than Yamins of the Allied televi- 
sion committee participating. An- 
|other open forum session is sched- 
| uled for the Wednesday closing 
session. 
In addition to the biz meetings, 
| Allied has scheduled a full round 
|of social activities for the conven- 
tion delegates and their wives. 
| winds up with a cocktail party and 
‘motion picture industry 
Wednesday night. Registration fee 
| is $30 for men and $25 for women. 


Cole Plan 


Continued from page 5 


Ben Mar- 
Morris 














the treatment being accorded them 


that Allied consider relieving its 
leaders of certain outside assign- 
ments so that they can devote all 
their time and attention to those 
exhibitors, he was accused of en- 
gaging in a hollow gesture as bally- 
hoo for Allied’s 1952 convention. 
“The prevalent belief among ex- 
hibitors is that while their leaders, 
in a sincere effort to aid the whole 
industry were engaged in construc- 
tive cooperative activities, the film 
companies, like weasels, have been 
getting into the exhibitors’ chicken 
coops and have noW grown so bold 
that it will require a strenuous con- 
certed effort to save the remaining 


5; chickens—that is, unless the com- 


panies heed the colonel’s warning 
and voluntarily mend their ways. 
“It is a very serious matter when 
exhibitors report that they are not 
benefitting and cannot benefit from 


privilege of seeing them, because 
they cannot possibly afford to ex- 
hibit them on the terms 
manded.” 


RKO Replacements 


Continued from page 3 eee 








the corporation’s coming off the 
canvas. \ 


Upon approval of the new slate, 
Grant finally will get off to the 
Coast Friday or Saturday to start 
on studio business. He's been 
anxious to trek west for the past 
couple of weeks, largely to once- 
over possibilities for a new produc- 
tion head. Sherrill C. Corwin, also 
a member of the board and board 
rep at the studio, returns to the 
Coast Friday after similar delays. 
Tomorrow’s conclave had been set 


was postponed because of the holi- 
day. 

Meanwhile, insiders still are 
inclining to the belief that Stolkin 
and his pards will-sell out, now 
that they’re out of maaagement. 
But if there are any prospective 
buyers, they're not being iden- 
tified. 





de- | 


Fin- | 
Rube Shor and Irving Dollin- 
be a/| 


It | , > ‘ 
membership dues, or in some in- | 


banquet | 


by the film companies, suggested | 


the current crop of good pictures, | 
and must deny their patrons the | 


de- 


for yesterday (Tues.) originally but | 








Projectionists Strike 
| Threat Averted in L.A. 


Los Angeles, Nov. 4 

| Threat of a strike to close seven 
Los Angeles film houses was set- 
tled by an agreement between Mov- 
ling Picture Operators Local 150, 
| IATSE, and Metropolitan Theatres. 


Company agreed to pay the road- | 


| show rate, $2.77 hourly, instead of 
the first-run rate, $2.52, 


Named Desire.” 


Rialto, Palace, Newsreel, Olympic, 
| Broadway and Pan Pacific. 





‘Cinema 16 Weighs 
Backing 16m Indies; 
Now in the Black 


Cinema 16, non-profit New York 
| film society, is weighing the idea 


|of establishing a special fund to | 


|help finance indie producers of 
| 16m experimental films. Launched 
on a shoestring in 1947 by Amos 
| Vogel, outfit, which shows and 


distributes documentary and ex- | 
| perimental shorts, is now operating | 


|in the black after losing coin the 
| first four years. 

| Since it is a non-commercial, 
educational venture, the surplus is 
| used to improve member benefi's. 
| Idea behind the financing of ind'e 
| producers is to give the socie.y 
| first crack at showing the pix ard 
|also the distrib rights. Extra coin 


| also allows Cinema 16 to increase | 


the number of showings per year 


{for its membership. Annual ses- | 


|sions, for example, have been 
upped from eight to 14. In addi- 
ition, outfit has been able to 
maintain without’ increase its 


stances, to offer special reduced 
rates. For six years of its opera- 
tion, dues have remained steady 


despite increased operating costs. | 


Regular yearly membership is $10, 
| but special rates are offered for 
| groups as well as for renewals. 


Currently Cinema 16 has a mem- | 


| bership of about 3,500, necessitat- 
ling the holding of three and 
| possibly four separate showings. 


| month at Central Needle Trades 
Auditorium, N. Y., it holds Sunday 
morning screenings at the Paris 
Theatre. Besides the showing of 
specialized scientific, documentary, 
experimental and art films, it 
sponsors film forums. Slated so far 
this year ‘for these special-event 
programs are director Jean Renoir, 
N. Y. Post critic Archer Winsten 


lof “The Quiet One.” 





Spinrad as Pix Consultant 

Leonard Spinrad, news and fea- 
ture editor of Warner Bros. home- 
office flackery, will ankle the com- 
pany next month to become an 
| independent consultant on motion 
pictures. 

Spinrad, who joined the film 
outfit as a feature writer in 1940, 
| will advise editorial and industrial 
clients. | 


* 


Continued from page 4 














| ee 
|they couldn’t be a party to such a 
-practiee under -the—deeree- which 


|stipulates picture-by-picture 


\tage where comparable situations | 


|are involved. Wherever an exhib 
| becomes unhappy over the arrange- 
| ment, bidding must be reinstituted. 
| Sales execs admit that exhih 
| patterns don’t always suit them and 
‘that thfs is particularly true in 
the comparatively few instances 
| where theatres split one company’s 
| product among themselves. Dis- 
| tribs will kick too where they draw 
/an unequal situation in per-com- 
| pany splits. 

In such cases their only recourse 
short of pressing a conspiracy 
| charge in the courts is to pull out 
|of that particular situation untii 


the inequity has been remedied. | 


Distrib spokesmen add that. in 
most instances, exhibs are willinz 
|to listen to reason and agree on 
| terms adjusted to the earning ca- 
pacity of the house. 


during | 
jthe 11-week run of “A Streetcar | 


Chain consists of the Orpheum, | 


In addition to nightly shows every | 


and Sidney Meyers, writer-director | 


sell- | 


‘ing, the majority tacitly approve | 
/of splits as being to their advan- 


Bway Warner's Future Still Cloudy; 
Nearby Stores Press for Reopening 


+ 


Future status of the Warner 
| Theatre, Warner Bros. New York 
| fagship, continues to remain a 
| Broadway mystery. For years an 
outlet for first-run Warner prod- 
uct, house has been shuttered 
since early summer except for a 
one-night stand for the telecast of 
the Walcott-Marciano fight. With 
its store tenants flanking the the- 
|atre pressuring WB to relight the 
house, company has been trying to 
peddle its long-term lease or line 
up product. 

It’s apparent that WB has no de- 
| sire to reopen the house with its 
own films. Company has been 
making deals with other Broadway 
showcases for Warner films. Com- 
|pany has received many nibbles 
| for rental of the theatre, and sev- 
| eral deals have neared completion, 
only to fall through. 

Latest possibility to fall out was 
one involving 20th-Fox, with lat- 
ter eying the house as an outlet 
for several upcoming films. Pian 
was to relight the theatre about 
Xmas with “Stars and Stripes For- 
ever,” the John Philip Sotsa biog 
starring Clifton Webb. “Stars,” 
| meanwhile, has been booked into 
the Roxy as that theatre’s Yuletide 
presentation. 

Another deal reported brewing 
is one with an outfit hoping to 
install French vaudfilm, but talks 
| are still in the preliminary stage. 
Several weeks ago WB dickered 
| with agent-theatre operator Al 
| Dow, who sought the theatre for 
| popular-priced opera. However, 
| negotiations collansed when Dow 
| considered the WB t€rms too stiff. 
| Previously there had been talks 
with tele networks and legit pro- 
| ducérs. 





| ‘Cone With Wind’ 
: Continues to Score 
| Big Foreign Grosses 


“Gone With the Wind” (M-G) 
| continues to chalk up remarkable 
returns and playing time in the 
| foreign market. In addition to be- 
ing the current hit of Japan, 
'“Gone” has never been off the 
screen in France since it was 
|launched there three years ago. 

Si Seadler, Metro ad topper, re- 
turned recently from a tour of 
the company’s European offices 
and told of the law that compels 
a theatre in Paris to run quota 
pictures interspersed with Ameri- 
can or other nationality films. It 
has thus been necessary tp get spe- 
cial dispensation tc allow “Gone” 
to have a consecutive long run. 
Then quota pictures are run off in 
a row while “Gone” moves to an- 
other theatre. In France, Italy, 
Spain, and in some theatres in 
Belgium “Gone” is shown in a 
dubbed _ version. A German 
dubbed version is currently being 
prepared and the film is booked 
to open in the western sector 
shortly. In all other countries, 
| film is exhibited with subtitles. 
Seadler said Germany was be- 
|coming more and more important 
as a market for U. S. films. He 
disclosed that it has displaced 
Spain, although latter continues 
to be a big revenue producer, as 
the third European country in se- 
quence of importance as an outlet 
for American pix. It’s now Italy, 
France, Germany and Spain, Sead- 
ler revealed. 


C. P. Skouras 


Continued from page 3 
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division manager, will remain in 
|New York to set policy and other- 
| wise call the shots on operations, at 
| least until a regular format is set. 
| Complaint heard on the Skouras 
side, but not by the NT prez him- 
| self, is that 20th, in operating the 
| Roxy as a separate subsid prior to 
|divorcement, caused the showcase 
|to lose much standing as a Class A 
‘enterprise of Music Hall calibre. 
Film outfit, it’s alleged, often gave 
| the Roxy non-top quality pix and 
|took out such steep rentals that 
_the theatre couldn’t realize its 
| proper profit. 

Skouras and his top exec aides, 
|including John Lavery, R. H. Me- 
Cullough and Edward Zabel, all 
of whom have been in N. Y. at 
work on plans for the house, re- 
turn to L..A. tomorrow (Thurs.). 
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Clips From 


NEW YORK 


Leo Samuels, Walt Disney sales | 
manager, and eastern pub ‘rep| 
Charles Levy went to Chicago to 
set a pre-release date there early 





in 1953 for company’s “Peter 
Pan.” 
James R. Grainger, Republic's 


sales chief, back at the homeoffice 
after a four-day biz junket to Bos- 
ton. 

George Schur, assistant to Para- 
mount branch operations head Joe 
Walsh, back on job Monday (3) 
after a six-week illness. 

Herman. Maier, chief construc- 
tion engineer for Warner Bros., 
elected prexy of the Warner Club, 
succeeding Bernard Rosenzweig. 


OMAHA 


Safecracker at Muse Theatre was 
thwarted but escaped by - telline 
janitor he overslept at show, and 
was escorted to exit. 

Andrew Burrus observing his 
32d year as manager of Crete, Neb. 
Theatre. 

Staniey Biackburn resigned as 
manager of Tristates’ Orpheum 
here to join Mvtual Benefit Health 
and Accident Assn. Don Shane, 
manager of the Omaha and Para- 
mount, is his successor; Carl Hoff- 
man moves from Des Moines to 
pilot the Omaha. 


ST. LOUIS 


Dale Thornton succeeded Ear! | 
Mitchell as manager of Star and 
Capitol, Fox Midwest Theatres, in 
Benton, Il. 

Mrs. Carroll Calhoun named 
manager of the Empire, Chrisman, 
Ilil., vice Robert T. Campbell, re- 
signed. Housé@ is owned. by George 
Barber who also has theatres in 





Film Row 


Rembusch’s Cracks 
About Texas; This Is 
A Friendly (?) Feud 





still confined to St. Mary’s hospital 
here, recovering from injuries re- 
ceived while duck hunting. He) 
was accidentally shot by another | 
hunter. 

Federal Judge G. H. Nordbye 
has set back to Nov. 10 the date 
for hearing arguments for a boost 
from $125,000 to $150,000 in the 
judgment awarded Sol G. and Mar- 
tin Lebedoff in their anti-trust 
clearance conspiracy suit against 
major distributors and_ United | 
Paramount Theatres and for a 
“29.000 fee to be paid by the los- 
ing defendants. Defendants will 
have an opportunity then to file 
notice of appeal. é 

Northwest Variety club at its 
monthly dinner meeting had as a 
speaker Car] T. Rowan, only Negro 
member of Minneapolis Star-| 
Tribune editorial department and | 
author of the best-seller “South of | 
Freedom.” | 

“Quiet Man” in this territory is 
outgrossing Republic’s former top 
erosser, “Sands of Iwo Jima.” Pic- 
ture ran five weeks here. 

Leo Aved, owner of conventional 
neighborhood Empress here, build- 
ing a 575-car capacity bow! shaped 
amphitheatre drive-in at Navarre, | 
Lake Minnetonka suburb, 14 miles} 
from local Loop. 

Bill Murphy, Minnesota Amus. 
Co. projectionist, recovering from 
a broken arm. 

Clem Jaunich, circuit owner, re- 
covering from major operation. 


PHILADELPHIA 


The Earle is scheduling first | 
Negro amateur talent show ever | 
put on here. Auditions are being | 
held three weeks in advance of | 
contest date, Nov. 28. 

Ralph W. Pries, of Berlo Vend- | 
ing, is the new Chief Barker of | 


| Col. 


|Texas would not 


Tuscola and Vilia Grove, iii. fent 13, Variety Ciab. Other offi- | 


Franklin, Ind. 
Editor, VARIETY: 
This will acknowledge your re- 
ply to mine inviting you to hol 
coats in the friendly fued between 


Indiana and Texas. Let's keep it} since 1927, he had also been active | 
For instance, yOu!in the Theatre Owners of Okla- | 


friendly tho’. 
might look into the authenticity of 
i. Cole’s and Bob O’Donnell’s 
Texas citizenship. I understand 
both of these gentlemen were born 
in Brooklyn. However, they never 
allude to that fact. 


Then too, there is a rumor that | 


West Virginia is going to flatten 
out her mountains and will be 
much larger than Texas. 
another rumor that Texas blocked 
the bill that would have admitted 
Alaska to statehood, because then 


largest state in the Union. 
Weather authorities agree that 


the terrific amount of hot air con-| 
stantly coming cut of Texas is re-| 


sponsible for much of the inclem- 
ent weather suffered over the whole 
eastern part of the US. : 
Knowing the versatility of my 
friends, Col. Cole and Bob O’Don- 
nell, I imagine they will dig deep 
into some of Indiana’s black his- 
tory. The point is, as covered in 
the first press release covering In- 
diana’s claim to the 1952 Cham- 
pionship Crown, to stimulate other 
states into showmanship endeavors 
so that they too may join in the 


| fracas. If this is done properly and 


kept alive, I am sure it will have 
an overall beneficial effect upon 
the industry. 

Trueman T. Rembusch. 





HONOR REAGAN, SALMON 


Charies M: Reagan, M-G v.p., and 


There is} 


have been the | 





Herman Ferguson, owner’. of 
Gem and Liberty, Malden. Mo.,, 
suffered a fractured leg and frac- 
tured ribs in an auto crash near 
Hayti, Mo. 

Mrs. Georgia Pitner, Fairfield, 
Tll., exhib convalescing at her 
home after surgery in St. John’s 
hospital, St. Louis. 


CHICAGO 


Jimmy Trinz took over the op- 
eration of the Plaza from Dave 
Gold. 

State-Lake Theatre - installing 
RCA-Victor large screen TV. 

Tommy Flannery, head of White 
Way Sign Co., named “Humani- 
tarian of 1952” by the Cinema | 
Lodge of the B’nai B'rith; he will | 
be honored at a dinner in Febru- 


ary. 

Eddie Silverman in the Oriental | 
Theatre leasehold suit, brought by | 
Emil Stern and the estate of Ed-| 
die Spiegel, denied last week the | 
lease wag speculative and that re-| 
turns were not as high as expect- | 
ed. Essaness Theatres, headed by | 
Silverman, gave up operation of 
the house in 1950. 


MINNEAPOLIS 


Still another Twin Cities inde- 
ndent nabe house, the 400-seater 
etro here, has shuttered, making 
three to close within the last three 





i 


cers are Norman Silverman (Re-| Montague. Salmon, manager of the 
public branch manager), first as-| Rivoli Theatre, New York, were 
sistant barker; Maxwell Gillis|the recipients last week of broth- 
(Monogram branch manager), se€c-| erhood awards from the National 





weeks. Others to call quits were 
the Minneapolis Lyndale and St. 
Paul Garden. Since TV’s advent, 
a total of 17 theatres, nine here 
and eight in St. Paul, have gone 
out of business. 
have been downtown houses. 
Arthur W. Anderson, Warner 
Bros.” district manager and North- 
west Variety club’s permament 


Four of them) 


ond assistant; Ben Biben, of RCA, 
doughguy, and Mickey Lewis, Na- 
tional Theatre Supply, property 
master. 

Great Northern Theatre closed | 
Nov. 1; will be torn down and con- | 
verted into business property. 

The Stanley-Warner Lindley, | 
which had reopened for weekends, | 


has shuttered again. 

The U. S. District Court again 
set back the trial date in the suit 
of Independent Poster Exchange, | 
of Philadelphia, against National | 
Screen Service, to Feb. 16. 

Mary Castle made four personal 
appearances at the Goldman for 
preem of “Eight Iron Men.” 

The Earle has slated a shutdown 
for Dec. 4. House will stay closed 
three weeks before Christmas. 

The Dixie, South Philly nabe, 
marking its 22d anni this week, 
and Joe Woods is celebrating his 
19th year as house manager. 

The Italia reopens Nov. 13 un- 
der the management of Ralph 
Schwartz. 

Paul Douglas received Page One 
Award from the Newspaper Guild 
of Philadeiphia and Camden at a 
banquet held here. 


PITTSBURGH 


Morris Finkel, independent ex- 


| hib, took over the Cameraphone in 


East Liberty, one of the theatres 
WB had to get rid of under the 
consent decree. Finkel also op- 
erates the Shadyside, Hilltop, Mt. 


| Oliver and Capitol here. 
| Dave Brown, veteran Film Rower 


and one of original founders of 


heart hospital committee chairman, | the Variety Club, who recently re- 
erent ieiemmemeaitenteinen ine teeeenen tee een enetee 
















BUILDING FOR SALE 


‘ TIMES SQUARE AREA 

_ " 1aeal For User 

2 Floors Available immediately 
STANLEY M. ATLAS 


ABBOTT & ADAMS, Inc. 
331 Madison Ave. MU 17-1255 











NOTICE 
Mr. Mario De Vecchi and 
Mr. Jacque Mayer are no 
longer connected with Trans- 
Global Pictures, Inc. 
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signed his sales post with Screen 
Guild, joined RKO as a booker. 


“4\ Art Tosh, with WB before going 


|into the U. S. Air Force, dis- 
‘charged, and is going back as as- 
sistant manager at Melrose and 
| Louis E. Hanna, local distrib 
,and theatre booker, named area 
rep for Souvaine Pictures. 

| Beechview Theatre, closed for 


3 several months and last operated 


|by F. D. (Dinty) Moore, Jr., re- 
opened by Paul Bronder. 

Bert C. Wild, aiter more than 
13 years as manager of Warners’ 
Butler, Pa., houses, left for Tor- 
rance, Calif., where his wife is 
seriously ill. The Wilds’ future 
home will be there. He was suc- 
ceeded at Butler by William C. 
| Decker. 
| Grand in Hazelwood district re- 
opened by its owner, Bob Leiber, 
| with David Hadburg as manager. 


| SALT LAKE CITY 


Tower Theatre, long a second- 
run nabe, reopened last Wednes- 
day (29) as an art house, kicking 
off new policy with “Man In White 
Suit” (U). House is now leased by | 
the Tower Corp., headed by L. 
Howard Marcus. 





Conference of Christians and Jews. 

Honors were conferred at a 
luncheon meeting at the Waldorf- 
Astoria, N. Y. with J. Robert Rubin. 
Loew’s v.p. and general chairman 
of the NCCJ Amusement Division, 
presiding. 











Test-Run Policy 
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Plans call for art houses to play 
“Face” intact, Boasberg said, but 
for subsequent-run situations the 
episodes will be marketed separate- 
ly. Thus, he added, “instead of 
gteting around only 2,000 play- 
dates for the picture as a whole, 
we can achieve between 12.000 and 
14,006 via three versions. One of 
the episodes is 50 minutes and the 
other runs 42.” " 

Others 


Films scheduled for the “test 
run” treatment’.are among nine 
pictures which RKO has penciled 
for release through February. 
Group has an estimated negative 
value of $18,000,000. “Androcles” 
is being tested this week in Den- 
ver, St. Louis, Salt Lake City and 
Los Angeles. It won't be screened 
elsewhere until shortly after the 
first of the year. 

Set to go this month is the Jane 
Russell starrer, “Montana Belle.” 
Next on the slate is “Face to Face” 
which moves into the Trans-Lux 
52d St. Theatre, N. Y., following 
the run of the current “O. Henry’s 
Full House” (20th). Picture’s na- 
tional release will be in late De- 


will have a Christmas test at the 
State Theatre, N. Y., while “Never 
Wave at a Wac” may have a test 
engagement New Year’s Day. 
Samuel Goldwyn’s “Hans Chris- 
tian Andersen” will open the Tues- 
day before Thanksgiving at the 
Paris and Criterion Theatres, N.Y. 
Pre-release dates are also set 
around Christmas in Boston and 
Los Angeles. There also may be 
an unveiling in Miami in January 
with general release not set as yet. 
Likewise, Walt Disney’s “Peter 
Pan” is due for pre-release early 
in February. Boasberg predicted 
that the “$4,000,000 cartoon pro- 








grossing pictures of the year.” Oth- 
ers on the nine-picture slate are 
two Robert Mitchum-Jean Simmons 
starrers. “The Bystander” (for- 


i/merly titled “The Murder”) goes | 


out in January and “Beautiful but 
Dangerous” is set for distribution 
Feb. 27. 


cember. “Blackbeard the Pirate”. 


duction will be-one of our biggest | 


J. C. Hunter Exits Tulsa 
Co. for Fla. Hotel Biz 


Tulsa, Nov. 4. 
J. C. Hunter, general manager of 
four major downtown houses oper- 
| ated by Ritz Theatre, Inc., and Ma- 
| jestic Amus. Co., has resigned as 


lof Dec. 1 to enter the hotel busi- 
i ness in Fort Lauderdale, Fla. With 





| the Ritz and Majestic organization 


| homa. 

Replacing Hunter in the general 
| manager post is Ralph Drewry. For 
several years he had been Hunter's 
| assistant, joining the theatre firm 
in 1929. Personnel shift was an- 
nounced by J. Harold Harris, prez 
of the Ritz and Majestic com- 





| 


o > J 7 
‘Vanishes’ on Circuit 
“The. Lady Vanishes,’ Alfred ; 
Hitcheoch oldie which opened at 
the Globe in New York Christmas, 
1938, is getting the circuit breaks. | 
Suspense pic, after a 12-week en- 
gagement at the Trans-Lux 60th 
Theatre, N. Y., yesterday (Tues. | 
moved into the Skouras circuit., 
It’s due to run through next Sat- 
jurday (8). 
Rights to the film, a United Art- | 
lists release, are held in this coun- | 
itry by Clem Perry, general man: | 
lager of the Rugoff & Becker cir- 
icuit. The pic, a Gaumont-British 
production, originally went out} 
'under the Fox label. Film Class- | 
|ics next acquired the rights ,and in | 
|1945 it was taken off the market. | 
| Perry made a five-year deal for the | 
| film in 1950, but sat on it until re- | 
icently when he made his deal | 
iwith UA. Pic has never played 
| TV. 


‘ 





Par’s 3-Mo. Advance | 


New setup at the Paramount 
homeoffice has a flack at work on 
pix as long as three months in ad- 
vance of their release and covering 
advertising, publicity and exploita- 
tion angles under each of the three 
respective department heads. 

Assigned to the job is George | 
Fraser, who resumed at Par within | 
the past week following publicity | 
work on a loanout basis for the 
Council of Motion Picture Organi- 
zations. He’s to study the future 
| release sked with the .view to ad, 
{pub and exploitation tieups for 








|and “The Bride Comes to Yellow | each pic. 











|| Films’ Ups & Downs 


Continued from page 3 


better year than 1952 and had less 
TV competition. 

Mindful of the increasingly un- 
predictable nature of things, one 
of the industry’s top financial men 
said a few months ago that a do- 
mestic distribution gross of $7,500,- 
000 was definite for Paramount's 
“Greatest Show on Earth.” Beyond 
that he nixed any forecast for, he 
said, no degree of accuracy could 
be assured in view of b.o. uncer- 
tainties. The Cecil B. DeMille cir- 
cus epic now has $10,000,000 raked 
in and has yet to play thousands of 
dates. 

Citing the success of “Greatest 
Show,” execs reiterate that the an- 
swer to the b.o. dilemma is pro- 
duction of only pix with important 
values: color and splash, produc- 
tion scope, marquee names. Para- 
mount is notable among the stu- 
dios to have seized upon that for- 
mula. For in concentrating for the 
most part only on “big” pix, Par 
gross business for the first six 
months. -of -this year --climbed- te- 
$49,600,000, representing a $5,000,- 
000 jump over the first half of 
1951. Natior.’s b.o. fell 10°,in the 
first six months of 1952, according 
to Federal tax figures. Par’s upbeat 
was partially due to strong foreign 
income but there siill was hefty 
improvement domestieally despite 
the 10% slide. 

But also forging ahead, both do- 
mestically and in foreign, is Uni- 
versal, whose total gross for the 
current fiscal year is estimated at 
$67,000,000, compared with $65,- 
200,000 in 1951. Contrary to the 
“only-big-pix” theory for success- 
ful operation, U has been turning 
| Out moderately-budgeted films as 
|a substantial part of its overall] 
| program. “Ma & Pa Kettle” series 
| has brought handsome coin across 
the country. 
| So if the totally unrelated Ket- 
'tles and DeMille have the key to 











panies. 








tall money in the erratic present, 
who's to crystalball the future? | 


———ae, 


| 
* 

Film Reviews 

t—— Continued from page 6 a 


La Fille Au Feuet 


a feminine manner. She becomes 
good friends with a young moun- 
taineer but the relationship gets 
strained when he sees her cavort- 
ing in the nude. Love finally de- 
velops and she takes her rightful 
place as a woman. 

Pic hashes in a bit of everything 
from gun fights to floods and an 
operation in failing light. Lensing 
is good in. mountain exteriors and 








|editing makes the best of the pro- 


ceedings. Veronique Deschamps 
injects interest in her weird boy- 
girl role. Michel Barbey is ex- 
pressionless as the confused lover. 
Michel Simon and Gaby Morlay 
are obviously just dragged in for 
name value with small roles that 
--ve nothing to do with to main 
theme. Mosk, 


ideale Frau Gesucht 


(Ideal Woman Sought) 
(AUSTRIAN-MUSICAL) 
Vienna, Oct. 21. 
Union Film release of Sziffra-Schoen- 
brunn production. Stars Wolf Albach 
Retty; features Inge Egger. Waltraut 
Haas and Susi Nicoletti. Directed by 
Franz Antel. Screenplay by Franz Antel, 
Franz Beron Julia Bornemanna. Dr 
Gunther Philipp: camera, Hans Theye: 
songs. Willy Berking: score. 
Fehrine. At Haydn Kino, 
ning time, 85 MINS. 
Irene Martens ....... 
Robby Holm ..... 


Johannes 
Vienna. Run- 


Inge Egger 
.-.. Wolf Albach Retty 


Luise neigtsacsecess Waltraut Haas 
GUGM ... - -sccccgecagers Susi Nicoletti 
Stephen Blitz .......... Gunther Philipp 


As usual with a Wolf Albach 
Retty vehicle, this has quite a bit 
of humor plus a reasonably good 
story of two competing magazine 
companies which use many tricks 
to outwit each other on circulation. 
Circulation of pic itself looks lim- 
ite@ to German language countries. 

Femmes Inge Egger. Waltraut 
Haas and Susie Nicoletti lend them- 


, selves to the fast pace with dig- 


nity. Abetting Retty in the com- 
‘edy are Gunther Philipp and Os- 
kar Sima. 

Spotted through the footage is 
the tune, “Father' Doesn’t Object” 
by Willy Berking, which is ear- 
catching. Franz Antel’s direction 
is below par, while lensing by 
Hans Theyer is good. Maas. 


Cinque. Poveri in 
Automohbile 


(Five Paupers in an Automobile) 
(ITALIAN) 


Genoa, Oct. 28. 

CEI-INCOM release of Documento Film 
production. Stars Aldo Fabrizi. Eduarde 
and Titina DeFilippo, Walter Chiari, An- 
tonelle Lualdi. Directed by Mario Mattoli. 
Screenplay, DeFilippo, Fabrizi. Stano, 
Monocelli, Cesare Zavattini. from story 
by Zavattini; camera, Mario Albertelli. 
At Cinema Verdi, Genoa. Running time, 


101 MINS. 

GD «sn eapontecéoecass Aldo Fabrizi 
DT << cscéebseeceness Titina DeFilippo 
ND 5 08000406008 Eduardo DeFilippe 
eee ended sbendes Waiter Chiari 





A basically good story by Cesare 
Zavattini has been given  un- 
inspired scripting by several au- 
thors and surface treatment by di- 
recior Mario Miattoli. Names 
should draw well at home, but for- 
eign slotting strictly as a lingualer 
is indicated, with art theatre pros- 
pects light. 

_Four people who share the win- 
nining ticket on a.car raffle -each 
get the vehicle for a day before it 
is sold for the cash they all need. 
They become five when a beggar 
throws himself in front of car and 
blackmails them into an equal 
share. 

Aldo Fabrizi ends up towing the 
car home with the help of his own 
buggy horse; Titina DeFilippo, old- 
time pic star working as an extra, 
thinks the auto has fvoled her 
daughter and grandchild into be- 
lieving her Hollywood contract is 
real; Eduardo DeFilippo, a brick- 
layer, wants to show up a once- 
successful childhood enemy. Wal- 
ter Chiarj wins his gir] despite the 
car. Performances are standard, 


with thespers principally slotted in 

their specialties. Camera, music _ 

and other credits are good. 
Hawk. 





fy Ra etO CITY MUSIC HALL 


Rockefeller Center 


“THE HAPPY TIME” 


starring 
CHARLES BOYER - LOUIS JOURBAN 
A Columbia Picture 
plus SPECTACULAR STAGE PRESENTATION 















































Wednesday, November 5, 1952 


VARIETY 


PICTURES 19 





WASHINGTON 


(Continued from page 9) 
“Werewolf London” (Indie) (re- 
issues). Looks to hit good $6,000 
or near. Last week, “Hellgate” 
(Lip), $5,000. 

Palace (Loew’s) (2,370; 50-80)— 
“Dreamboat” (20th) (2d wk). Slim 
$7,000 in final 5 days after disap- 
pointing $12,000 last week. 

Playhouse (Lopert) (485; 50-$1) 
“The Thief” (UA) (2d wk). Very 
steady $7,500 after big $9,500 last 
week. Stays again. 

Warner (WB) (2,174; 50-80)— 
“Miracle of Fatima” (WB) (2d wk). 
Holding at $12,000 after stout 
$19,000 opening week. 

Trans-Lux (T-L) (600; 60-$1)— 
“Fight Iron Men” (Col). Big $6,- 
000. Holds. Last week, “Carrie” 
(Par) (6th wk), okay $3,000 in final 
6 days. 








‘Quiet’ Sockeroo $25,000, 
Denver; ‘Lure’ Lush 196, 


Denver, Nov. 4. 


“Quiet Man” is the big news 
here this week, with smash takings 
in two houses. “Lure of Wilder- 
ness” also is good in three spots. 
“Androcles and Lion” shapes big 
at Paramount. “Lion” and “Quiet 
Man” will hold. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Lure of Wilderness” (20th) and 
“Old Oklahoma Plains” (Rep.) day- 
date with Tabor, Webber. Good 
$7,500. Last week, “Rainbow Round 
Shoulder” (Col) and “Brigand” 
(Indie), fair $6,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—‘‘Because You're Mine” (M-G) 
(3d wk). Off to $5,000. Last week, 
good $9.000 

Denham (Cockrill) (1,750; 50-85) 
—‘Somebody Loves Me” (Par) (2d 
wk). Mild $7,000. Last week, fair 
$10,500. 

Denver (Fox) (2,525; 50-85) — 
“Quiet Man” (Rep) and “Tropical 
Heat Wave” (Rep). Great $20,000. 
Last week, “Back at Front” (U) and 
“Cry Beloved Country” (UA), 
$9,000 in 6 days. 

Esquire (Fox) (742: 50-85) — 
“Quiet Man” (Rep) and “Tropical 
Heat Wave's (Rep). Sock $5,000. 
Last week, “Back at Front’ (U) 
and “Cry Beloved Country.’ (UA), 
$1,500 in 6 days. 

Orpheum (RKO) (2,600; 50-85)— 
“Fearless Fagan” (M-G) and “My 
Man and I” (M-G). Slow $8,000. 
Last week, “Devil Makes Three” 
(M-G) and “You for Me” (M-G), 
fair $11,000. 

Paramount (Wolfberg) (2,200: 50- 
85)—“Androcles and Lion” (RKO). 
Big $16,000. Holds. Last week, 
‘Washington Story” (M-G) and 
‘Lady Iron Mask” (20th), $11,000. 

Tabor (Fox) (1,967; 50-85)—‘‘Lure 
of Wilderness” (20th) and “Old 
Oklahoma Plains” (Rep). Also 
Aladdin, Webber. Trim $8,000. 
Last week, “Rainbow Round 
Shoulder” (Col) and “Brigand” 
(Indie), $6,500. 

Vogue (Pike) (600; 60-90)—“Tom 
Brown's Schooldays” (Indie), Poor 
$1,500. Last week, “Under Paris 
Sky” (Indie), fine $2,500. 
bh. Webber (Fox) (750; 50-85) — 
“Lure of Wilderness” (20th) and 
‘Old Oklahoma Plains” (Rep). 
Good $3,500. Last week, “Rainbow 
Round Shoulder” (Col) and “Brig- 
and” (Indie), $3,000. 


KANSAS CITY © 


(Continued from page 8) 


—‘Assignment Paris” (Col) and 
‘My Man and I” (M-G). Dull $8 
000. Last week, “Because You're 
Mine” (M-G) and “Holiday for 
Sinners” (M-G), mild $9,000. 

J Missouri_(RKQ). (2.650; 50-75)— 

Lusty Men” (RKO) and “One Big 

Affair’ (UA). Average $7,000. Last 
week, “Miracle of Fatima” (WB) (2d 
Wk), pleasing $7,000. 
_.Orpheum (Fox Midwest) (1,912; 
43-$1)—“Snows of Kilimanjaro” 
(20th) (3d wk). Big $9,000. Last 
week, sock $12,000. House will 
close out picture policy with this 
one. 

Paramount (Tri-States) (1,900; 
50-75)—“Springfield Rifle’ (WB). 
Nifty $12,000 in 9 days. Turning 
Point” (Par) opened today (Tues.). 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700, 1,217; 50-75)-— “Full House” 
(20th) and “Wife’s Best Friend” 
(20th). Light $11,000.. Last week, 
Bonzo To College” (U) and “The 
maidens” (U), slow $10,000 in 6 
ays, 

Vogue (Golden) (550; 50-85)— 
High Treason”. (Indie) (2d wk). 
Sturdy $2,000. Will go a third. Last 








week, great $2 


800. 


RIFLE’ HOT $13,000, 


_ BUFF; ‘SNOWS’ 146, 2D: 


Buffalo, Nov. 4. 
Biz is very spotty here this stanza 
but “Springfield Rifle” 
nicely with 
mount. 
to dull. 
still is great on second stanza at 
the Center. “Because You’re Mine” 
is lagging in second week at the 

Buffalo and stays on five days. 

Estimates for This Week 


a fat total at Para- 
Other newcomers are mild 


Buffalo (Loew’s) (3,000; 40-70)— | 


“Because You’re Mine” (M-G) and 
“Hour of 13" (M-G) (2d wk). Hold- 
ing only 5 days, with tame $7,500 
likely. First week was nice $14,000. 
Paramount (Par) (3,000; 40-70)— 
“Springfield Rifle’ (WB) and 
“Night Without Sleep” (20th). 
Rousing $13,000. Last week, “Crim- 
son Pirate” (WB) and “Fargo” 
(Mono) (2d wk-4 days), $5,500. 
Center (Par) (2,100; 70-$1) — 
“Snows of Kilimanjaro” (20th) (2d 
wk). Great $14,000 after terrific 


| $20,500 opener. 


Lafayette (Basil) (3,000; 40-70)— 
“Yankee Buccaneer” (U) and 
“Dance Hall Girls” (Indie). Slug- 
gish $8,000. Last week, “Back at 
Front” (U) and “Secret People” 
(Lip) (2d wk), okay $5,500 in 5 days. 

Century (20th Cent.) (3,000; 40- 
70)—‘‘Untamed Women” (UA) and 
“The Fighter” (UA). Fair $9,000. 
Last week, “Hellgate” (Lip) and 
— Yard Inspector” (Lip), 

itto. 


‘Mine’ Rousing $16,500, 
Toronto; ‘Somebody’ 166 


Toronto, Noy. 4, 
Plenty of musicals’ current 
among newcomers, with “Because 
You’re Mine,” “Somebody Loves 
Me” and “Everything I Have Is 
Yours” looming big. “Big Sky” 
looms healthy in second frame. 
Estimates for This Week 


Crest, Downtown, Glendale, 
Mapfair, 





60)—“You for Me” (M-G) 
“Scotland Yard Inspector” (Lip). 
Dull $10,000. Last week, “Woman 
of North Country” (Rep) and “Rose 
Bowl Story” (Mono), same. 

Eglinton (FP) (1,080; 40-80)— 
“Washington Story” (M-G). Nice 
$7,500. Last week, “River” (UA), 
$6,000. 

Imperial (FP) (3,373; 50-80) — 
“Big Sky” (RKO) (2d wk). Neat 
$10,000. Last week, $13,500. 

Loew’s (Loew) (2,096; 50-80)— 
“Because You're Mine” (M-G). Big 
$16,500. Last week, “Ivanhoe” (M- 
G) (4th wk), $12,500. 

Odeon (Rank) (2,390; 50-90) —- 
“Story of Mandy” (Rank). Nice 
$11,000. Last week, “Penny Prin- 
cess” (U), $10,500. 

Shea’s (FP) (2,396; 40-80)— 
“Somebody Loves Me” (Par). Big 
$16,000. Last week, “Just for You” 
(Par) (3d wk), $9,500. 

Towne (Taylor) (693; 50-75) — 
“Camille” (M-G) (reissue) (3d wk). 
Holding well at $5,000. Last week, 
$5,500. 

University (FP) (1,558; 40-80)— 
“Wife’s Best Friend” (20th) (2d 
wk). Nice $8,000. Last week, $12.,- 
000. 

Uptown (Loew) (2,743; 40-80)— 
“Everything I Have Is Yours” (M- 
G). Neat $8,000. Last week, “Hori- 
zon West” (U), $6,500. 

( 


PHILADELPHIA 


(Continued from page 8) 
99)\—“Eight Iron Men” (Col). Fine 
$15,090. ----Last----week,-~-“Back ---at 
Front” (U), $10,000. 





Mastbaum (WB) (4,360: 85-$1.20) | 


—‘‘Quiet Man” (Rep) (5th wk), 
Weekend helped to okay $10,000. 
Last week, $12,000. 

Midtown (Goldman) (1,000; 75- 
$1.30) — “Snows of Kilimanjaro” 
(20th) (3d wk). Socko $20,000. Last 
week, $24,000. 

Randolph (Goldman) (2,500; 50- 
99) — ““Because of You” (U). Good 
$16,000 or near. Last week, “Way 
of Gaucho” (20th), dull $7,000 for 
second week. 

Stanley (WB) (2,9C0; 50-99) — 
“Savage” (Par). Mild $12,000. Last 
week, “Lusty Men” (RKO) (2d wk), 
NSG $8,000. 

Stanton (WB) (1,473; 50-99) — 
“Black Castle” (U). Slow $7,000. 
Last week, “Toughest Man in 
Arizona” (Rep) sf as “Without 
Warning” (UA), ,000. 

omrtan (T-L) (500; 85-$1.20) 
— “Night Without Sleep” (20th) 
(2d wk). Off to $3,000 in 5 days. 
Last week, oke $4,500, 


is doing | 


“Snows of Kilimanjaro” | 


| brighter. Who knows, the 1938-41 
| boxoffice dip may be ending now 
}in the 1948-52 history-repeats fash- 


Scarboro, State (Taylor) | 
(863; 1,059; 955; 470; 698; 694; 35-| window down here and see the| 


and | 


| Valley and movin’ 


| wharves but instead you see the 


| $1.25)—“‘Ivanhoe” (M-G) (3d_ wk). 


W. Va. Exhib Thinks 
Admen Know Much Of 
The Answer to B.0. 


By JOHN A. GOODNO 
Huntington, W. Va. 
A publicity or advertising man 
| should be consulted before produc- 
| tion starts on any picture. He's the 
| Periscope on the submarine that 








Class Showings of Arty Pix Spread 
Nationally as Boost to Boxoffice 


+ 





“Curtain at 8:30" gimmick, which 
turns the theatre over to a “class” 
film with trimmings at the s'ow 
mid-week‘spot, is catching on wide- 
ly. Policy is seen as not only 


Malayans Ogle Pix 
Avidly, Avers Evans, 





tells you where to fire and when to! 
rate and more importantly what to| 
ire, 

The publicity adman frequently 
knows in advance what will make} 
the public say, “Gee, I want to see! 
| that picture!” 

Furthermore the pub-adman is a} 
|producer at heart anyway. He} 
didn’t start out that way of course | 
but being a front-line fighter, he’s | 
|seen sO many near-misses and| 
| been called on to rescue so many | 
|“‘exploitation pictures” that un-| 
consciously he’s gone home at 
| night and produced a picture that 
| he knew had what it took at the 
old boxoffice. 

Me, I got a million of ’em! 

My red hot special for last week | 
is “TV Follies of 53” which I have 
(mentally, anyway) all set up. Ex- 
ploitationally we could give 15% 

| of the gate to the hospital up in Sar- 
anac and 10% to Lowell Thomas 
|}and his Cinerama crowd as sort 
| of a laboratory fee to hasten pro- 
| duction and engineering of those 
| sets to cut it down to one operator 
and possibly save our baicony—you 
| know, a sorta “Get us out of the 
trenches before Lent!” 

Now the longhairs on the Coast 
ain’t gonna like this adman produc- 
ing pictures but maybe Dizzy Dean 
was right when he said they ain’t 
gonna eat either. The idea to them 
of a-Ned Alvord telling the late 
George Bernard Shaw what would 
click at the boxoffice wouldn't 
| make sense but Shaw was a pub- 
|adman at heart. 
However, the 





picture looks 


ion, as the Dow Jones boys slide- 
rule it out. By the way, they got 
this alibi business down to a sci- 
ence—way ahead of us. 

You only have to look out the 


autumnal beauty of the broad Ohio} 
along down 
there is Old Man River. Gone are 
the packet boats, the show boats 
and the horse and wagons at the 


sleek diesels moving right along, 
hauling more freight than was 
thought possible two decades ago. 

Old Man River will always be 
with us and so will the theatre. 
Let’s keep rollin’ along. 





‘Rifle’ Sharp $9,000, 
Seattle; ‘Lure’ Oke 8G 


. Seattle, Nov. 4. 

Holdovers of two pix playing at 
upped scales are attracting the 
most interest here this session. 
“Ivanhoe,” in third round at Music 
Hall still is big, while “Snows of 
Kilimanjaro” continues well! in 
third frame at Fifth Avenue. 
“Springfield Rifle’ is okay at Or- 
pheum to pace newcomers. “Lusty 
Men” looms passable at Liberty. 

Estimates for This Week 
Rlue Mouse (Hamrick) (800; 65- 
90i\—“‘Quiet Man” (Rep) (4th wk). 
Good $2.500 in 6 days. Last week, 
solid $3,700. 

Coliseum (Evergreen) (1.829: 65- 
90)\—“‘Lure of Wilderness” (20th) 
and “If Moscow Strikes” (Indie). 
Okay $8,000 or near. Last week. 
“Golden Hawk” (Col) and “Strange 
Fascination” (Col), oke $7,700. 

Fifth Avenue (Evergreen) (2.336; 
90-$1.25) — “Kilimaniaro” (20th) 
(3d wk). Fancv $8.000 for 5 days. 
Last_week. swell $14.300.__. _. pet 

Liberty (Hamrick) (1,650: 65-90) 
—‘“Lusty Men” (RKO).  Passable 
$7,500. Last week, “Horizons 
West” (U) and “Stranger in Be- 
tween” (U), slow $4,000. 

Music Hall (Hamrick) (2.283; 90- 


Still big at $10,000. Last week, 
socko $12,000. 

Orpheum (Hamrick) (2.599; 65- 
90)\—“Springfield Rifle’ (WB) and) 
“Park Row” (UA). Oke $9,000 or 
over. Last week. “Yankee Buc- 
caneer” (U) and “Toughest Man in 
Arizona” (Rep), mild $6,700. 

Palomar (Sterling) (1,350; 45-70) | 
—‘Son of Paleface” (Par) and 
“Merry “Widow” (M-G), (2d runs). 
Opened Monday (3). Last week, 
“Daltons Ride’ (Indie) and ‘Des- 
trey Rides” (Indie), okay $3.500. 

Paramount (Evergreen) (3,039; 
65-90\—“‘Hangman’s Knot” (Col) 
and “Scotland Yard Investigator” 
(Lip). Very dull $6,000. Last 
week, “Monkey Business’ (20th) 
and “Lady Iron Mask” (20th) (2d 


‘this doesn’t necessarily save them | 








wk-5 days), $5,300. 


Hollywood, Nov. 4. 

Natives of Malaya are the most 
avid consumers of film entertain- 
ment in the world, according to 
John Evans, head of government 
motion picture censorship in that 
territory. 

As guest of honor at a Produc- 
tion Code luncheon, Evans said 
Malaya had 350 theatres and 5,000 
6m sound projectors to entertain 
its population of 7,000,000. In 1951, | 
he added, they saw approximately | the mid and far-west. Fellerman 
900 features, 350 of which were | aid many circuits are adopting the 
made in Hollywood. | “let's go arty” slant on a once-ae 


| week or twice-a-monthebasis, sell- 
‘Pay-What-You-Want’ ling tickets either singly or, at a 
Scores Big in Mols. 


reduced rate, for an entire series. 
U naturally is eager to push its 

Minneapolis, Nov. 4 
Don Robertson, owner of the St. 


| Rank product, but recognizes that 

|there aren’t enough British films 

ree 2 “ts ; -:| To alleviate exhib fears of in- 

cenit lantibated “puesrohet ee (ne foreign product to go 
. S ~ at-3 ‘ 


boosting attendance and bringing 
in a new kind of clientele, but also 
las a first-rate wedge: for foreign 
pix, which otherwise might never 
be seen in a community. 
Experiments, which started in 
Canada a year and a half ago, are 
being copied all over the country 
according to Harry Fellerman, 
| head of Universal’s Special Films 
Division, who last week returned 
from a tour of nine exchanges in 





| around to fill the bill. 

: am ie : ball 'through with the “Curtain” idea, 
want-to - Tuesday nights profit- | yy is offering to provide theatres 
able. The voluntary payments | with any information they may 
plus the considerably increased need on what foreign pix are han- 
concession stand business net him | dled by whom. Fellerman says 
more than he previously garnered | British films are preferred and are 


on those evenings, he says. The|.;. 7: : 
rhe : -| winning many friends, but other 
Fe 1M ae dg Nong oe | foreign imports are welcome also, 
amily nights: and «ne public Nas! »articularly if they are pictures 
free ingress 


to the showhouse, ' ded by word- 
which ordinarily charges, 30c ad- a eet wl la ' 7 


ee oy _Fox-Midwest circuit calls its se- 
The Internal Revenue Bureau | ies “An Evening at the Theatre 
has ruled that the 20% admission | Nd sells tickets at $3 for a series 
tax need not be paid from the “do-|°f four, Fox mir grees id 
nations” which those attending are | Denver has adopted the ‘Gold 
encouraged to make after seeing | Medai Cinema Series” tag, and Fox 
the show. Robertson, however, says | theatres in Kansas City Jue their 
the plan isn't “a one-man fight”| Special shows as the “Lyceum 
against the tax, as some industry | series. 
members had suspected. Fellerman says a lot depends on 
the amount of work the local man- 
ager is willing to put into the pres- 
“Once a couple of Brit- 
into a situation, 





20th Ups Tulipan 

Ira Tulipan, tradepress public- | ¢ntations. 
ity contact at 20th-Fox, last week! ish pictures get : 
was named newspaper publicity | they open the way and stimulate 
contact. He is succeeded by Harold| interest for others,” he reports 


Rand, Tulipan’s assistant for the| “This is a new type of showman- 
past 13 months. | ship where we really must go out 


Tulipan, with 20th since 1942) and sell.” The British are helping 
and before that with Warner Bros.,| >Y improving quality and shorting 
takes the place of Meyer Hutner, the running time of their product, 
who has moved up to associate | Fellerman believes. 
publicity manager, | In the east, the Walter Reade 


a _|eircuit and the American Commu- 
Code Balks MPAA 


nity Theatres are among the chains 
Continued from page 7 














|that have explored the “arty” ap- 
/proach. Reade started late last 
|vear in Plainfield and Red Bank, 
——N. J. Kingston and Saratoga were 
the Code looms high. So far, the added for another quartet series 
majority of their pix aren't sub- | Of shows last spring. 
mitted for a Code seal and the; Latest chapter in the Reade 
indie distribs maintain that the} “Curtain at 8:40" experiment kick- 
absence of Code approval as a rule | ed off last week in six houses for 
doesn’t deter exhibs from booking | a series of four shows. Circuit is 
the pix. using “The Lavender Hill Mob 
The situation concern the MPAA| (British); “Under the Paris Sky” 
in yet another aspect since it adds | (French); “Rashomon” (Japanese), 
fuel to the censors’ arguments. |and “Encore” (British). There'll be 
Currently on the hot seat, the! a repeat in the spring. 
scissor-wielders point to foreign| Regular show is cancelled for 
imports as a reason for their con-| the “Curtain at 8:40” night. Thea- 
tinued existence. | tres close down their concession 
Discussion of adherence to U. S.| stands and serve free coffee. Tux- 
Code provisions go hand in hand|edoed ushers add class. The fee 
with any talk on expanding the. ture is coupled with one or two art 
market here. An MPAA spokes-| shorts. Reade chain says it’s had 
man expressed his conviction last | inquiries about its special shows 
week that “there will be a toning | from 20 to 30 circuits all over the 
down in foreign pictures as they | country. 


make an effort to understand our | 
Chi Indie Asks 225G 


situation here.” 
Question of Code adherence is 

From Majors, Others 

Chicago, Nov. 4. 


causing much exasperation among 
producers abroad. Some countries 

have codes patterned approximate- ‘ abd 

ly after the U.S. example, but! The Rena, west side indie, has_ 
this esn't nece filed suit against all the majors 
from trouble here. The French and | (except 20tH-Fox and RKO), Bala- 
Italians in particular argue that) ban & Katz and the 20th Century 
tailoring their pix to official Hol-| Theatre. Triple-damage claim for 
lywood standards would thwart any | $225,000 was filed by Leonard 
attempt at individualism and, Grossman and his wife in Chi Fed- 
would ruin their basic appeal to eral Court and asserts the majors 
U. S. audiences. |favored the B&K circuit and 20th 

Conflict was highlighted at the | Century, which is operated by Jack 
recent “Salute to Italian Films Kirsch, head of Illinois Allied The- 
Week” in New York, where a cer-| tres. 
tain number of paying customers} Pair operated the Rena from 
were to have been admitted at|1949 to January, 1951, and suit 
each screening. Plans for public | Says that they were forced to give 
admission had to be abandoned | up the house because of failure to 
for at least two festival pia | Coane better product. 

“Times Gone By” and “Umberto 

D’—when it was fourd they 
couldn't obtain a seal from the 
New York censor. 

Foreign countries solve this dif- 
ficulty in many instances in their 
own theatres at home by tagging 
certain productions “Adults Only.” 
Practice is practically unknown in 
this country. 











Salesmen Reeléct Joe Murphy 
Minneapolis, Nov. 4. 


The Minneapolis Reel Fellows, 
local member of the Colosseum of 
Motion Picture Salesmen of 
America, at its annual election, re- 
tained president Joe Murphy and 
all of its other officers. 
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SCHLITZ PLAYHOUSE OF 


STARS 
With Eddie Albert, Marge, others; 
Irene Dunne, hostess ‘ 
Producer: Edward Lewis 
Director: Eddie Mann 
Writers: Al Lazlo, P. Gorog 
30 Mins.; Fri., 9 p.m. 
SCHLITZ BREWING 
CBS-TV, from N. Y. 
(Lennen & Newell) 
Judging from the boring bit of 
comedies presented on the “Schlitz 
Playhouse” vidpix series last Fri- 
day night (31) via CBS-TV, it’s a 
good thing that the producers of 
the show are bringing in a new 
packager and story-department to 
work over the films. This one 
was a prime example of what's 
been wrong with vidpix produc- 
tions to date, with a yarn that was 
telegraphed from the opening 
scene and had nothing to sustain it 
until the closer. ; 
With Eddie Albert and his wife, 
Margo, to co-star, it was one of 
those cliched affairs in which Al- 
bert, as an aspiring young archi- 
tect. had to entertain a potential 


new client for his firm. He and 
his wife obtained tickets for 
“South Pacific’ but their five-year- 
old son stuffed them down the | 
mouth of his hobby-horse. Rest 
of the half-hour was devoted to 


their frantic efforts to locate the 
tickets, as the client and his snob- 
bish wife stood around amazed. 
When a cigar that the kid had 
stuffed down the horse started to 
burn, they tore the toy apart and 
there, believe it or not, were the 
tickets. And that was it. 

Cast tried hard but they never 
had a chance. Irene Dunne, as 
usual, was good in her hostessing 
role but the reason for her ap- 
pearance on the show, except for 
her name value, remains a ripley. 


Schlitz plugs were okay. Stal. 
DEATH VALLEY DAYS 

(The Bullfrog-Nugget) 

With Gail Davis, Jimmy Lloyd, 


others 
Preducer: Dorrell McGowan 
Director: Stuart McGowan 
Writer: Ruth Woodman 
30 Mins.; 10 p.m. Fri. 

PACIFIC COAST BORAX 
KTLA, Hollywood 
(McCann-Erickson) 

A highly amusing story of the 
belle of Bullfrog (a mining hamlet 
in Death Valley) is unraveled in the 
latest ‘“‘Deafh Valley Days” story, 
with the lucky suitor being the one 
who capitalizes on the eccentric 
beauty’s penchant for eggs. By 
cornering the egg market in the 
Nevada town, he finally extracts 
from her her admission of love— 
for him as well as the eggs, thus 
winning over other equally ardent 
suitors. 

Mamie, a waitress, is the belle 
of the town, and the local boys are 
hot and heavy after her hand in 
marriage. One of them puts up a 
Rube Goldberg style stall shower 
to help his wooing, and another 
lets her use his gramaphone. It’s 
a tight, three-cornered fight, but 
the girl has a craving for eggs, and 
when the third suitor learns this 
he buys up all the eggs in town, 
thereby unlocking her heart. 

Gaii Davis does right well as the 
femme lead in this gay froth and 
nonsense. 

Jimmy Lloyd is highly competent 
as the successful suitor, and Hal 
Smith, Wade Crosby, Emmett Lynn 
and James Seay are good in sup- 
port. Stuart McGowan’s deft direc- 
tion gives this one the right 
tongue-in-cheek treatment and it 
comes off as a diverting half-hour. 

ku. 





THE UNEXPECTED 

(One for the Money) 

_.With Katherine Locke, Isabel Jew- 
ell, others 

Producer: Ziv TV 

na ow Martin 

riters: Jerry Lawrenc - 

—s yond e and Rob 
30 Mins.: 8 p.m. Wed. 

TRONRITE IRONER 

KRECA-TV, Hollywood 

‘ A notch or two above the usual 
Unexpected” vidpix, “One for the 
Money” is a poignant story of a 
spinster whom life passed by as 
she cared for her invalid mother 
for 25 years, until the mother’s 
death. Customary gimmick ending 
series relies on is missing here, 
with climax obvious, but narrative 
benefits considerably from lack of 
buildup to so-called “surprise” or 
twisi ending. 

When the mother dies. an un- 
pleasant court fight follows as it’s 
revealed the spinster’s slatternly 
sister and her lazy husband rigged 
a will, getting the senile mother to 
sign the Paper giving them the es- 
tate. Spinster fights the will and 
wins the coin, but her pathetic ef- 





forts to begin living after tco long | 
a time of not living fail miserably, | 
and she decides to drop the try 
and put her nephew throngh col- | 
lege. 

Effectively underplaying the lead 
role with admirable restraint is 
Katherine Locke, and she gives the 


part full emotional impact. Isabel 
Jewell and Charles Halton are} 
good as the greedy in-laws, and 
Bill Sheffield is_ okay as_ the 
nephew. ee 
Direction by Sobey Martin is 


sensitive, and he plays the emo- 
tional content of script by Jerry 
Lawrence and Robert E. Lee for 
all it’s worth. Daku. 


Nelson Vice Cole 


Hollywood, Nov. 4. 





ADVENTURES OF KIT CARSON 

(The Bandit’s Blade) 

With Bill Williams, Don Diamond, 
others 

Producer: Revue Productions 

Director: John English 


Writers: Robert Schaefer, Eric | 
Freiwald 

30 Mins.; Mon., 7:30 p.m. 

COCA COLA ‘ 


| KECA-TV, Hollywood 


(D’Arcy) 
New series of Kit Carson oaters 


which it’s patterned, and should 
keep the juves (and Coca Cola) 
happy. Kids don’t look for orig- 
inality; they want action, and 
that’s what they get in “The Ban- 
dit’s Blade,” by Robert Schaefer 


fits like a glove into the groove for | 


gentry. Suspicious after tracing a 
coupla killings to him, Carson puts 
his nose on the trail, and winds up 
with the baddie holding him off at 
sword’s point—literally. Badman is 
quite a fencer, and can’t resist 
when Carson challenges him to a 
duei. Of course the hero wins, 
and right triumphs, as it always 
will, particularly in oaters. 

Bill Williams is okay as Carson; 
same goes for Dan Diamond as his 
(pal, but acting honors go to heavy 
Denver Pyle. John English’s di- 
rection is very good. Daku. 





THE CISCO KID 

With Duncan Renaldo, Leo Car- 
rillo, others 

Producer: Ziv 


and Eric Freiwald, with Carson | pjrector: Eddie Davis 


galloping along after the villains, 


Writer: Robert A. White 


Harmon “Ham” Nelson succeed- | 2nd restoring the stolen rancho to/ 39 Mins.; Mon., 7 p.m. 


ed “Bud” Cole as KNBH program | 
manager. 

He was formerly with Kenyon & 
Eckhardt and Young & Rubicam 
agencies 


the doll in distress. 


early California with phoney $20 
bills, Carson runs into the heavy, 


| INTERSTATE BAKERIES 
Tracking down a gang flooding | 


KECA-TV, Hollywood 
(Dan B. Miner) 
New series of “Cisco Kid” gets 


iwho’s posing as one of the landed ' off to a sluggish start due to some 
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ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 
11. Jon Hall stars. 
Producers: Harry S. Rothschild, 

Fromkess 

Film producer: Rudolph Flothow 
Director: Wally Fox 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


WM. BOYD PROD'NS, INC. 
11700 Ventura Bivd.: Los Angeles 
Hopalong Cassidy series of half-hour 
western adventures now shooting. Star- 
ring William Boyd and featuring Edgar 

Buchanan. 

Executive producer: William Boyd 
Associate producer: Robert Stabler 
Production manager: Glenn Cook 
Directors: Derwin-Abbe, Tommy Carr 


JACK CHERTOK PRODS. 
Genera] Service Studios, Hollywood 
“LONE RANGER” half-hour western 

series now shooting. 

John Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 

Associate ke pew Hart pape 
Directors: Paul Landres, Holly Morse 
BING CROSBY ENTERPRISES 

Hal Roach Studios, Culver City 
“Rebound” series of half-hour adult 

dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 


Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS. PRODUCTIONS 
General Service Studios, Hollywood 
“| MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Devis & yi Backus. 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“1 LOVE LUCY” half hour comedy se- 
ries msored by Philip Morris shooting 
for f season. 
Cast: Lucille Ball, Desi Arnaz, William 
Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 
Director: William Asher 


Leon 

















Writers: Jess Oppenheimer, Madelyn 
La or Bob Carroll, Jr. 
“OUR MISS BROOKS” half-hour com- 


e drama series now shooting for CBS 

TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 

“Terry and the Pirates” shooting. Canada 

Dry sponsors. 

Cast: John Baer, William Tracy, Gloria 
Sanders. 

Producer: Dougfair Corporation 

aAsscriate my ret Varren Lewis ------—- 

Directors: Lew Landers, Arthyr Pierson 
FAMILY FILMS TELEVISION 

KTTV Studios, Hollywood 
Twenty-six half hour religious dramatie 
shows “THIS IS THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall, David Kasday 

Producer: Scm Hersh 

Director: William F Claxton 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 
“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. John W. Loveton Production 
starring Barbara Britton and Richard 


Denning. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, Hollywcod 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for NBC, 
DeSoto-Plymouth sponsoring. 

Producer: John Guedei 

Film producer: L. Lindenbaum 

Directors: Bob Dwan. Bernie Smith 
“IT’S A SMALL WORLD,” starring Al 

Gannaway in a series of 39 half-hour fam- 

ily-appeal programs. Now shooting. 

Cast: Al Gannaway and others 

Producer: Isidore Lindenbaum 


as of Friday, Oct. 31 


Exec chg. prod.: F. H. Fodor — 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 

Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox. Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg.. Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 
Series of 13 St ad telepics en- 
titled “WHAT‘S YOUR TROUBLE?” with 
. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohes 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
a Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
Producer: Red Skelton 
Director: Marty Rackin 


VERNON LEWIS PRODUCTIONS 

Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 

week newspaper-localled dramas, star- 

ring Hal Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 

General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 

now shooting series of half hour comedy 

telepix. The Carnation Co. sponsor. 

Cast: George Burns and Gracie Allen, 
on Clark, Bea Benadaret, Harry Von 
ell. 

Producer: Ralph Levy 

Director: Ral h Levy 

Writers: Paul He 
vey Helm, William 


MARCH OF TIME 
369 Lexington Ave., N. Y¥. 
“AMERICAN iT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast lu Gene Lock- 
hart, Jeffre _— Arnold Moss, Ann 
Burr and Olive ring. 
ucer: Marion 
Director: Fred Stephani. 


MERIDIAN PICTURES, INC. 
Goldwyn Studios, Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
Le a Different stars featured each 
week. 
Producer: Meridian Pictures, 
Associate producer: iNiam 


PARSONNET TV FILM STUDIOS, 


NC. 
46-02 Fifth St., Long Island City, N. Y. 

Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled ‘“The Dector,” sponsored by Procter 
& Gamble. Featureg Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave., New York City 

Now shooting “MAN AGAINST CRIME” 

series of 39 half-hour telepix, sponsored 

















Ine. 
Self 


by R. J. Reynolds Tobacco Co. through 
William Esty. Ralph Bellamy heads cast. 
Srckeciicn teeta Wel 
uction u rs: ter Raft, 
Robert Drucker 
Director: Oscar Rudolph. 


PHILDAN TV 
Eagle Lion Studios, Hollywood 
Series of 13 half-hour comedies “CA- 
REER FOR CATHY” te begin shooting 


, Sid Dorfmas, Har- pr 


Nov. 14. Helene Stanley, Patti Lee head 
cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half hour telepix skedded for Novem- 
ber 18th start. Michael Phillips directs, 


REID RAY TELEFILMS, INC. 
8762 Holloway Dr.: Hollywood 

“A& SPORTING CHANCE” series of 13 
half-hour mystery telepix based on adven- 
tures of a sports writer, skedded to begin 
Rocting November 3. General casting for 
al rts 
Producer-Director: Saul Elkins 


ROLAND REED PRODUCTIONS 
Hal Roach Studios. Culver City 

“TROUBLE WITH FATHER” series of 

30-minute situation comedies now shoot- 


ing. 

Cast: Stu Erwin, June Collyer, Ann Todd, 
Sheila James 
roducer: Roland Reed 
irector: Howard Bretherton 

Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 


HAL ROACH PRODUCTIONS 

Hal Ruach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 

comedy telepix now shooting. Sponsored 
by Blatz er for CBS-TV. 

: Tim re, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supetvinetes Freeman Gosden, Charles 
orrell, Sidney Van Keuren 
rector: Charles Barton 
oduction executive: James Fonda 
nt director: ett 

















SCREEN GEMS 
1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
cer-director: Jules Bricken 
t director: Eddie Seata 


SHELDON 
Post 





REYNOLDS PROD.’S 
Parisien Studios, Paris 
FOREIGN INTRIGUE series of half- 
hour adventure films for presentation in 
U. S. TV for various sponsors now sheot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott. 
Producer-director: Sheldon Reynolds 
Assoc. Producer: John Padovano 
Director of Photography: Bertil Palmgren 
Musical Director: Paul Durand 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 
Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
oducer: Don Sharpe 
“MY HERO” series of comedy-dramas 
starring Robert Cummings now shooting 
Producer: Mort Green 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series shooting half- 
Sectmeen’ Me Sindh, 0s Cassel Cons 

cer: 2 * 
: Jim Tinling ’ , 








TELEMOUNT PICTURES, INC. 
& MUTUAL TELEVISION PRODS. 
9134 Sunset, Hollywood 

“COWBOY G-MEN” series of half-hour 
western vidpix now shooting. 

Cast: Russell Hayden stars with Jackie 
Coogan, Phil Arnold, Jackie Cooper, Jr., 
1g Foulger, Dorothy Patrick feat- 
ure 

Producer: Henry Donovan 

Associate producer: Russell Hayden 

Directors: George Cahan, Reg Brownie 


VOLCANO PRODUCTIONS, INC. 
General Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 

HARRIET,” half-hour comedy series now 

shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
gon, David Nelson, Ricky Nelson, Don 


ore P 
Producers: Robert Angus and Bill Lewis 
Director: Ozzie Nelson 
Don Nelson, Ben 
n ; 





Writers: Bill Davenport, 
Gershman, Ozzie Nelso 


ZIV TV 
5255 Clinton St., Hollywood 
Six in “BOSTON BLACKIE” series of 
pod hour adventure telepix shoot in Oc- 


tober. 

“FAVORITE STORY” series of hal? hour 
telepix now shooting. 

General casting for ail pictures. 
Directors: Eddie Davis, Sobey 








offbeat casting and story, result 
being a miss as far.as the mep- 
pets who expect sheriff-’n’-robbers 
stuff is concerned. Circus eques- 
trian team of Poodles and Grace 
Hanneford was injected into this 
one, with story being built around 
them, and consequently the star of 
the piece, the Cisco Kid, rides in 
the rumble seat. 

Tenuous story line has circus 
scenes predominating, and it’s un- 
raveled haphazardly. Villains have 
the Hannefords in their clutches, 
and under gu'se of working for 
the tent show, pull jobs all over 
the countrysice. Ceesco Keed is 
offended considerably at all this, 
and after witching the Hannefords 
perform, goes out and catches the 
robbers. This one can be regarded 
as an interesiing experiment. but 
this type of senes isn't meant for 
blazing new trails. 

Hannefords are outstanding in 
the circus sequence, while Duncan 
Renaldo as Cisco and Leo Carrillo 
as Pancho are also there to pick up 
the story threads. Direction by 
Eddie Davis is routine, while Rob- 
ert A. White’s teleplay is a con- 
fusing mixture, half-oater, half- 
circus. Daku. 


CHEVRON THEATRE 
(Call the Police) 
With Stephen Dunne, Elizabeth 

Fraser, others 
Producer: Revue Productions 
Director: Robert S. Kinkel 
Writers: John and Ward Hawkins 
30 Mins.; 9 p.m. Fri. 

CHEVRON STATIONS 
KTLA, Hollywood 
(BBD&O) 

An involved piece of business 
about a murder, an embezzler and 
two femmes inextricably caught in 
the web of it all, adds up tc an 
interesting whodunit until the 
finale, when there’s a let-down in 
the far-fetched conclusions which 
strain credulity. Perhaps the weak- 
est point in script by John and 
Ward Hawkins is part of story line 
where one sister attempts to em- 
broil another in a nasty mess over 
a missing $51,000 swiped by an 
embezzler. 

Narrative opens with the inno- 
cent sister killing a man whe 
enters her home at -night, and 
whom she mistakes for a burglar. 
She calls her sis for help, and 
allegedly because they’re fearful 
of publicity they decide to hide the 
body in a car trunk instead of 
calling the police. This under- 
standably disturbs the innocent 
sister’s hubby when he gets home, 
and he proceeds to dump the body 
in the city dump. 

A melodramatic sequence of 
events reveals the murdered man 
is a detective sent to their 
home by the guilty sister, whe 
seeks to distract the _ sleuth’s 
attention from her. Husband 
solves the whole business; and 
reveals his in-law as the gal 
who swiped the coin from the thief, 
who then committed suicide. So 
then the guilty gal pulls a gun on 
her sis and in-law, but breaks 
down and hands over the gun in 
a hoky ending unworthy of the 
preceding footage. 

Carolyn Jones and Elizabeth 
Fraser are good as the sisters, and 
Stephen Dunn adequate as the con- 
fused husband. Direction by Robert 
S. Finkel is okay. Daku. 


Vidpix Chatter 
Hollywood 


Harry Mann is prepping a series 
of 26 half-hour telepix . . . Cast 
in Family Films’ “This Is_ the 
Life,” series, in support of Onslow 
Stevens, Nan Boardman, Forrest 
Taylor, Randy Stuart, Michael Hall 
and Davis Kasday, are Marjorie 
Lord, Helen Parrish, James Seay, 
Mabel Paige, Dani Sue Nolan, 
Charlotte Fletcher and Maudie 
Prickett ... Gene Hardy, Leon 
Burbank, Paul McVey and Geral- 
dine Wall have been added to cast 
of Gross-Krasne’s “Big Town” 
series . . . Producers Gil Ralston 
and Arthur Ripley are lining up 
top names for a new series for 
General Electric, to begin shooting 
Dec. 1 at Eagle-Lion studios .. . 
Joan Caulfield drew lead in 
Meredian Pictutres’ telepic based 
on Semerset Maugham’s “String of 
Pearls,” shooting at the Goldwyn 
studios for Schlitz’ “Playhouse of 
Stars,” with Carl Esmond and Na- 
talie Schaeffer in support, Roy 
Kellino directing, and Bill Self as- 
sociate producer .. . Gene Autry 
returned from rodeo stand at Den- 
ver, and began four telepix for 














Martin,| Flying A 




















Wednesday, November 5, 1952 


VARIETY 


TV-FILMS 








CLIENTS PONDER ROLE IN VIDPI 


Snader Sues Partners Over Sale 
Of Vidpix; Hearing Set For Nov. 12 


Hollywood, Nov, 4. += 


Long-smouldering feud between 
vidpix producer Louis D. Snader 
and his partners ignited into court 
action over the weekend, as Snader 
filed suit against Alexander Bisno 
and Samuel Markovitch over their 
gale of 750 Telescriptions, and 
Superior Judge Frank T. Swain 
granted Snader a temporary re- 
straining order, and set Nov. 12 
as date for a hearing. Bisno and 
Markovitch will have to appear on 
that date to show cause why they 
shouldn’t be enjoined from sell- 
ing the 750 Snader Telescriptions 
without Snader’s. okay. 

Snader filed against his partners 
and 400 John Does, asking an in- 
junction stopping the sale; declara- 
tory relief, receivership, account- 
ing, and a dissolution of the part- 
nership. The same day ‘he sent 
letters to every TV station in the 
country handling the product ad- 
vising them to ignore sale by his 
partners of the telepix. 

Snader’s legal action stems from 
sale by Bisno and Markovitch of 
backlog to Ben Frye of Studio 
Films in Cleveland. Snader charges 
in his suit they “secretly and clan- 
destinely” entered into negotia- 
tions for the sale of the vidpix for 
$600,000 at the same time he was 
negotiating with unidentified Frisco 
parties for the sale of BSM. Tele- 
scriptions and other allied compa- 
nies for $1,500,000. 

The producer says assets of 
BSM, one of a series of interre- 
lated corporations and partner- 
ships, are worth $1,500,000 Other 


companies involved are Snader 
Distributing, Smader Sales and 
Snader Telescriptions. 

Snader accuses the defendants 


of “entering into a conspiracy to 
cheat, trick and defraud” the re- 
maining partners in BSM, and asks 
a receiver be appointed “to pre- 
vent waste, great and irreparable 
injury to the assets,” charging 
defendants “have confused and in- 
termingled funds, credits and as- 
sets of the various organizations so 
that it is now impossible to ascer- 
tain the financial condition of any 
of them individually, that this has 
been done to deceive him (Snader) 
and enhance the defendants’ own 
profits.” , 


Rooney Pix Next 
On NBC-TV Sked 


Now that NBC has shifted into 
second in its new emphasis on situ- 
ation comedy shows (with the “‘Life 
of Riley” vidpix series snagging a 
sponsor a few weeks after “Mr. 
Peepers” had been sold), the web 
is putting the finishing touches on 
its new Mickey Rooney vidfilms, 
Which it hopes wili put the situa- 
tion comedy impact in high gear. 
Pilot is due in N, Y. this week. 

Rooney series is one of a group 
of such shows which NBC is now 
rounding into shape in an effort to 
break the rival CBS web’s lock on 
Situation comedies. Web hopes it 
can wrap up a deal as fast as it 
did “With “Riley.” ~~ 


Indie Producer Sets 


Lamarr for Telepix 
Rome, Oct. 28. 

Producer Victor Pahlen has re- 
vealed that he has signed Hedy 
Lamarr to star in a series of 30- 
minute TV films to be made in 
Italy. Pahlen will be associated 
With Thetis Films of Rome, com- 
prising a group of Italian film 


biggies. 
to be “Great 








Series called, 
Loves,” includes subjects written 
by Aenaes McKenzie, Salka Viertel 
{Greta Garbo stories), John Kafka 
and several Italian writers. Deal 
1s tor 26 shorts, with options for 
another 13, All will be in Techni- 
color. \ 

_Pahlen hopes to start production 
Novy, 15. Erika Vall will be in sup- 
Port in all the shorts. 








Health Info Vidpix 


Health Information Foundation 
has wrapped up a series of six half- 
hour vidpix, with name stars, which 
will be aired by ABC-TV on Sun- 
days at 10:30 p.m. Eddie Dowling 
stars in the initialer Sunday (9). 

Victor Weingarten lensed the pix 
for HIF, which includes the big 
pharmaceutical houses. Films are 
aimed at showing communities how 
they can better medical conditions 
in their own areas, 





‘Juggler’ Juggled 


Between Pix-TV: 


Kramer in Beef 


Hollywood, Nov. 4. 

Stanley Kramer’s attorneys have 
made strong protests to Meridian 
Pictures, a telepic company, over 
a vidpic Meridian shot last week 
tagged “The Juggler,’’ Kramer as- 
serting conflict in titles will be 
injurious to his upcoming theat- 
Yieal fii, “The Juggler,” based or 
Michael Blankfort’s tome. 

Kramer’s v.p., George Glass, de- 
clared, “While there is no connec- 
tion in subject matter, the mere 
fact that a telepic called ‘The Jug- 
gler’ is shown on television might 
keep many people away from thea- 
tres showing our picture in the 
belief it’s the same one, and I'm 
very much opposed to it.” 

Meridian associate producer, Bill 
Self, replied he had been advised 
by CBS legalites he could go 
ahead and shoot it, and he did, 
with Richard Carlson in the lead. 
It’s for Schlitz “Playhouse of 
Stars.” 


MOORE SHOW COMEBACK 
WITH TWO NEW BACKERS 


CBS-TV’s Garry Moore show 
started on the comeback trail spon- 
sorwise this week, with two new 
bankroliers signing on tor single 
quarter-hour segments of the day- 
time program. Show, which _ last 
year was SRO, is currently down 
to two quarter-hour sponsors each 
week. 

New bankrollers include Mas- 
land Carpets and Ballard & Bal- 
lard. Masiand has decided to check 
off ABC-TV as an alternate-week 
sponsor of that web’s “Tales of To- 
morrow” after the Dec. 26 broad- 
cast, to shift its ad coin to Moore. 
Carpet firm takes over the Monday 
1:30 to 1:45 segment of the CBS 
daytimer, starting Jan. 26. Agency 
is Anderson & Cairns. 

Ballard & Ballard, for its Oven- 
ready Biscuits, takes over the 1:45 
to 2 o'clock segment of the Moore 
show starting Dec. 2. Agency is 
Campbell-Bethune. Two new spon- 
sors join Best Foods, which now 





has ihe -tr43-to 2 -semnent Wedies= 


days, and Stokely-Van Camp, which 
has the same segment on Thurs- 
days. 


Brewers Hop Aboard 
‘Favorite Story’ Vidpix 


Four brewers have already 
bought “Favorite Story,” Ziv TV 
series now being densed in Eng- 
land, for 14 markets, according to 
M. J. Rifkin, Ziv sales v.p. : 

Schaefer beer will back series 
in N. Y. over WNBT, Sundays at 
10:30 p.m. when it’s released in 
January, and also pick up tab in 
New Haven and Hartford. Gen- 
esse beer has bought the show for 
Buffaio, Rochester, Syracuse and 
Binghamton. Blatz is backing the 
vidpix in Milwaukee and other 
markets to be announced. Olympia 
beer has bought the entire “Coast, 
covering six markets. 





TV FILMS RET 
ADMEN SCRUTINY 


By BERT BRILLER 


Film tele garnered major atten- 
tion at the annual eastern confer- 
| ence of the American Assn. of Ad- 
vertising Agencies in N. Y. last 
week. Chief emphasis was placed 
on the question of cutting costs. 

A warning to the talent unions 
was voiced by Lewis H. Titterton, 
AM-TV production chief of the 
Compton agency, who presided 
over the radio-tele section. ‘‘Cre- 
ative opportunities afforded by 
film are so attractive,” Titterton 
said, that film will be used “indef- 
initely and in large quantity” de- 
spite “skyrocketing costs.” 

Agency exec said that when vid- 
pix first entered the scene, the 
admen_ were greeted enthusiasti- 
cally by the unions and guilds 
“who had been suffering bleak 
unemployment.” He _ said they 
| wanted to up employment and 
|thus “took a realistic view of the 
relatively modest budgets avail- 
able” and the necessity of speed. 
“The pyramiding volume of TV 
activity on the Coast doesn’t 
seem to have changed the basic 
attitude of the craft unions in fa- 
vor of continued full employment 
for their nfembership at good dol- 
lar levels, rather than looking to 
some form of reuse payments for 
part of their compensation,” Tit. 
terton said. 

However, he noted, the Screen 
Actors Guild and the Screen Di- 
rectors Guild have negotiated 
contracts calling for certain mini- 
mum payments for a_ specified 
number of reuses of the picture. 
“If the negative is to be encum- 
bered by reuse, payments, the pro- 
ducer has to assess. carefully the 
business risk involved in deferring 
his recouping part of his negative 
cost through secondary sponsorship 
runs,” Compton exec said. So long 
as reuse costs are stated in dollars, 
which is the SAG and SDG pat- 
tern, the risks can be fairly close- 
ly estimated, he opined. However, 
he commented, the Screen Writ- 
ers Giuld-Authors League of 
America are out for indefinite 
reuse payments, without a cut-off 
point after which no payments are 
necessary. SWG-ALA also state 
reuse payments in percentage 
terms, rather then in dollars. 

Risk Without Rerun Benefit 

He declared that vidpic produc- 
ers feel unless there is a cutoff 
point and reuse payments are 
stated in dollars, future vidpic 
productions may be a “bad busi- 
ness risk.” The writers, he noted, 
feel that unless they are compen- 
sated for reruns, creativeness and 
quality will suffer. 

In the field of syndicated film, 
David Sutton, v.p. of MCA-TV, 
predicted a “great expansion.” He 
said that there are many stations 
which will lack the knowhow, tal- 
ent and physical equipment to 
produce divergent types of live 
programming themselves, and con- 
sequently would have to turn to 
vidpix. Syndication companies are 
needed to supply children’s pro- 
grams, dramatic shows, situation 
comedies, etc., “at a price eco- 
nomically feasible for both adver- 
tiser and syndicator,’”’ Sutton said. 

Citing the case of his firm's Ab- 





that because of production costs it 
h:d to be priced two and three 
times more than any previous bi- 
cycled series. At first, he said, 
there was some resistance from 
stations, but the A&C vidpix are 
now in over 30 markets. 
Syndicated film, he averred, 
would help bring new advertisers 
into TV. He also underlined the 
growing use of celluloid placed on 
a spot basis by national advertisers. 
Arthur Bellaire, AM-TV com- 
mercials chief for BBD&O, 
that there are many short cuts 
that can slice costs in film com- 
mercials, Among these, he said, 
are: eliminating needless lip 
synchronization, animation and 
elaborate opticals; using camera 
motion over a piece of art work, 
rather than using animation; plan- 
ning a series of plugs so footage 


bott and Costello pix, Sutton said 


said 














SAG, Film Producers’ Talks Snagged 


On Re-Run Fees for Pic Commercials 





ABC-TV Gets ‘Sky King’ 


Chicago, Nov. 4. 

Derby Foods has yanked its “Sky 
King” vidpix from its Sunday 
afternoon berth on NBC-TV and 
is moving it to a Saturday morn- 
ing slot on ABC-TV. Western 
series, produced by Jack Chertok 
and starring Kirby Grant, debuts 
on ABC Saturday (8) after a 26- 
week ride on NBC. 

Agency is Needham, 
Brorby. 


NBC to Explore 
‘Victory at Sea’ 


Louis & 





As Theatre Pix: 


There’s a likelihood that ‘Vic- 
tory At Sea,” the 26-part filmed 
documentation of naval operations 
during and after World War Ii, 
which NBC-TV is currently pre- 
senting as a public service, may 
eventually wind up as a feature- 
length film for theatre presenta- 
tion. 

Robert W. Sarnoff, top man in 
NBC-TV's film operation, admitted 
last week that the web would ex- 
plore all the angles with an eye 


toward a possible conversion of | 


“Victory” into a film for theatre 
distribution. This, he said, would 
require a complete re-editing job 
and a re-scoring of Richard Rodg- 
ers music to achieve a proper 90- 
minute continuity and dramatic 
impact. 

“Victory” preemed on NBC-TV 
last week, winning immediate ac- 
claim. Nothing will be done in the 
way of theatre showing to disturb 
the public service aspects of the 
presentation during its initial 26- 
week showing. However, while the 
re-runs are available for TV spon- 
sorship, NBC now feels it might 
even have a greater gross potential 
as a feature-length pic. 

“Victory,” made in cooperation 
with the U. S. Navy under the over- 
all supervision of Henry J. Salo- 
mon, cost NBC about $700,000. 


BOB LORD INKED AS 
TELEVIDEO PRODUCER 


Hollywood, Nov. 4. 
As part of its expansion pro- 
gram, Screen Televideo has inked 
Robert Lord as producer, and the 





former Metro man will begin his | 


chores Dec. 15, on a batch of half- 
hour vidpix for the series bank- 
rolled by International Silver and 
Hamilton Watch Co. Lord earlier 
this year relinquished his inter- 
ests in Santana Productions, which 
he formed with Humphrey Bogart. 
Currently he is winding an assign- 
ment as special consultant for the 
U. S. Army Air Force Pictorial 
Service. 

Screen Televideo exec producer 
Jacqués Braunstein and producing 
supervisor Rudy Abel said other 
top producers and writers are now 


being lined up for the company’s | 


expanded operations, which will 
probably encompass several more 
series. 

Braunstein left for Gotham for 
confabs in connection with the up- 
coming product. 


New WCBS-TV Sun. A.M. 
Religioso With NYU Prof 


WCBS-TV, the CBS video web’s 
N. Y. flagship, has set a new quar- 
ter-hour religioso show to move 
into its Sunday morning lineup. 
Show, which will be aired in the 
11:30 to 11:45 a. m. period, will 
spotlight William D. Baer, dean of 
the college of arts and sciences of 
New York U. 

Dean Baer currently teaches a 
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Breakdown in negotiations be- 
tween the Screen Actors Guild and 
the Film Producers Assn. on tal- 
ent scales for vidpic commercials 
|is based on the issue of repeat pay- 
ments for re-use. SAG, while mull- 
ling a strike, is talking to the Fed- 
eral mediators and some common 
grou ‘c for settling the dispute may 
| be found. 
| SAG demanded that each vidpic 
;commercial get one screening on a 





jnetwork TV _ program for the 
|initial payment, with a second 
/screening in any market calling 


| for payment to the actor of his full 


| original fee. A spot would have 
jlo be put on the air within six 
{months of its production and. 


shelved one year after completion. 
| For “wild” spots, used during 
| station breaks. or on local or local 
| participation, the original fee 
|} would permit use without limit for 
| four consecutive weeks after its 
first use. Each additional four- 
| week usage would require pay- 
ment of the full original fee. Spot 
would have to be aired within six 
months after completion and 
shelved six months after first tele- 
cast. 

Screen guild also demands that 
if a spot is used both as a network 
program spot and as a station break 
or local participation spot, thesper 
)Should get two separate fees. it 
j also stipulates that when the pro- 
‘ducers transfer ownership of com- 
| mercials to agencies or sponsors, 
| SAG should be furnished copies of 
|the transaction and will collect 
|from the new owners of the spots. 








Position of the producers (with 
| whom the ad agencies and station 
|reps are sitting in) at first was, 
| ‘‘We recognize the principle of ad- 
| ditional payment for the extended 
| use of film commercials where an 
} actor is visually identified with the 
| product being advertised, but only 
|if this additional payment can be 
| limited at a point where it is pos- 
|sible to buy unlimited usage with 
| no restriction.” 

| Later the producers prepared 
counter-proposals, on the principle 
that some cut-off payment must be 
set which would permit unlimited 
‘use of film commercials for a spe- 
| cific period, with differentials be- 
‘tween local, regional and national 
,use. The Guild was willing to con- 
‘cede certain basic time period, 13 
| weeks for the use of wild spots, but 
|insisted on payment for each net- 
| work use, with no limit on pay- 
ments. 


It was at this point that the talks 
stalled. John Dales, Jr., SAG exee 
| Secretary, said that the producers 
jwant to televise a spot without 
| limitation for a 13-week period and 
/much longer if the spot is aired 
/on 30 stations or less, with a 52- 
week span if the spot goes on five 
| Stations or less. “For a fee to the 
lactor as low as $70, agencies want 
| to telecast a blurb, without limit 
| as to number of times,” Dales said. 
He added that in live TV each per- 
formance is paid for. 


Roebeck’s Vidpix 
Merchandise Idea 


Best means of selling filmed 
syndicated TV programming is to 
|concentrate upon distribution ex- 
iclusively, according to Peter M. 
Reebeck, general manager of Con- 
'solidated TV Sales. In New York 
, to look over new product and close 
some merchandising deals, he 
pointed out this week that by 
eschewing house production his 
company cannot be accused of 
‘favoring its own shows. 
| Comparing Consolidated’s sales 
|Structure to United Artists’ po- 
{sition in theatrical distribution, 
| Roebeck emphasized that packages 
his firm handles for independent 
producers are never “brushed off” 
to make way for a house show. 
Moreover, the company’s selling 
methods stress representatives in 


| 








| 
| 


from one commercial can be used | course on “The Bible as Litera- the field who not only are natives 





(Continued on page 28) 


ture” 


(Continued on page 62) 






































into a conflict with another spon- 


RADIO-TELEVISION 


VARIETY 








How to Make Money Without Spending 
Any—That'sthe DuMont Election Story 


Now that the election campaign 
fever is over, with the. networks 
in a contemplative mood as they 
lick their wounds and tally their 


losses, it turns out that the envy | 


of the broadcasting industry in the 
1952 politico extravaganza is the 
DuMont Television Network. 

NBC. CBS and ABC, with their 


respective Philco, Westinghouse 
and Admiral July-to-November 
* sponsorship of the Chi political , 
conventions, the Ike-Adlai cam- 


paigning and Election Night cov- 
erage, took it on their collective 
chin for an approximate $2.000,000 
deficit. That’s even including the 
unprecedented amount of coin 
spent in radio-television in recent 
weeks on behalf of the rival can- 
didates. 

In sharp contrast, DuMont will 
show a handsome profit. It had no 
expense ‘except for the installation 
of the pooled master control equip- 
ment in Chicago last July), and 
hardly had to turn a hair. DuMont, 
in effect, for the privilege of be- 
ing a “relay station” for the CBS- 
Westinghouse feed to its New 
York. Washington, Chicago, and 
Pittsburgh outlets, cut itself in for 
a hefty chunk of the Westinghouse 
billings. 

To CBS, NBC and ABC fell the 
lot—and an expensive one, too— 
of furnishing newsmen, producers, 
directors, cameramen, technicians, 
set designers, even make-up artists 
(in fact everything that goes into 
bigleague politico coverage with 
the exception of the commercials). 
But DuMont was in a position to go 
along for a free ride as the four 
DuM outlets enjoyed the benefits | 
of the slick “production” with | 
whieh. CBS-TY. surrounded... the 
Westinghouse coverage. 

It was the price Westinghouse | 
had to pay in order to bring Pitts- 
burgh’s WDTV: into the CBS tele- 


vision lineup. WDTV is a Du- 
Mont-owned station. Pittsburgh 
is the “home” of Westinghouse. 


DuMont agreed to the mating in 
return for the full four-station feed 
at regular rates, which also in- 
cluded the 13-week “Pick .the Win- 
ner” CBS series. 


LA. TY Channels 
Buck AFTRA Hike 


Los Angeles, Nov. 4. 

New contract presented to seven 
Los Angeles TV channels by the 
American Federation of Radio and 
Television Artists is expected to be 
followed by counter-proposals, re- 
sisting the AFTRE demands which 
call for an overall wage boost of 
20%. 

Stations, claiming they could not | 
afford any wage increases at this | 
time, had asked for a year’s “mo- 
ratorium,” but AFTRA couldn’t see | 
it that way. Claude McCue, | 
AFTRA’s executive secretary, 
leaves Nov. 10 for N. Y. for net- 
work TV negotiations. 


Smith Bros. Cough It Up 
For NBC Tandem After 
CBS Conflict on Chicle 


Smith Bros. coughdrops, which 
had sign 











ed on as a participant in| 
CBS Radio’s tandem sales plan only | 


to discover that it was running | 


sor, fas 

NBC’s Operation Tandem. Outfit 
has bought 
the NBC plan, from Nov. 9 through 
Dec. 11, in which it will participate 
as a bankroller in the three shows 
NBC has set up for its Tandem this 
season. 

CBS had the Smith Bros. order 
in the house about a month ago. 
Web then discovered that the 
Smith copy was the same as that 
being utilized by American Chicle 
(both revolved around an anti- 
unpleasant breath product), so ad- 
vised the coughdrop firm of the 
conflict and granted it a release 
from its contract. 

Three NBC tandem shows are 
“Barrie Craig,” Red Skelton and 
Judy Canova. NBC previously had 
signed Emerson Drug (Bromo- 
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| CBS Radio to Air Leigh 
| Drama Series Shortly 


CBS Radio is expected to start 
airing its second British-originated 
show in the near future, a series 
of half-hour dramatizations of the 
world’s standout plays starring 
Vivien Leigh. Show is tentatively 
titled ‘““‘Theatre Royale,” and is be- 
ing packaged by Harry Alan Tow- 
ers for his Towers of London out- 
fit. 

CBS is presently broadcasting 
Towers’ “Horatio Hornbiower’ 
series. This one, also produced in 
London, preemed originally 
CBS and subsequently — got a 
weekly spread via BBC in its coun- 
try of origin. 


‘How Fringey is 
My TV Show?” 


Jam-up of network shows on 





via | 


Jos. Creamer to BBD&O 


Joesph Creamer, former director 
of advertising and promotion at 
WOR (&TV), N. Y., has joined 
BBD&O’s creative copy and plan- 
ning staff. 

Creamer had been with the 
agency from 1930-33, leaving to 
work for the N. Y. Sun, Frank A. 
Munsey mags and McCall's. He 
'was at WOR from 1936 until last 
May, when he left to go to Holly- 
wood. 


Status of MGM 
- Radio Shows On 
| Mutual Griddle 


Question of whether Mutual will 
pick up its $2,000,000 MGM Radio 
Attractions deal for another ride 
|will be one of the key questions 
|mulled at a series of six regional 
laffiliates meetings which the web 
will hold Nov.- 13.-Dec. 9. 
| Deal with the Metro ‘outfit was 
for two seasons, with expiration 
date of the 10 hours of program- 
ming weekly coming on Dec. 27. 
Half of the shows, such as+“Crime 
Does Not Pay,” “Story of Dr. Kil- 
dare,’ “Hardy Family,” “Gracie 
Fields Show” and “MGM Theatre 








some of the single-station video | of the ey — —— y the oth- 

‘nt {ers available for network sponsor- 
markets .has reached the point) ship. Web will ask the outlets 
where several such stations are| whether a new contract should be 


scheduling the networks’ top-rating | inked, and on what basis, since the 


| video webs and, with only so much 


| Secret Show” Friday 
| where the show originates on CBS 
| Thursday nights at 10:30, the San 


_after the original broadcast. 


| ing “Live Like a Millionaire” on a 


‘added to the 20 seconds from the 


| affiliates 


~ite—business-to|._On_-sustainers, web has been 


a four-week share of | insertion of a minute plug. How- 


shows in their fringe times. Pri- | 


mary reason is that such outlets | 
take feeds from all four major 


Class A time available, other 
shows are necessarily shunted into 
the late evening hours, Sunday aft- 
ernoons, etc. 

In New Orleans; for example, 
WDSU-TV has been carrying a de- 
layed kinescope of CBS-TV’s Wed- 
nesday night “Godfrey & Friends” 
show Thursdays at 2 p. m. (sta- 
tion carries only the alternate week 
half-hour sponsored by Toni). 
Siarting Dec. 13, the station will 
carry that portion of the show in| 
the 11:30 to midnight period Sat- | 
urdays. In San Diego, KFMB-TV 
starts carrying CBS’ “I’ve Got a 
CT... ote 


Diego outlet will carry it Friday 
nights from 11:30 to midnight, 
utilizing a kinescope eight days 





‘Millionaire’ Reduced 
To Sustaining Status; 
Pyramid-Co-op Deal Out 


Idea which ABC had for beam- 


combination “Pyramid” and co-op 
syndication plan has fallen through. 
As a result the airer started Mon- 
day (3) as a sustainer. Program 
has: been trimmed 40 seconds at 
the start and 40 seconds at the 
tail, so that the web’s affiliates can 
— one-minute spots fore and 
ait. 

Under this system, program will 
go on at 11:00:40 a.m. instead of 
11:00, with the 40 second delay, 


chain break space following the 
preceding program allowing the 
to sell a 60-second 
plug. Similar arrangement results 
at the end of the show, with sign- 
off coming at 11:28:50 instead of 
11:29:30. 


starting 40 seconds late to permit 


ever, it hasn’t previously lopped 40 
_ seconds off the tail of a sustainer 
|without charging the outlets a 
talent fee. 

| Originally the network had pro- 
posed that “Live” allow for six 
| one-minute breaks, 


} 





down the wrath of the American 


like what the series did to the 





Seltzer) as a participant in the’ 


three shows for the entire season, | 


with Emerson having teed off 


Oct. 21, i 


non-co-op stanzas didn’t bring the 
chain much in the way of commer- 


| cial coin. 


The two-day MBS affiliate “semi- 
nars,” which have been held at in- 
tervals since May, 1951, when the 


| Mutual Affiliates Advisory Commit- 


tee was incepted. Meetings will 
start with a presentation of MBS 
plans and achievements by top- 


pers such as board chairman 
Thomas F. O'Neil, Jr., exec v.p. 
William H. Fineshriber, Jr., sta- 


tion’s v. p. Earl M. Johnson, Gen- 
eral Teleradio v. p. J. Glen Taylor, 
co-op director Bert J. Hauser, sta~ 
tion relations director Charles 
Godwin, program v. p. Julius See- 
bach, etc. 

After the introductory session, 
the affiliates will caucus with mem- 
bers of MAAC and come up with 
questions to toss “at the net top- 
pers the following day. Skein is 
also interested in learning station 
opinion on its “Game of the Day” 
baseball operation, which was 
picked up this year in many mar- 
kets by Falstaff beer; what kind of 
co-ops they want; what's happening 
on the local level in relation to day- 
time and nighttime radio rate 
values, etc. 

Theory is that since all net- 
works are giving their outlets less 
income, as a result of the rate 
cuts, the chains have to increase 
the services they provide to the 
affiliates. Thus the emphasis at 
Mutual's confabs will be on finding 
just what services MBS can offer 
the local stations in view of the 
reduced coin. 

Meetings will be held in N. Y. 
Nov. 13-14; Chi, Nov. 17-18; Salt 
Lake City, Nov. 20-21; Atlanta, 
Dec. 1-2; Biloxi, Miss., Dec. 4-5, 
and Dallas, Dec. 8-9. 


Hope Subs Crosby 


Hollywood, Nov. 4. 

With Bing Crosby expected to be 
absent from his CBS Radio show 
at least four weeks because of the 
death here Saturday (1) of his 
wife, the web is rounding up sev- 
eral name personalities to fill in. 
Number of stars have volunteered 
to do the show and, while the line- 
up has not been set, it’s expected 
that Bob Hope, one of Crosby’s 
closest friends, will take over to- 
morrow night (Thurs.). 

Crosby was off the show last 
Thursday night (30), with Judy 
Garland subbing for him. 








Dental Ass'n Bares Its Teeth 


Although practically everybody concerned is reluctant to talk 
about it, it’s known that the “Doc Corkle” TV film series which 
Reynolds Metals recently ousted in favor of “Mr. Peepers,” brought 


Dental Assn. 


Series portrayed Eddie Mayehoff as a dentist and the ADA didn't 


profession. ADA, it’s reported, 


descended like a ton of bricks on stations and NBC-TV, with the re- 


sultant decision to get Reynolds off the hook. NBC prexy Joseph 


ers” sale, 


H. McConnell stepped into the breach and wrapped up the 


“Peep- 
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praise. 
have a limited audience appeal 
rating parade. 


pick up the costly tab. 


recordings, 


obligation. To this minority, a 


an oc¢asion for rejoicing. 


Toast To ‘Toscy’ 


NBC's willingness, year after year, to plunk down in excess of 
$500,000 to sustain the NBC Symphony Orchestra and its eminent 
masetro, Arturo Toscanini, deserves more than a modicum of 
It’s not exactly a secret that these symphony broadcasts 


that’s next to negligible on the 


And it’s been years since Toscanini and NBC en- 
joyed the benefits of an institutional-minded sponsor willing to 


NBC is big biz, first and foremost commercial minded: even 
granted that the promotional values inherent in these broadcasts 
redound to the parent RCA company through the sale of Toscanini 
the important aspect remains NBC’s awareness (at 
out-of-pocket expense) of its “broadcasting-in-the-public-interest” 


Toscy concert, in this 85th year 


of the famed masetro’s life, is something to revere and cherish. 
Nothing in the musical realm quite compares with it. 
is doing 14 such concerts this season is, to his legion of followers, 


That Toscy 


It’s a source of satisfaction that, in three successive weeks, NBC 
has demonstrated an acute recognition of both radio and televi- 
sion’s stature as mediums for culture and enlightenment, in all in- 
stances at network expense, since no commercials are involved. 
In its TV Opera Theatre presentations, in its notable ‘Victory at 
Sea” TV film series, and again in these Toscy-helmed broadcasts, 
which resumed last Saturday (1), 
obligation that merits wide commendation. 


NBC has more than fulfilled an 
Rose. 





a 








ABC Won't Equalize Day & Night 
Rates; Affiliates Protest. Proposal 





KSFO’s Single Rate 


San Francisco, Nov. 4. 

Trend of Coast stations to- 
wards a single night-and-day 
rate was pointed up this week 
in the new rate card of KSFO, 
Frisco indie. 

New card has one rate from 
6 a.m. to midnight. Daytime 
charges were upped and dif- 
ferential between before-dark 
and after-dark charges were 
eliminatea.- Previously, night- 
time casts were twice daytime 
figures. 

General manager Alan Tor- 
bet told Variety KSFO long 
felt indies were hard put to 
justify double rates for night 
listening. even though evening 
audiences were larger than 
daytime audiences. 


CBS Bolsters 
_ Sun. Nite Setup 


CBS Radio's Sunday night com- 
mercial lineup will look almost 
like the good old days of radio, 
starting early next year. Web has 
sold its Sunday 6 to 6:30 slot to 
American Baking Assn., starting 
Feb. 22, which will leave it only 
a single half-hour open on Sunday 
nights from 5 o'clock through 
10:30. 

Bakers currently bankroll “Hol- 
lywood Star Playhouse” Sundays 
at 5 on NBC, but is dropping that 
show to switch over to CBS. What 
program the outfit will sponsor on 
the latter web hasn't been deter- 
mined, with CBS currently pitching 
a number of house properties for 
auditions. CBS has “December 
Bride” in the Sunday at 6 slot now, 
but will move that to another time 
period when the bakers’ contract 
starts. 

New sponsor will leave CBS with 
only the 9:30 to 10 period open on 
Sunday nights. That slot is now oc- 
cupied by “Escape,” one of the 
web’s long-standing house pack- 
ages, but it has not yet succeeded 
in selling the time. 


_WNEW Pacts Clayvin 
To Replace Rayburn 


Replacement for Gene Rayburn 
on the Rayburn and Dee Finch 
show on WNEW, N. Y., will be 
Gene Clayvin, disk jockey from 
WTOP, Washington. Clayvin was 
selected by the indie and Finch 
after a number of platter-spinners 
were waxed in quarter-hour audi- 
tions with Fineh. 
Rayburn is leaving the 2114-hour 
weekly WNEW show to take over 
the 68:36 a. m. show currently 
handied by Bob Elliot and Ray 
Goulding on WNBC, N. Y. His 
contract is up in mid-January, but 
he’ll probably be realeased earlier. 
Finch had also been wooed by | 
WNBC, but elected to stay, thus} 
breaking up the six-year-old early | 
a.-m. team. -Clayvin does trick 
voices and the zany character of | 
| the stanza will be kept. 





———_—$———— 
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-¢ ABC. has shelved 
| equalize nighttime and daytime ra- 


its plan to 


dio rates, as a result of its regional 
meetings with affiliates. 


Reason for the move is that most 
ABC stations feel that such a 
change in network radio rates 
would affect their own local rates 
and also their rates for national 
spot business. However, the plan 
to close the gap between the be- 
fore-dark and after-dark rates is 
still being studied for the skein’s 
owned-and-operated stations, al- 
though there is no prospect of such 
& rate adjustment taking place in 
the near future. 

The ABC plan for equalizing 
rates, first mulled this summer 
when the CBS Radio rate cut was 
in the works, was not adopted by 
the ABC toppers because they felt 
it would require consultation with 
the affiliates. In the past month, 
as the chain's execs exchanged 
views with affiliates, the idea was 
put forward with April 1 (six 
months after the Oct. 1 cut went 
into effect) as the target date. 


Under the Oct. 1 slash, the gap 
between day and night charges was 
narrowed. This was not done by 
cutting rates but instead by offer- 
ing bigger discounts (reaching the 
figure of 62% in some cases) to 
nighttime sponsors. The equaliza- 
tion envisaged by ABC would not 
appreciably change net pay- 
ments by advertise.s or great- 
ly lower payments by the chain to 
stations. However, it would have 
eliminated the reliance on “exag- 
gerated” discounts. 


It’s argued by ABC that although 
equalization may not be a matter 
of six months away, it is coming 
“eventually.” Several affiliates, it’s 
stressed, have already equalized 
their rates and the trend may 
“grow on its own,” by the stations’ 
own actions and without network 
prodding. Web had thought it 
could get a competitive advantage 
by being first to put through such 
an equalization. 


31 Co-op Shows 
Set MBS Record 


Mutual, which has always led 





| the network field in the co-op pro- 


gram sphere, is now setting a rec- 





ord by the amount of hours de- 
voted this type of program. MBS 
sked now has some 31 co-op pro- 
grams, accounting for better than 
33 hours of programming a week. 
That’s probably double the figure 
for MBS’ nearest competitor. 

On web's recent additions, three 
football shows, sales have been 
inked by 112 stations, with many 
of the outlets getting backers for 
all three shows, according to co-op 
chief Bert Hauser. Three gridders 
are “Pigskin Parade” with Al Hel- 
fer Fridays at 7:15 p.m., “Game of 
the Week” on Saturdays at 2 p.m. 





to conclusion and “Helfer’s Sports 
Digest” Saturday at 7 p.m. 

A new coop is Mrs. Hume 
Dixon’s “Country Editor,” Satur- 
days at 6:30-6:45 p.m. Another re- 
cent co-op addition is Eugenie 
Baird’s “Off the Record,” five half- 


(Continued on page 28) 
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NETWORK TV A 3-HOUR BABY 


Godfrey & His Orange Juice Friends 


When, a couple weeks back, CBS announced that Snow Crop 


was signing up for sponsorship 


of the morning Arthur Godfrey 


radio-TV show starting in December, it created considerable con- 


sternation around the network. 
Godfrey take to the move? 


How, people were asking, would 


What, others inquired, of the pre- 


scribed tenets of commercial broadcasting that there be no prod- 


uct conflicts? 


For several years Godfrey has been Mr. Hi-V himself. 


As the 


big stockholder in the fruit juice concentrate company, his name 
has been as synonymous with the product as with Chesterfield or 


Lipton Tea. 


As such Hi-V has been the beneficiary—at established 


network rates, of course—of some merry Godfrey broadcast whirls, 


including his series of ukulele 
auspices. Yet here was the rival 
Godfrey premises. 


lessons under Hi-V sponsorship 
Snow Crop company invading the 


However, the cat’s now out of the bag, for it’s reported that God- 
frey and Hi-V are parting company, lock, stock and barrel, thus 
paving the way for Snow Crop's exclusivity. 

Just how long the Hi-V identity will continue to rub off on the 
Snow Crop commercials, however, is something else again. While 
CBS—or any other network, for that matter—makes no bones 


as to Godfrey’s ability to sell a 


product lke no one else in the 


business, it’s recognized, too, that it isn’t easy to erase a top per- 
sonality’s identity with a product, particularly when the star him- 


self has been carrying the torch for the product. 


In the event 


of a Chesterfield exit, CBS is wondering,-what other cigaret com- 


pany would risk a commercial ride on a Godfrey stanza? 


for Lipton Tea. 
The Columbia sales boys hope 
own orange juice. 


Ditto 


they won't have to stew in their 











TV Networks Make With Production 
Gadgets to Lower Program Costs 


By BOB STAHL 


A new pedestal viewfinder for 
TV, designed to trim camera re- 
hearsal time, and development of 
push-button lighting controls for 
TV studios—these are but a few 
of the things which the major 
television networks are currently 
developing in an effort to trim 
production costs. 

Webs, struggling with the prob- 
lem of retaining present sponsors 
and luring new ones in the face 
of mounting time charges, have 
been pulling out all stops in ef- 
forts to lower program costs for 
savings which can be passed on to 
advertisers. Some of the new pro- 
duction gadgets are almost in the 
realm of scientifiction but network 
production chiefs generally follow 
the Hollywood film studios’ belief 
that the greatest savings can be 
effected in careful pre-planning of 
all phases of each show. 

Lotsa NBC Activity 

Illustrative of the work being 
done at the nets is that at NBC- 
TV. Production veepee Fred M. 
Wile, Jr., citing the cost problem 
as highly important, breaks it 
down into two areas—that of com- 
pany costs (building maintenance, 
etc.) and show costs. While spon- 
sors benefit directly from savings 
in show costs, he said, any sav- 
ings in company costs are reflected 
in services from the shops, studios, 
etc. Wile said it’s impossible to 
estimate dollar-wise how much the 
new savings represent. He pointed 
out, too, that they might not be 
reflected in a show's budget since 
a sponsor paying less for scenery, 
rehearsal time, etc., most often re- 
invests that money in better tal- 
ent, writing and other program- 
ming facets. e 

Among the new cost-saving de- 
vices currently in use or under 
development at NBC, Wile listed: 

1. Pedestal viewfinder. Device 


NBC's Joan & Scott 
Godfrey TV Threat 


Considerable trade interest is be- 
ing focused on the Wednesday 
night 8 to 9 competitive sweep- 
Stakes on TV. Until this season 
CBS-TV’s Arthur Godfrey had the 
—e play pretty much to him- 
self. 


However, the brace of NBC-TV 
opposition entries — namely Joan 
Davis and “Scott Music Hali,” lat- 
ter starring Patti Page and Frank 
Fontaine, indicates a narrowing of 
the gap. Trendex 16-city rating for 
Oct. 22 is revealing, giving: 

Godfrey 30.7; Scott Music Hall 
20.8; Joan Davis 18.2. 





7% 





aa 


Dick’s Click 

Sen. Richard MM. Nixon's 
“Just Plain Dick” speech, in 
which he explained his cam- 
paign gifts, drew enough of a 
radio audience to grab off both 
third and ninth places in the 
latest Nielsen Top i0 ratings. 
Rating outfit scanned the audi- 
ences the week of Sept. 21-27, 
which permitted the Nixon 
speech, carried on the CBS 
Radio and Mutual webs, to 
be included. 


Following -is the Top 10: 


Jack Benny (CBS)....... 9.6 
Lux Theatre (CBS)...... 9.6 
Nixon Speech (CBS)..... 8.8 
Groucho Marx (NBC).... 7.7 
Great Gildersleeve (NBC) 7.6 
Big Story (NBC).......+ 7.3 
Talent Scouts (CBS)..... 7.3 
Dr. Christian (CBS)..... 7.2 
Nixon Speech (MBS).... 7.2 
Life with Luigi (CBS).... 7.1 





15-Minute Shows 
Find Favor With 
TV Advertisers 


Program most frequently being 
sought by advertisers in tele is a 
15-minute weekly stanza. That's in 
contrast to the situation last year 


alternate-week half-hour entry. 


The prospective sponsors shop- 
ping aréund are eyeing the quar- 
ter-hour format for two reasons: 
(1) the cost factor, with both pro- 
duction and time charges reduced; 
and (2) the advantage of continu- 
ity of advertising, or registering 


Lwith-»-regular-.weekly impact... 


At ABC-TV, for example, the 
web had no trouble in getting a 
sponsor for the 15-minute niche 
preceding the new Walter W inchell 
show at 6:45 p. m. Sunday, with 
American Vitamin Corp. inserting 
the Billy Daniels show into the 
period. Parliament cigarets is mull- 
ing purchase of a quarter hour on 
the skein for the Lilli Palmer 
show and another 15-minute lay- 
out kicking around is the Ed Thor- 
gersen show. 

Another attraction of the shorter 
span is that it’s easier on the star 
and also less likely to “burn him 
out.” Some personalities less like- 
ly to gamble on a half-hour or hour 
production are willing to go for 
the shorter haul. 

Certain shows naturally fall into 





the 15-minute pattern, such as news 
and interviews. 





when the trend was towards the} 


WEBS STUCK ON 
FRINGE IMPASSE 


Wrapped up in the whole fu- 
ture economics of network televi- 
sion is the question of whether the 
webs can ever successfully pene- 
trate outside the charmed spon- 
sorship hours of 7:30 to 10:30 p.m. 

As matters stand now, network 
TV is pretty much of a “three- 
hour baby” in terms of bankroller 
impact. It’s conceded that the dif- 
ference between operating at a 
nominal margin of profit (as exists 
today on NBC and CBS despite the 
7:30 to 10:30 SRO cross-the-board) 
and actually hitting the sponsor 
jackpot may very well rest on the 
ability of the networks to move in- 
to the so-called fringe areas and 
convert daytime TV into a com- 
mercial success. 


It’s estimated that NBC and CBS 
could increase their earnings by 
$10,000,00 a year if they were in a 
position to recapture the desirable 
7 to 7:30 evening segments for net- 
work programming. It’s already 
cost NBC a barrel of money, with 
Procter & Gamble, Vitamin Corp., 
and Coca-Cola alone in recent 
weeks calling off their sponsorship 
deals with the web because sta- 
tions refused to permit the network 
to reclaim the time. 

Same situation holds for the 
post-10:30 periods, which revert 
back to the stations for local sale. 
NBC-TV has had some ambitious 
pians biueprinted to inaugurate a 
late night counterpart of the early- 
myrning “Today” show (under the 
the title “Tonight”), but has vir- 
tually despaired of enlisting 
enough affiliates to embrace the 
TV chain. 

Unlike radio, daytime TV hasn't 
been easy to sell. The networks 
are too well aware of the potential 
of daytime television, once spon- 
sors can be persuaded to “come in.” 
It could swell the web TY coffers 
by millions of dollars annually. 
But it’s in this area where the real 
selling job in TV remains to be 
done. 


TV Clients Pouring Top 
Coin Into Off-Air Shows 
As Promotion Buildup 


Advertisers backing bigleague 
teleshows are finding that it’s 
smart to follow suit with show- 
manship in their promotional and 
public relations efforts. For ex- 
ample, Colgate. which sponsors the 
“Comedy Hour” on NBC-TV, felt 
it had to put on a video-type show 
on its night for the Assn. of Na- 
tional Food Chains in Miami Beach 
last week, spending around $20,000 
for the blowout and flying in a 
lighting crew from N. Y. 

Show was preduced and directed 
by Leslie Harris, Colgate’s AM-TV 
exec, who lined up 10 TV-type 
acts. Show was built around theme 
of a Night in Paris, with 11 can can 
girls flown in from the Follies Ber- 
gere of Paris (in a challenge rou- 
tine with 10 local’ chorines); 
Michel Allard, Gallic music hall 
comedian, brought in from Cuba; 
film actress Corinne Calvet winged 
in from Hollywood; 20 models ex- 
hibiting Ceil Chapman gowns; a 24- 
+ piece-orch; ete: --——--------- 








Montgomery’s Ist Acting 
Of Season in O’Hara Play 


Robert Montgomery has set Nov. 
24 as the date on which he'll make 
his initial appearance this season 
as an actor in the hour-long dra- 
matic series he produces for NBC- 
TV. He'll star in an adaptation of 
John O’Hara’s “Appointment in 
Samarra.” 


Montgomery in previous seasons 
played the title role on his series 
in an adaptation of F. Scott Fitz- 
gerald’s “Last Tycoon,” and also 
reprised the part he had in the 
film, “Ride the Pink Horse.” He 
also starred last season in his own 
TV preduction of Robert E, Sher- 
|wood’s “Petrified Forest.” 





? 





Show Biz, Luckies 


in Hassle Over 


Alternate-Week Plan; Sothern In? 


+ Lucky Strike failed to pick up 





This Is Amateur? 


NBC-TV affiliates around the 
country say that the still-con- 
tinuing batch of mail squawk- 
ing over the lopoff of Ted 
Mack and the “Original Ama- 
teur Hour” represents some- 
thing of a precedent in pro- 
gram protests. Apparently nei- 
ther agency, client nor pack- 
ager of the show had an aware- 
ness of the personalized audi- 
ence inroads made by Mack 
during the five-year TV run of 
“Amateur Hour.” 

Show has been off the air for 
2 month (being replaced by 
Old Gold with the Herb Shrin- 
er “Two for the Money” pro- 
gram), but station managers 
say the mail barrage continues, 
in many instances at an accel- 
erated pace. 

There have been some client 
nibbles for the show in the 
past couple of weeks, but as 
yet no sale has materialized. 


Gulf Quitting 0 
Live Drama; B 
* 
ve Drama; buys 
Riley Pic Seri 

Gulf Oil Co., which only a month 
back lopped off “We the People” 
and substituted a “Gulf Playhouse” 
dramatic series in the Friday night 
8:30 to 9 period on NBC-TV, de- 
cided over the weekend to call it 
quits on the new entry. Instead, it 
jis plunking down $25,000 a week 
for the William Bendix “Life of 
Riley” series being filmed on the 
Coast. 

For a while Gulf was contem- 
plating retaining the dramatic 
show, but switching from live (in 
the east) to film (on the Coast). 
However, it was so impressed with 
the “Riley” pilot film that it 
grabbed it off (within five days 
after seeing the pilot) despite the 
$6,000 weekly budget hike entailed. 

“Riley” moves into the . Friday 
spot upon expiration of “Guif The- 
atre’s” initial 13-week cycle. It’s 
; now an NBC property, the network 
|having made a deal with Irving 
| Brecher, who created the show, 
|whereby the latter will be paid 


| $600,000 extending over a period of 
time. Tom McKnight will produce. 














DUE; SUB SPONSORS SET 


| NBC-TV has decided to ride out 
the season with its Saturday night | 
“All Star Revue,” claiming it has 
two sponsors standing by the wings 
|and ready to step in, if Del Monte 
| checks off the show as anticipated 
jat the end of its first cycle. 





| “All Star” is presently sponsored 


,on a participating setup by Pet 
| Milk, Del Monte and Kellogg’s. 
| Latter firm is cancelling at the 


|}end of the year, but NBC has al- 


to move in as a replacement the 
first week in January. With Pet 
Milk having signed on originally 
for the entire season, the web's 
only problem now is Del Monte, 
which has run into budgetary 
problems. 

NBC, of course, isn’t identifying 
the standby sponsors for competi- 
tive reasons, 


WMBM Sold for 1006 


Miami, Nov. 4. 
Sale of indie WMBM was an- 
nounced this week by former own- 
er Kenneth S, Keyes. New operator 
will be Robert W. Rounsville, who 
also owns WXQI in Atlanta, Ga. 
Purchase price was $100,000 for 
the 1,000-watter which broadcasts 
on a daytime schedule. Sale is sub- 
ject to approval of the FCC, 








v 


FULL ‘ALL-STAR’ SEASON | 


ready signed Johnson & Johnson} 


its option on the new Red Buttons 
TV show on CBS, and instead 
looks set to latch on to the new 
Ann Sothern situation comedy film 
series, produced on the Coast. 
(American Tobacco has been “film 
conscious” of late, having recently 
also pacted for the “Biff Baker 


‘|USA” vidfilm series.) 


Behind the proposed new buy 
is the attempt to resolve the TV 
situation involving Jack Benny, who 
is scheduled to do an alternate- 
week video show next season, when 
he drops out of radio. And since 
Benny is headed for the Sunday 
7:30 to 8 period (where he cur- 
rently does a show once every five 
weeks), it would mean reducing the 
exposure of “This Is Show Busi- 
ness” to once every two weeks. 
Irving Mansfield, “Show Business” 
producer and creator, along with 
CBS, has registered a balk over 
the idea, claiming it would dissi- 
pate the show's value. Further, he 
points to the program's three-and- 
a-half-year track record as one of 
the enviable TV buys around on 
a rating and cost-per-thousand pay- 
ff 


off. 

If Luckies buys the Sothern 
show, it would move in on Jan. 18, 
when the “Show Business” contract 
with American Tobacco lapses. For 
the balance of the season it would 
go oh three weeks of each month, 
with Benny occupying the fourth 
week, 

For a while it looked as though 
Luckies would pick up the Buttons 
show, which has won critical ku- 
dos. In a last-minute switch of 
plans, however, BBD&O, agency 
on the Luckies account, decided it 
liked the Sothern show better. 


Bob & Ray Win 
In Sponsor Tiff 


Bob (Elliott) & Ray (Goulding), 
who had been tiffing with their 
new sponsor, Embassy cigareis, 
over the format of their NBC-TV 
Tuesday night show, took advan- 
tage of the show’s preemption last 
week (27) by a political speech to 
prove to their bankroller they were 
right. Show, as a result, has been 
re-formed to meet their specifica- 
tions. 

Comedy team had been com- 
plaining -that the stylized format 
of their “Embassy Club” program 
failed to show off their . unique 
brand of comedics to best advan- 
tage. When NBC informed Embassy 
that it was preempting its quarter- 
hour last week for the Adlai Stev- 
enson speech, the comics talked the 
sponsor into letting them try out 
their ideas for the show for the 
production earmarked for those 
stations carrying it via kinescope. 
Sponsor saw the finished product, 
liked it and was convinced. 

Bob & Ray, meanwhile, have 
been added as a permanent feature 
of NBC-TV’'s early-bird “Today” 
show. They'll appear each Monday 
and Thursday morning doing their 
parody of man-in-the-street broad- 
casts. 








ON TV ‘MUSIC HALL’ 


Patti Page has changed her mind 
about quitting the “Scott Music 
Hall” show on NBC-TV and when 
she goes before the video cameras 
tonight (Wed.) for her third time 
up on the musical-variety stanza 
she gets a star billing, plus all the 
“format attention” as the major 
attraction. 

Miss Page served notice the day 
after her last appearance on the 
alternate-week show that she was 
quitting, following a hassle with 
the J. Walter Thompson agency, 
producers of the program. The 
wrangling continued for a full 
week until the singer, getting what 
she wanted, decided to stick with 
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ritish Adv. Agencies Prep For 
Comm'l TV; May Start With Color 





London, Oct. 28. + 


Major advertising agents are 
opening their offensive in antici- 
pation of the entry of sponsored 
television into the British scene 
by next year. New divisions are 
being created to cope with produc- 
tion and advertisers are being en- 
couraged to start thinking in terms 


of this new selling medium. Offi-| 


cially, there is still no clue as to 
when commercial video, author- 
ized by the government a few 
months back, may begin opera- 
tion, but the evidence points to the 
opening of the first wavelengths 
in a reasonably short time. 

‘One company, whose finance 
largely comes from show biz 
sources, the Associated Broadcast- 
ing Development Co., is largely 
scouting for sites for transmitters 
and requests for licenses have 
been sent in to the Postmaster 
General by many of the leading 
national newspaper syndicates, the 
major motion picture companies 
and others. The pressure is ex- 
pected to start soon to get the 
PMG to begin grinding out the 
licenses. — 

In an analysis of the prospects, 
one major agency insists that) 
sponsored TV in Britain will not 
follow the “excess” of America 
and that Britain will be spared 
the intense competition between 
the 109 TV stations in America, 
emphasizing that development here 
would be conditioned by goed taste 
as well as by an awareness that to 
“win its spurs it must overcome a 
substantial body of hostile opin- 
ion.” The agency opines that the 
first sponsored transmission “may 
well be in color.” It is, further 
suggested that if the public takes 
te sponsered video no. political 
party would dare to destroy it. This 
last comment is designed to reas- 
sure reluctant advertisers follow- 
ing the Labor party threat that if 
they were returned to power they 
would annul all licenses. 


Another advertising agency, 
Masius and Ferguson, have already 
jumped on the sponsored TV band- 
wagon and have hired Henry Cald- 
well, producer of “Cafe Continen- 
tal” and “Shop Window,” as their 
television consultant. His function 
will be to advise potential advertis- 
ers on production. 


One important development of 
commercial TV, if it comes to stay, 
will be a greater interchange of 
material with American networks. 


Rival Spots Following 
Political Broadcasts 
Protested as ‘Indecent’ 


Protest against stations and net- 
works following a paid political 
broadcast of one party with a spot 
announcement for a rival party 
was made to the webs last week 
by Morris Novik, radio consultant 
to the Liberal Party, N. Y. Volun- 
teers for Stevenson, American Fed- 
eration of Labor, International La- 
dies Garment Workers Union 
(AFL) and United Automobile 
Workers (CIO). 


Consultant said yesterday that 
three N. Y. web keys had shifted 
GOF spots away from Dem pro- 
grams, after receiving the protest. 
Two other indies said they agreed 
with Novik’s point but had no such 
further “conflicts.” 

Novik said, “No one in our busi- 
ness thinks of scheduling a ‘Pepsi’ 
spot after a ‘Coke’ program. Yet, 
within the past week, network sta- 
tions have aired Eise 





immediately after Stevenson pro- 
grams. 

“Die to the limited number of 
hours in the broadcast day, it is 
patently impossible to avoid sched- 
uling competing political programs 
in adjacent periods, especially 
during the hectic days at the end 
of a campaign. And even here the 
political purchaser knows that a 
competing political program is ad- 
jacent. But the same situation does 
not prevail where spots and breaks 
are concerned.” 

Terming the practice “indecent,” 
Novik said it “adversely affects 
every party.” He said that he has 
two alternatives, filing a protest 
or purchasing the adjacent spots 
to protect his client. He added 
that the industry should “clean 
house instead of waiting for legis- 
lative action,” 





enhower spots | 


Becker to Air Features 


I. S. Becker, business affairs 
veepee for CBS Radio, is shifting 
in the overall CBS setup to take 
over aS managing director of Air 
Features, packaging firm which 
CBS recently acquired. Becker's 
replacement in the radio web is to 
be named soon by prexy Adrian 
Murphy. 

Becker replaces Maurice Scopp 
at Air Features. Latter has re- 


| signed to devote more time to his 


Certified Public Accountancy firm. 


Admiral Fights 
Video Rental 


Service in Can. 


Fighting television wire rental 
service in Canada on a subscriber’s 





| weekly fee, Admiral Corp. of To- 


ronto, makers of radio and TV sets, 
has launched a test action in Fed- 
eral Exchequer Court against Re- 
diffusion, Inc., charging infringe- 
ment of copyright in telecasting. 
Admiral seeks payment of damages 
but leaves the amount to the court. 
Outcome of the case will determine 
whether or not Rediffusion will 
continue ito pick up radio and TV 
programs and distMbute them with- 
out authority of the program origi- 
nators. Rediffusion has been given 
a month in which to file a state- 
ment of defense. 

(Rediffusion at present provides 
subscribers’ service of three to 
three dnd a half hours daily; one 
channel carrying Rediffusion pro- 
grams, the other Canadian Broad- 
cast Corp. telecasts, plus a Muzak 
channel supplying music 24 hours 
a day. On TV service, this calls 
for a down-payment of $25 and a 
weekly rental charge of $5.60. For 


(Continued on page 34) 


STOPETTE EYEING ‘LINE’ 
ON RADIO AS PM QUITS 


Radio version of “What’s My 
Line,” which has been ditched on 
CBS by Philip Morris, may be 
picked up by Stopette, firm which 
found a goldmine in the show on 
TV. -~ PM bankrolled the show 
Wednesday nights at 9:30 and is 
retaining the time slot. If Stop- 
ette buys in, consequently, CBS 
will find it another period, which 
will require some additional pro- 

Ciggie firm dropped the show 

dissatisfaction with the 
taping technique necessarily em- 
ployed. With the musicians’ union 
prohibiting the use of recorded 
music on a taped show, PM was 
forced to record the music live and 
then cut it into the tape. Result- 
ant quality, it complained, was not 
up to par. “Line” is packaged by 
the Goodson-Todman office. 


Westinghouse Expands 
Daytime CBS-TV Spread 


Westinghouse, which bought two 
new weekly half-hours on CBS-TV 
last week, expanded its daytime 
video spread on that network 
further this week by pacting for 
the Friday morning 10:45 to 11 
slot for a new show to star Betty 
Furness. Series preems Jan. 2, and 
while it will be tagged the “Betty 
Furness Show,” the specific for- 
mat has not yet been determined. 

New time buy will have West- 
inghouse repped by three differ- 
ent agencies on CBS at one time 
or another. McCann-Erickson con- 
tinues on “Studio One” and will 
also handle the new show with 
Miss Furness. Fuller, Smith & 
Ross placed the order for the 
Tuesday and Thursday 2 to 2:30 
p.m. periods last week for a new 
audience participationer, sched- 
uled to kick off next March. And 
Ketchum, McLeod & Grove, of 
Pittsburgh, handled the Westing- 
house buy of CBS convention and 
election coverage for both radio 
and TV, as well as the intervening 











“Pick the Winner” series, 4 


Law on TV Mass 


Washington, Nov. 4. 

Members of the Catholie 
faith can’t escape their reli- 
gious obligations by going to 
mass via TV, says the Very 
Rev. Francis J. Connell of 
Catholic U. Writing in the cure 
rent issue of Catholic Men, 
monthly publication «f the Na- 
tional Council of Catholic Men, 
Rev. Connell declares: 
“Apparently some Catholics 
believe they can satisfy their 
obligation of hearing mass on 
Sundays and Holy Days by 
viewing the celebration of the 
Holy Sacrifice on television. 
They are wrong... . To fulfill 
the law of the church, one 
must be physically present at 
mass, so that he can perceive 
the sacred rite taking place at 
the altar. . . . Physical pres- 
ence is necessary because the 
mass is a public sacrificial act, 
in the offering of which the 
laity have an active part if they 
are present... . This does not 
mean that it is valueless to 
view the mass on the television 
screen. On the contrary, by 
doing so one can gain great 
spiritual benefits. It is a great 
blessing to have televised 
masses, especially for shut-ins. 
.. . But for those obliged to 
hear mass, the church law is 
not fulfilled by mere television 
presence.” 


Hubbards St.L. 
TV Aspirations 


St. Louis, Nov. 4. 

A group of local civic and busi- 

ness biggies, headed by Stanley 
Hubbard, operator of KSTP and 
KSTP-TV, St. Paul, an NBC affili- 
ate, is raising money to launch a 
TV station here under the tag of 
the Missouri Valley Television Co., 
and which will seek the green light 
from FCC. 
Original working capital is to be 
approximately $500,000, half to be 
subscribed by Hubbard's holding 
and the balance by 36 natives. The 
company will seek to obtain chan- 
nel 4, one of the commercial chan- 
nels, to operate a 100-kw. station 
utilizing a tower 570 feet high. The 
site for the tower has not yet been 
selected. 

FCC has allocated St. Louis 
channels for six more TV stations 
in addition to channel 5, now used 
by KSD, the St. Louis Post-Dis- 
patch station. The others are 9, 11, 
30, 36 and 42 with channel 9 re- 
served for a non-commercial edu- 
cational station. 


Kay Kyser to Lecture On 
TV Program Techniques 
At Schenectady Confab 


Schenectady, Nov. 4. 

Kay Kyser, orchestra leader cur- 
rently member of the North Caro- 
lina faculty, will be one of the 
speakers at a two-day N.Y. State 
Television Institute conference at 
Union College, Schenectady, Nov. 
12-13. Kyser, who has emceed 
radio-television shows and gives a 
special course at the college, will 
discuss programming techniques 
during the afternoon session of the 
second day. He took part in TV 
educational conference at Penn 
State last August. 

The Schenectady meeting, spon- 
sored by the Assn. of Colleges and 
Universities of the State of New 
York, will analyze educational as- 
pects of TV. The Fund for Adult 
Education, sponsored by the Ford 
Foundation, has allotted money for 
this year’s Institute. General Elec- 
tric will supply technical equip- 
ment. 

Educators attending will include 
Dr. Carroll V. Newsom, associate 
commissioner for higher education 
in New York State; William Jan- 
sen, New York City schools super- 
intendent; David O. Henry, vice 
chancellor of New York U., and 
Martha Gable, assistant director of 
educational TV for the Philadel- 
phia public schools. 














Buffalo—lIrving C. Haag _ re- 
signed Monday (3) as program di- 
rector of WKBW. His post was 
taken by James L. McGrath of the 
station’s news department... Ed- 
ward J. Wegman leaves his job as 
assistant manager of WBEN-TV 
this week to go into film produc- 





tion. No replacement yet named. 
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From the Production Centres 


IN NEW YORK CITY... 


Donald Curtis has withdrawn from title role in ABC’s “Michael 
Shayne,” due to conflicting assignments, and will be replaced by Rob. 
ert Sterling; show is moving to new time, Thursdays at 9:30 pm, 
... Jim Coy, WNEW staffer, wooed over to WNBC-TV as a newscaster; 
he had been at WNEW several years back, left for Kansas City where 
he had his own ad agency, and returned to the indie last year... 
Motorola picked up the tab for WINS’ election coverage, which was 
spearheaded by John Bosman . .. Donald Buka’s busy week includes 
“Whispering Streets’ Monday (3), “Mystery Theatre” tonight (Wed ), 
“Front Page Drama” tomorrow and “Eternal Light” Sunday (9). 

Marilyn Monroe guests on Edgar Bergen show Sunday (9)... Duke 
Ellington gabs on his 25 years in show biz on WWRL Saturday (8) at 
10:30 p.m. . . . George Crothers, CBS Radio religiose director, mod.- 
erated symposium for the Protestant AM-TV Council... Frank At- 
kinson upped to manager of ABC’s co-op department, with Ross Worth- 
ington named assistant manager for TV and James O’Grady assistant 
manager for AM ... Windham Children’s Service, which asked WLIB 
to air spots for a week to place 40 Negro children in foster homes, got 
105 applicants in under three days . . Three insurance companies 
have bought Ziv’s Tyrone Power starrer, “Freedom, USA” in nine mar- 
kets, bringing total sales to 570 . . . Henry Hillman resigning as pub- 
lic relations chief of the Weintraub agency to open his own pub re- 
lations office .. . WEVD has added interviews with legit press agents 
on Sundays at 9 p.m., with Arthur Cantor kicking off Sunday (2) and 
Bill Doll and Abner Klipstein following in that order. 

Johnny Olson doing narration on CBS’ “This Is Nora Drake” cross- 
the board ... World Broadcasting System has inked Orton & Raring, 
Coast piano team ... Four prof of Queens College to give a chamber 
music concert on WNYC Saturday (8) at 1 p.m... . Jerry Maulsby, 
CBS Radio manager of broadcasts, back after a Nantucket vacation 
. - - Book Find Club has bought seven quarter-hours weekly on WQXR, 
for 13 weeks starting Nov. 24... William Wall, formerly with Cun- 
ningham & Walsh, joined Morey, Humm & Johnstone as AM-TV writer 
. . « WOR research chief Bob Hoffman, has a special Pulse, Inc., sure 
vey showing that local shows on the MBS key outpull those on all 
other Gotham network flagships in the New Jersey market ... Jon 
Epstein has returned to Frederic W. Ziv Co. after two years in the 
army, with a writing-production assignment in Hollywood ... John 
Karol, CBS Radio sales v.p., sermonizes on “The Rediscovery of Radio” 
at the Indianapolis Ad Club tomorrow (Thurs.). 

Barbara T. Mareus, ex-Reporter magazine, has joined Weintraub 
agency public relations staff. 

Scripter Hector Chevigny out of town picking up a new Seeing Eye 
dog . . . Edward D. Brown, Jr. (ex-Pedlar & Ryan) into Ted Bates 
AM-TV department ... Hal Korman, WWRL announcer, and Dolores 
Conlon, of Grey agency, engaged . . . Budd Wildes, of CBS Radio, 
and new bride, Jill Squires, ex-BBD&O, back after Laurentians honey- 
moon... Selvin Donneson, WWRL sales manager, passed out stogies 
for a new daughter, Lisa . . . Red Barber narrates special diabetes 
show on CBS Nov. 14... Bill Stern named sports chairman of Mus- 
cular Dystrophy Assn.; Hank Sylvern, Nelson Case and Johnny Olsen 
among those cutting spots for the cause ... Former ABC announcer 
Don Morrow doing narration for RKO pic, “Captain Blackjack,” and 
has joined Leonard Sillman-Walter P. Chrysler, Jr., outfit... “Stella 
Dallas” marked its 15th anni with Anne Elstner in the title role since 
its preem ... National Assn. of Radio & TV Station Representatives 
has lopped its moniker to Station Representatives Assn. ... Harold 
Arlin, pioneer pro announcer, featured in an Election Night interview 
on CBS last night; he’s now with Westinghouse plan in Mansfield, O. 
. . « Clarke Gordon and Ann Loring have joined “Helen Trent”... 
Ginger Jones new to “Just Plain Bill”... Mary Patton, Hal Studer, 
Tom Collins, Helen Claire and Anne Seymoux into “Front Page Farrell” 
. . - Norman Peterzell, former account exec with Grey, has joined the 
Biow agency. 


IN HOLLYWOOD ... 


Jean Holloway, who has written some of the finest documentdries 
and dramatic plays for radio, turned her talents to comedy and teevee 
and whipped up scripts for “Luigi” and “Margie” ... KFAC, the town’s 
longhair music station, stayed that way even on election night. Dick 
Joy, the news director, just popped in and out with significant returns 
. «- Some of the lads around Columbia Square would like to make book 
on next season’s radio logs carrying Amos 'n’ Andy. They say, just 
let Justin Dart, prexy of Rexall, call up “the boys” and purr “just one 
more season?” The two A’s have told friends they said “maybe” in 
their “retirement” interview. As for TV, they have only a detached 
interest, it being Columbia’s baby now ... Zsa Zsa Gabor, who looks 
much better on TV than she sounds on radio, leads off the guest 
parade on Bob Hope’s Jello takeoff Nov. 10. 


IN SAN FRANCISCO ... 


Dean Maddex to St. Luke’s Hospital for checkup and treatments due 
to heart condition aggravated by recent auto accident. Walt Harris 
subbing on Dean's daily “Sidewalk Reporter” show; Don Davis voicing 
his Amateur Hour” emcee chores . .. KYA removing equipment from 
Fairmont Hotel studios, preparatory to shifting operations to Candle 
stick Point transmitter. Downtown auxiliary studio will be added ... 
KEAR appointments: George Cook Atkinson as vice-president and 
general manager; Ray Barnett as sales boss .. . Ann Holden was wait- 
ing at the Fairmont when Sammy Davis, Jr., motored in from Las 
Vegas, taped an interview during rehearsal . . . Deejay Pat Henry 
switched from KWBR to KROW . . . KNBC awarded citation from Nas 
tional Conference of Christians and Jews for its “Communism—A 
Clinical Analysis” series . . . Bill Pabst, KFRC boss, to Washington 
to attend NARTB'’s “Standards of Practices” confab . . . Bill Weaver 
voiced his 1,000th “Waiting’ for Weaver” airer ... Del Gore and Russ 
Coglin inaugurated a deejay double on KROW’s “Two for the Show” 
- ++ Sam Hayes in to receive award from West Berkeley Merchants 
. - - FCC approved power increases, 250 to 1,000, for KVSM, San Mateo, 
and KIBE, Palo Alto . . . Hale Sparks’ “Science Editor’ show now 
beaming coastwise via ABC, . 


IN CHICAGO... 


Kay Ashton-Stevens returned to WBBM with a nightly 10-minute 
chatter session with thé Playwrights’ Co. and legit producer Gilbert 
Miller sharing the tah ,.. Louis G. Cowan’s “Quiz Kids” back on CBS 
radio next Sunday (9) after a 13-week layoff. Return marks the 12th 
season for the moppet quizzer hosted by Noe Kelly . . . Champagne 
Velvet Beer billings have moved from Biow to Weiss & Geller... 
Freelancer Jim Lounsbury deejaying daily strips of WCFL, WIND 
and WJJD for Muntz TV .. . George Watson, major domo of WBBM’s 
“Gold Coast” string, notched his 24th year in radio last week. He's 
been a Chi CBS staffer for the past 17 years . . . Edward Wiebe, for- 
mtrly WCFL sales promoter, joined Wright-Campbell agency (formerly 
Wright & Assocs.) as an account exec .. . George Roesler, sales man- 
ager at WLOS, Asheville, N. C., making the Michigan Avenue rounds 
. . « Preferred Risk Mutual Insurance of Des Moines bankrolling the 
“Songfellows” Saturday morning on WGN ... Don MeNeill, toast- 
master of ABu’s “Breakfast Club,” etched a lullaby narration for Coral. 
BC singers Peggy Taylor and Johnny Desmond featured on the flip- 
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RADIO'S ‘MAG FORMAT’ PAYS OF 


McCarthy & The Gremlins 


Des Moines, Nov. 4. 


Television deveioped a new accent on political speeches here 
last week when Sen. Joseph McCarthy’s speech in Chicago was 


televised over WOI-TV, Ames. 


The picture of Robert E. Wood, who introduced McCarthy, came 
into view at the proper time, but the voice accompanying Wood's 


moving lips was that of Luigi in “Life With Luigi.” 


“Thees is a 


greata country,” was the startling quotes from Wood. Then fol- 
lowed a commercial for coffee with another strange voice accom- 


panying Wood's picture. It was 


was finally synchronized. 


seven minutes before the picture 


Because of the number of complaints that poured into WOI-TV 


(some of which accused ‘“‘Democ 


ratic” gremlins at work) officia!s 


of the station explained they had been in conference with A.T.&T. 


to determine the cause. 


A telephone official in Des Moines said it is in dispute whether 


A.T.&T. received an order from 
the McCarthy broadcast. 


WOI-TV. for the audio portion of 


A station official said the order for the 


sound was sent at 9:30 a.m. Monday in the usual way—by tele- 


type to A.T.&T. in Chicago. A. 


T.&T. in Des Moines said it had 


no line order for the McCarthy sound, therefore, WOI-TV was re- 
ceiving the McCarthy picture from the ABC network and sound 


from from the CBS network. 


It is explained that the picture for TV comes over microwave 
towers while the sound comes over wires and thus two separate 
circuits are involved. WOI-TV said there is no control by station 


employees in Ames over actual s 


witching from one network to the 


other—that only one sound “audio” is received from A.T.&.T. 








TV Station Authorizations Reach 
200 Mark; Only § Non-Commercial ':"* sisi". 


Washington, Nov. 4. 

With 10 more permits issued by 
the FCC last week, the number of 
TV stations authorized by the agen- 
cy has reached the 200 mark. Of 
these, 191 are for commercial out- 
lets and the remainder are for 
noncommercial. Actually on the 
air are 110 stations, with about a 
dozen others ovlanning to. get 
started by the end of the year. 

Last week’s permits included 
two to theatre interests. They were 
for companies in Little Rock, Ark., 
and Sioux City, Ia., in which Her- 
bert Scheftel and Alfred G. Burger 
jointly own 50%. A permit for a 
station in Duluth, Minn., was pre- 
viously issued to the same inter- 
ests. 

Other authorizations went to 
KCSJ in Pueblo, Colo.; WATR in 
Waterbury, Conn.; WLBC in Mun- 
cie, Ind.; Booth Radio and Tele- 
vision Stations in Battle Creek 
Mich.; WISE in Asheville, N. C.; 
WFPG in Atlantic City, N. J.; 
WCSC in Charleston, S. C.; and 
Associated Broadcasters in Beth- 
lehem, Pa. 

Bethlehem permit was issued by 
a close vote, with three of the 
seven members of the Commission 
favoring denial because the same 
interests (Steinman Bros.) also own 
WGAL-TV in Lancaster, Pa., 
WDEL-TV in Wilmington, Del., and 
six AM stations in the same gen- 
eral area. 

In a dissenting cpinion by Comr. 
Frieda Hennock, concurred in by 
Chairman Paul Walker and Comr. 
Eugene Merrill, the question of 
monopoly was raised since Beth- 


3 Bluechip Clients 
Set WNBT Shows 


Three major accounts bought 
time on WNBT, N. Y., last week. 
Coca-Cola is taking five half-hours 
weekly, Esso is picking up a quar- 
ter-hour strip and New York Chrys- 
ler dealers are buying “Leave It to 
the Girls” as a local show. Sta- 
tion’s merchandising-promotion ad- 
jJuncts are said to be behind the 
new billings. 

N. Y. Coke bottlers, via Esty 
agency, are inserting “Sense and 
Nonsense” into the 6-6:30 p. m. 
Cross-board niche, late in Novem- 
ber, for a 52-week ride. Coke re- 
cently axed Bob Dixon's “Double 
C Ranch” on WABD, N. Y. 

Esso has bought the 6:45 p. m. 
Slot, currently housing three five- 
minute strips, for its “Esso Report- 
er with the newscaster not yet 
set. Agency is Marschalk & Pratt. 

Chrysler dealers, via Berming- 
Jam, Castleman & Pierce, will put 
Leave It" into the Saturday 7-7:30 


Pp. m. slot. 








’% 
. 





Suds in Your Eyes 
Buffalo, Nov. 4. 

Local representative of Col- 
gate-Palmolive-Peet was visibly 
disturbed recently when Buf- 
falo’s City Council President 
subbed for Mayor Joseph Mruk 
in greeting the two Boston cab- 
drivers enroute to present a 
Maxie-the-Taxi scroll to Ed- 
die Cantor in Hollywood. 

The Council President is 
named Lux—Elmer F. Lux, 
who’s also a theatre film dis- 
tributor. 





N-&-DUT DEALS 
ENRICH WEB 


That magazine type of selling, 
which the major radio networks 
| embarked on some time ago to 
meet the challenge of drastically 
declining grosses, is apparently 
here to stay. Where the webs have 


been increasingly successful in ty- 
ing down sponsors to buy a half- 
hour show for an entire season, as 
in the good old days, they’re find- 
|ing plenty of takers for the new 
| System, under which an advertiser 
{can buy anything from a five-min- 
|ute show to an hour, for a one- 
shot or a season and from a limited 
| regional net to the entire station 
| lineup. 

| Indicative of the new era in 
radio sales is the new biz signed 
| by both NBC and CBS this week. 
|NBC had previously inaugurated 
its Operation Tandem plan as part 
|of the system to attraet new busi- 
ness but had held out for partic- 
ipants to sign on for a season. Web 
this week pacted with Smith Bros. 
to buy in on the tandem operation 








same time, NBC sold Chrysler Mo- 
tors a short-term saturation deal, 
under which the auto outfit will 
bankroll five different NBC shows 
on as many nights to help kick off 
its ad campaign for its new cars. 


| CBS has similarly been success- 
|ful in luring new biz via selling 
its shows on short-term deals or 
for saturation campaigns. Both 
Plymouth Motors and Chesterfield 
recently signed on for a group of 
shows to be bankrolled for a short 
stretch only. CBS also has its tan- 
dem operation, with American Chi- 
cle already in as one of the three 
required participants. And CBS has 
led the field in making available 
five-minute shows to _ interested 





Top CBS Brass, 
Press NY-to-LA 
For TV City Bow 


Hollywood, Nov. 4. 
Greatest concentration of net- 
work brass and news coverage in 
TV history will converge on CBS 
Television City Nov. 15 for the 
official dedication. CBS public re- 
lations director David Jacobson is 
on the ground coordinating prep- 

arations for the gala ceremony. 
Exec contingent from Gotham 
will include CBS prexy Frank 


Howard Meighan; CBS-TV prez. J. 
L. Van Volkenburg; veepees Merle 
Jones, Bill Lodge, Hubbell Robin- 
son, Jr., and Frank Faulkner. Col- 
umnists, syndicate scribblers, mag 
editors and contributors are being 
flown here for the event. 


Sked starts Nov. 15 when the 
junketeers are guests of Ear! Gil- 
more at Farmers Market. Next on 
the agenda is an afternoon dress 


being produced on an idea by Jack 
Benny, who will emcee. After the 
preview, cocktails and a buffet din- 
ner are planned in the studio. With 
CBS-AM and TV stars attending. 

Press goes on a tour Nov. 16 
with Coast veepee Harry Acker- 
man hosting, and veepee Charles 
Glett holding open house for civic 
figures. Formal dedication of the 
$12,000,000 plant is skedded Nov. 
15 in the morning with a ribbon- 
cutting ceremony. 


Admiral’s $3,741,107 Net 


Chicago, Nov. 4. 
Admiral Corp. racked up net 
earnings of $1,217,752, equal to 
62c a share, on net sales of $39,- 
119,116 during the third quarter 
ending Sept. 30. 
Sales for the nine months were 
$122,134,507, with a net of $3,- 
741,107, equal to $1.91 a share. 








Stanton and veepees Dan O'Shea, | 


| rebearsal.of the inaugural show. 


sponsors, such as the deal set this 
week for Sonotone Corp. to buy a 
five-minute Cedric Adams show 
twice weekly—on Sundays, from 
4:55 to 5 p.m. and on Mondays, 
from 10:35 to 10:40 p.m. Two or 
‘three years ago the major webs 
could have found no time for five- 
minute shows in its cream evening 
periods, 
It’s ‘Pyramid’ on ABC 

ABC's ‘“mag-type” selling is 
keyed to its Pyramid Plan, utilizing 
a quartet of shows on four differ- 
ent nights in the 8 p.m. strip. Pro- 
grams are of different types so that 
the maximum circulation can be 
picked up. Skein is also trying to 
get a second Pyramid started in 
the daytime periods. Flexibility in 
taking station lineups is pointed 
up by General Mills’ recent buys 
(three five-minute Betty Crocker 


(Continued on page 62) 














That AM-TV Punch 


Citizens Committee for Eis- 
enhower-Nixon tried some- 
thing new in an ad in the 
N. Y. dailies Monday (3) call- 
ing attention to their radio- 
TV shows scheduled for that 
evening. Ad, headed “impor- 
tant TV message to Repub- 
licans, Independents and 
thoughtful Democrats,” stated: 

“Tonight Ike speaks on TV 
and Radio from 10 to 10:30. 
We urge you to hear him. At 
10:30, we suggest you turn off 
your set and fix yourselves a 
little something. Then wake 
the children and bring them 
downstairs in time to tune in 
at 11 for one of the great 
hours in radio and television 
history . .. an hour you and 
your family will remember 
the rest of your lives.” 

Punch, of course, lay in the 
fact that the Demos had 
bought the 10:30 to 11 period 
Monday night for a nationwide 
speech by Demo nominee Ad- 
lai Stevenson. N. Y. Times, 
incidentally, an Eisenhower 
backer, played the ad imme- 
diately underneath the Demo 
ad spotlighting the Stevenson 
speech. 


CBS Dropping 
Sloane In Red 
Rap Stirs RWG 


Contention that “Red Channels” 
is being used as basis for firings in 


broadcasting, two years after its 
publication, was again projected 
this week in the case of scripter 
Allan E. Sloane, whose employ- 
ment by CBS has been suspended. 
Cn Monday (3) Radio Writers 
Guild requested a meeting with 
CBS toppers to explore the ques- 
tion. 

Sloane told Vakrety yesterday 
‘Tues.) that he is meeting with 
CBS v.p. Daniel O’Shea Friday 
(7), at the writer’s request. He said 
he had been told by another CBS 
exec last week he had _ been 
“canned” as a freelance scripter 
for “Lamp Unto My Feet,” CBS-TV 
religioso, due to “irresistible pres- 
sures” from groups which had men- 
tioned “Channels” and that it was 
a “closed case.”’ However, he add- 











(Continued on page 62) 





Chicago, Nov. 4. 

Now that the campaign tumult 
has finally subsided, the post-mor- 
-tems~ are -under—way ~as to -televi- 
sion’s role in the just-ended presi- 
dential election. Did TV’s whole- 
sale preoccupation with politics 
the past four months edge on the 
saturation point? Did the exten- 
sive use of video as a campaign 
vehicle by the spearheaders of 
the two major parties reach such 
a crescendo that it tended to cause 
the public to throw up its hands 
in a “plague on both your houses” 
dismay? 

CBS newsman Walter Cronkite 
doesn’t think so. And he should 
know. As the anchor man on CBS’ 
national convention marathon, and 
more recently “umpire” on West- 
inghouse’s weekly “Pick the Win- 
ner,” he’s been directly buffeted 
by the hot winds of political ora- 
tory almost steadily since last July. 

The former United Press over- 
seas correspondent who was pro- 


during his practically round-the- 
clock convention stints was here 





Saturation Point On Tele Politico 
Coverage Not Reached in 52: Cronkite 


recently when the “Winner” orig- 
inated from WBKB, CBS’ Chi af- 
filiate. ‘ 
~""“Piminishing seturns ~ 


In discussing the impact of video 
on the political scene, he pointed 
out that back in the ’30’s it was 
claimed that radio and its use by 
the politicians would be so®all-per- 
vading as to dull the citizens’ in- 
terest. While conceding there 
probably is a point of diminishing 
returns for TV’s coverage of the 
politicos’ doings, he sees little tn- 
dication that that stage was reached 
this year, which is the first time 
in history the sight medium. really 
covered a presidential race on a 
national scale. 

Cronkite takes as a clue the 
ratings garnered by the weekly 
“Winner” panel sessions, which 
featured spokesmen from the two 
camps. He notes the ratings 
climbed steadily as the campaigns 





jected into the national spotlignt | ’ 
|voters apparently were slow in 


gained momentum. Many of the 
polls indicated big chunks of the 


‘Continued on vage 62) 





High-Voltage Radio-TV Vote Count 
Major Feat of Electronic Era 


+> 
a 


The highest-voltage use of radio 
and tele as electronic electioneers 
wound late Monday night (3) and 
gave way last evening to the most 
extensive coverage of the vote- 
counting in history. 

As an example of the dramatic 
use of AM and TV to magretize 
the électorate into the contending 
political camps was the Republi- 
cans’ utilization of N. Y. Gov. 
Thomas E, Dewey in a telethon— 
answering questions from listeners 
and viewers all day yesterday 
(Tues.) over WOR-TV, N. Y., with 
some segments carried by NBC’s 
radic and video webs. It was an 
extension of the technique he used 
in his own campaign for governor, 

In the Democratic fold heavy use 
was made of Oregon’s Sen. Wayne 
Morse, Republican, who had come 
out for Gov. Stevenson, who was 
booked on various stations and re- 
gional hookups in a round-robin. 
Democratic supyorters even used a 
pro-Eisenhower radio spot to gar- 
ner votes for Stevenson. Spot was 
an appeal aired on a Southern sta- 
tion by pro-Ike spokesman, hitting 
Stevenson for his stand on the 
civil rights question. Volunteers 
for Stevenson aired this announce- 
ment, with their comment, North- 
ern stations with programs appeal- 
ing to Negro communities, 


Both major parties used tran- 
scriptions and kinescope recordings 
to get their message across on a 
selective market basis, in addition 
to networked shows. After Ike 
spoke on NBC-TV Saturday night 
he made a repeat kinnie. Sen, 
Morse similarly was kinescoped by 
the Dems. 


On behalf of Stevenson, his whis- 
tle-stop tour was given extensive 
radio coverage. Radio consultant 
Morris Novik, Lou Frankel (former 
head of WFDR, N. Y.) and Mike 
Roshkin (ex-ABC) called the sta- 
tions in every hamlet where the 
train was to stop, getting cuffo time 
for their candidate if free time 
had previousJy been given to the 


(Continued on page 36) 


Chis ‘Hurry Up 
On TV Grants’ 


Chicago, Nov. 4. 

Chi city fathers and AFTRA, in 
separate actions, have sent appeals 
to the FCC to hasten the granting 
of additional TV stations for this 
No. 2 market. Windy City currently 
has four pre-freeze tele stations in 
operation with five commercial 
channels and one educational ear- 
marked for post-freeze applicants. 


City Council last week adopted 
a resolution asking the FCC to give 
immediate atiention. to the Chi 
Situation. Resdlution notes that 
both New. York and the Los An- 
geles area have seven stations on 
the air and asks the FCC “to in- 
crease the number of TV channels 
here comparable to Chicago’s im- 
portance.” 





Earlier, the local AFTRA board __ 
‘| dispatched a similar message to the 


agency asking consideration of the 
Chi problem. 


BBC TO AIR FINAL 
RESULTS OF ELECTION 


London, Nov. 4. 

Special arrangements are being 
made by thé British Broadcasting 
Corp. to report on the results of 
the U.S. Presidential election. As 
soon as the result is known, pro- 
grams will be interrupted with a 
special flash. 

Decision to break into a program 
with the final returns will apply to 
all features with the exception of 
school and religious broadcasts. In 
the early part of the day, the BBC 
will feature a short recorded com- 
mentary on the result by its Wash- 
ington correspondents, and there 
will be a comprehensive feature to 





, follow the 9 vo.m. newscast. 


Poe § 


: 















































6 TELEVISION 


VARIETY 





JUDY CANOVA SHOW 

(Colgate Comedy Hour) 

With Cesar Remere. Zsa Zsa Gab- 
er, Liberace, Cari Ravarzz. Lan- 
cers, Hams Conreid, others: 
Charlies Dent. ong | 

Exec producer: Sam Fuller 

Producer-directer. Ernest Giccks 
m2n 

TV director: Alaz Yeorkis 


64 Mins: San, 5 pm 
COLGATE 
NBEC-TV, from Holl; wooed 
a nd = > to 
the stancare he reguiars on the 
Colgate é Sa2aniZ er 
ad eg ents and solid 
gueE% ers ro 
Zsa Zsa 
Loe Lan 
AD - 
was in 2 gi 
but we Pp 230 &. 
enow: m $ and 
After opening h a 
wz Bg e . Qo is 


Conreid plaved the director giv- 
ing the comedienne 
test. whi ound 
a silent pic vamp 
and Romero in a f 
sketch. Miss Carova t! 
“He's Making Eves at 
excessive facial 


r 
oh ¢ her 





i: 
led 


with 
grimaces and then 


did a televersion of her “Maw and 
Paw” radio item. with Romero 
playing the lazy rube. Turn had a 
few diverting gags. but lacked a 
basic situation and wouhd with a 
corny curtain. Star then brought 
on her brother and sister. Annie 


and Zeke, for a pleasant vocaliza- 
tion of “Jesse James.” 

Miss Canova has tele potential- 
fties, if the yokel characterization 
is developed along less zany lines 
and if she’s integrated into a 
stronger story. Initial attempt 
wasn't authentic. rural humor and 
the mixture of sketch and variety 
didn't properly jell. Staging and 
camerawork were competent. and 
the Colgate film commercials were 
effective, per usual Bril. 





MAGIC 
With Don Alan. guests 
Director: Dan Schuffman 
26 Mins.: Sun., 5 p.m. 
BOWMAN DAIRY 
WENR-TV, Chicago 
Thompson) 

With ABC - TV's 
“Super Circus” trailblazing as the 
forepiece. this moppet-slanted 
magico outing has the makings of 
a solid Sunday afternoon enter- 
prise. Unpretentious, 
enough ingredients to reap atten- 
_tion, show scanned (3) came off as 
an ably produced excursion into 
the world of magic with sleight- 
of-hand worker Don Alan giving a 
good turn to the emcee role. 

Alan broke open the stanza with 
some deft coin palming that held 
interest for the home _ viewers, 
especially the use of a couple of, 
helpers from the studio young-| 
sters. Also a good “localizer’’ was | 
the contribution by a teenage tyro | 
prestidigitator who worked the 
venerable box and hankie hide- | 
away. 

Featured segment was taken 
over by guester Johnny Platt with 
his assortment of Hindu wrinkles. 


top-seeded 


It was a slice of legerdemain, =| 
the | 
Platt’s turn} 
was given full values with adroit | 


plete with fire eating and 
standard rice bowl. 


tight lensing by Dan Schuffman’s 
crew. 
Bowman’s messages were given | 
an okay sell by John Weigel. 
Dave. 
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U S.A...” starting tomorrow ‘Thurs 
for ckies on CBS. Score an- 
other one up fOggthe “Jack Benny 
Show.” Treu 
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Martha Raye scored again on her 
second time out this season on 
NBC-TV's “Ail Star Revue” Satur- 
day night ‘1), sparkplugging a 
show which generated a steady 
stream of yocks for the entire 
course. Comedienne had been seri- 
ously ill less than two weeks pre- 
viously but, except from her clos- 
ing thank-you netes, viewers 
wouldn't have known, as she sang, 
danced, mugged and generally dis- 
ported herself with her usual lack 
of inhibitions. With Ezio Pinza 
joining her in the fun for a solid 
payoff and Milton Berle doing a 
walk-on twice. the stanza easily 
parred the top “All Star” quality 
to date. 
| Nat Hiken, director and head 
| writer, once again gave Miss Raye 
a modified book show this time 
| revolving around Pinza’s attack of 
amnesia and the comedienne’s role 
in heiping him regain his memory 
Idea still gave them both plenty 
of chance for singing, with Pinza 
surprisingly good as he joined Miss 
Raye in a jive version of “St. Louis 
Blués,” backed by the Kirby Stone 
| quartet (fifth member of the Stone 
group is presently 
Miss Raye also scored with her 
lopener, “Just One of Those! 
Things,” in which she displayed | 
her shapely gams in a production 
number with the Herb Ross danc- 
vers, and Pimza-returned- to solid: 
form with an operatic aria. 

Book’s opener was a gem, localed 


in the Bowery. Cameras slowly 


panned across a group of bums' 


asleep in a doorway, with the last 
| derelict fiff™lly raising his face to’ 
reveal himself as Pinza. He evi- 
denced socko comedic talents as he 
tried te convince his confreres that | 
he was indeed the former Metopera | 
and “South Pacific” star. Miss Raye | 
had her best moments in a skit in| 
| which she'.gave Sara Seegar a} 
| home permanent, only to discover | 
| that she had read instructions off 
|the back of a ready-cake mix, and | 
| in Pinza’s apartment, 
'was forced to impersonate the 
maestro of Milan’s La Scala opera. 
And for top yocks, that middle Pet | 
Milk commercial, with pre-re-| 
corded playbacks talking back to 
Miss Raye and Pinza, was terrif. 

| All concerned with the show 
tate bows, including producer Leo 
*torgan; Hiken and his co-scripters, 


Billy Friedberg and Al Singer; TV | contralto 


hospitalized). | 


where she! 


{for greasepaint, 
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raph - 
Jane Freman 3A mice! 
“Ta 5 € nti- 
‘> oo 
Ps . eG antTiais zg ¢€ 
a4 zk 5 - r vr Se< 
4 lired £rntonin 
- —_ ep further - 
pr dings. The musical e 
e first rete 
Ph Fosters di mn in 
Brookivnese was lauch p: xing 
The cu Tlpresse< & = 4 rai 
. ’ 38 7 4 ‘ 2 
good ¢ ng ’ n 
¢ ag - E 
- A 
° - . > . 
o > | er > f é 
- e < J 
r "I - al 
Flic mh seemed 
<sec 2< 2 fine 2n 
narp ting f $ 
d have given ia 
—s = 
uw r r < 
necing j a heart 
hs ae pss 
- = . & rr 
erm ? - efe < f he 
Clipper h $43 
— 
Fer sheer veriety and entertain- 
nt Toast of the Town il} 
command respect of the TV indus 
tz ng after most of the current 
crop of fr <ita chou'’s 3 cone 
C n e road. And what's re 
mportant Lincoin-Mer the 
sponsors. must inevitably respect a 
h t generates the institu- 
zie of auto- 
s-showman- 
iv c : Kays come 
up 2 2 Siam-De I out 
hes a a} $s pitching somethin 
novel to take this CBS show out 
of the rcaim of ordinary variety. 
There is no exhaustion of ideas. 


and the manner of novel pr esenta- 
tions like “The ASCAP Story.” or 
the various biogs of notables, tosses | 
a barb at those programs that can’t 
seem to shake themselves loose 
from their lethargic week-in-and- 
week-out routinings. 

Last Sunday's layout, for in- 
stance, benefited because of a fine 
presentation and imagination in 
the projection of the performers. 
For the second week in a row, Sul- 
livan showed a few moments of a 
current film. this time “The Quiet 
Man,” starring Maureen O'Hara 
and Barry Fitzgerald. It served as 
an intro for the live presence of | 
Fitzgerald himself. And when a 
Sullivan and a Fitzgerald get to- 
gether, what do they taik about? 
It was the kind of small Irish talk 
that was engaging for its charm 
and twinkle, a bantering exchange 


in which no Protestant had a 
, chance. 
(Mtherwise, the show satisfied 


varied tastes. There were Frankie 
Laine for a couple of his disk hits 
in two separate spots; Ray Robin- 
son trying out his new tapstering 
shoes in which he will soon make 
his official show biz debut at New 
York’s French Casino; the Szonys 
in their smash dance routines; Alec 
| Templeton, the blind pianist, in 
Some novelty ivory-tickling: and 
Les Compagnons de la Chanson 
‘(The Companions of Song), nine- 
man French singing troupe. 
Laine could have dressed his 
singing portiens more effectively 
had he been garbed to fit the ex- 
; tensive production background. In 
the opening Persian Garden scene, 
in which the Szonys were attired 
fittingly, Laine wore an 
|} gruous summer dinner jacket as 
he mouthed “Jezebel.” Later in the 
} bill, while singing “High Noon” 
‘with a western. background), he 
| was still attired in the same tux. | 
Robinson, who is about to give | 
up his middleweight boxing crown 
went through a¥, 
brief routine with good humor and | 
some ability at the taps, and he 
Was attired impeccably in tails. 


| Templeton showed an unerring 


| sense of showmanship, pariicularly 
,in his projection of “My Heart at 
| Thy Sweet Voice,” as a Met Opera 
would do it and then} 
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polated lyrics ; 
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the 1936 lose 
even rate 2 tt rar 
a! D nysterica udcdience 
Neithe € text mor th< ng be- 
spoke of his stature as a comedian 
and was a letdown following the 
brisk opening. a challenge siint by 
the 16 June Taylor Dancers 
Also lacking interest was his se- 
ries of quickies on the ntrast be- 
tween emoting with usic and 
without it. It was only int suc 
ceeding sketch. “The ‘Hone#moon- 
ers.” that the real Gleason iS-a- 
vis an ever-improving Audrey 
Meado ws, as the wifes came into 
focus. Even then. the bits of busi- 
ness were no great shakes in hu- 
mor, being replete with trite if 


true material such as scalding from : 
hot water and Miss Meadows’ rip- 
ping off of a mustard vlaster from 
an ailing Gleason. 

Save for another skit. t 
ard “Loudmouth,” with Art Car- 
ney, which was hardly an inspired 
piece, that’s all there was in the 
show's comedy facets. About mid- 
way, Ethel Waters sang “Stormy 


he stand- 


| Weather” and “Cabin in the Sky.” 


the former amid introductory rain 
effects that bordered on the ama- 
teur. The whole suggested that 
Miss Waters was inserted strictly 
for billing strength, there being no 
attempt to fit the singer-actress- 
author into a stanza that would 
best showcase her current capabil- 
ities for viewers who do not re- 
member the great performer in| 
Why the Gleason show, 
incidentally, has been so offish in 
its manner of presenting guest tal- 
ent is one of the mysteries of the 
season. 

Final inning drew away entirely 
from comedy into what amounted 
to a long plug for what Deems 
Taylor called an orchestral rhap- 
sody, “Lover's nhapsody.” in four 
movements, cleffed by Gleason 
with composer-arranger Dudley P. 
King. If the composition bore any 
value, it was smokescreened by a 
series of montages. sometimes on 
two levels, with one line of June 
Taylor steppers thrown above the 
orch. There were a number of 
including 
a “Poor Soul” scene with an inter- | 
pretive dance bit by a mixed pair. 
A good deal of the merged hoofery 
and orchestral layout gave the 
sembiance of a fuzzy film. Ray 
Bloch, conducting the 46-man crew, 
seemed but a tiny image during 
the unfolding. What started out as 
an ambitious production came out 
overburdened with tricks in such 
abundance as to overwhelm the 
score, which was pitched as the, 
It was one of the 

apparently. that 
Gleason has experienced. Trau. 


Young & Rubicam production, 
staff has contributed some of the | 
best live drama in TV during the 
last several years but has still had | 
difficultly in pleasing its sponsors. 
Schlitz only last spring cancelled 
its highly qualitative “Playhouse 
of Stars” to switch to a half-hour 
film series and now Gulf has de-| 


'cided to jettison its new live “Gulf 


(Continued on page 36) 





| tainment, 


| DING DONG SCHOOL 
| With Dr. Frances R. Horwich 


_Preducer-Director: Reinald War- 


renrath, Jr. 


| 20 Mins; Mon.-thru-Fri., $:26 2m. 
| Sustaining 


WNBQ, Chicago 





By all odds this is one of the 
most “exciusive viceo venture s 
ever projected onto the local scene. 
It's aimed specifically and directly 
at the estimated 235.000 ge 
sters of pre-school age in th i 

a 
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a 

e 

~ a 

Zeted 

ing 

al 

— ne > i pe > = 

n rector Judith WV ‘ 
show is especially significant as 
evidence that the pioneering spi: 
hasn't been completely smothered 

There are no tricks here. Tt is 
2 kids’ show in the strict sen f 
the phrase In essence its t <e 

F tk ele screen aS an an ted 
picture book. By nursery set stand- 
ards it’s also highly educztional. 
Much of _the effectiveness of he 
daily f-hour can be credi to 
Mics = meee who obvic isiv Nas a 

nderstandi ng. ad | a ceé¢ fe 
spect for the chi 1d mind She ks 
alt Vv to the youngsters a 
warmth and friendliness Ss 
€a pretty unique in a! im 
that abounds with “wart nd 
friendly” emcees 

Consi deri ng the context. iis an 
“active” sesSion. For example n 

e edition watched 29). Miss r- 

showed the toddlers how to 
make a cat out of carn kernels; 
showed them a handful of acorns 
and told them how big trees grow 
from such tiny seeds: displaved a 
row of pictures sent in by the 
ing fans. and repeated a traffic 
ght der n onstrati on. Besix hold- 
ng rest, the segm —% packed 
in a lot of “facts” for the young 
grey tter sponges. 

_ This ‘is a novel venture. It'll be 

teresting to see if a spomsor rises 


to the bait. Dave 


SPORTS CORNER 
With Joe Wilson 
Director: Lynwood King 
10 Mins.; Mon.-thru-Thurs., 6 p.m. 
Sustaining 

WNBQ, Chicago : 

One of the real vets of the Chi 
TV sportseasting scene via his 
early-day association with WBKB, 
Joe Wilson is back on a regular 
local assignment again with this 
nightly commentary from WNBQ. 
It stacks up as a happy alliance for 
all concerned. 

A deft gabber, with a naturally 
pleasant style, Wilson canters 
through the 10 minutes with ease, 
leaving lots of sports facts and fig- 
ures in his wake. 

Session viewed (30 showed 
plenty of advance work. His dis- 
cussion of the upcoming Obhio- 
Northwestern football game was 
spiced by some film footages from 
last year’s contest between the two 
teams. Then his chat with a Chi 
Board of Education athletic official 
was also given added visual values 
by the use of a couple of charts 
showing the complicated break- 
down of the city football cham- 
pionship eliminations. Latter has 
been a hot local topic. 

Wilson's own ability 
regular use of film 
other sight material make 
strip a welcome _ addition 
WNBQ's early-evening roster 
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WOMAN'S PAGES 
60 Mins.; 2:30 p.m. Mon.-Fri. 
Participating 
WFIL-TV, Philadelphia 

One of the initial contributions 
of the new WFIL Radio and Tele- 
vision Center has been a revamped 
schedule, which provides for new 
program entries. A one-hour after- 
noon segment, “Woman's Pages,” 
is a summary of topics aimed to 
interest the femme viewer. by 
concentrating on fashions. enter- 
menus, sports and cur- 
rent events. 

Edition caught teed off with Peg- 
gy Towne, one of local TV vet- 
erans, who seemed bent on making 


'it easy for the hausfrau to take 


the 60 minutes off, by showing her 
how to fix garlic bread, tomatoes 
stuffed with beans, or canned 
cream chicken in a pinch. Next 
section had Violet Hale presenting 


(Continued on page 36) 
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The mail with money in it 


You spend a lot of time trying to pick the right television program...one 
that will create the right climate for sales. You hope for a big, fat rating 


of course, because that’s a sure indication you’re getting around. 


But every once in a while, you can be pleasantly fooled... find a program 
that may not shoot the rating-needle right off the dial every time, but steadily 


and gratifyingly sells you like hotcakes. 


That’s the kind of program the Garry Moore Show is...the kind that 
recently brought in the mail...by the bushel. (One sponsor alone received 
14,000.) All of it showing a keen awareness of the equation between program 


and product... all demonstrating the kind of loyalty that goes into buying- 


action...a loyalty that ratings alone—or money alone—can’t always buy. 


This kind of mail keeps coming in...and-so-have two additional spon-- — ~~~ 






sors...C. H. Masland & Sons, Ine., and Ballard & Ballard Co. 







Garry Moore could convince your customers, too. 









CBS TELEVISION 





“If all Garry’s loyal listeners are like us, we'll 
buy out the stores in appreciation.” 


“We try to buy all the products he advertises.” 


“There are many of us who never write fan let- 
ters but quietly sit by and try to buy the prod- 
ucts of a sponsor.” 


“We make a list of his sponsors and go out and 
buy anything and everything he sponsors just 
because we think so much of him.” 


“We will buy any product he advertises.” 


“I’m so grateful to Stokely-Van Camp.and Rit I 
buy their products whether I need them or not!” 


“Thanks to Stokely-Van Camp and Rit. I can see 
now why their products are better and 1 surely 
will use them more so than ever.” 


“] am grateful to the two sponsors. I will con- 
tinue to buy their products.” 


“@.. imparting enough affection for ite cast te 
make the purchase of the products it advertises 
80 painless it’s a pleasant duty.” 

“Stokely-Van Camp and Rit know a great show.” 
“This segment of the public ie much more likely 
to express its appreciation by buying the prod- 
ucts he recommends than by writing fan letters.” 


~“Praise be to Stokely-Van Camp and Best 


Foods.” 


Rit for recognizing a program and per- 

sonality acceptable to every mem- 
ber of the family.” 

“Thank God for the two loyal 
| sponsors that have made his show 

available to us.” 


“3 cheers for Van Camp's; 8 cheers for Rit.” 
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OBERT Q. LEWIS SHOW 
‘ith Lewis, Chordettes, Lee Irwin, 
ergan; Warren Sweeney, 
neuncer 
Director: Bruno Zirato, Jr. 
15 Mins., Sat., 10:45 a.m. 
PINE-SOL 
CBS, from N. Y. 
‘Gordon Best) 
Robert Q. Lewis’ amiable fooling 
is back on CBS for a new sponsor, 


with satisfying results for comic. | 


Bankroller and audience alike. 
Lewis’ easy. relaxing style and 
fresh, slightly offbeat material 


make for an amusing quarter-hour, 
to give a lift to a Saturday morning. 
Comic doesn’t take himself or his 
work seriously, and the light vein 
pays off in laughs. 

Saturday’s (1) opener had Lewis 
rolling off a few funny gags; sing- 
ing a song, “Walking My Baby Back 
Home,” with quippy interpolations; 
joshing with the Chordettes, and 
joining with them for a final song 
number. He also got-in some refer- 
ences to the election, and to mud- 
slinging, which led into another 
couple of good gags, and finally 
into a commercial. Lewis does his 
own commercials, 
them in the same light vein as his 
other material, but getting the 
message over. 

The Chordettes, a good femme 
singing quartet with a special style 
sang “Lonesome for You” a capelia 


to fine results. Lewis joined with | 


them at the close for “Zing a Little 
Zong.” Comic wasn’t above plug- 
ging his recordings, personal and 
nitery appearances, etc., on 
program, but it was inoffensive 
and in keeping with the informal 


and delivers | 


the | 


style of the show. Bruno Zirato, 
| Jr., direction kept program moving 
smoothly and deftly. Bron. 


| OUT OF THIS WORLD . 

| With Jackson Beck, narrator; Rob- 

| ert R. Coles, others 

| Writer: Robbie Robertson 

| Producer-director: Milton Kaye 

| 25 Mins., Sun., 4.35 p.m. 

| WNEW, N. Y. 
This is an interesting series, part 

science, part fiction, with which to 

idle away a Sunday afternoon half- 

hour advantageously. Above the 

level of simple science fiction, 


series is a combination of scientific 
discussion and science-fiction dram- 
atization, with a science question- | 


and-answer period interposed be- 
tween segments of the drama. It’s 
a sort of science-fiction setup for 


adults, and as such, pretty palat-| 


able. 
Sunday's (2) segment, third in 
the series, concerned a young 


couple in 1993 leaving on a trip 
to the moonias their vacation. In 
a space ship traveling at 18,000 
miles-an-hour speed, with no sound 
or noise as it floated through space, 
the couple talked to the earth by 
phone, to give their impressions. 
Folksy quality of the dialog, and 
everyday impressions of the duo, 
were alright; the sentimental ro- 
mantic bits that were thrown in 
were slightly extraneous. 

What made the airer unusual was 
the interchange between narrator 
Jackson Beck and Robert R. Coles, 
of the Hayden Planetarium, on 
this fictionalized story. Coles 
averred that a trip to the moon 


'was closer than one thinks; that! 


rocket propulsion experiments have 
brought it near. His other com- 
ments, such as conditions on the 
moon, its heat, cold and gravity, 
were also intriguing. Combo of 
fact and fiction blended nicely; 
dramatic cast was persuasive, and 
Beck’s intelligent queries and com- 
ments and Coles’ informed re- 


marks made this a lively airer. 
Bron, 








JASON AND THE GOLDEN 
| FLEECE 7 

|With Macdonald Carey, Bill Con- 
| rad, others; Frank Worth, music 
Director: Art Jacobson 

|Writers: Herb Ellis, Cleve Her- 


mann 
'30 Mins.; Wed., 10 p.m. 
Sustaining 
NBC, from H’wood 

The Macdonald Carey name and 
competence combine with a racy 
'seript to give “Jason and the Gold- 
en Fleece” a better than even 
lchance to survive radio’s night- 
| time downbeat in its particular 
‘niche. Filmite is the Jason whose 
'60-foot cabin cruiser, The Golden 
| Fleece, accounts for the title. 


Carey is cast as a “philosophic 
|adventurer,” whose ownershjp of 
ia bistro on Bourbon St., in the 
|French quarter of New Orleans, 
iplus the craft, provide opportunity 
for atmospheric goings-on in whieh 
the is the central but by no means 
{dominant character. As per the 
isetup of the initialer (29), program 
laims to make with off-the-beat 
| happenings in the lives of assorted 
persons who rent his boat for fish- 
ling or other purposes. 

The opener brought together a 
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The American farmer has always been the backbone of 








America. Through far-reaching changes in the last twelve years, 


they were in 1940. 


the farmer has become one of America’s most important consumers as well, 
Here are some of the factors that have made him “Your Best Customer:”* 


<n 1940 income from farming was less than $11 billion; in 1951 it was $37.5 billion, 


In 1950 the farmer's purchases of consumer merchandise were 2/2 times 


In 1940 total farm assets were $54 billion. By 1951 they were $153 billion. 
In this same period, mortgages, in relation to assets, were reduced 67%. 


In 1940 the spendable cash held by farm families was $4 billion; in 1951 it was 


nearly $20 billion— $3,178 per family— 
~of the average city dweller. 


These are just a few of 


the statistics that illustrate how important 


it is to reach the rural market—your best customer. In WLW-Land, 


WLW radio reaches more of 


them nore often for less 


than any other medium. Ask to see the WLW story 
of “Your Best Customer’. 


WELW the Nation's 


se! 





many times the liquid assets 


WLW 


1922-1952 
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wealthy former Tulane All-Ameri- 
ean footballer, his unhappy, im- 
bibing wife, and their more un- 
happy son whose misery stems 
from an inferiority complex in re- 
lation to his smug, boastful sire. 
As these facts were established 
and as Jason took them off on a 
cruise, listeners were dead sure 
that the old man would have his 
comeuppance and that the son 
would become a “man.”’ They were 
not disappointed by the conven- 
tional happy finale. 

Within this cliche framework, 
the incidents seemed real and 
easily identifiable.in the human 
equation. The scenes were hyrpoed 
by Frank Worth’s original score 
plus a concertina inserted for flash 
in Jason’s bar. Jason’s sidekick and 
hired hand is Bill Conrad, as Louis 
Dumont, a regular in this tran- 
scribed series. Trau. 


AFTER TV SHOW 

With Tex Ferguson 

60 Mins.; Sun,-thru-Sat., 12 Mid- 
night 

Participating 

WOKO, Albany 

Roundup of hillbilly and West- 
ern music, roped by Tex Ferguson, 
with songs to guitar accompani- 
ment by Ferguson added, has been 
variously called “After ‘Television 
Show” and “Midnight Owl Show.” 
The post-video tag was applied 
and publicized on the theory that 
the area public could tunein a 
midnight radio program after TV 
had dropped the curtain for the 
day. 

Ferguson, who has led an instru- 
mental group on WOWO daytimers, 
is a homey, friendly, drawling em- 
cee, speaking authoritatively on 
hillbilly and Western music and 
its principal artists. He spins a 
wide selection of records, some of 
them in response to telephoned 
requests. He kiddingly calls his 
own warbling “corny,” but the 
last time the show was caught it 
sounded rather good. He was, in 
fact, “up” all-around—a_ goal 
toward which he should consistent- 
iy strive: Ferguson's diction is rot 
clear; frequent comments about 
searching for platters, and some- 
time difficulty in finding them, 
should be curtailed. 

The advertising, some of it P. I., 
runs overboard. Jaco. 


BILL BENNETT SHOW 


Participating 
WPTR, Albany 


Bill Bennett presents a pleasant, 
unobtrusive disk jockey show on 
this afternoon segment, after spin- 
ning records on the 6 to 9 a.m. 
slot. He lets the music speak for 
itself, comiuenting briefly if at all. 


His choice of tunes is wide and 
sound. Such introductions as the 
deejay makes are graciously han- 
died. Bennett seems rather gener- 
ous in spotlighting numbers by 
singers and bands who have played 
or will play the Albany area. He 
includes interviews, live or via 
telephone. Tony Aloma and Rober- 
ta Quinlan were among the former, 
in recent weeks; Tommy Edwards, 
the latter. Eddie Waitkus, Phila- 
delphia National League club first 
baseman, who has joined WPTR 
for the off-season, appeared with 
Bennett on several broadcasts, par- 
ticipating in the exchange with 
Edwards. Jaco. 





Radio Followups 











his scheduled CBS Radio show last 
Thursday night (20) because of the 
critical illness of his wife, the 
web’s Coast office put Judy Gar- 
land in as a last-minute sub. Miss 
Garland failed completely to live 
up to expectations, to the point 
where it was difficult to imagine a 
oe with ny ety ability hit- 
ng sO many clinkers in a single 
half-hour. -Thereare-a seuber-aa 
mitigating factors, of course, such 
as the short rehearsal time she 
had, her impending motherhood. 
etc., but even so, she was a far 
cry from the Judy who wowed ‘em 
at the Broadway Palace last winter. 

Miss Garland worked with Cros- 
by’s regular crew, including the 
John Scott Trotter orch, the Mod- 
ernaires, announcer Ken Carpen- 
ter, etc. Show itself was nothing 
to rave about since, with little time 
for preparation, the web merely 
had Miss Garland lead a half-hour 
songalog. That would have been 
okay if she had been up to par but. 
sans her anticipated sock, it was 
almost embarrassing to listen to. 
Her numbers were well selected, 
ranging from “Alexander’s Rag- 
ime Band” through “Carolina in 
he Morning” and “Wish You: Were 
cere,” .but only: seldom did she 
ound like the Garland of aa 

, ta 





™5 Mins.; Mon.-thru-Fri., 2:05 p.m. | 


With Bing Crosby bowing out ye 
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Steve Allen as CBS 
Standby Sustainer 


CBS Radio has Steve Allen 
“standing Sy” for a_ sustaining 
ride in the Thursday night period 
which is currently under option 
to Lucky Strike. 

Ciggie company has bought the 
Horace Heidt show for AM but 
hasn’t decided on the network 
Allen, of course, goes in, in event 
that Luckies drops the option or 
latches on for an NBC or ABC 
ride. All the webs are pitching 
for the business, 








Clients Ponder 


Continued from page 21 








in another; using stock footage; 
using rear screen projection, slides, 
stylized backdrops; shooting out- 
of-doors; using fewer films and us- 
ing them more frequently, ete. 
“Film commercials we _ create 
have to improve day by day, just 
as the programs themselves,” Bel- 
laire declared. 


E. Carlton Winckler, CBS-TV 
production manager, pointed out 
ways in which live TV was adding 
to its scope and giving its shows 
the flexibility of film production. 
He cite? CBS’ new standard hard- 
surfaced flats for building-block 
scenery; makeup and colored fil- 
ters that permit characters to age 
gradually; devices permitting illu- 


sion of reflections in rippling 
water; web’s electronic gunshot 
gadget; its electronic rainmaker; 


and its matting amplifier which 
permits live actors to be shot in 
model sets. 

Paul Phillips, AM-TV director 
of the Aitkin-Kynett Co., spoke 
on TV on a small budget, saying 
that “there is an_ unfortunate 
tendency for many stations to fall 
back wholly on film without ex- 
amining” imaginative ways in 
which live programs and conrier- 
cials can be used. “Don't put all 
your eggs in the cellwioid basket,” 
he warned. “It has an insidious 
way of drying up your own cre- 
ative personality and the person- 
ality of the product you have to 
sell.” 














meee, Continued from page 22 





hours weekly at 9:30 p.m. There 
are also eight co-op news shows 
and five MGM Radio Attractions 
for co-op sale, 


An important reason for the 
greater emphasis on co-ops by all 
webs is their appeal to local out- 
lets. As such, it’s a service to the 
affiliates and one method of ap- 
peasing them in view of the recent 
rate cuts, which have cued some 
affiliates’ anger at the chains. 

It's understood Mutual will con- 
tinue to add co-ops if it finds suit- 
able properties. A sportseast with 
Harry Wismer is expected to start 
shortly. 





Syracuse—Al Gillen, WSYR-TV 
salesman here 614 years, has 
moved to WHAS, Louisville, as 
commercial sales manager. 








Eileen BARTON 


AMERICAN MUSIC HALL end 
U.S. COAST GUARD SNOW 


EVERY SUNDAY, ABC, RADIO 
ces. TV 


CORAL RECORDS Dir.: MCA 
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PREPARE NOW FOR JOBS IN 
TELEVISION — FILMS 


One of America’s. t film 
. wehools offers mest we 
courses. Fully eq 

stage. Eves. 


Sane’ Dep'e 
Fyn, meee courses 
for Amateur Movie 


8. 
@Terling 3-9444 
28 Flatbush Av., Bhiya 17, N. ¥- 
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Television Chatter 





‘New York 
Herb Skriner appears on Variety | 
Clubs benefit telethon in Pitts- 
burgh Nov. 22-23 . . . Colony Mo-| 
tors inked 13-week sponsorship par- 
ticipation on WJZ-TV’s “Spotlight 
on Harlem,” via William Warren, 
Jackson & Delaney Rex Cos- 
ton, ex-CES, now in AM-TV dept. 
at Hewitt, Ogilvy, Benson & 
Mather 


Doroihee Long, French actress 
who was featured on “Goodyear 
TV Playhouse” on Oct. 26, had a 
double occasion that date—it was 
first anni of her arrival in the U. S. 
She’s wife of Printers’ Ink man- 
aging ed Joel Lewis. 

Mike Wallace, co-star with his 
wife. Buff Cobb, on CBS-TV’s 
“Mike and Buff” show, set to em- 
cee “There’s One in Every Fam- 
ily” on the web Saturdays starting 
Nov. 15. Jehn Reed King con- 
tinues as emcee Mondays through 
Fridays on the show, aired from 11 
to 11:30 a.m. ... Romalid Dawson, 
who'll be featured on NBC’s “Mar- 
tin Kane” tomorrow night ‘(Thurs.), 
has sold a radio adaptation of his 
“Revolt of Motjer”’ to the CBS net- 
work Duncan MacDonald, Du- 
Mont’s supervisor of women’s. pro- 
grams, named to act concurrently 
as chief of religious programming 

. Milo Frank, formerly with the 
William Morris office on the Coast, 
named chief talent scout for CBS. 
He'll scout the country for new tal- 
ent . Mary Morriss named by 
the Biow agency as agency pro- 
ducer on NBC’s “My Hero” show, 
bankrolled by Dunhill cigarets .. . 
Edward Ratner, formerly radio-TV 
copy chief cf Product Services, 
named radio-TV director for the | 
Friend-Reiss-MeGlone agency .. . 
Francis Bethencourt, who was fea- 
tured on NBC’s Robert Mentgom- 
ery show Oct. 27, set for a repeat 


on the program next Monday night 
(10). 


Hollywood 


William Veneman has _ been 
named account exec at KTTV ... 
Fletcher Jones is picking up tab 
on KNBH’s new quizzer, “Anybody 
Can Play.” debuting Saturday or 
channel four; Maier Brewing Co. 
is sponsoring Alex Cooper show on 
same station ... KLAC-TV bought 
a block of 28 feature films from 


Tom Corradine, repping Atlantic} 
TV. Bought for a 15-months pe-| 


riod, pix are good for seven runs 
each . Rosemary “Clooney set 
for guest shot on Bob Hope's Col- 
gate Comedy Hour stint on NBC- 


TV Nov. 9... KLAC-TV manager 
Don Fedderson in Las Vegas on 
business Margaret Whiting | 


to Gotham for TV guestings ... 
Vonne Godfrey to N. Y. to narrate 
Perma Patterns teleblurbs . . 

Academy of Television Arts and 
Sciences held membership meet- 
ing at NBC’s new TV plant in 
Burbank, with members touring the 
new factory . Mal Klein, for- 


merly with KLAC-TV, has shifted | 


over to KECA-TV as account exec 
Jim Hawthorne developing 


routine for national TV guestings | 


... “Ne:son Eddy’s Backyard” was 
auditioned at E] Capitan last week, 
with Chick Chandler and Jan 
Clayton in support of the singer 
... Robert Bennett has been upped 
to account exec at KTTV, with 
Jack Duffield taking over his for- 
mer job of assistant sales service 
manager ... Hudson Jewelers and 
Thrifty Food are sponsoring “Ja- 
lopy Derby” on KTTV for 13 weeks 


San Francisco 


Freddy Martin, now at St. Fran- 
cis, to make pilot film for new TV 
show when he returns to Holly- 
wood, Nov. 18, with Meoagy Car- 
michael featured in the test run 
.. . Forrester Mashbir, after a year 


and a half at KTTV, Hollywood, 
returned to KPIX 4s _ production 
manager and TV _ director... 
Danny Thomas due at the Opera 
House for a St. Jude Hospital ben- 
efit, Nov. 28. Maury Foladare in 
to set the scene . . . Betty Wing, 
Jr., to hospital for minor repairs 
... Les and Georgienne Malloy to 
Mexico for a 10-day break. Les 
taped his daily air shows in ad- 
vance; Bob Day subbing on TV... 
| ‘Normandie Candlelighters,” with 
Kenny Burt and Bill Edwards, old- 
est KGO-TV sponsored show, ex- 
}tended from 15 to a half-hour. . 

| Director Jim Baker took over the 
new “View The Clue” teevee show 
...In election coverage, Examiner 
tied in with KGO and KGO-TV, 
| Chronicle with KNBC and KRON- 
TV, News with KSFO and KPIX, 
Call with-KFRC ... Rusty Draper 
to Hollywood, Nov. 9, to demon- 
strate multiple guitar and voice 
techniques on “You Asked For It” 
... Del Courtney dropped all com- 
mercials, donated two of his KPIX- 
tures to the United Crusade with 
singer Polly Lawrence and Lyle 





| Lee Giroux popped into the hos- 
pital for a weekend rest cure, then 
featured “Lee’s Day At The Hos- 


pital” on his TV extravaganza .. .| 


The Bay Area’s “Big Game” (Cali- 
fornia-Stanford) to be teeveed lo- 
cally by KRON. 


Chicago 

| Milt Friedland upped to the na- 
| tional spot sales manager post at 
| WBKB with Julian Kanter taking 
over as traffic chief . 
|Donald added to the WENR-TV 
|staff to head up the station’s new 
|merchandising adjunct . . . Chi 


}City Council committee consider- | 


|ing the licensing of tele service 
'outfits . . 
week after prolonged negotiations 
for a limited resumption of Black 
| Hawk hockey telecasts. Chi Sta- 
'dium topper Arthur Wirtz green- 
lighted Sunday night beamings of 
ithe final home game periods via 
| WBKB with 
| bankrolling. 
| by Jack Paige ... Richard Ricker 
and Edwin Weinshelbaum, both ex- 
iChi Trib staffers, 














Bardo’s band helping the cause .. .| 


.. Ken Mac- | 


. Deal was finalized last } 


Household Finance | 
Package was set up|} 


switched to} 





| a featured role in 


International. 





ware BUTCH caveu 


Marc “BUTCH” Cavell one of the most promising young 
juveniles in show business returns to New York for radio 
and TV commitments November 10th after completing 


“Man From The Alamo” for Universal- 





In New York Contact 
ARTISTS SERVICE 
SU. 7-5400 
In - Hollywood 
Call CR. 4-5416 


Screen Credits 
“UP FRONT" U-I 


Unreleased 
“THUNDER in the EAST" 
Paramount -. 








WGN-TV as time peddlers... 
General Foods grabbed off the 
Thursday segment of WENR-TV’s 
“Adventure Time,’ Western film 
series narrated live by Bob Atcher 
‘ . Erwin Wasey will handle the 
new DuMont Bishop Fulton J. 
Sheen series which bows Nov. 18 
for Admiral . .. Duane Bogie, 
Foote, Cone & Belding producer, 
in cooperation with the Joint Civic 
Committee on Elections, put to- 
| gether a half-hour documentary on 
vote frauds which was aired Sun- 





day night (2) on WGN-TV .. .} 


Monday and Wednesday portions 
of Bill Hamilton’s “Top ‘'O the 
Weather” on WENR-TV peddled 
|to Hastings Manufacturing ... Lyn 
King calling the shots on WNBQ’s 
new Saturday morning aviation 
show, hosted by Lt. Cmdr. Robert 
Horder of the Glenview Naval Air 
Base ... Elgin American running 
|“Hollywood Guest Star” vidpix on 
WENR-TV Thursday nights for a 
five-week*pre-Christmas push. 


| 
| London 

British Legion Festival of Re- 
membrance attended by the Queen 
to be telecast from the Albert Hall 
| on Sat. (8)... Emlyn Williams’ “The 
Morning Star” to be aired on Sun- 
day (9). Gladys Henson, Roddy 
Hughes and Gladys Young are in 
the cast Fashion display to be 
beamed from €laridges Wed. (12) 
First televised disk jockey pro- 
| gram to be aired on Friday week 
(14) starring Jack Jackson . . Rich- 
ard Afton will present first trans- 
mission from-* Glasgow of “Music 
Hall” on Saturday week (15). 
Gracie Fields heads the bill which 
also includes Tessie O’Shea, Harry 
Gordon, Robert Wilson, Dave Wil- 
lis, Bobbie Kimber and Jack Rad- 
cliffe ..“If This Be Error’ by 
Rachel Grieve will be produced by 
Stephen Harrison on Tues. (11). 
Cast includes Shelagh Fraser, 
Peter Cushing, Dandy Nicholls, 
John Grant, Valerie White and 
Frank Allenby... Markhanita Laski 
will be guest in “Leisure and 
Pleasure” on Tues, (14). 


ANTI-PRESSURE GROUP 
IN TV-AM IS SOUGHT 


Hollywood, Nov. 4. 











N. ¥. Herald Tribune TV col- | 


/umnist John Crosby met here last 
week with members of the Radio 
| and Television News club of South- 
|} ern California for a discussion on 
| freedom of the air, and conclusion 
reached was that formation of a 
‘national organization of AM and 
|TV broadcasters would be the most 
effective means to combat pressure 
| groups. 
| .Crosby opined in most cases an 
| individal under fire from pressure 
| artists suffers from publicity meant 
'to help him, in that it creates a 
|controversial figure, adding ad 
|agencies and sponsors shy away 
| froin anyone controversial. 

It was agreed an exception is the 
/case of Drew Pearson, who when 
| unde * attack from such groups was 
| aided by L. A. Daily News pillarist 
| Paul Price, who launched a cam- 
| paign to swamp ABC with requests 
| Pearson remain on the air, result 
| being Pearson stays on. Crosby had 
, nothing but kudoes for Price. 


| ‘Howdy Doody’ Canadian 
Sellout Within Month 


Canada’s radio sponsors appar 
‘ently rush in where American 
| bankrollers fear to tread. NBC’s 
'radio version of “Howdy Doody,” 
which has been relatively unsuc- 
| cessful in latching onto a sponsor 
| Stateside, is completely sold out in 
Canada, within a month after its 
preem on the Canadian Radio Do- 
minion network. 

Show, which is aired Saturday 
mornings from 8:30 to 9:30, is be- 
ing offered in the U. S. under 
NBC’s Minute Man plan, in which 








-+} the-web’'s affiliates have the-right}~ 





| to take it if they want in order to 
|line up local sponsors. Web made 
the show a straight participation 
| deal in Canada, and it is now bank- 
rolled by Kraft Foods and St. Law- 
}rence Starch, each of which has a 
|quarter-hour, and Ogilvie Flour 
Mills, which bought the other half- 
hour. 


Wayne Nelson’s AM Bid 


Greensboro, N. C., Nov. 4, 

Wayne R. Nelson, Greensboro 
radio station pioneer, has applied 
to the FCC for a new standard 
radio station here. 

Nelson, whose WNRC was the 
first in Greensboro, later estab- 
lished a radio station in High 
Point. After that, he moved to 
Concord. The station here later 
was assigned call letters of WBIG, 








Chi Early Morning Time 
Shaping Up Now as Most 
Saleable News Segments 


Chicago, Nov. 4. 
In the re-alignment of radio's 
values, the 7 to 9 o’clock period in 
the mornings is showing signs of 
replacing the same evening period 
| as the most saleable segment. 
| When WGN revamped its rat. 





|ings, it put the morning price tags 
on a par with the nighttime fees. 
|And now, WMAQ, the Chi NBC 
anchor, is shuffling its a.m. lineup 
| to make room for additional five- 


minute rewscasts in the new 
| “prime time.” 
WMAQ sales manager Rudi 


Neubauer has succeeded in selling 
Wieboldt Stores, occupants of the 
|8 to 8:30 weekday morning slot 
|for the past 18 years, to cut back 
|their record show to 25 minutes 
to make room for a news show at 
|8:25. Store chain is using the 
; money saved on the slicing to buy 
spots and station breaks during the 
|rest of the day on the station. 
| Neubauer has tossed nearly the 
|same idea at the Northwestern R.R., 
which for years has held down the 
7 to 7:55 a.m. berth on WMAQ. 
| Sales topper, looking for a place to 
| work in some more spot biz, has 
asked the railroad execs to check 
}out of the first half-hour and stay 
on with the last 25 minutes. He 
| plans to insert another five-minute 
|news cast in at 7:25. and use the 
7 to 7:25 period for participations. 
New plan will give the station 
morning news squibs every half- 
hour from 5:55 to 8:25, all of which 
are sold out or optioned. Also by 
breaking up the block into smaller 
program units, there’s a big pickup 
in station break availabilities. 


Fire Razes Ariz. Station 


Coolidge, Ariz., Nov. 4. 
| This town’s only radio station, 
| KCKY, was destroyed early Sun- 
day (1) by fire of unknown origin, 
which caused damage estimated at 
, $50,000. 

Everything but the station's 
steel towers was razed, including 
8,000 records, tape recorders, tele- 
| type machines, and broadcasting 
| equipment. 
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Mpls. Burns at Ike's 


‘Burnout’ in KSTP-TV = WITH TELE FREEZE LIFT Political 


Installation Snafu 


Minneapolis, Nov. 4 

KSTP-TV fovnd te its sorrow 
that it’s just too bad when a sta- 
tion has to go off the air in the 
midst of a Presidential candidate’s 
address during a hot political cam- 
paign. 

Burnout of a transmitter when 
an Eisenhower speech telecast was 
less than half finished blanked 
out the station and the flood of 
protests and lambastings from in- 
furiated “and indignant Republi- 
cans, via telephone, telegram and 
letter. ‘still has president Stan 
Hubbard staggering. 

Nost of the indignation appar- 
ently resulted from a belief that 
KSTP purposely had cut Eisen- 
hower off. There also were rumors, 
however. that ‘organized labor, 
with which KSTP is if disfavor, 
was responsible through 
sabotage of equipment. 
course, were entirely -unfounded, 
the burnout having been due to a 
faulty. installation. 


two hours. 


Citizens for Eisenhower head- 
quarters here promptly asked re- 
scheduling of the program. Acced- | 
ing to the request, Hubbard and | 
other KSTP officials, their ears | 
still burning from the irate re- 


marks, arranged for the re-broad- 
cast The station also went to} 
great efforts to acquaint the pub- 
lic with the facts through paid 
newspaper ads, explanations over 
the air and newspaper stories. 


CBS SWITCHES JERGEN’S 
TO DEAL ON ‘ROMANCE’ 


CBS Radio found a new way of 
getting added revenue: this week. 


Web talked Jergen’s Lotion into 
dropping its “Hollywood  Play- 
house,”” which is a Frederic W. Ziv 
package, to pick up “Romance,” a 
CBS house package. Switch is to 
be made Dec. 4, with the show 
holding down the Thursday night 
9 to 9:30 period. 


Jergen’s is one of the sponsors 
utilizing CBS" selective facilities 
pian, under which a bankroller is 
permitted to buy only a limited 
number of stations if it does not 
want the complete station lineup. 
Web has been feeding “Romance” 
to the sustaining Stations until 
now, and will continue with that 
policy, meaning the show will be 
carried on ali CBS outlets but 
sponsored in only a certain number 
by Jergen’s. 


Houston Mayor Pians 
TV Show on Retirement 


Houston, Nov. 4. 

Mayor Oscar Holcombe is consid- 
ering a weekly TV show after his 
retirement as mayor of the city on 
Jan. 1. Holeombe has served 11 
terms in the office. 

He would receive for his telecast 
more pay than he is receiving as 
mayor, which is $20,000 annually. 
The telecast would be a quarter- 
hour program to be known as “City 
Hall in Review.” 


> 7 
WROK’s New Ownership 
Rockford, IIl., Nov. 4 
Rockford Broadcasters, Inc., last 
week sold WROK, 1,000-watier 
ABC affiliate, to a newly-formed 
corporation headed by E. Kenneth 
Todd. New outfit, known as Winne- 
bago Newspapers, has also pur- 











chased the two dailies here as part |f 


of the same deal. 

Major stock interest in the sta- 
tion and the newspapers had been 
held by Albert G. Simms of AL 
buquerque, N. M. 





Seattle’s 183,400 sete 
Seattle, Nov. 
More television sets were aie 
chased in the KING-TV area in 
September than in any previous 
month to bring area set count to 
~~ 
2,400 sets were purchased in 
Se Ri Mh 38° more than in Ne- 
vember, 1951, which was the previ- 
ous record month, according ts 
Robert Prebe, assistant to the = 
eral manager of the station. 
‘ember sale was appreximateiy 
double that of same month a year 
acu, when 6.400 sets were sold. 


some | 
These, of. 


Before it was! 
repaired KSTP-TV was off the air ' 


| ZENITH PROFITS WAY UP ! Need of Ethics Code For 


Chicago, Nov. 


4. | 
Impact of the melting of the TV 


freeze is reflected in the nine- 
month earning Statement issued by 
Zenith Radio Corp., which ineludes 
a report that the 1953 tele line is 
currently in an “oversold condi- 
tion” despite record shipments in 
September. 


Sales totaling $35,637,794 during 
the September quarter earned a 
profit of $1.239.855, or $2.52 a 
share. compared to earnings of 
$493,106. or $1 a share, for the 
same period a year ago. 

For the three quarters this year 
Zenith racked up a net of $2.576 - 
212 on sales of $82,563.305. com- 
pared to $75.123.518 tast year. Per 
share earnings were $5.23 this vear 
and $5.46 for the nine months last 
year. 


Residual Rights For 
‘Beulah’ Radio Re-Runs 


Hollywood. Nov. 4 

CBS Radio, -which plans to con- 
, tinue reprising some of the best 
“Beulah” shows until at least the 
, first of the year following the death 
| here two weeks ago of star Hattie 
|; McDaniel. has set up a 
; rights” deal for payment 
cast. 

Miss McDaniel’s fee, which is 
| well over scale, is being paid into 
her estate for the re-runs. Others 

|} in the cast are being paid between 
two-thirds and three-quarters of 
their regular salaries. Show is 
bankrolled cross-the-board on CBS 
by Procter & Gamble. 





to the 


“residual | 


Candidates 


Seen by Religious Heads 


Louisville, Nov. 4. 

Appearing as regular members 
of the WHAS, Louisville, panel | 
show, “Moral Side of the News,” a 
group of Kentucky religious lead- 
ers last week proposed that a code 
of ethics be drawn up and accepted 
by political candidates as a means 
of raising the moral level of future 
campaigns. 

Proposal was made by Harry 
Schacter, department store exec, 
and moderator of the panel. He 
said it was too late for this year 
but delegated the panel members 
to go about drawing up the first 
planks of such a code to be used 
as the starting point of a National 
Code for Candidates. Religious 
leaders in accord with Schacter 
were Rabbi Joseph Rauch. of Tem- 
ple Adath Israel; Monsignor Felix 
Pitt. secretary of the Catholic 
School Board: Rev. 
ton, pastor of thé First Unitarian 


Church, and Rev. Floyd L. Cook, 
pastor of Wall St. lethodist 
Church, Jeffersonville, Ind 

“Moral Side of the News” 


(WHAS-radio, 9:30 p.m., 
recently was awarded a special 
award “for courageous attempts to 
keep the public morally informed 
about the nation’s vital topics of 
news.” 





Fort Wayne—Guy Harris, writer 
and producer for WOWO, Fort 
Wayne, has been named program 


director, effective Nov. 10, to suc- | 


ceed Carl Vandagrift. who has been 
moved to the post of station nyan- 
ager. 


Robert T. Wes- | 


Mondays) | 


MAStation Network in French TV 


! 


By JACK LEVY 


Paris, Oct. 28 

Television is headed for big 
things in France. Television Fran- 
caise, the government owned-and- 
operated network, is in the process 
of great expansion. The manufac- 
turing industry gives promise of 
making an important contribution 
to the French economy. Paradoxi- 
cally, that much-needed contribu- 
tion must be slowed, pending 
ability of the government to fi- 
nance’ construction of stations 

The’ recently-concluded' Tele 
vision Salon, the second annual 
receiver exposition, reflects the 
growing interest in the visual me- 
dium. With 65,060 paid admissions 
during the 10-day show, aitend- 
jance was three times last year's 
But more important, actual re- 
reiver sales exceeded 5,000, aside 
from prospective sales, as a result 
of the Salon. Considering that 
France has only 40,000 sets in use 
sales at the Salon are impressive 

The readiness of the manufac- 
turing industry to supply TV equip- 
ment was evident at the Salon 
Twenty-seven makes of receivers 
were displayed, with each manu- 
facturer offering from 10 to 20 
| models. Prices ranged from about 
| $250 for the simplest table models | 
to more than $1,000 for fancy com- 
binations. 

At present, Television Francaise 
(TVF) consists of two stations in 
Paris and one in Lille. One of the 
‘Paris transmitters, which operates) 


Long-Range Plans: War Balks Hypo 


'on the old 441-line standard, will 
be abandoned in 1958. By the end 
of 1953 there will be three more 
stations—in Strasbourg, Lyon and 
Marseille. All stations will be con- 
nected by microwave relay. com- 
pletely duplicating the Paris sched- 
ule except for regional programs 
to be broadcast weekly. 

This is the immediate program. 
The long-range plan calls for a 
network of 44 stations to bring TV 
to 90% of the French population. 
It is hoped to have 20 stations built 
within the next five years, by 
which time, if plans are carried 
out, there would be 2,000,000 sets 
in use. 

Government Priority ~ 

Unknown element in the situa- 
tion is the priority to be given by 
the government for carrying out 
the project. Considering that the 
Indo-China war is costing France 
$4,000,000 a day, aside from costs 
of rearmament and reconstruction, 
it would not be surprising if Parli- 
ament decides that TV must bide 
its time. But should the military 
situation take a turn for the bet- 
ter, TV development would likely 
be accelerated. 

TVF now operates 30 hours a 
week, with 55% of live programs 
(as contrasted to 30% last year) 
and 45% film, including newsreel 
and special subjects produced by 
the network. Under its new pro- 
jected schedule, four feature films 
are to be televised monthly, oné of 


(Continued on page 36) 
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This Is — Playhouse! 





of steady buyers! 


When Hollywood Playhouse hits the screen 
at | o'clock TV tune-ins really jump. Here is a 
show that literally captures audiences .. . it's 
become an afternoon habit with thousands of TV 
fans. We can give you one success story after 
another of advertisers whose products are sold on 


Hollywood Playhouse. Complete details on request, 














MON. THRU SAT. 
1 TO 2 P.M. 








Television 


Baltimore 


BAL-TV 


NBC in Maryland 


Nationally Represented by EDWARD PETRY & COMPANY 
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Epwarp R. Mitton, President 
Jordan Marsh Company 


“Jordan Marsh is pleased to begin its fifth consecutive 
year with WHDH. Our exclusive fifteen minutes of news 
every. morning 7:30 to 7:45 on this station plays an 
important part of our radio advertising.” 
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Francis W. Hatcn, Vice President 
Batten, Barton, Durstine & Osborn, Inc. 


“Our p/ograms for the First National Bank of Boston 
have been on WHDH without interruption during the 


at eh ee 





ArtTuur G. PLANTE 
Ass’t Vice Pres. Public Relations 


New Haven Railroad 


“Our sponsorship of the radio coverage of the Demo-- 
cratic aod Republican National Conventions over 

WHDH exclusively was one of the most effective adver- 

tising promotions ever used locally by the New Haven 

Railroad. It was an excellent supplement to our continu- 

ing sponsorship of ‘Hal Clancy Reports the News’ 52 

weeks of the year.” 


What Leading Agencies Th 





J. Paut Hoac, President 
* Hoag & Provandie, Inc. 


“For many years we have bought substantial amounts of 
both program and spot time on WHDH for various 


a 


vertisers Thin 





Ratpn Carty, WV. E. Manager 
Shell Oil Company 


“Shell Oil Company has sponsored five-minute news 
programs at least twice daily over WHDH for the past 
five years. When motorists drive in to service stations 
with requests for the products advertised, we know 
WHDH is producing.” 


Jerome O'Leary, President 
Jerome O'Leary Advertising Agency 


“We find that Boston radio, used intelligently, will pro- 
duce more customers per advertising dollar than any 











past 24% years, This continuing campaign has been most clients. Listenership figures provide a measure of the other medium. Our agency’s radio billing is among the *Phac 

effective in helping to promote bank services.” large and loyal audience that WHDH enjoys. Our own highest in New England. More advertising dollars are ageng 

4 experience proves its responsiveness, measured by out- placed on WHDH than on any other individual radio - Coun, 
standing sales results.” station.” autre: 

Gmp 





Owned and Operated by The Boston Herald-Traveler Corporation * Represented Nationally by John Blair & Company 
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ArTHuR J. CHANTER 
New England Regional Manager 


* H. Girson, President 
Washburn Candy Corporation 


7; uF Studebaker Corporation “hs Weshiere Condy Cobbliisbis: tan’ eis eines 
st "Studebaker’s sponsorship of the 6:00 P.M. news strides in the promotion of its Waleeco Cocoanut Bar; 
8 nightly over WHDH is now in its fifth year. Such lon- in this, WHDH has played a major role. Our program 
w I | cevity would never have been possible without the full sponsorship is now in its fourth year.” 


support of individual dealers. Nor would that support 
have been forthcoming but for the demonstrated value 
of the program.” 





—_ 





Joun C. Down, President Gasriet M. STERN, Exec. Vice Pres. 
John C. Dowd, Inc. of Boston Hirshon-Garfield, Inc., Boston 

sr0- Dowd, Redfield & Johnstone, Inc. "Our numerous weekly radio programs on WHDH have 
any of New York all “™ effective _— our on r ne eye cloth- 

a i ouseware, uxu uct fie creatin 
the Placing business from New York as well as Boston, out pad New England Bi rene demand for ee clients? 
are ‘tency realizes the stature of WHDH as one of the roducts, at a comparatively small cost.” 
dio | “cuntry’s leading independent stations. We feel it is an P 

“tremely effective vehicle in any local advertising 

Gmpaign.” 
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Station 


Ratston H. Corrin 
Director of Advertising and 
Sales Promotion, Consumer Producis 
Radio Corporation of America 
RCA Victor Division 


“WHDH’s promotion for 45 rpm records helped to 
spearhead our national campaign. Their ideas, follow- 
through, and cooperation have been outstanding.” 


About Boston’s Leading Radio Station 


Georce C. Wis Treasurer 
Chambers & Wiswell, Inc. 


“WHDH and Curt Gowdy make a great sports team. 
We are currently sponsoring a very successful sports pro- 
gram on WHDH five nights per week for the Chevrolet 
Dealers Association.” 


WHOH 
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| TV Production Gadgets 








mounted on the camera pedestal , 


which makes it possible for a pro- 
ducer or director to block out his 
shots in advance and thus save 
on the number of hours of costly 
studio rehearsal time. Wile cited 
as a sidebar savings here the long- 
er life of camera tubes and other 
studio equipment, which would 
automatically result from a cut- 
back in studio rehearsal time. 

2. Increased use of rear-screen 


-_- 


TV’s Voice Synch 
NBC-TV has recently inaug- 
urated the use of pr2-record- 
ing the audio portion of a tele- 
vision show to permit perform- 
ers, particularly in a musical 
or vaudeo production. greater 
ease of me@bility and wider 
scope in choreography. Holly- 
wood film studios have used 
the technique successfully for 
a number of years and NBC 
preemed it commercially on 
the Donaid O Connor stanza on 
“Colgate Comedy Hour” re- 
cently with equally good re- 
sults. 

Under the system previous- 
ly used, a singér or dancer on 
TV was forced to confine his 
movements to the range of the 
overhead mike boom. In the 
pre-recorded system, O'Connor 
recorded his songs in advance 
and then synchronized his lip 
movements with the _ lyrics 
while the show was on the air. 
In this way, he could move 
freely to all parts of the stage 
with no fear of getting out of 
the mike boom range. 


= 








projection Wile said NBC. has 
upped its rear-screen. projection 
use by almost 300°: in the last 
18 months, with such shows as 
“Voice of Firestone” and “Hit Pa- 
rade” utilizing it primarily. This 
device, of course, saves scenic 
custs, including designing of sets. 
construction, painting, hauling, 
etc 

3. Front projection. New ‘de- 
vice which can utilize a slide the 
Size of a postcard and which per- 
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Now starring on NBC's 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Mgt.: William Merris Agency 





Continued from page 23 
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mits actors to work in front, be- 
hind and “through” the set. Wile 
revealed that NBC has made a deal 
with Paramount Pictures for com- 


bined research on a new French | 


' technique, labeled Vistascope, in 
which Par, which has a major in- 
terest. will send an engineer to 
work with NBC engineers in its 
development. 

4. Progress in general simplic- 
itv of design. NBC exec cited the 
increased use of drops to replace 


tri-dimensional sets, and the con- | 


struction of only the scenery actu- 
ally needed for,each show, rather 
than what a producer might think 
in advance might be needed. This, 
of course, is done via the pre- 
planning route. 

5. Use of new lighting techniques 
for added scenic values. Wile 
cited the work done by Alan 
Handley on the Dinah Shore show 
and scenic designer Richard Day 
on the Tallulah Bankhead shows 
as evidence of what can be done 
in this line 

6 Suggested 


than 


scenery. rather 
physical dressings, 


such as used by Max Liebman on 
“Show of Shows.” 


“Library” of Scenery 


7. Acquisition of stock scenery. 
NBC is rapidly building a library 


aetiual 
actual 


of re-usable materia's, with units | 
which can be fitted together in | 


various combinations for set con- 
struction 

8. Greatly expanded use of spe- 
cial effects. In this department, 
Wile said, NBC is now putting all 
emphasis on getting them to work 
electronically, since any such de- 
vice generated inside the camera 


| saves time, space and costs. 


9. Automatic lighting controls. 
This will enable the lighting en- 
gineer to move his light positions 
from a control panel in the con- 
trol booth, rather than having 


, stagehands do it physically. This 
will also permit changes in light- | 


ing positions while a show is on 
the air 

10. Lighter technical equipment, 
such as smaller cameras. Savings 
here will be reflected in speed 
and ease of handling. 

11. Transistors—the new pint- 


sized tubes which again will re-} 


duce the size of equipment. 

12. Construction of a control 
booth on wheels. In this way, a 
control booth could be moved from 


|; one studio into another and thus | 
costs in- | 


tremendous 
|volved in building a separate 
booth for each studio. ’ 

13. Construction of scenic shops 
and rehearsal rooms adjacent to 
studios, which NBC has done in 
‘its new Burbank, Cal., plant. This 
makes it possible to move scenery 
| into the rehearsal studio and then 
| directly into the broadcast studio 
' at low cost. 

While Wile did not say so spe- 
| cifically, incidentally, the fact that 
| NBC, as well as the other ngajor 








\ TOPS ss sen» 


Let # sell your product effectively, 
economically. 








Mew Y ea 


“Figures roteased Avguer 1952 
wus Dept. of Commerce. 


ROBERT MEEKER ASSOCIATES 
Chicege los Angeles 


San Francisco 


-. 


video nets, are devoting so much 
'of their time and. money to cost- 
saving techniques for live shows 


indicates their belief that there’s | 


,a long and healthy future for live 
| (vis-a-vis film) TV. 
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lehem, Lancaster and Wilmington 
are less than 65 miles from each 
other.. This presents, said Miss 
Hennock, “an unusual concentra- 
tion of ownership and control of 
the mass media of communications. 
Clearly, the application for a third 
TV station in the same vicinity 
raises a substantial question of 
monopoly control.” 

The dissenters favored an inves- 
tigation before giving the Stein- 
man interests a permit in Bethle- 
hem. Such an inquiry, Miss Hen- 
nock asserted. “would be _ instru- 
mental in evolving some definite 
Commission policy and standards 
on this vilal question of concen- 
tration and control, the determin- 
ation of which. is so necessary at 
this critical stage of television’s 
growth after the lifting of the 
freeze.” 

Miss Hennock felt that the Beth- 
lehem grant “sets an unfortunate 
| precedent for dealing with this 
|'problem in other areas of the 
i}country” and cannot be justified 
under the public interest require- 
ments of the Communications Act. 

Meanwhile, the Commissien an- 
nounced that still-pending applica- 


| tions for TV stations are approach- 


ing the 900 mark, the bulk of 
which will require hearings to de- 


cide contests for channels. So far, | 


hearings have been scheduled on 
80 applications and notices that 
hearings will be necessary have 


been sent to 230 other applicants. | 


For the time being, the Com- 
mission is concentrating on un- 
contested applications in order to 
speed issuance of permits and es- 
tablishment of stations in non-TV 
areas. 





Applicants Shy 
From TV Hearing 


Washington, Nov. 4. 

Indication that TV applicants are 
shying away from hearings was 
seen in actions last week by the 
| FCC granting petitions for dis- 

missal. Such withdrawals are elim- 

\inating ‘contests for channels and 
| paving the way for early issuance 
of permits. 

Among requested dismissals last 
week were those of Sparton Broad- 
casting Co. and WHKM in Jackson, 
Mich., two of the three original ap- 
plicants for channel 48. Their with- 
drawal left the channel free to ra- 


dig station WIBM and as a conse- 
quence the latter applicant was re- 
moved from hearing status. 


Another petition for dismissal 
was granted to KFBI in Wichita, 
which was in a contest with KWBB 
for channel 16. Unless a competi- 
tive application is filed, the Cem- 
mission will now be free to grant 
the KWBB application. Five other 
applicants in Wichita are compet- 
ing for channel 3 and two for chan- 
nel 10. 

Also withdrawn was the applica- 
tion of WABX in Harrisburg, Pa., 
for channel 71, leaving Harrisburg 
Broadcasters, Inc., as the only ap- 
plicant for the channel. 


In some cases, applicants are 
shifting channels in order to avoid 
hearings; in other cases they de- 
cide to pursue better channels after 
finding themselves in contests for 
UHF. An instanceof the latter was 
that of the W. S. Butterfield The- 
atres, Inc., which amended its ap- 
plieation from UHF channel 16 to 
VHF channel 12. Its action left 
WTAC as the sole applicant for 
channel 16. Butterfield will have 
to compete against WBBC for 
channel 12. 


| 
| 





morning audience participation 
show, Which started sixth year of 
airings Tuesday (4), new goes on 
an out-of-town trek once weekly, 
playing under auspices of Heme- 
makers and Economics Clubs in 
various small towns in the Ken- 
tucky and Indiana area, and within 
. te 108 miles radius of Louis- 
vi e. 
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Inside Stuff—Television 


by Tom Moorehead, sports director of WFIL, Philadelphia, over yj; 
to “Meet the Champ,” the video boxing series spotlighting GI puci\\... 
from various service camps around the ceountry. "4 4 
sideration of an unspecified sum paid him bv Wally Butterwort}, 
fendant in the case, relinquished all rights to the show. 


will now continue as producer. 


Series is expected to go on film in a new hour format. Arp 
Forces have requested that the boxing bouts originate from Kore, 
Program is a William Morris agency pa 


well as from Europe. 


‘Out-of-court settlement was reached last week in the suit insjj;,,, 


illed 
is 
Moorehead, in con- 


de. 
Butterw Orth 


ed 
is 


age 


and was bankrolled previously on ABC-TV by Lucky Strike. 


Just under 300 agency and client reps attended the two-da\ 
The sessions, which included 
tours through the video plant, were set up to give the percenta 

and sponsors a behind-the-scenes peek at the intricacies of tle prod 
Another feature was a two and a half-hour capsule closed -; 


house at Chi NBC-TV last week. 


tion. 





guided 


cuit wrapup of WNBQ’s lineup of local shows with announcer 


Barry at the overall emcee 


Project, which may be adopted by the web's other o0.&0.’s. \ 
eye-opener for many of the visitors who went away with a bette: 
derstanding of the manpower and facilities required to put even a 19 


i 
n 
u 


second station break out through the transmitter. 


Fifth annual communion breakfast of the radio and TV industries 
has been set for Nov. 23, with industry Catholics receiving communion 


at the 9 a.m. mass in St. Patrick’s Cathedral, N. Y., 
ing a breakfast at the. Hotel Waldorf-Astoria. 


and then attend- 
Most Rev. James H. 


Griffith's of St. Patrick’s; Father Keller, head of the Christopher 


Movement, and Bob Considine. will speak at the breakfast 


Othe: ~ 


on the dais will include NBC board chairman Niles Trammel: Fathe 


Edwin B. Broderick, Helen Hayes and George Sokolsky. 


NBC's James 


(Uncle Jim) Harkins is permanent chairman of the annual affair 














radio service only, Rediffusion 
charges a down-payment of $5 and 
a weekly rental of 75c., this cover- 
ing three radio channels and the 
Muzak channel. TV equipment, 
rented to subscribers, is manufac- 
tured in Britain, where Rediffusion 
originated more than a couple of 
decades ago.) 


Admiral also claims that Rediffu- 


ision newspaper advertisements con- 


travene the Unfair Competition 
Act; that Rediffusion ads 
“false statements to the effect that 
Rediffusion can offer all the pro- 
grams from the Canadian Broad- 
casting Corp. and absolute assur- 
ance at all times of perfect fecep- 
tion.”” The ads also “discredit the 
wares” of the Admiral Corp., claim 
the plaintiffs. Admiral’s legal bat- 
tery also claims that they have paid 
for live teleeasts to the Canadian 
Broadcasting Corp., to increase the 
sale of Admiral TV sets, that these 
were copyright and could not be 


| supplied to Rediffusion subscribers. 
| In its claim for damages, Admiral 


accuses Rediffusion of picking up 
such Admiral-sponsored telecasts. 
Fitzgibbons Plan 
Application of J. J. Fitzgibbons, 
president of Famous Players Cana- 
diay, for transmission of television 


has been set over by Toronto’s city 
council pending Exchequer Court 
test case initiated by Admiral 
against Rediffusion, 
services TV homes by wire. 

(First foreign rights franchise of 


cluding exclusive manufacture and 








Louisville—‘“Coffee Call.” WHAS | 


Only TV 


station seen — 


Represented by 





New York lee Angeles 





—Admiral’s Canada Fight 


Continued from page 24 aad 











ada, were personally bought in Au- 
gust by Fitzgibbons, whose com- 
pany controls some 620 houses 
across the Dominion.) 

Mayor Lamport claimed the Fitz- 
gibbons proposed service should be 
given every encouragement, but 
city council spokesmen insisted 
that the Fitzgibbons request for 
permission to erect community 
aerials required for the Toronto 
service (this dispensing with the 


make | need of individual householder an- 


tennae) should not involve the citv 


| fathers in legal entanglements or 


shows direct to the home by wire | 


which also. 


International Telemeter Corp., in- | 


distribution of equipment in Can- | 






station 


charges of monopoly on the Fitz- 
gibbons pay-as-you-see plan. 





Kansas City.—Randal!l Jessee, 
director of news and special events 
at WDAF-TV, has been appointed 
chairman of the Missouri State 
Athletic Commission. He succeeds 
Charles P. Orchard in an an- 
nouncement made last week by 
Gov. Forrest Smith. 
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Inside Stufl—Radio 


Forum on TV will be featured at next meeting of the Radio & TV 

Executives Club at its Roosevelt Hotel, N. Y., lunch on Wednesday, 

Robert W. Sarnoff lined up Fletcher Markle, CBS pro- 

ducer; Thomas Phipps, scripter; Sidney Lumet, director; and Rita 

Gam or Maria Riva to handle the thesping front. Bob Elliot and Ray 
Goulding will handle the lighter side. 


Nov. 12. Prexy 





Another feature will be announcement of the William I. Kaufman 


awards for best tele scripts. 


Sarnoff and club’s officers are trying to expand activities beyond 


| operates 


ATLANTIC CITY’S FIRST 
TV'ER BOWING DEC. 20 


. Atlantic City, Nov. 4. 
_ This resort’s first television sta- 
tion will be in operation by Dec. 
20, Fred Weber, president of the 
Neptune Broadcasting Corp., which 
WFPG, said Thursday 


| (31), when he learned that the FCC 


the lunch meetings, to include a workshop and discussion forum, regu- 


lar news bulletin, a permanent office and secretary. 





WEIL (AM-TV) Launches 
Integration Pattern In | 
Shift to New Studios 


Philadelphia, Nov. 4. 
Opening of the new WFIL Radio | 
and Television Center in West} 


Philadelphia has brought on a re-| 


organization and integration _of | 
personnel. Departments which 
will span the AM4TV stations un-|0n Dec. 2. 


der new alignment are business, | 
advertising and promotion, music, | 
maintenance, engineering, 
and talent, according to Roger W. 
Clipp, general manager. 

Traffic and continuity depart- 
ments of WFIL and WFIL-TV be- | 
come a single unit. Each station | 
will maintain its own program, pro- 
duction and sales staffs. 

Executive reorganization gives | 
Donald S. Kellett, former assistant | 
to the general manager in charge | 
of television, the job of coordinat- 
ing advertising and promotion, con- 
tinuity, traffic, talent, general filing 
and maintenance. John D. Scheuer, 
Jr., formerly assistant to the gen- 
eral manager in charge of opera- 
tions, now coordinates the AM and 
TV program departments, headed, 
respectively, by Felix Myer and 
Jack Steck, with Roddy Rogers as 
director of television production. 

Reporting directly to the general 
manager are Kenneth W. Stowman, 
in charge of TV sales, and George 
A. Koehler, radio sales manager; 
Lee Irgang, business office man- 
ager, and Chief Operations Engi- 
neer Henry Rhea. 


Cordic Switches Pitt TV 
Stint for AM Bankroller 


Pittsburgh, Nov. 4. 
Rege Cordic had to give up his 





* teevee show, “Movie Quick Quiz,” 


sponsored on WDTV by Braun Bak- 
ing Co., last week when a rival 
bakery bought a longtime partici- 
pation on  Cordic’s  long-estab- 
lished, early-morning radio  pro- 
gram on WWSW. The new bank- 
roller, Bond Baking, objected to 
Cordic plugging another bread, 
even though on another medium. 
and since the AM stint is the com- 
edy gabber’s first love, he imme- 
diately relinquished the TV stint. 
Ray Scott was picked to replace 
Cordic on “Movie Quick Quiz” and 
has already taken over. ' 


WFAA’s TV Tower Bid 


Dallas, Nov. 4 

WFAA-TV has filed a request 
with the FCC to erect a new 1,747- 
foot television tower to bring an 
improved signal to an area of 16,- 
261 square miles in North Texas, 
embracing a 1950 census popula- 
tion of 1,573,602. Channel 8 video 
outlet, owned by The Dallas Morn- 
ing News, has also asked a power 
increase. from its present 27.1 kilo- 
watts to 316 kilowatts, more than 
an 1l-fold inerease in_ signal 
strength. 


Proposed tower would be taller 
than the 102-story Empire State 
Building (1,472 feet higid; after 
adding the N. Y. structure’s 222- 
foot TV tower installed last year. 








Seattle—Much movement in lo- 
cal radio circles, with personnel 
shifting around. Maury Rider, vét 
producer and announcer, has left 
KIRO to go to KJR where he is 
coing an early morning program. 
Announcer Bob Ryan from KJR 
to KING. Don McLeod, formerly 
annourcer at KOL to West Pacific 
Agency and Frank Kincaid, ac- 
av exec at KXA, has moved to 


in same capacity. Earl 
Reilly, formerly “Spike Hogan” on 
KXA, has left performing field to 
ecome account executive at 
KING. Al Cummings, with morn- 
ing show on KRSC, has added 


three times weekly stint on KOMO 
4t 10:30 pam, Merceedes, femme 
Pianist, now hag’ five-times a week 


‘alf-hour program on KING. at 
6:30 p.m. 


news | Tuesday. 








Swanson Exits ‘Name,’ _—| 
Johnson Wax Moves In 


Swanson foods is bowing out of 
“The Name’s the Same” on ABC- 
TV, but Johnson's wax will pick up 
Bendix appliances is remaining | 
with the Goodson-Todman panel | 
package. 

“Name’s” will switch time slots 
Currently it’s in the | 
7:30 p. m. spot on Wednesday, but | 
it will go to the 10:30 niche on 
Although there will be | 
no ABC-TV network show on Tues: | 
day between “Beulah” at 7:30-8/ 
and “Name’s” at 10:30, sponsors 
feel they’ll get a better break in 
terms of the lessened competition. 








Omaha — By Krasne has been 
upped to news director of KOLN, 
Lincoln, by general manager Hap 
Anderson. 


| that day had authorized construc- 


tion of nine new commercial TV 
Stations, one of which was WFPG- 


aVe 


Weber was in New York over 


Hartford, Nov. 4. 
Although it lacks the funds and 
the go-ahead the State Education 
Department proceeding with 
plans for a three station education 
| television network. Despite the 
| move on the part of the education 





is 


the weekend making network pro- {| department, indications are strong 


gram arrangements. 
outlet for CBS here. Weber said a 
tentative schedule may be an- 
nounced this week, and added that 
a test pattern will be made about 
Dec. 15 giving a preview of what 


WFPG is an 


the alternately-weekly sponsorship. | residents of the area may expect | 


Dec. 20. . 

Weber added that the station 
plans to have a mobile pickup unit 
in Operation for on-the-spot tele- 
casts. This will open up possible 
telecasting of the Miss America 
Beauty Pageant and special con- 
vention and resort events. 





Lethbridge, Alta. — Commercial 
manager of CJOC, Lethbridge, 
since 1945 and a staffer since 1936, 
Cameron A. Jerry has been named 
assistant manager of CJVI, Vic- 


| toria, B. C. William Guild, manager 


of CJOC, was recently named man- 
ager of CJVI and was succeeded 
by Norman Botterill, manager of 


{CKRM, Regina. 


; education board, 


| Bridgeport and Norwich. 


| that the Legislature will thumbs 
down the venture. 
Commissioner of Public Works 


Ralph J. Macy, behalf of 
has forwarded 


application, for authority to con- 


in 


| struct three TV stations, to the 
i} FCC. The stations, with studios, 
| would be located in Hartford, | 


Cost of the stations has been 
set at approximately $1,200,C00 for 
technical equipment. Buildings and 
studios will be extra. Current plans 
call for program origination at 
| Hartford and to be fed to the other 
|two stations. Occasionally, 


pendently. The network would be 
known as the Connecticut Edu- 
cational Television Network. 
With the state facing a deficit 
of more than $10,000,000, certain 
top political leaders who deal with 
state finances, are known to be 





the | 


the | 
|other stations will operate inde- 


Conn. Educators Prep 3-Station TV 
Setup Despite Apparent Solon Nix 


opposed to anything that will add 
ito the state’s financial burden. 

hese same leaders are also 
| known to be opposed to the idea 
of a state educational SV setup. 

Several months ago when Con- 
necticut first sought channels, Lt. 
|Gov. Ned Allen wrote the FCC 
lthat a bill to provide money for 
| the stations would be presented to 


the Legislature. 
One fear of the state’s leaders 
|against TV is that the education 


systsem is already too frilly, Other 

| criticism heard is that a TV ma- 
|chine could be turned into a pro- 
| paganda machine not wholly in the 
| best interest of the state. 


Fleer’s Pulls Plug on ‘Pud’ 


Fleer’s is cancelling out of 
|“Pud’s Prize Party” on ABC-TV, 
| Saturdays at 11:30-11:45 a. m. in 
mid-December. 

Reason is that the web is shift- 
|ing stanza into the 12 noon period 
|to make room for Derby, which is 
| bringing in “Sky King” this Satur- 
iday (8). On top of that, Todd 
Russell, emcee on “Pud,” is also 
on “Rootie Kazootie,” which simi- 
larly is coming over from NBC-TYV, 


| starting Dec. 13. 
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Playhouse” series at the end of, 
December to buy NBC’s “Life of) 
Riley” vidpix. And judging from! 
the socko show staged by the Y&R 
crew on “Gulf” last Friday, night | 
(31), the live production will be} 


sorely missed. 

For the second successive week, | 
producer-director Frank K. Tel-} 
ford used an original story by 


This one, titled “Mr. 


( are’ Wilbe! 
intensive attack 


Nobody was an 


on all people in the world today 
who sit idly by and refuse to fight 
for what they consider right. Lo- 
called in the Russian sector of| 
Berlin during the present time, the 
yarn had Thomas Mitchell as a 
German civil servant who had 
worked through four regimes in 


Germany, each time changing his} 


political background to suit the} 
olitics of the party in power.| 
Vhen he failed to inform on a 


young revolutionary who had tried | 
to convert him in the fight against | 


Communism, he himself was ar-| 
rested by the State as a traitor. | 
Not until he was being marched | 
out to face the firing squad did 
he realize the supreme necessity 
to die for something, whereas he 


was dying for nothing 

Telford had a terrif cast to work 
with and the players gave it their 
all. Mitchell etched a finely-shaded 
performance as the chameleon-like 
civil servant, generating the maxi- 
mum in interest and suspense. | 
Kevin McCarthy was fine as the} 
young revolutionary and Everett | 
Sloane turned in a studied charac- 
terization as the ruthigss head of 
the Communist police who signed 
Mitchell’s doom. Telfa@rd once 
more demonstrated on the show 
his unique finesse with the cameras 
to punch up the story, and the 


sets. musical backing and other 
production credits were top- 
drawer. Stal. 





In a last-time-past-the-grandstand 
edition. CBS-TV’s “See It Now” 
wrapped up the Presidential elec- 
tion campaign Sunday (2). Ed} 
Murrow .- Fred Friendly = airer'! 
opened with groups in a Brooklyn 
school and in an Iowa village get- 
ting instructions on balloting—the 
point being that whether you vote 
with a machine or with paper-and- 
pencil, go out and vote and vote 





thoughtfully. 
Next segment showed the last-| 
ditch electioneering of Stevenson 


and Eisenhower, with both of them | 
filmed as they stumped in New| 
York’s garment district. Most ef-' 
fective section, taking over -hali 
the program, was devoted to the} 
rival rallies .in Madison Square | 
Garden, N. Y., the Dems’ on Tues 
day (28) and the GOP’s on Thurs-| 


day (30). Dramatic cutting and 
editing was utilized, as the cam- 


eras switched back and forth be-| 
tween Robert Montgomery spieling | 
for Ike and Al Kelly doing a dou-! 


bletalk political rib pro-Adiai, | 
Helen Hayes appearing for the} 
General and Tallulah Bankhead 


appealing for the Governor, Mrs. | 
Eisenhower taking the stand for) 


Tele Followup Comment 


Continued from page 26 


| for 


| preceding 


i New 








her husband and Mrs. Roosevelt 


speaking for the Democrat. 


Best of all was the intercutting 
between Adiai and Ike on the is- 
sues, the.cHharges of one man being 
answered by the other, back and 
forth. in a slickly-edited montage. 
“See It’ didn't see the Garden 
rally which took place that week 
for the Progressives’ Hallinnan. 

Finale was a bull-session among 
employees in a milk bottling plant, 
which provided an informal pro- 
and-con on the two candidates. 

Bril. 





Possibly because his preem show 
was so socko, Red Buttons dis- 
appointed on his second time out 
CBS-TV last Tuesday night 
28). (Buttons collapsed from ex- 
haustion a few minutes before he 
was -scheduled to take the air the 
Tuesday, so that last 
week's show was actually the third 
Tuesday since he preemed.) Comic 
was just as personable as on the 
initialer and certainly tried just 
as hard but he was not blessed 
with material even half as good— 
and therein lay the ‘difference 

uttons’ stable of  scripters 


mic Uli’ } 


this one. First skit was an 


to cash his first paycheck from 


| CBS at a bank. He and Joe Silver, 


as a bank officer, did their best 
but the routine was dragged out 
so long that the payoff compietely 
lost its punch. Second sketch was 
a takeoff on the Stanley Kramer 
film, “High Noon.”,Fact that Sid 
Caesar attempted the same thing 
two weeks ‘earlier on NBC-TV’s 
“Show of Shéws’—and with much 
more satisfactory results—prob- 
ably militated against Buttons from 
the start. Even so, his material 
emerged as almost unadulterated 
slapstick and so missed fire. 
Young comic again had viewers 
with him in the between-skits 


| Shenanigans, trading again on his 


lower East Side upbringing -via that 
little songeand-dance routine. Im- 
pression remains, on a_ second 
viewing, that 
TV comic potential. But his writers 
must match the quality of their 
initial output if he’s to make the 
grade. Stal. 





Harry Wismer, broadcasting the 
York Giants grid games on 
DuMont, 
and reveals a good reportorial 
sense in his description of the 
plays. In radio Wismer had at 
times become a little too dramatic 
in his “enthusiasm,” but this year 
he’s being more objective in the 
play-calling and giving his video 


| audience credit for a little. intelli- 


gence in figuring out the plays for 
themselves. He’s doing a. good job 
of filling in where the home audi- 
ence can’t avail themselves of the 
basic statistics. All this was par- 


ticularly evident Sunday. (2) When | 


Wismer spieled the Giants’ 28-6 
victory over the Cardinals, the win 
sending them inte a first-place tie 
with the Browns. Wismer has a 
technical know-how of the game, 
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loaded him down with two sketches | 
| for 
overlong bit, which had him trying 


which goes back. te his own quar- 
terbacking days at Michigan State, 
‘and there is never any hesitation 
in his calling the signals for these 
Sunday pro games. Kahn. 
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Cerne 
fashion show, with town and coun- 
try clothes, and the models com- 
menting on the garb, as they fon- 
died each collar, cuff and button 
George Walsh, WFIL-TV sports 
director, took charge of the lady’s 
sports pages, in an interview with 
Adele Smith, athletic director of 
West Catholic Girls High, who 
spoke on the increasing interest 
in sports that has developed in the 
adult girl’s life 
Last feature was pitch for “Ice 


Capades,” playing at Arena, which | 


had Howard and Mary Jones( sta- 
tion’s long-established husband- 
and-wife duo) in typical guest shot 
interview with rink revue stars, 
Tommy Travis and Sonia Kaye 
They didn’t get off the floor since 
they had rubber guards on skates, 
although comments of pair on 
learning to skate were best bit in 
show. “Woman's Pages” furnishes 
routine femme fodder, and certain- 
ly is not fare for the same haus- 
fraus for whom WFIL-TV puts on 
its “University of the Air” earlier 
in the day. 

Subjects of other guest column- 
ist slated to appear on “Woman’s 
Pages,” who will combine their 
talents to keep the homemaker in- 
formed, are to range from garden- 
ing to the manipulation of stocks 
and bonds. Gagh. 


SPLIT SECOND IN. HISTORY 

With Walter Lewis, Barry Cassell 
Producer: Glen Bernard | 
Writer: Arnold Rabin 


15 Mins.; Fri., 10:30 p.m. } 


|GEMEX WATCH BANDS 


Buttons is a major | 


WCAU-TY, from Philadelphia 
Bowing in with an eight week 
contract, sponsor-censcicus 
theme of “Split Seconds” is the 
latest idea of Charles Vanda, v.p. | 
in charge of television at WCAU. 
Watch band company had previous- 
ly used spots to promote its prod- 


| uct. 


is wasting fewer words, 


Film clips of events where quick 
decisions had lasting effects pro- 
vice graphic il!uctration for nar- 
rator Walter Lewis. The rescue of 
the Submarine Squalus and the 
saving of some of the crew by shut- | 


Election Sidelights 


LT 


Gov. Adlai Stevenson was able to watch the balloting return; last 


night (Tues.) through a special relay worked out for him by NBC-Ty 
Web’s transmission from its St. Louis affiliate, KSD-TV, was : 
cepted at Gillespie, Ill., and hop-skipped via microwave to t} 
of the Leland Hotel in Springfield, Gov. Stevenson's state 
Three Philco receivers shipped especially from the east were j 


intere 
ne roof 
Capital, 
nstalled 


in the hotel for the press, with two others installed in Stevenson's 


private office. 
cratic National Committee. 





CBS-TV, in order to preem its Election Night coverage for its ¢ 


Installation was made at the request of the Demo. 


Oast 


election headquarters, staged a half-hour, full-dress rehearsal of its 
electioneering facilities Monday aftcrnoon (3) via a closed-circuit pre. 


sentation. 


Coast crew, operating out of the new TV City, was to kine. 


scope the show so as to get a specific idea of the devices and tech. 
niques which were to have been used by the web last night (Tues,), 
All personnel and equipment taking part in the actual coverage par. 


ticipated in the preem. 





Recognizing that many thousands of voters faced the pect 
balloting for the first time on modern voting machines, WFIL-T\ 
Philadelphia offered a visual course in proper use 


} , 
PTO Dé 


s 


~~ = 


with a saturat 


film campaign, conducted as a public service. 


Complete facilities of both WFIL and WFIL-TV were mobilized 
familiarize fledgling voters with new apparatus, now installed 


to 


ait 


polling places in area. The stattons put on a major publicity promo. 
tion drive to acquaint public with complete schedule of times wheg 


the films were to be telecast. 


Film showings began (1) and were aired on round-the-clock sched 


u- 


ule up to and including Election Day (4). Pics are concise demons 
strations of all the motions involved in voting straight tickets, with di- 
rections for splitting tickets and presented in step-by-step fashion tha 
begins with voter’s entry into booth. 

Public service program stems from remarkable success in recent 


registration drives, all of which point to a record turnout of voters for 


Presidential balloting. 


Two different machines were in use in metropolitan 


Philly area, 


and WFIL-TV newsréel unit had filmed procedure. for proper ballot- 
ing on both, emphasizing fact that a hurried vote may be an invalid 


one. 
announcements tn 


Station alerted public to film campaign with series of front page 
the Philadelphia Inquirer, 


and through special 


stories in election news coverage of paper. 


WWRL, N. Y., indie, waxed a series of one-minute dramatic spots 


ito plug “get out the vote” campaign. 


Written by Herb Norman and 


produced by Joseph Losgar, spots were short vignettes, such as a 
wedding scene with the greom absent—he was out to vote. 


Walter White, Negro civic leader, devoted his transcribed program 


Saturday (1) to phone interviews with Negro politicos in nine key 


ballot. 


WQXR, 


| states, for estimates on how the Negro voters in their states would 
Estimate was that 60-75°% 


of the vote would go to Gov. 


’., and seven other cities. 


N. Y., polled the two major Presidential candidates on their 


favorite music on a special edition of its “Music Magazine” titled, 


“After the Misscuri Waltz, What?” 


Ike’s preferences include the “Anvil Chorus” and “Turkey in the 


Straw.” 


Adlai favors Chopin, but also is partial te Gershwin's “Rhap- 


sody in Blue,” as well as musicomedy tunes. 





votes, NBC utilized a map of the | 


U. S. in which the states were dis- 


ting off wate -*'tht compartments, | torted according to size of their 


at the cost of tue other men trap- 
ped by the inrushing sea, made for | 
a dramatic segment. 
Lewis.delivers with good feeling 
and the right intensity. Casscll’s 
commercial .is_ straight selling 
palaver. “Seconds” should tick. 
Gagh. 











High-Voltage 


| 
aaa Continued from page = gee 








opposition. kn some communities 
the time was bought. Ads were 
also placed in the local papers call- 
ing attention to the train's visit and 
the broadcasts. 

Much of the ‘time-buying and 
| particularly the content of pro- 
grams beamed in the last leg of the 
campaign was kept “top secret” so 
that the opposition would be sur- 
prised. A ‘“‘cloak and dagger” aura 
surrounded the politicos AM-TV 
plans. 

On the returns-covérage front, 
ABC radio made a unique arrange- 
ment to cover the possibility of the 
race not' being settled by 9 a.m. 
today (Wed.). Plan is for the entire 
morning sponsorship block to be 
shifted to the afternoon, into the 
2:30-4:15 p.m. period, which is al- 
most completely sustaining. Web 
called the bankrollers for their ap- 
proval, informing them that heavy 
on-the-air promotion would be 
used to call attention to the one- 
day shift. Shows are to be taped 
at the regular time, played back 
in the afternoon. 

All the AM and TV networks 
lined up full-scale coverage of the 
returns, amassing big staffs of cor- 
respondents, commentators and 
vote tabulators and utilizing a com- 
munications web which  criss- 
crossed the country. To keep on 
top of the trends, the webs used 
electronic “brains,”” NBC using 
Monrobot; CBS, the Univac, and 
ABC, IBM machines. Concentration 
was on those critical states and 
areas, such as New York’and Cali- 
fornia, where the voting was ex- 
pected to be extremely close. 

Davidson Taylor, who headed up 
the NBC-TV coverage, explained 
that the web was stressing “telling 
the electoral vote story as cleanly, 





electoral vote. 


| French TV 
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which will be first-run product if 
satisfactory arrangements can be 
made with the French film in- 
dustry. 

Programwise, French video, be- 
| cause of its limited sthedule lacks 
|the variety of American TV. But 
/}some of the shows, particularly the 
,interview type, have an easy in- 
formality which is pleasing. Pretty 
women announcers, well-poised 
and using good diction, add an air 
to it. Except where films are used, 
every effort is made to utilize the 
, true visual elements of the video 
medium. 

Technically, France TV is far 
superior to the American variety. 
Employing an 819-line. definition, 
the picture is sharper and com- 
parable to motion picture film. It 
,also is better. suited to French 
needs in that it lends itself to com- 

munity reception via projection. 
| The high. definition is achieved 
by use of a 10mec channel band- 
width which has the further ad- 
{vantage in that it can accept any 
| system of color television. Stephen 
|Mallein, director and chief engi- 
|neer for development of the 
|French TV network, sees color as 
a basic part of TV in France. 

He believes that the 10 mc chan- 
|nel will permit adaptability of the 
| field sequential system (CBS) into 
/a compatible system. This will be 
/done, he explained, by building 
bracket standards (as was pro- 
|}posed oy the FCC before it au- 
thorized CBS color) into receivers 
at the factory. 
| “We expect that a good TV sys- 
; tem will be achieved,” he told 
VARIETY. “If we should operate on 
color we will.adopt the field se- 
quential syStem, but we expect no 
difficulties because we can wait 
until a definite system has been 
developed.” Receivers built for the 
field sequential system, he added, 
would be quite cheap. 

The purpose of color would be 
to provide a better system. “We 
| try to give to our people the most 
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Lift TV Grappling Curfew 
Boxing Commission has relaxed 
the 11 p.m. curfew on New York- 
originating wrestling in the case of 
WJZ-TV, N. Y. Starting Nov. 13 
the ABC station will be able to pick 


|up the Thursday night events from 
|Ridgwood Grove from 10 p.m. to 


midnight. 
curfew 
lifted. 

Show had previously been on 
WOR-TV, but had to sign off at 
11. 


It's. first time the state 
on grapplers has been 





Greensboro, N. C.—L. O. Hutch- 
ins has sola tis fiiancial interest 
and has resigned his position as 
sales manager of WGBG here and 
is now on the staff of WBIG 


Nr" 
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, 4 Reasons Why 


The foremost national and local 
advertisers use WEVD yeor after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 








—s 





1. Top adult programming 

Z Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 
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Send for a copy of 
‘WHO’S WHO ON WEVD’ 
Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 36 
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concisely and quickly as possible.” | satisfaction that is possible,” he 
To point up. tha sand in electoral , said. e6.: 


HARPO MARX 


NBC-TV 


‘ RCA-VICTOR 
Mot.: GUMMO MARX t 
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SEE BIGGER AFM BITE ON DISKS 


‘Room for Another Gershwin, Herbert, 
Kern But Where Are They? —Dreyfus 


By ABEL GREEN 


Touching 80, and in the music 
pusiness over & half-century, Max 
Dreyfus, head of the powerful 
Chappell Music interests on both 
sides of the Atlantic, is concededly 
the grand old man of the industry. 
Virtually every one of the contem- 
porary greats in songsmithing, 
with the exception of Irving Ber- 
lin—and in a way he, too, is affili- 
ated with Dreyfus in England— 
has been under the Dreyfus wing. 
That includes Gershwin, Romberg, 
Friml, Herbert, Kern, Porter, You- 
mans, Rodgers & Hart, Rodgers & 
Hammerstein, DeSylva, Brown & 
Henderson, Dietz & Schwartz, 
Loesser, et al. 


“Without the good will of the; 


writer you're out of business,” says 
Dreyfus, who somewhat sadly sur- 
vevs the current music panorama. 
“The doors are wide open, and 
have been for years, and still there 
is no new Gershwin,” Drey- 
fus deplores. Where are the great 
melodists like Jerry Kern, Vincent 
Youmans and Victor Herbert? They 
are the ones who gave the music 
game their real substance.” (Anony- 
mously, Dreyfus, for all his hard- 
headed approach to the music 
business, calls it ‘musie. game,’ but 
it's more in the idiom of an af- 
fectionate regard for a canvas 
against which has piayed su ricli a 
segment of show business, and in 
which he was so vitab in bringing 
the top Broadway and West End 
producers together with his top 
stable of songsmiths). 

“When I was playing the piano 
for T. B. Harms in 1902,” Dreyfus 

(Continued on page 44) 





Merger of Negro, White 
Coast AFM Locals Hit 
By Initiation Fee Snag 


Hollywood, Nov. 4. 

Proposed amalgamation of Ne- 
gro Musicians Local 767 and AFM 
Local 47 has developed into a con- 
troversial question as to whether 
it will be a merger of the two 
unions or whether members of 767 
will be required to pay initiation 
fees for admission into 47. 


Marl Young, a member of the 
board of trustees of 767, took 
sharp issue with C. L. Bagley, 
AFM veepee, who recently assert- 
ed that under the AFM constitu- 
tion it is permissible to have two 
musicians’ unions in the same city. 
Young quoted from the constitu- 
tions of both AFM locals: “It is 
Provided that in no case whatso- 
ever can the jurisdiction of a local 
union extend into the municipal 
lives of a town or city in which 
another union is chartered.” He 
also declared he had evidence that 
James Petrillo; AFM prexy, would 
have no objection if the proposed 
merger is submitted to the na- 
tional office. 


Local 47 is sending out ballots on 

the proposal for a vote on Dec. 15, 
but Young declares the ballot has 
omitted the preamble which ex- 
Plains that the proposed merger 
Would result im members of 747 
beginning to pay dues and taxes 
immediately after the merger is 
‘onsummated and that such a mer- 
ber Would not result in financial 
Ss to either side. He added: 


We are not proceeding on the 
Premise of joining 47, but are pro- 
noe on the basis of a merger. 
~oat justifies no consideration of 
Nitiating fees.” 

*. said the constitutions of both 
a call for unity of musicians 
br wee regard to race or color, 
velren nt there is no politics in- 
— in the merger. In conclu- 
* n he characterized the AFL as & 
tignditionally Jim Crow organiza- 
fa nh, While the AFM policy is in 
‘or of FEPC legislation. 
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Amateur Cleffers 
Taken for 7G in Chi 


Chicago, Nov. 4. | 

Ted Claire, former operator of | 
a theatrical school here, was in-'| 
dicted by the Federal grand jury | 


a 


LOOMS AS TOP 
WAX PROBLEM 


Likelihood of a James C. Petrillo 
proposal for a stronger musicians’ 
union bite on gross disk sales is 
looming as the most serious prob- 
lem for the platter industry next 
year. Although the American Fed- 
eration of Musicians’ contract with 
the companies will not expire until 
the end of 1953, disk execs are 














here last week on charges of using | already frankly worried by the pat- 


the mails to defraud two amateur 
jingle writers of $7,000. 

George Russell and his mother | 
said they met Claire in Chicago 
two years ago when they came 
here to try and sell the jingles to a | 
business firm. They gave him the 
money when he said that he could | 
sell the rhymes to the company’s | 
overseas branches if they would | 
send him to Europe. 


D of J Resumes 





Music Biz Quiz 


After a hiatus of a couple of 
months, the Dept. of Justice re- 
sumed its investigation of the mu- 
sic publishing industry with an 
examination of the Santly-Joy 
books. The Santly-Joy examination 
is the latest in a series uf? Justice 
Dept. probes of other music firms, 
including Paramount Music, the 
Robbins, Feist & Miller (Big 
Three) combine, and Shapiro-Bern- 
stein. 

Reason for the probe still re- 
mains a puzzler for industry execs. 
Some trade leaders believe the 
Justice Dept. is looking for evi- 
dence of price-fixing on sheet mu- 
sic, which would be a violation of 
the antitrust law. Another specula- 
tion is that the Government is ex- 
amining the tieups between the 
film companies and the music pub- 
lishing industry. 


2 COS. CITED FOR 
FISKE DISK VIOLATIONS 


Bard Records and Sonart Music 
were cited for contempt in N. Y. 
Supreme Court last week for dis- 
tributing disks cut by Dwight Fiske 
despite a previous court order ban- 
ning them from selling the sides. 
Contempt citation stems from a 
pact inked by Fiske with Gala 
Records in 1943 under which the 
disk company agreed to suspend 
distribution: of his disks if they 
failed to pay royalties in any given 
quarter. 

Bard Records, meantime, alleged- 
ly began distribution of the Fiske 
disks and the court has set thfe con- 
tempt trial for later this month. 


Chicago GAC Office 
In Broad Reshuffle 


Chicago, Nov. 4. 

General Artists Corp. office here 
is going through a series of changes 
with Charles Suber, controller and 
office manager, leaving Nov. 15. 
Suber, who has. been with GAC 
for the past seven years, becomes 
advertising manager with the Mars 
Publishing Co, Jacqueline Rich- 
ardson, in charge of the contract 
department, also leaves to join the 
Mars firm. Gene Marshall has been 
upped to office manager. 

In addition, Mort Ruby, who 
joined GAC a month ago and was 
to head up the cocktail unit de- 
partment, has resigned due to ill 
health, and deaves for California. 
Johnny Lewis has been placed in 
charge of the jobbing and packag- 
ing department, GAC last week 
moved to new quarters in Chicago. 











Tex Beneke To Texas 
Austin, Tex., Nov. 4. 
Tex Beneke orch has been book- 
ed for a one nighter here on Satur- 


day (8). 
‘esd will play at mg Gym 





| tern of Petrillo’s recent deals in 
| the vidpix field. 


In the latter field, Petrillo has 
been asking for and getting a 5°% 
cut on gross revenues for the Music 


Performance Trust Fund, which al- | 
locates coin for the employment of | 


AFM members for free concerts. 
In the disk field, the Trust Fund 
collects only 1% on disks selling 
for $1 or under, which covers the 
bulk of the pop singles. 

Petrillo, who regards disks or 
canned music as the greatest single 
factor in cortributing te AFM un- 
employment, will reportedly put 
the hiked bite for the NPTF on 
| the top of the agenda when nego- 
tiations with the disk companies 
open. Disk execs, moreover, fear 
that Petrillo’ will not make any 
;compromises in this matter since 
the Trust Fund has been his special 
baby since its formation after the 
last war. 

Since the Fund’s 1% tax was 


(Continued on page 41) 


Rackmil Firm On 
Decca’s EP Stand 


Milton R. Rackmil, Decca prexy, 
has reiterated the company’s status 
quo price stand in the 45 rpm field 
in a statement to dealers last week. 
Rackmil stated that after investiga- 
tion of the 45 album situation, the 
company decided not to change its 
lits price or convert its present 45 
album catalog to the “extended 
play” disks. 

Victor kicked off the EP platters 
2 couple of months ago, and Co- 
lumbia, Capitol and Mercury have 
followed suit, also reducing prices 
to bring 45 sets into line with the 
33 rpm albums. 

Rackmil, meantime, is due back 
in the U. S. from London Tuesday 
(11) after a 10-day visit. It’s under- 
stood Rackmil huddled with E. R. 
Lewis, British Decca chief, on legal 
matters concerning the long-pend- 
ing U. S. antitrust suit against the 
major disk companies’ distrib tie- 
ups with foreign record firms. 


GOODMAN OLDIES IN 
TOP SELLER FOR COL. 


Released only a week ago, Benny 
Goodman’s new concert set of his 
1937-38 broadcasts has already 
stepped out as one of Columbia 
Records’ bestselling albums. Over 
20,000 sets have been sold to date 
which, at $11 a set, means over 
$200,000 in sales at the retail level. 

Goodman’s initial album, “B.G. 
At Carnegie Hall,” has already 
‘gone over the 100,000 marker. 


Victor to Cut ‘Juliet’ 
After Old Vic ‘Macbeth’ 


RCA Victor is planning to ex- 
pand its Shakespearean original 
cast album repertoire on wax with 
“Romeo and Juliet.” Set will be 
cut with the original Old Vic cast 
in Britain. Show is currently run- 
ning in London with Claire Bloom 
(of Charlie Chaplin's “Limelight”) 
in the Juliet role. 

Decision to cut “Romeo and 
Juliet’ was sparked by the favor- 
able advance reaction to “Mac 
beth,” which was cut for HMV by 
the Old Vie Players and stars Alec 
Guinness and Pamela Brown. The 
“Macbeth” waxing is skedded for 

















for the student union of the Uni- 
versity of Texas. 


release next September. wey 





Philly Wide-Open Payola Town 
For Disk Jocks Among Indie Labels 





| Atlantic Releasing 
New ‘Two-Eared’ Disk 


Atlantic Records is prepping re- 
lease of its*initial binaural long 
} play disk cut by Wilbur DeParis 
|}and his Rampart Street Ramblers. 
|The binaural process, which was 
|revealed last week at the Audio 
| Fair at the Hotel New Yorker, N.Y., 
| by Atlantic, is a new technique in 
|sound reproduction which allows 
|for the “two-eared” quality of nor- 
mal listening. 

Heretofore, only a single source 
of sound has been in the waxing 
process, giving it a ‘“‘one-eared” 
quality; but the new binaural pro- 
'cess was developed by Emory Cook, 
|of the Cook Laboratories, 
ford, Conn. 


Columbia Up 
22%, Over 1952 


Columbia Records’ pace-setting 
position in the disk industry for 
the past couple of years was again 
| put into focus this week via the 
diskery’s latest royalty statement 
to publishers. é 


Totals for the quarter ending 
Sept. 30 showed that Columbia's 
royalties zoomed 31% over the 
previous quarter and 22% over the 
same period last year. Percentage 
hike over last year was accom- 
plished though the 1951 quarter 
was one of the best earning periods 
for the company until this time. 

Columbia’s business, moreover, 
is better than the percentage totals 
show since these cover only the 
major publishers affiliated with the 
American Society of Composers, 
Authors & Publishers. During the 
last quarter, Columbia had several 
top-sellers, such as “Half as Much,” 
“Jambalaya” and “You Belong to 
Me,” which are BMI-published and 
not covered in the royalty state- 
ment. 


3 HERMAN SIDEMEN 
NABBED ON DOPE RAP 


Salt Lake City, Nov. 4. 

Three members of Woody Her- 
man’s band were picked up here 
Oct. 26 on narcotics charges. The 
band was playing a one nighter at 
Jerry Jones’ Rainbow Randevu. 
Three hauled in were Louis M. De 
Santo, comic who works under the 
name of Lou Daley; John R. (Dick) 
Hafer and Sam Staff. The last two 
are sax men. R 

The three were in-a 
downtown hotel ch iMe- 
gal possesion. Conf ‘were 
marihuana, nembutal and barbitu- 
rates. Officers say they got the tip 
from Los Angeles police and Fed- 
eral agents. Pinch was first made 
on DeSanto and when he said he 
had driven to town with Hafer and 
Staff, they were grabbed. Dope was 
found in their rooms and in the 
car. 

Accused were released on $1,000 
bonds and took off with the band 
to Laramie. They'll return for trial. 
When queried by officers Herman 
said he was “not a nursemaid for 
men who were merely employees.” 














Price Division Mgr. 
For Col. in Revamp 


Columbia Records reyamped its 
distribution ‘setup last week with 
the appointment of Forrest Price 
as division manager of the Boston, 
Albany, Pittsburgh, Cleveland and 
Buffalo ‘territories. William Gal- 
lagher was named district manager 
under Price in Cleveland: | 

James Wilson replaced Gallagher 
4 district manager for Minneap- 
° s. “sSe@we@eeeaes 
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~¢ Philadelphia, which has been the 


| Spawning ground of more inde- 
| pendent disk companies than any 
‘other area in the country, is now 
| being spotlighted, as a wide-open 
| payola town for disk jockeys. The 
payola situation stems from the 


| competition among the indie labels 


| for airtime on the local radio out- 
lets. 

| The indies are buying several 

| Philly deejays outright but with- 


;out any cut-in on the part of the 


station’s management. Prices for 
| steady spins on the payola deejay 
|shows range from $50 to $100 
weekly, depending on the amount 
of airtime and pulling power of 
{the particular deejay. 

| One reason why the Philly dee- 
| jays have been able to command 
; such prices is that they have de- 
monstrated their ability to sell 
| disks to their listeners. Several 
|indie labels have broken through 
lin th. Philly area repeatedly with 
| local hits, selling from 20,000 to 
40,000 copies, as a result of the 
; deejay paid-for drives. The fact 
i that the deejays are susceptible to 
payolas has also encouraged the 
increase in the number of indie 
| disk companies that hope to crack 
| the national market as a result of 
ithe Philly spins. 

The major companies are burn- 
|ing at the Philly situation but 
;some of them are preparing to 
; play the same game in order to 
|gct spins. One major: company 
| exec said he intends to pay off the 
| deejays since they aré apparently 


| delivering saleswise. e 


Victor Trying to Figure 
Sales Impact of RD Plug 
For Toscy’s Beethoven 9th 


RCA Victor faces a merchandis- 
ing problem with the forthcoming 
(December issue) reprint by 
Reader's Digest of an Atlantic 
Monthly cover story by John M. 
Conly on “Toscanini Records 
Beethoven's 9th.” In itself an un- 
usual plug, the RD reprint is fig- 
ured to spurt sales, but to what de- 
gree is something that concerns 
RCA in that the four-sided 12” 
LP is a $10.90 item, and not to be 
regarded like an ordinary pop 
platter. 

It has sold 30,000, which is a 
big sale in itself, and is figured 
to hit 50,000 soon. It cost $20,000 
for the recording date. However, 
there have been four other ses- 
sions which the maestro discarded, 
meaning an $80,000 item has long 
since been written off by Victor. 
This version is figured to be a 
steady seller for years and prob- 
ably will equalize even the entire 
100G mark, The perfectionist that 
he is, Toscanini nixed release of 
his four previous versions but the 
current version was approved by 
him, whereupon Victor gave it a 
big ride. It got a Look mag edi- 
torial plug and kindred eneo- 
miums. 

Meantime, London rushed out 
its album of Beethoven’s 9th by 
Erich Kleiber and* the Vienna 
Philharmonic, and Westminster 
Records also has its version on 
the market, conducted by Herman 
Scherchen with the Vienna State 
Opera Orchestra. Columbia Rec- 
ords also has recordings by Felix 
Weingarten (a reissue) and Bruno 
Waiter. 

In the belief that an RD plug 
usually creates extraordinary de- 
mand for new commodities, RCA 
doesn't quite know whether this 
= hold true with a longhair al- 

m. 


Two Abbotts in N.Y. 


Leslie Abbott, professional man- 
ager of Peer International's Lon- 
don office; arrived in New York 
Saturday (1)‘for a series of con- 
fabs with pub tepper Ralph §&. 
Peer. : ; 

Abbott expects to return to his 
London desk later this week. 

His father, John Abbott, a direc- 
tor of Francis, Day & Hunter, got in 
by ship on Monday (3) for a pro- 
tracted .U. &. holidays « - -- 
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Eileen Barton: “Don’t Let The 
Stars Get In Your Eyes”-“Tennes- 
see Tango” (Coral). Eileen Barton 
is due for her merriest whirl since 
“Baked A Cake” with “Stars Get 
In Your Eyes.” It’s a clicko piece 
of country styled material that’s 
due for plenty of coverage but the 
other diskeries will have to go 
some to top Miss Barton’s vibrant 
rendition. Her bouncy style 
matches the tune’s free swinging 
quality making it a surefire pleaser 
for the platter spinners and the 
coinbox trade. Blending of alfalfa 
and south-of-the-border rhythm on 
the reverse, expertly worked over 
by Miss Barton, makes the platter 
a two-sided gold mine. 

David Rose Orch: ‘“‘Magic Music 
Box’’-‘‘Flavia” (M-G-M). With the 
vogue for the strictly instrumental 

latter still riding strong. David 

ose’s treatment of “Magic Music 
Box” looms as a solid commercial 
entry. Tune’s bright melodic line 
gets an imaginative reading via the 
Rose styling. The tinklte of a mu- 





sic box is built into a rich and 
eolorful musical display giving the | 
etching an_ ear-arresting 


;end up _ high 


Jocks, Jukes and Disks 


By MIKE GROSS 





closer to the hit bracket with each 
successive release, takes a big 
jump forward with “Be My Baby.” 
Tune is catchy both lyrically and 
melodically and Miss Turzy gives 
it am effervescent reading that 
guarantees hefty juke play. Re- 
verse is in a similar groove and 
will get its snare of the spinring 
time. 

Den Estes: “One Kiss’-“All 
Day Singin’ And Dinner On The 
Ground” (Victor). Don Estes, re- 
cent addition to Victor’s pop 
stable, could catch on via this folk- 
grooved coupling. “One Kiss, al- 
though imitative of the Guy Mitch- 
ell-Mitch Miller output for Colum- 
bia, is a jaunty item that could 
in the’ spinner’s 
column. Estes has a plenty-piping 
style and projects an ingratiating 
warmth that’s pegged for the fem- 
me trade. He pours it on nicely 
and they should go for it. Reverse 
is another bouncy item but may 
be a little too folksy for big pop 


impact. Nerman Leyden gives him | 


a spirited backing. 


Dorothy Collins-Snooky Lanseon: | 
sound! “Jump Back Honey”-“I Will Still 





Best Bets 


EILEEN BARTON ...“DON’T LET STARS GET IN YOUR EYES” 








(Coral) Bis en snarelee ...... Tennessee Tango” 
DAVID ROSE ORCEE 2. cccccccccccccess “MAGIC MUSIC BOX” 
SN Pk Os 6 OPES ie U bh ooo 6s cee ec) ees es “Flavia” 
Be NT SS os oh ac Baca eee avenaee sab aees sees “BOOMERANG” 
CPP. CRW Alba 009 es ss beS 00 cn cea “Hurricane” 
ROSEMARY CLOONEY-GENE AUTRY..“NIGHT BEFORE XMAS” 
SEITEN"... ccc pace sett ueestesos “Look Out The Window” 
Pe NEES go 55-55:56.00 0k ad bp bh ewede « “TELL ME MORE” 
CCCOIEE) ns <p ceeee 640000 00 90 ceetbinne ss “Night of Heaven” 
which commands replays. “Flavia,” Jane Turzy, who’s been moving 
on the bottom deck, is a tasteful; Love You” (Decca). Initial cou- 
orch production but lacks the in-| pling of Dorothy Collins and 


spiration of its mate. 

Lisa Kirk: “Boomerang”-“Hur- 
ricane” (Victor). ‘‘Boomerang” has 
strong, driving impact and could 


be the piece of material Lisa Kirk’s | 
been waiting for to push her into} 
the top selling bracket. Tune gets | 


off to a fast start and doesn’t let | 
up in intensity of forceful melody | 
and lyric. Miss Kirk’s warbling | 
gives it the kind of excitement 
that’s pegged for clicko returns. 
“Hurricane” is a dramatic number 
which Miss Kirk handles with emo- 
tion but it’s to little avail. 
Rosemary Clooney-Gene Autry: 
“The Night Before . Christmas 
Song”-“Look Out The Window” 
(Columbia). Powerhouse tandem of 
Rosemary Clooney and Gene Autry 
duo-piping an adaptation of the 
fave Clement Moore Xmas poem, 
“The Night Before Christmas,” is 
a solid seasonal entry that should 
piek up plenty of spins and sales 
from now until Dec. 25. The popu- 
lar verse has been set against a 
neat melodic. pattern and _ the 
Autry-Miss Clooney rendition gives 
it an all-age appeal. “Look Out 
The Window,” is a moderate sea- 
sonal item enhanced by the duo’s 
superlative harmonizing. 


Eydie Gorme: “Tell Me More’- 
“Night Of Heaven” (Coral). Eydie 
Gorme, who recently ankled the 
vocalist’s post with Tex Beneke’s 
orch, makes an impressive solo 
debut with “Tell Me More.” Thrush 
has a big, exciting voice - which 
can milk a ballad or ride a riff 
for sock impact. The emotional 
side of her piping style is given 
an excellent showcasing in “Tell 
Me More.” It’s a hard hitting bal- 
lad which Miss Gorme takes in 
her piping stride. Due for a solid 
ride on all levels. Reverse, a re- 
hash of a standard Spanish item, 
sets a rousing workover by Miss 

orme and an expert backing job 
from Monty Keily. Rates plenty of 
spins. 

_ Patti Page: “Why Don’t You Be- 
lieve Me”-“Conquest” (Mercury). 
The diskery scramble for top disk 
on “Why Don’t You Believe Me” 
is on but it’s doubtful that even 
such a standout etcher as Patti 
Page will dent the impact of new- 
comer Joni James’ version on the 
M-G-M label. The topflight ballad 
gets a standout reading in Miss 
Page’s familiar styling and al- 
though the side is hampered a bit 
by a pretentious choral backing, 
it'll please her devotees and get 
spins because of them. June Valli 
takes a crack at the tune for Victor 
and gets plenty of poignance into 
it. But, as in Miss Page’s case, 
she’s too late. Miss Page drives 
— i ae yr but tune is 
iscent of too man 
that didn’t make it. ery 


Snooky Lanson comes off as only a 
fair entry. Harmonizing technique 
is okay and the material, although 
not outstanding, is above par but 


they don’t seem to get as much} 


out of the numbers as they should. 
“Jump Back Honey” lacks the 
frenzied delivery the tune de- 


|mands and dissipates its values. 


“I Will Still Love You,” a moder- 
ate novelty number, gets an okay 
dueting job and should get occa- 
sional spins. 

Helen O’Connell: “Don’t Bother 
To Knock’’-“You’re The Only One 
I Adore” (Capitol). Helen O’Con- 
nell’s high-geared delivery is ex- 
cellently showcased in this cou- 
pling. It’s not a top bracket piat- 
ter but it could make noise in some 
sectors. She whips out “Don't 
Bother To Knock” with a solid 
beat and its suggestive lyric in- 
sures lots of action in the juke 
market. “You're The Only One I 
Adore” moves at a merry clip and 
shows off Miss O’Connell’s styling 
to advantage. Backing is by Har- 
old Mooney’s Monsters, which 
should be self-explicit. 


Platter Pointers 


Sandy Sole has breakaway po. 
tential in “Close Your Dreamy 
Eyes” on the indie Barry label... 
Ricky Hale makes an impressive 
wax debut with his Dana Records 
coupling of “Open Your Heart” 
and “If You Love Me.”.. . Little 
Sylvia could break through with 
“A Million Tears” (Jubilee)... Burl 
Ives has a standout kidisk entry in 
“What Kind of Animal Are You” 
(Decca)... Bobby Wayne is effec- 
tive on “If I Didn’t Love You So” 
(Mercury)...Herbie Fields orch 
has a sock remake of “Dardanella” 
(Coral)... Billy May’s orch work- 
over of “High Noon” on the Capi- 
tol label has a clicko potential... 
Vaughn Monroe’s treatment of 
“Yours” rates plenty of spins... 
Ruby Wright's cut of ~ “Honey 
Baby” on King could take off... 
Louis Armstrong-Gordon Jenkins 
Xmas entry of “Winter Wonder- 
land” and “White Christmas” on 
the Decca label can’t miss. ..The 
Modernaires have a nice workover 
of the oldie “Gotta Be This Or 
That” (Coral)... Bob Houston has 
a good entry with “It’s Christmas 
Every Day” on the indie Wheeler 
label...Mark Mathews shows up 
well on “When I Fall In Love” 
(Blue Mill)...Bernice Parks has a 
standout slice in “So-So” (Segar) 
..- Alan Paul’s coupling of “Bravo” 
and “Love Oh Love” on the indie 
Rialto label rates spins... Pat 
Terry does a fine job on “April 
Fool” (Derby). ..Gerry Mulligan 
Quartet has an exciting cut of 
Carioca” (Fantasy) .. Russ York's 
version of “If I'm To Blame” on 
Jubilee is good spinning fodder 





Jane Turzy: 


Les Baxter will get a good 


“Be My Baby”-! share of the Xmastime spins for 


#Aaint x . *9 
Ain't It A Cryin} Shame’ (Decca). | “Santa, Claus! Party” (Capitol). 
: ae } > a ae | 





} 





Best British Sheet Sellers 


London, Oct. 28. 
Here in My Heart.....Mellin 


Homing Waltz..........Reine 
Isle of Innisfree.....Maurice 
Half as Much...... . -Robbins 
High Noon...... ear ete .Robbins 
Se oe eee Mills 


Meet Mr. Callaghan... ..Toff 
Sugarbush .. Chappell 
Walkin’ My Baby... . Victoria 
Auf Wiederseh'n... . Maurice 


Feet Up .........Cinephonic 
Somewhere Along Way. Magna 
Second 12 
I'm Yours ...ee...- Mellin 
Forget-Me-Not ........Reine 
Day of Jubilo ...... Connelly 
Kiss of Fire ........ Duchess 


Zing a Little Zong. . ... Maddox 


Rock of Gibraltar...... Dash 
Trust in Me....... _. Wright 
Se eee ...- Hit Songs 


When You're in Love .Connelly 


Botch-a-Me .......... Kassner 
Walkin’ to Missouri. ....Dash 
Take My Heart......... Dash 














Lonchair Disk Review | 
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Beethoven: Symphony Neo. 2 in 
D and Symphony No. 4 in B-fiat. 
These two Beethoven works are 
lighter and less significant, per- 
haps, than the more-famous Third 
or Fifth. But they stand out on 
their own for their graceful tex- 
tures, especially when performed 
as charmingly as in the new back- 
to-back disk of the N. Y. Philhar- 
monic under Bruno Walter (Co- 
lumbia, LP, $5.45). Lyric quality 
of each comes off well in serene, 
unhurried readings. 

Bruch. Concerto Ne. 1 in G 
Minor. Victor has a new, distin- 
guished recording of this violin 
concerto, in Jascha Heifetz’s ver- 
sion with. the London Symphony 
Orchestra under Malcolm Sargent 
(RCA Victor, LP, $5.45). Brilliant 
tone and sure technique bring 
out ali its melodic charm and 
sentiment. Columbia has a new 
disk of this work, too, by Zino 
Francescatti, assisted by the N. Y. 
Philharmonic under Dimitri Mi- 
tropoulos (Columbia, LP, $5.45). 
Francescatti’s tone is lush and the 
performance of superior grade. 
Heifetz’s interpretation is the more 
dazzling and gifted, but both are 
high-class. 

On the Heifetz reverse is a 
smooth performance of Saint- 
Saens’ Sonata No. 1 in D Minor. 
On the Francescatti reverse are 
two graceful Beethoven Romances 
(No. 1 in G, No. 2 in F), assisted 
by the Columbia Symphony Or- 
chestra under vean Morel. syon. 





Buddy Morris to Romance 
Hillbillies Via Exclusive 
Deals, Publishing Ouiiets 


In a move to latch on to the 
country-folk vogue in pop music, 
E. H. Morris Music is prepping a 
drive to tie-in alfalfa composers 
via exclusive deals similar to those 
arranged with the more orthodox 
pop writers, Morris also is inves- 
tigating possibilities of setting up 
separate companies to specialize in 
the corn product. 

According to Sid Kornheiser, 
Morris’ general manager, the run- 
of-the-mill Tin Pan Alley writer 
isn’t coming up with the kind of 
material that'll click in the market 
so its necessary to grab the fel- 
lows who do. Writer deals ahich 
Morris is planning for the country 
tune composers will be similar to 
those which had been arranged for 
such writers as Harold Arlen, 
Hoagy Carmichael, Frank Loesser 
and Jule Styne. Although the firm 
offers the writers no coin guaran- 
tees, it does guarantee top promo- 


tion and exploitation on their 
product. 


Como Named by D.C. Tent 
As ‘Show Biz Personality’ 


Washington, Nov. 4. 
Perry Como chosen by local tent 
of Variety Clubs as the 1952 “Per- 
sonality of the Year in Show Busi- 
ness.” Como will receive a plaque 
at the club’s 17th annual dinner- 
dance at the Statler Hotel, Noy. 22, 
giving him the award “in recogni- 
tion of his outstanding contribution 
to the world of entertainment.” 
Singer will be the fourth recipi- 
ent of the plaque. First winner, in 
1949, was Al Jolson. Arthur God- 
frey won in 1950 and Joe E. Brown 
last year. . ‘ 





CAPITOL - 


LADY_OF SPAIN 
3. MEET MR. CALLAGHAN 


THREE LETTERS 


RUBY AND THE PEARL 


COLUMBIA 


1. KEEP IT A SECRET 
ONCE TO EVERY HEART 


2, JAMBALAYA ye 
EARLY AUTUMN 


3. WALKIN’ TO MISSOURI 
ONE FOR THE WONDER 


HALF AS MUCH .. , 
POOR WHIP POOR WILL 


5. YOU BELONG TC ME 


= 


PRETTY BOY 
CORAL 
ie Serr erererrrrr tre? 
BE FAIR 


2. TAKES TWO TO TANGO 
LET THERE BE LOVE 


THE HOOKEY SONG 


2. JUST SQUEEZE ME 
HEART AND SOUL 


I LAUGHED AT LOVE 


4. BLUE TANGO ...... 
BELLE OF THE BALL 


5. TRYING . 


KENTUCKY BABE 


5. YOURS 
HOW AM I TO KNOW 


M-G-M 


PURPLE SHADES 


2. LAZY RIVER 
HONESTLY 


SINNER OR SAINT 
es 8. Serer rereri ss 


5. JAMBALAYA 
WINDOW SHOPPING 


RCA VICTOR 


1. WISH YOU WERE HERE . 
THE HAND OF FATE 


3. SLEEPY TIME GAL ...... 
DANCE OF DESTINY 


4. LADY OF SPAIN ......... 
OUTSIDE OF HEAVEN 


BARNYARD CHRISTMAS 


Sarah Vaughan Booked 
For Concerts in London 


London, Nov. 4. 


joined Reeves & Lamport, has 
booked Sarah Vaughan for series 
of concerts, with the singer due 
here Jan. 28. Munyard is present- 
ing Miss Vaughan in association 
with local long hair promoter 
Maurice Kinn, ho sprang into 
prominence last summer when he 
started negotiations with Bing 
Crosby to appear in England, with 
deal falling through at the last 
minute. ° 


Management of Cafe de Paris is 
reportedly awaiting the results of 
the American singer's debut here, 
with a month’s date at the cafe 
a possibility. 





Violinist Michael Rabin back in 
New York last week (30) after a 
four-month tour of Australia and 
New Zealand, s red by the 





Australian Broadcasting Commis- 
sion. ' 


eweaeverr 


«Disk Companies’ 


1, IT’S IN THE BOOK (2 Parts).. 
2. MY BABY’S COMING HOME .... 


5. FAITH CAN MOVE MOUNTAINS 


3. YOU’LL NEVER GET AWAY... 


*“eeee 


3. TAKES TWO TO TANGO.. 


‘1. WHY DON’T YOU BELIEVE ME... 


3. YOU WIN AGAIN ........ 


COME TO THE MARDI GRAS 


2. BECAUSE YOU'RE MINE ....... 
THE SONG THE ANGELS SING 


5. SOCKO THE SMALLEST SNOWBALL 


Charles Munyard,-whe- recently | 


“seen 


, TAKE ME IN YOUR ARMS AND HOLD ME 
4. COMES ALONG A-LOVE . 


Best Sellers... 
/ ARTIST 
ob bbe ceeoee. Johnny Standley 
--...Les Paul-Mary Ford 
ST ee Les Paul-Mary Ford 
eat.. doen On eeeee....Kay Starr 


vieeeeo Nat (King) Cole 


Demaeiavess cake Ny care: Jo Stafford 
oc cbeepeceeeeeames.. Jo Stafford 
sss fila ele eal > ap need Sammy Kaye 
éfasaememeae ies Rosemary Clooney 


i -ot ema ee errr oF 


modi rail ek  itvn’ 0 Gaal die ca Don Cornell 


Trey re Pearl Bailey 


Don Cornell-Teresa Brewer 
.. Ames Bros. 


Karen Chandler 


es ae Ee eee ee ve 
ABSENCE MAKES THE HEART GROW FONDER 
5. HOLD ME, THRILL ME, KISS ME... 
ONE DREAM 
DECCA 
1, GLOW WORM ........... 
AFTER ALL 


MY BONNIE LIES OVER THE OCEAN 

MERCURY 

1. I WENT TO YOUR WEDDING ................ Patti Page 
YOU BELONG TO ME 

2. MY FAVORITE SONG ..............¢¢: ...Georgia Gibbs 
SINNER OR SAINT 

3. WHY CAN’T YOU BELIEVE ME ............... Patti Page 
CONQUEST 


4. IT’S WORTH ANY PRICE YOU PAY ........ Eddy Howard 


eciedee Bay Gore 


..Joni James 


ity 8b aE des cela be boopeedeetecs Ne Beeoney 


cee ceccd ceeeces BOE mawares 
. Billy Eckstine 


t 

t 
vobswe sdeaesabaineaass Mills Bros. 
04k teeee bb ee Oh ens Four Aces 
ecosuwes eee+-+- Louis Armstrong 
Terry rey eee» Leroy Anderson 
Ella Fitzgerald 


.Henk Williams 


WYeTirtiT ts tt Eddie Fisher 
sseeeeeeees.-Mario Lanza 
sre eye cecccdccces Oe pentan 
ocecccceses eevee. Eddie Fisher 


ecoeees- Spike Jones 





Paucity of Latin Disks 
By Majors Cues Morand 
To Specialize in Field 


Paucity of straight Latin Ameri- 
can etchings by the major diskers 
has cued Jose Morand, head of 
Pemora Musie, to launch his label, 
Fiesta Records, which will special 
ize in this field. 

Morand stated that he was com- 
pelled to start the disk operation 
to find a wax outlet for his Latin 
catalog since the majors only 0 
easionally cut such tunes and then 
with a pop, rather than Chile, 
flavor. 

Fiesta’s disks will be cut in Mex- 
ico under a tieup with Hermanos 
Marquez, Mexico City publisher 
who will send the masters to the 


U. S. Six disks are on the initial 
release, with Tempo Music, a N. 


distril, banding aq pales, end: 
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Coin Machines 


Compiled from Statistical Reports of Distribution 


Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 


for 














This 








WEEK ENDING NOVEMBER 1 = 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ¢s 
arrived at under a statistical system comprising each of the three m iajor sales outlets enu- 
erated above. These, findings are correlated with data from wider source es, 
c th VARIETY. The positions resulting from these findings denote 


. 
eloped from the 


shich are exclusive 
the OV ERALL IMPACT de- 


points s¢ -ored two ways in the ise of falent ¢ sks, coin machines), 


© ca iu (Ue 


ratio of 


id three ways in the case of tunes (disks, coin 1 achines, sheet music). 


TALENT 


POSITIONS 
Last 
week. week. 


ARTIST AND LABEL TUNE 


\ You Belong to Me 


1 1 JOSTAFFORD (Columbia) ................ ) Sambalava 

2 2 PATTI PAGE (Mercury)...... ine dhakeeea+s bath lbp one 

3 4 MILLS BROS. (Decca) séean . Glow Worm 

{Wish You Were Here 
4 3 EDDIE FISHER (Victor). .............. { Lady of Spain 
| Outside of Heaven 

5 5 HILLTOPPERS (Dot) Trying 

6 7 PEARL BAILEY (Coral) - Takes Two to Tango 

7 6 LES PAUL-MARY FORD (Capitol) ong iibat 9 Meet Mr. Callaghan 

f j JONI JAMES (MGM)..............csccceee: Why Don’t You Believe Me 

J 8 FRANKIE LAINE (Columbia) ............. High Noon 

10 9 JOHNNY STANDLEY (Capitol)........ It’s in the Book 

TUNES 

POSITIONS 
This Last 
week, week TUNE PUBLISHER 

l B- Be WOM Oe WOUe WOMMIENGD occ eiciecs ccvcsdcccdcvececeee. St. Louis 

2 WS  & | _ Ran Rane ae Se err rare peokumere Ridgeway 

3 3 JAMBALAYA ........... EERO e sa bebeawduiveaous so te eibaedete . Acuff-R 

+ i 8 _ $i pee rrr rere err re ris. F E. B. Marks 

5 4 WISH YOU WERE HERE | vaheaaen eile bi ekk 6050 -sevesaas Chappell 

6 S§ TRYING ....... Pe ae Pees Cee eee eee Randy Smith 

7 - TAKES TWO TO TANGO . sie tee sbeeendenee’ j ebeavescndeanveve Harman 

8 6 MEET MR. CALLAGHAN .. she a bebe ands veuateare neve ; Leeds 

9 ae « ¢. | £ te errr rer err ary rT rye 
10 a 06h RE en Rane Se rerer Tere iy te etree Acuff-R 















































































































































RETAIL SHEET BEST SELLERS | 
»> 
Survey of retail sheet music s at a 6 
sales based on reports obtained = a ~|° 5 n|°e 
from leading stores in 12 cities 2 § a ai|Zlelel., 
and showing comparative sales - : sis = 3 = v 6 —|T 
rating for this and last week. c)/2]2/O] ow oa - o < aif o 
(S/8/elelSlElSlel2islal a 
Ww na a 5 © ra £ x 2 = (4) 
al*[s/F lols lg sak ih & 
= ° ; . ~ wo 
vation. Week Ending. |7/3)-3/% g1s/Z/2/2|212413] 2 
Rating < : 3 = 3 o}2/2/8 - § - + 
Nov. 1 Sle zl els lel SlSlslFls| x 
. © ¢ s Ss L £ 3 , c ‘ 
This Last x = ele lelelelsis/sisis T 
wk. wk. “Title and Publisher siolsislizlizizlainisgi« s 
a 1 You Belong to Me (Ridgeway). a ae 1.2 1 7 1 2 2 6 _ 5 2 
_2 2” TY Went to Your Wedding (Hill- R). 2 2 2 i 2 Se De et a 
34 Jambalaya (Acuff-R)............. eK Skt Sk Se At PO, ee 
4 3 Wish You Were Here (Chappell). . <4. tS Se 
55 Half As Much (Acuff-R)......... 10 . = 4. -o i Be oe 45 
6 8 Because You're Mine (‘Feist)..... 5 6 x 8 2 6 SS... 
A 6 Auf Wiederseh’n (Hill-R)........ z 10-10 109 6... 1010 5 9 9 2 
'B 9 Somewhere Along Way (\United).. 8 .. 9 4 10 le, eh _ 6 29 
8 7 Meet Mr. Callaghan (Leeds)...... TAT me! a eee 4 .. 10 25 
_9 "13 Glow Worm (Marks)............- a. oe eee 23 
10A_-. ‘Takes Two to Tango (Harman)... a 7 5 6 17 
10B 11 Early Autumn (Cromwell)........ Pye eg aE Te ES - 4 17 
1l|__11 Outside of Heaven (B.V.C.)....... ge RES OPP Pe I 16 
12 ..__Trying (Randy Smith)........... { Soe Tee OS ee Sa a 
| 13 10 * High Noon (Feist)...2.....-.---. B... 1 MtD we ee DO oe oe OM 


| 


| 


Big BMI Disk Promotion Key to Click: 


Carlton Raps ASCAP s AK. Methods 





Cole, Vaughn, Kenton 


(King 
; Stan 


| Editor, 


own 


| work hookup, 


} nies, 
| at some conclusions. 


| Capitol’s hit 


| and recording artist 
|of some of our competitors. By 


| based on a different class of mu- 
| sic from the many “gimmick” in- | 
| dividual records which have been | 





| 








'of whether a 


Draw $9,300 in Cincy 
Cincinnati, Nov: 4 

“Biggest Show of 52.” with Nat 

Cole. Sarah Vaughan and 

Kenton’s orch drew a 5.000 

admission and a $9,300 take Fri- 


day (31) night in the Cincinnati 
Garden. 
Scale was $1.50 to $3 


Alan Livingston, 
Hilliard See No 


Disk-BMI Hookup 


Hollywood 
VARIETY: 

I was quite interested in the 
VarRIETY article about BMI vs. 
ASCAP. Frankly. I had 
given too much thought about our 
trend here at Capitol Be- 
ing without benefit of a radio net- 
we obviously 
have no leanings one way or the 
Nevertheless, I took the 


never 


would 


other. 


| trouble to check our records. 


I examined only the successful 


records released during the -year | 4:q promotion. 


1952 ‘those selling 75,000 or over), 
and found that 63° of them were 
ASCAP. With a comparative ex- 
amination of other record compa- ; 
you might be able to arrive 


Undoubtedly an important con- 
sideration is the type of recording 
being done by record companies 
today. Perhaps you will find that 
records are built 
around a different type of selection 
than those 


that I mean, for example, that the | 
kind of hit which Nat Cole has is | 


successful this past year—without 
mentioning any names. 


Whether the music itself or the | erating 


performing rights society is the | 
major influence elsewhere is some- 
thing about which I am, of course, 


‘the hits, 


| want it all their own way,” 


Joe Carlton, Mercury Records’ 
artists and repertoire chief. lays it 
on the line for publisher affiliates 


of the American Society of Com- 
posers, Authors & Publishers by 
declaring that Broadcast Music, 
Ine., is more on the ball as far as 


disk promotion is concerned. Al- 
though he says it is “ridiculous” 
to talk of a conspiracy against 
ASCAP by the diskers, Carlton as- 
serts that BMI firms tend to get 
more consideration because they go 
out and push records. 

The trouble with the big ASCAP 
publishers, Carlton adds, is that 
they still think of plugging songs 
via the old channels of live radio 
and TV_ performances. Maybe 
that’s the way ASCAP pays off, but 
according to Carlton, are 
now being made on platters ex- 
clusively. 

BMI is taking the play away on 
wax because they concentrate their 
whole power on getting the disk 
Carlton pointed out that 
key to BMI's surge on the hit lists 
is their cooperation with the disk 
firms before a disk is released and 
their consistent romancing of the 
disk jockeys once the record is is- 
sued. 


spins 


Still a Road Company 
Carlton says that some big 
comeback is only a matter of arith- 


metic. BMI only paid out a little 
more than $3,000,000 against 
ASCAP'’s $14,000,000. Since 
ASCAP is more loaded, Carlton 


asks why they can’t plough back 
some of that $14,000,000 into rec- 
Only if they do, 
the Mercury exec asserts, will they 
be able to recoup the ground they 
have lost to the BMI publishers. 
Carlton centends that 
major ASCAP 
fusing to play 
ers on giving execlusives. 


publishers are re- 
ball with the disk- 
“They 
Carlton 
adds, “while giving little in re- 
turn.” “We must have exclusives 
in the current market or else it 


|} isn't worthwhile to record a song. 


Second money on a hit record is no 
longer attractive, and that’s why 
the disk companies are no longer 
covering records put out by other 


| labels.” 


Cariton says that some big 
ASCAP publishers are still resist- 
ing exclusives but that other 
ASCAP publishers are now coop- 
with the diskers in that 
respect. That means putting more 
tunes on the market, Carlton con- 
ceded, but it also gives the disk 


in absolutely no position even to | company a chance to break through 


comment on. At Capitol, 
ever, we are without any question 
completely uninfluenced’by any- 
thing but the song itself, plus the 
ability of the publisher to exploit 
it, regardless of nis affiliation. 
Alan Livingston. 
(Capitol A&R V.P.) 








Case of Supply & Demand 
New York. 
Editor, VARIETY: 

I cannot speak for A&R ihen 
with other labels, but as far as 1 | 
am concerned, the actual thought 
song 


how- | with a big hit. 





Top Can. Tooter Board 


Nixes Appeal of Symph 
Sidemen Tagged as ‘Reds’ 


Toronto, Nov. 4. 
Highest body they could appeal 


| to, international exec board of the 
| Musicians’ 


Union (AFL), has re- 
fused to consider the case of the 


| six members of the Toronto Sym- 
belongs. to |} phony who were fired when U. S. 


, ASCAP or BMI never enters .my jimmigration officials recently re- 


| mind 


| over 


when. going over material. 


When you stop to. consider, 


| riodicaily submit material for re- 


| 


| 


| difference to me who happens to | lihood,” 
| cians’ Assn. refused to come to the 
,aid of the ousted sextet; 


| 





cording consideration, it ' simply 


jfused them entry for a Detroit 


cthat | concert on grounds the six were 
2.000 publishing firms pe- | subversives. 


Other 79 
were admitted. 
Rejection by U. S. 


members 


authorities 


boils down to a case of Supply and ,was followed by large advertise- 


demand. 


Frankly, I am looking for ma- 


‘ments in all Toronto dailies, these 
|paid for by so-called “liberal” 


terial which can create entertain- | groups charging “American domi- 
| ment on records, and it makes no | nation of Canadian musicians’ live- 


contro] the performance rights. 
If the current top sellers seem 
to favor the BMI group in listing, 
it can only mean that the general 
public favor their product. The 
public have a unique way of mak- 
ing up their own minds and I as- 
sure you the average record buyer 
doesn’t care whether ASCAP, BMI, 
SESAC or any other licensing 
agency controls the performance 
rights so long as the song itself 
appeals to them. Songs come and 
go in what seems to be a never 
ending flow. Only a small part 





ever get to the stage of actually 


but the Canadian Musi- 


ditto the 
Canadian Congress of Labor, of 
which the musicians’ union is an 
affiliate. 

Prior to weekend dismissal of 
the appeal to the international ex- 
ecutive, protesting delegation on 
“civil liberties” also appeared de- 
fore the Toronto city council, with 
the mayor insisting that he would 
have nothing to do with the inci- 
dent unless the six dismissed musi- 
cians appeared in person to “an- 
swer some honest questions.” 

Group had also attempted to en- 


being recorded, and out of that | list the aid of Lester Pearson, Sec- 
amount only a small part give the | retary of State for Canada, who 


publisher and recording company | presented 


a return for their 
From a recording standpoint, we 
have to be as selective as possible, 
with both eyes on the public for 
what they may or may not like. 

Jimmy» Hiviard. - 


ee ed 





formal inquiries to 


investment. |W ashington but was told by the 


U. S. State Department that their 
decision must stand and that “there 


, has to be some way of preventing 
| the admission of known Commu- 


nisis.”s governing denied entry: ‘to 


(Decca A&R Chief) | America. 


several 
- 
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ORCHESTRAS-MUSIC 41 
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Published by Office of Research 
Director. Alphabetically listed. 


Early Autumn..... 3eeeeesseoce 


You Belong to Me............- 


Do I Worry 


Thine Aione ...... wae 
This Can’t Be Love .. 


* Legit musical. 





+t Filmusical. 











‘Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
» Inc., Dr. John Gray Peatman, 


~ Survey Week of October 24-30 


Because You’re Mine—#/Because You're Mine”.... Feist 
Caravan .. 6.06. + ++ mgutiies-cecescccccecccceseeess Amer Aca 
Comes A-Long A-Love ........ cece ecceseeee -Onapiro-B 
Everything I Have Is YOursS......seesseseseeeess Robbins 
Glow Worm. ......--seeeencces Shes eeediobeteses ss Marks 
Half AS Much .......+..scccccccves Tree te ee Acuff-R 
High Noon—t“High Noon” .....eeeeesesevsssvees: Frank 

I Went To Your Wedding. .....cccssevesesseceee: St. Louis 
Jambalaya. .......-ceeeee Sesdoccee abeeetinctmew meee Acuff-R 
Lady of Spain........ececececeeees Tor Terror ee Fox 

Meet Mr. Callaghan..... Ae TE PEC Pe Cee re eee Leeds 
Mood Indigo ...... --see secccee eovcees errs Mills 

My Love and Devotion......... pesebedliath sian sen Shapiro-B 
No Two People....... BOC CSCS SSO SEHD O OTe cccesces POM 
Outside Of Heaven... cccccccccccccccscccccescces Bregman-V-C 
Punky Punkin .. ...cececesccscecsccceesveseeeees Paxton 
Roses Of Yesterday. ...c.ccccccccccccccscccsessee: Berlin 
Ruby and the Pearl....... eee e cc ecereeeceens .».. Famous 
ee PE ee eT OR ee Or ere wee Mills 
Somebody Loves Me—t“Somebody Loves Me”..... Harms 
Somewhere Along Way...........- th oie dane en United 


Sophisticated Lady ...cesssseceeceeeecereceeeeees Mills 
Stay Where YOu AT ..cececcccesceeseeceserseees Broadcast 


Takes TwO to Tam@O.<.cccccecsceacecsos ciate canas Harman 
Thames 08 WOU: i disu o0s%-00 8 09 tes eeechabbe ses be awe Paramount 
To Know You (Is To Love You)....... b6Gs bas deans Roncom 
Walkin Der Mee GOON, BIOORG os os pice iceek oes eds DeSylva-B, H 
Wish You Were Here—*“Wish You Were Here”... .Chappell 
You Belong To Me......... eer? Bo Pee Ridgeway 
We re ARG LEC E ae sede ie os 08 Cae es hk aa Ra Marks 
Second Group 
re ey J Bs See Pe errs reer errr Laurel 
Auf Wiederseh’n Sweetheart. ..ccccccccccccscccee: Hill & R 
Blues In Advance......... eT Pee eee VERT E EE 


Down by the RP ds serecen seas 
Forgetting You Aids Ow 60694466055 00460-05.0600:0 604 RENO ae 





ic es Wo? ook Pee PP TOy ee rer eee Tere ree TT eee Te Sherwin 
lg: eee ree re a i nOGE 064060 40446.6600S066.000:4.08 09 Disney 
Keep It a Secret ..csccccccccvccsccevsvvsssecess Onapiro-B 
Five. Olle TIMOR sce cbece ss cccneses eet Tree Burvan 
Fe erry ee PTET CUTOUT CECT LUTTE Lee Famous 
oT et, Serer err rree err eres ret 
Cah TR Wemee 66. 645.6660 00 60 60s 6006 cc eceeees .. Miller 
Sinner Or BOIME oo os ccccvccccessssese ShEVOSCEEOW.S Witmark 
Sieepytiniw Gals. eee. Sere S Gey Poe are Ge er eg wa Miller 
Siri BOO bc cise sca geek bige 516454045085% 80005 Regent 
There’s a Ship Coming In .......... bien 64 ieee en Amusement 
Ti Tie: BA Se Tee WRI: sé vecwcsccccccecweess Southern 
Voters Om PATAGe «...cecceces 59:60:16,006 694.064.0006 S04 Morris 
Whispering Serenade........... ceccecncccscecces CHApDpell 
You'll Never Get Away ...........06. Terre. 
Zing a Little Zong—t“Just For You” ............. Burvan 
Top 10 Songs On TV 
Half ag MUGh  .45<-.scceoe seed e eee eeensaes .... Acuff-R 
I Went to Your Wedding.....ccccscccccccssccesse ot. Louis 
SOAEIIG 66.04 6ives tances 640b.6660066046008600608 .. Acuff-R 
PUREED PUG, 6.66 054s csc 00% PE LETT TE CCC OC ORT TT 
Somewhere Along the Way.......sseeeeeeseeeee+- United 
South Rampart Street Parade .......eeeeeeeeee++. Feist 
Trick GP THOME cicas ceeds ches sbadeenedeades.eéseucueeee 
FUP 6.55 te teak a Geek 6 00. sr cb oN 000s 643500545 -»+- Smith 
Wish You Were Here—*“Wish You Were Here” ....Chappell 





FIVE TOP STANDARDS 


Diamonds Are a Girl’s Best Friend ............... Robbins 
a Pe Os ee bic ddes 606006060086 0eve Beeeee? Bane 


I Whistle a Happy Tune ......ceseeeeeeeeeeeeees Williamson 


POTEET 
6465005440 <oae hin Cromwell 


TS ye ae -o+e. Ridgeway 


Ferrer er 
60600646000060000 5 0OE 








Hillbilly Bi 
Boston, Nov. 4. 

Spurred on by ever-increasing 
takes by country artists on tour in 
New England, that section’s radio 
is programming more and more of 
the rural flavored ditties. Area’s 
disk jockey offerings are headed by 
Nelson Bragg, who aires daily from 
Boston’s WCOP, where he has been 
building for past year. » Other 
names of note are Jerry Clemans, 
who has been getting full approval 
of WDEV heads in Waterbury, Vt., 
for his across-the-board a. m. stint; 
and Clarence Kneeland, who holds 
forth from WICH in Norwich, 
Conn,. and WERI in Westerly, R.L 

WNLC in Groton, Conn., is clear- 
ing time for vet d. j. “Cousin 
Johnny“ Small, who recently re 
Signed from similar duties at 
WOCB in West Yarmouth, Mass., 
when recalled to active duty with 

e Armed Forces at Groton’s Coast 
Guard Institute. This is station's 
first country spinning enterprise 
and will necessitate the building of 
® rural wax library. 

WPAW in Pawtucket, R. I. 
launched a new country record pro- 
gram tagged “Country Song Party” 
on Sept. 29 with Al Roberts doing 





the spinning chores. Roberts is a 
Veteran in the field; having had 


similar duties for two years at 
KHMO in Hannibal, Mo, New show 
aires Monday through Friday from 
1:15 to 1:55 p. m. WPAW is also 
adding a special section to their 
library for the new classification. 

While sections of New England 
have long been recognized in coun- 
try circles musically, the past year 
has brought out general coverage 
for artist’s appearances, record 


sales and radio work. Manufactur- 
ers, booker and managers are 
watching this section closely as 
“the new frontier for Tennessee- 
styled promotion.” 









AFM Bite 


Continucd from page 277 aa 


instituted, the disk companies have 
raised prices on their single re- 
leases by over 10% and Petrillo is 
expected to use this fact as the 
major argument for a bigger cut 
for the musicians, The disk com- 
panies, on the other hand, fear that 
a bigger cut for the musicians may 
necessitate another price hike to 
maintain their slim profit margin. 

The MPTF has been collecting 
about $1,000,000 annually from the 
licensed disk companies. Many lo- 
cal AFM leaders hold ‘this figure 
to be too small to support the un- 
employed tooters in their ranks. A 
5% bite, however, would raise the 
figure to $5,000,000, a total that 
union execs believe could help the 
jobless situation. 





| 
| 


Country Chatter 


Jimmy Dickens guests with Red 
Foley on his Nov. 8 Prince Albert 
“Grand Ole Opry” show. Martha 
Carson takes the spot the follow- 
ing Saturday (15). 

Ambrose Haley (KHMO-Hanni- 
bal, Mo. singer and jockey) due 
in Nashville Nov. 8. 

Eddy Arnold set for Houston's 
1953 Fat Stock Show by manager 
Tom Parker. 

Long known in country circles 
for ~his all night WRVA record 


{show from Richmond, Va., Sam 


; 


j 
} 


Workman recently gave up the an- 
nouncing duties to return to full 


time farming. Cuzzin Don McGraw | 


over the honors at 
after - resignation from 


has taken 
WRVA 


| similar duties at WFHG in Bristol, 


a. 
Tom Edwards who spins pop 








RCA Starts New Radio, | 
TV, Disk Plant in Rome 


Rome, Oct. 28. | 

Radio Corp. of America has | 
broken ground just outside of this 
| city for the new RCA manufactur- 
‘ing plant, to be constructe¢ soon. | 





|The Rome unit will make disks, 
| radios, and electronic equipment. | 
Later, it will go into the manufac- | 
iture of TV sets. Rome will be the | 


center of supplies for Italy, Swit- | 


a 


Talent Agencies Follow Disk Sign 
By Booking Vocalists in ‘Hot’ Areas 


> 

Talent agencies’ booking pat- 
tern of vocalists in their stable 
has been steadily shifting with disk 
trends. The agencies, which have 
been latching on to new artists as 
soon as their platters break 
through, now are centering their 


| booking drives on areas where the 


disk is making the most noise. The 
agency men claim that a new 
vocalist’s disk can be “breaking in 
Philly” where they can command a 
high price for a personal appear- 
ance date and still have no impact 
at all in Cleveland where theatres 


records daily on Cleveland’s WERE | zerl.nd and the Near East. The! », niteries aren’t interested at any 


has just started a Saturday morn- Machinery and equipment will be price. 


ing country show. 
Smiley Burnette set to headline 


brought from New York. 
| RCA will not make new record- | 


la series of TV films for coast to| ings, at least for the present, but | 


;coast release. Work will be han-; bring in the masters 
jdled by Radiozark Enterprises of; U. S. and make the pressings here 
| Springfield, Mo., which also han-| as the public demands. The new 


| 
| 


| 
| 








dles Burnette’s radio work. 

Free lancer Fred Wamble of 
Birmingham taking over three- 
hour show on WAPI each Friday 
night beginning Nov. 21 with coun- 
try records. 

Bill Thall, m.c. of WLW’s Cin- 
cinnati country programs, lost his | 
wife in Cincinnati Oct. 31. 

Wilma Lee and Stoney Cooper 
with their Clinch Mountain -Clan 
just returned from two very suc- 
cessful weeks in Canada on per- 


sonals. With them on the tour | 


were Cowboy Phil, Golden West 


Girls and Big Slim, all WWVA| ™onth in a move to get wide cover- 


Wheeling, W. Va., artists. 


Capitol’s Redd Harper set for | anticipated Christmas season rush. 


Indiana religious appearance this 
week (3-9). 

Biff Collie, Houston KNUZ 
country platter pilot, eut with two 
new original sides on Specialty. 
This is Collie’s first recording 
effort for national distribution 
after a indie label release in the 
Texas area. 

Baton Rouge’s singer and d. j., 
Al Robison, recuperating at home 
after a local hospital confinement. 

Louisville’s Decca distrib, Alan 
Stephens, was host to 25 of the 
area’s leading artists, jockeys, and 
music men last week honoring 
label’s new singer, Jimmy Logs- 
den, who spins country records at 
WINN in Louisville. 

Nick Lucas, The Singing Trouba- 
dour of some years back, signed 
with Tom Spinosa of Cavalier Rec- 
ords to do many of the old 
favorites, 


2-Party Struggle 
For 802 Control 


The election fight for control of 
Local 802, American Federation of 
Musicians, has settled into a two- 
party struggle between the admin- 
istration’s Blue Ticket and the op- 
position’s Musiciaus’ Ticket. Bal- 
loting is set for Dec. 4 in N. Y. 

Sam Suber, incumbent prexy, 
will again head the Blue Ticket 
while Al Manuti, veteran oppo- 
sitionist, will be the rival stand- 
ard-bearer. Dick McCann, former 
Local 802 prexy, has come out of 
retirement to run again with the 
Blues for the executive board in 
view of the defection of Al Knopf 
and Hy Jaffe from the administra- 
tion ranks. Knopf is vice-prexy 
candidate and Jaffe is running for 
treasurer for the Musicians’ 
Ticket. 


U.S. Pub Wants to Join 
Austria’s AKM to Get 
U.S. Performance Coin 


Vienna, Oct. 29. 

A unique situation arose in the 
Austrian Society of Authors, Com- 
posers and Music Publishers 
(AKM), when Robert H. Green- 
well of Washington, D. C., applied 
for membership on the grounds 
that ASCAP in the U. S. refuses to 
account for music published by 
g as American citizen in the 








Greenwell acquired the rights 
for English spedking countries 
from various European publishers, 
among them Astoria Verlag, Vien- 
na. Despite the fact that an inter- 
national agreement among the 
various licensing societies makes 
it obligatory for each independent 
society to account for works reg- 
istered by their members, ASCAP 
has allegedly refused membership 
for Greenwell, and did not account 
for any of the songs. 


! 
| 


from the 


!plant is privately financed with 
| American money. 





Victor Launches 


Pop Sales Drive 


RCA Victor is launching its big- 
| gest sales drive of the year this 


|age in the pop field prior to the 


| Company toppers have selected 12 
| pop singles, two albums, five coun- 
| try releases and three blues and 
|rhythm entries for the concentrat- 
ed promotional push. 

Victor’s whole field staff has 
been alerted to join the sales drive 
with special promotional material 
for retailers, local disk jockeys and 
jukebox operators. Push is being 
supplemented by heavy advertising 
coverage for the four-week period. 


WJJD ‘Suppertime Frolic’ 
Hayseed Bonanza, With 
17-Year Record as SRO) 


Chicago, Nov. 4. 

Although Chicago has never held 
a place as a major center of coun- 
try music, it has produced a radio 
program for over 17 years that has 
held one of the largest radio audi- 
ences on record. Long recognized 
as one of the nation’s leading hay- 
seed promotions, WJJD’s ‘‘Supper- 
time Frolic” is now in it’s 18th year 
on the air. Ever since its begin- 
ning in 1935 there has been a wait- 
ing list of sponsors. 

Randy Blake began direction of 
the show in 1935 for agency, Ben- 
son & Dall, Ine., which spot he con- 
tinues to hold. Show began utiliz- 
ing live talent but with the rebuild- 
ing of the record industry the for- 
mat gradually switched to records. 

Currently and for recent years 
the show has held over two hours 
of WPPD’s choicest time. Cur- 
rent agency handling program is 
O’Neil, Larson & McMahon, which 
is a reorganization of original firm 
with offices in Chicago. 


Morris Preps Cornball 
Song Folio for South 


Influence cf the NashlVille ele- 
ment in current pop music is be- 
ginning to take effect in future 
planning of some of the major 
publishing firms’ educational de- 
partments.. The pubberies now 
are angling their materia] at the 
corn belt and revamping their 
standard stuff with country appeal. 

Sparking the educational depart- 
ment drive into the alfalfa groove 
is E. H. Morris Music. Phil Lang, 
who heads Morris’ educational 
division eurrently is prepping 
folios for use solely in Southern 
schools. Lang points out that the 
“Big 10” folio, Sirm’s biggest seller 
in the east and midwest, doesn’t 
sell at all in the south. “They’ve 
got different marching songs down 
there and different holidays,” he 
said, “and we’ve got to start giving 
them instrument and/or band ar- 
rangements of such numbers as 
“Sioux City Sue,” “Pistol Packin’ 
Mama” and “Somewhere In Old 
Wyoming.” 

Lang has been lining up South- 
ern colleges and high schools on 
deals to publish arrangements of 
all their hymns and marching 











The agency submissions now de- 
pend on the area where the artists’ 
disk impact is strongest. Through 
trade paper charts and _ record 
company distributor reports, the 
agencies learn where they can get 
the most coin for their property. 

The spot booking practice. has 
been pointed up in recent months 
with the breakthrough on wax of a 
flock of young warblers. In to- 
day’s highly competitive market, 
the newcomers’ waxings start mov- 
ing out slowly in separate terri- 
tories via disk jockey spins and dis- 
tributor drives. The agencies, 
therefore, gear their submissions 
to disk sales reports. 

Spot booking technique was 
launched initially by agencies han- 
dling rhythm & blues artists. Shaw 
Artists, for example, maneuvers 
its roster so that each artist can be 
appearing in cities where their 
disk impact is strongest. 

In the pop field, the William 
Morris Agency is following along 
the same lines with its new acquisi- 
tion, Joni James. Miss James, 
whose etching of ‘“‘Why Don't You 
Believe Me” on the M-G-M label 
has topped the 200,000 mark, is 
racking up her biggest sales in the 
Philadelphia and Chicago area. Ac- 
cording to diskery sales reports, 
Philly and Chi account for more 
than 100,000 of the national sales 
total. Morris, therefore is pitch- 
ing her at Philly (she’s currently 
at the Rendezvous Room there) 
and at Chi. They also are begin- 
ning to plant interest in the Bcs- 
ton-Hartford axis where the disk 
is beginning to make some noise, 
Another example of the follow-the- 
disk trend is thrush Karen Chand- 
ler’s personal appearance concen- 
tration in the New England states. 
Although the Coral Records chirp 
has made little impact in the 
market on the national scale, her 
platters are big in New England so 
that’s where she'll play until they 
break elsewhere. 


Satchmo’s Sock Biz On 
European Tour Credited 


To Big Disk Popularity 
Genoa, Oct. 28. 
In its latest swing through Eu- 
rope, the Louis Armstrong unit, 
composed of singer Velma Middle- 
ton, Arvell Shaw, Bob McCracken, 
Trummy Young, Napoleon Marty 
and Cozy Cole, once more has been 
making sizable dents in local box- 
offices. Crowds and enthusiasm 
have been even greater on this 
jaunt than on Satchmo’s preceding 
sock tour. And again extra police 
protection at ail dates has been 
necessary. The new spurt in pop- 
ularity, principally credited to disk 
penetration and related publicity, 
has amazed Armstrong. 
Tour, which started Sept. 25 with 
a swing through Scandinavia, and 
then going through Belgium, Hol- 
land and Germany, continues its 
Italian itinerary following two 
shows yesterday (27) here. Italian 
dates include Milan, Florence, 
Turin, Prato, and Rome. In the 
Italian capital, the unit will lense 
a number for a yet untitied Italian 
pic. Band then does two Dutch 
dates, four in Switzerland and 12 
in France, before heading for 
Africa and shows at Oram, Casa- 
blanca, and Algiers. Trip is sched- 
uled te wind up in Paris, Nov. 24. 
Tour was packaged directly from 
New York. 


’ ; ° 

Kennecott’s Symph Coin 

Salt Lake City, Nov. 4. 
Kennecott Copper has pacted 
with KSL, CBS outlet, to air 13 
broadcasts of the Utah Symphony, 
starting Jan. 1. Sessions are one 
hour each, with four shows live 
and the rest tapes of previous Tab- 














songs. 


ernacle concerts. 
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varreTy 1() Best Sellers on Coin-Machines Yee of ¥ 


POSH HOHE OOOOH 
94994644446 0044 rs 
1. I WENT TO YOUR WEDDING (8) (St. Louis)..... eG he és ¢.. Patti Page ...ccccses: ercury 
PO Gee Columbia 
2. YOU BELONG Tc ME (10) (Ridgeway) *eeee . eeeeeereeree } Dean Martin fe > See Capitol $ 
3. GLOW WORM (6) (Marks) ..........cccccces ae Baidaes ease Mills Te... 50 co 40-40 60s ape 
4. TRYING (4) (Randy Smith) .............ccee cwieceeme ke eee Hilltoppers ined whee eaaee 4 
5. JAMBALAYA (9) (Acuff-R) Rp eS beer POP Pee eT Ere Se -Bafiord «« (ites. se ee 
6. MEET MR. CALLAGHAN (7) (Leeds) .........cccccereeee: Les Paul-Mary Ford De tap 
7. WHY DON’T YOU BELIEVE ME .1) (Brandon) ............ Joni James 5 ethane 
8. TAKES TWO TO TANGO (3) (Harman) .......eeeceeeceee: Pearl Bailey ......see-.- Cora 
( Nat (King) Cole........ Capitol 
9. BECAUSE YOU'RE MINE (2) (Feist) ......ccccccsccsccsee:s > Sele Bondi... .'seoktbios Victor 
10. WISH YOU WERE HERE (12) (Chappell Eddie FisheP weoccecece Victor 
Second Group 
TRS Wee BOW cvcwdcecceas London 
‘ te ean 404 ee meeaae TPA Re ee ’ 
lglg ( Frankie Laine ....... Columbia 
i Si 1 Ce .. c s dacbwd sescesqum@ed sees seas ean Sites’ (2c... 23 —. MGM 
_ . , _ Sunny Gale wise w daieniicn e ee 
Pedcoeiecesses . 
eS ROCE OF ‘Apett-R “tiny: luk dhwase seated eer eee ee Rosemary Clooney ....Columbia 
: OF | tu Bddte - Fisher. . os cede és Victor 
: > | SE Aereee ec eT eT eee ett cae da eee 
renga Ver TAnn ...seteee's London 
AUF WIEDERSEHWU’N (17) (HIN-R) 2.2... cc cece cece ener ee enee: ) Eddy Howard .......-. Mercury 
OUTSIDE OF HEAVEN (B.V.C.) .... 2. cc cccceeeeeeeeeceeers Eddie | PeNGl 51 edeeesaen oe 
COMES ALONG A-LOVE (Shapiro-B) .......seeseees pseaeies tan HOG BOG sic 00 0 vee a Ter. P- . 
YOU'LL NEVER GET AWAY (Bourne). ....cecccvcccccceesecces D. Cornell-T. Brewer oe ora 
EARLY AUTUMN (Cromwell)... ........26-ceeee-seeesereceeeees Jo Staffo-d .. Columbia 
sane, . Les OR aiccteeeeuen ‘oral 
STRING ALONG (Regent)... .... cece ccccseccecccceeeeseerres — fi ol ‘ Abbsr 
INDIAN LOVE CALL (farms) ........eeecseee TeTTTELILT Le Slim M ; per 
FOOL, FOOL, FOOL (Progressive).......... ee aessatanen nay Starr ss heeeeeees P ener 
WALKIN’ TO MISSOURI (Hawthorne) . ......cccesececccereeres eee sig ae aaa (7) a 
‘ : TOTION (Shapiro-B)........ccccecerereeere: erry COMO 2... .csecees 
ey. Sere Ae erent 3 —_ j Nat (King) Cole ...... Capitol 
SOMEWHERE ALONG THE WAY (8) (United)......+++++-++++:) Tony Bennett ... Columbia 
Milan TIGOR hic bs 0s ad cine 9 MGM 


LUNA ROSSA (BVOC) . 


1 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 
PEFHHOOOEEHHE HH 
44 9OO446446464444 4604 99960444444 6446664 4944646444666 6664646664 ++ 





On the Upbeat 
y two-day 
Al Calder handling disk promo- po ge ag ‘Cedar 
tion for Don Cornell and Tony pth ot, Fae af the Glass 
a. demr-wank cnpngionsal it, Ue jeuiag! ele inte 14 ie Ba ee 
(Thur) Rydie” Gorme.” nev" | Billy May oreh pencilled into’ the 
Geunen whe fe a, _ . Mineis Jacquet orch into the 


New York sino, Philly, tomorrow (Thurs.).. . 
rove, N. J., Nov. 8-9 .. . Gene 
Alamo .. . Harry Belafonte began | Bar, St. Louis, Friday (7)... 
Alan Dean opens at the Ranch hooked into Storyville, Boston, for 
Coral Records pactee, out on 4/ Hotel Statler, N. Y., for March 23 
Georgia Gibbs into the Latin Ca- Apollo Theatre, N. Y., Nov. 21 .. 


























JILLA WEBB 


Sings 
MY BABY’S 
ARMS 


78 RPM 
"45 RPM 


THE LOVE IN 
YOUR EYES 


MGM 11328 
K 11328 





Erroll Garner plays a_ three-day 
date at the Bolero Club, Newark, 
Nov. 7-8-9 ... Matty Matthews 
named Sammy Kaye band manager 
... Danny Sutton opens at Frank 
Palumbo’s Club, Philly, tomorrow 
(Thurs.) . . . Bette McLaurin into 
Birdland, N. Y., tomorrow (Thurs.) 
for two weeks ...Art Tatum 


l'onened at the Ebony Club, Cleve- 


land, Monday (3) - Austin 
Powell orch opens at the Rendez- 
vous Room, Philly, tonight (Wed.). 


Chicago 

Bill Bailey, Chicago western tee- 
vee performer, is forming his own 
orchestra and will make midwest- 
ern appearances in addition to us- 
ing the band on video . . . Chuck 
Cabot signed for two weeks at 
Melody Mill Nov. 12... Lee Ben- 
nett set by Frank Hogan as the 
first band for new Chevy 
Country Clnb Ballroom Nov. 7... 
Leo Peiper pacted for Oh Henry 
dancery Dec. 3 for three frames 
with Ray Pearl coming in Dec. 25 
for an indefinite run. Peiper plays 
the Tulsa Club, Tulsa, Oklahoma, 
Dec. 25 for a week for a reported 
$4,000 .. . Henry Busse goes into 
the Texas Hotel, Ft. Worth, Dec. 
31 for four weeks ... Delta 
Rhythm Boys and Will Mahoney 
headline at the Home Stow, Sioux 
Falls, S. D., Nov. 25 for a week 
and then the Delta group comes 
into the Blue Note Dec. 5 with 
Terry Gibbs Sextet. 





Dec. 19 and follow with Dave Bru- 
beck’s combo Jan. 2... Buddy 
Charles held over at Colony Club, 
Omaha . . . Jimmy Featherstone 
plays the Muehlebach Hotel, K. C., 
two weeks opening Dec. 3... Don 
Reid is in for three weeks at the 
Peabody Hotel, Memphis, Dec. 3, 
»following Buddy Morrow Nov. 17 
‘ Jimmy Palmer does a repeat 
at the Lake Club, Springfield, I1l., 
Nov. 12 for nine days. 





Pittsburgh 


_ Johnny Morgan, out of the Army, 
is the new trumpet man _ with 
Howdy Baum’s pit band at the Ca- 
sino. . . The Stuarts, who just 
closed a long engagement at Bill 
Green’s cocktail lounge, depart 
Dec. 1 for a 17-week USO-Camp 
Shows tour of Europe opening in 
Glasgow . Hildegarde brings 
her own orch to the Horizon Room 
Monday (10) so Al Marsico will 
switch that week to the Vogue 
Terrace . . . Bernie Armstrong’s 
first two sides for Dorset records, 
“Queen of the Nile” and “Could 
It Be,” have just been released. 
Armstrong uses his KDKA staff 
outfit, plus a string choir, with 
vocals by Margie Ray, brought on 
from the West Coast for the as- 
signment . , . Al DiLernie Trio 
spotted now in the William Penn 

otel’s Terrace Room for dinner 
sessions as wel! as the Continental 
Bar for cocktail stanzas . ; . Billy 
Yates’ unit had option picked up 
at Hotel Roosevelt's Sylvan Room 
. + + Lee Kelton’s band landed two 
Saturday night bookings (15-29) 
thts month at William Penn Tav- 
ern... Zany-Acs into Bill Green's 
cocktailery . . . Nine Nanni back 














into Monte Carlo, for three weeks. 





Chase 


Blue Note} 
then brings ‘back Duke Ellington | 


ee 


Inside Orchestras—Music 


Unusual sleeper-record possibility has resulted from ex-v. p 
Mask & Wig Show writer Pat Ballard discovering some dusty mss. j;, 


of 
(his trunk, dating back to the early ‘20s. Ballard picked a coupj¢ of 


unpublished oldies and called a quick recording session this sum 
using top name-record musicians and singers who weren't busy, 
the moniker “The Merryweathers.” He turned the masters ove; to 
Graham Prince, Cadillac Record prexy, and played the dubs fo; 
bunch of Yale students who happened to be at a wedding party B,) 
lard attended. Result was the New Havenites flipped on’ a Clap-hands 
cornball called “Clinging Vine” and Ballard is getting a strong reac. 
tion from other college groups. The record is backed with ano) 
unpublished oldie, “Tears, Tears, Tears.” 

Ballard has set up an ASCAP pubbery to handle the tunes, and any 
others that might emerge from the time he was the top dance band. 
|leader on the U. of P. campus, employing Ted Weems as trombonist 
}and Art Weems on. trumpet. 


mer, 
under 


a 


er 





Although sheet music dealers generally wait for a tune to brea, 
out on records before stocking up on the song, there’s been an un. 
| precedented rush on Johnny Marks’. new Xmas entry, “The Night 
| Before Christmas Song.” . - Initial .etching, Rosemary Clooney-Gene 
| Autry tandem via Columbia, won't hit the market until next week but 
| already more than 100,000 sheet copies, including the rack, have been 
peddied around the country. _Tune was adapted by Marks from the 
| fave Clement Moore poem, “The Night Before Christmas.” Marks, 
| incidentally, also is the publisher and composer of the click, “Ry. 
| dolph, the Red-Nosed Reindeer.” 
| Frank Luther, who's been specializing in the kidisk field for Decca 
| Records, gets his first crack in the pop field in more than four years 
| with this week's release of “i'll Ring You Up” and “Jig a Jig Jig.” 
| Luther, however, is still training his sights on the kiddie platter. 
'week he hit the market with 10 new juve entries. 


Last 





| Decca founder Jack Kapp’s pioneering of showtune albums back in 
| 1930's was spotlighted by the N. Y. Times in its special Sunday (3) 
‘record supplement. Kapp’s initial venture in the original cast field 
| was with the union-sponsored legit revue, “Pins and Needles,” from 
| which Decca packaged a two-disk album. Later, Decca issued another 
‘set of four sides from “Panama Hattie’ with Ethel Merman. 
Kapp’s most successful venture in the cast album field was, of 
course, “Oklahoma,” in 1943: It was the first time that a complete 
score of a Broadway musical was put on wax and proved to be a 
smash. The “Oklahoma” album has since gone over 1,500,000 in sales, 





When Frank M. FoJsom returned from his five-week European sur- 
vey exploring expanding merchandising horizons, the RCA prexy 
found he had won a strange prize which dated back to the midsummer 
replacement by Eddy Arnold of Perry Com) on the Chesterfield show, 
Folsom rarely goes to such shindigs, but because both are top RCA 
Victor artists and, more to the point, personal friends of the RCA 
topper, Folsom went and participated in an intra-company raffie, COri- 
cerning which he had forgotten. He later found out he was the winnah, 
The prize?—an RCA Victor portable three-way phonograph. Just the 
thing he needed. 





As a result of the action on the E. B. Marks tune, “Yours,” following 
Vera Lynn’s etching for London, Vaughn Monroe has been assigned 
;to cut the tune for RCA Victor for the second time. He originally 
| waxed the number for Victor in 1941. Number is an adaptation of 
ithe Latin standard, “Quiereme Mucho.” 
| Monroe, incidentally, hit the market with an unusually large num- 
| ber of releases in October, with Victor releasing four disks and an 
|}album of college tunes. One of the sides, “Voters on Parade,” was a 
| public service waxing to get out the vote for yesterday's (Tues.) elec- 


tion, 








| Woody Herman, who has organized his own label. Mars Records, for 
| his own band etchings, recently sat in with the Leon Kelner band in 
New Orleans on a recording session. The disk will be released on the 
M-G-M label. Herman is featured on one of the sides, “I Cried for 
You,” as lead alto and vocalist. The bandleader, incidentally, worked 
for M-G-M before exiting for his indie enterprise. 





Writers of “I,” ballad recently plattered for Decca by Don Cornell, 
may have achieved distinction of producing ditty with shortest title 
ever known. It’s hard to see how “1” could be improved on for brevity. 

Runnerup, -perhaps, is a. 1019. opus by Howard Johnson and Byron 
Gay, titled “O,” but this was followed by “Oh!” in parenthesis, thus: 
O1.Oh!) 








Erroneous report that British songwriter Jimmy Kennedy, a long- 
time resident in the U..S., had become an American citizen resulted 
in recent British tax difficulties for Kennedy. Tax authorities in- 
formed him that 50° of his British earnings would be withheld if the 
report were true. Kennedy is actually an alien resident in the U. 5. 
and does not plan to give up his British citizenship. 


Shellac Is Plentifu 
So Cap Is Scrapping 
All Returned Platters 


With plenty of shellac on hand 
for the manufacture of new plat- 
ters, Capitol Records is continuing 
its policy of permitting dealers to 
destroy the shellac platters they're 
allowed to return on the dealers’ 
5% privilege plan instead of send- 
ing them back to the diskery. Pol- 
icy was instituted early this year, 
and according to Cap execs will 
remain in force as long as the sup- 
ply remains plentiful and the price 
stays down. 

Cap’s shellac requirements have 
been greatly reduced since its 


plants began usimg a blending of 
ethyl cellulose and shellac. How- 
ever, if the market price of shellac 
begins to rise the diskery will ask 
dealers to start sending the plat- 
ters back in order to maintain its 
shellac scrap heap. Practice of hav- 
ing dealers destroy shellac records 
was launched by RCA Victor in 
1950. Victor, however, is now tak- 
ing back the shellac returns. 
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The foliowing merchandise has been “picked for potential” — based on | PLAY ‘EMI! 

pre mrwngtiriy eerie bambi eri — | _PUSH ‘EM! 

chart merchandise! 7 : PROMOTE ‘EM! 
wae BECAUSE YOU'RE MINE ® THE SONG ANGELS SING. unto Lam 
20/«7-4830 WISH YOU WERE HERE ® THE HAND OF FATE. . . . . . . Eddie Fisher 
wears BLUES IN ADVANCE ® BELLAMUSICA........... Dinh Shore 
norarss LADY OF SPAIN © OUTSIDE OF HEAVEN. ......... Fie Fisher 
174959 TO KNOW YOU IS TO LOVE YOU ® MY LADY LOVES TO DANCE. Perry Como 
woama KEEP IT ASECRET © HILILL, HILO ....... .  « « Dia Shore 
woam FANDANGO ® BLUEVIOLINS ............... Hugo Winterhalter 
ao/a7-soot SLEEPY TIME GAL ® DANCE OF DESTINY. ........ Tony Martin 
wrso7 SHOULDER TO WEEP ON ® WHY DON'T YOU BELIEVE ME. . June Vali 
mos PD DOM AGAIN® IDONTCARE.........-... Danita 


20/47-5038 CHRISTMAS DAY ® THAT'S WHAT CHRISTMAS MEANS TOME Eddie Fisher 


COUNTRY © WESTERN 


20/47-4909 | WENT T0 YOUR WEDDING © THE BOOGIE 


WOOGIE FLYING CLOUD .............. Hank Snow 
20/47-4954 OLDER AND BOLDER ° I'D TRADE ALL OF MY TOMORROWS Eddy Arnold . 
20/47-8009 THE CRAZY WALTZ ® TENNESSEE TANGO. ...... . » Pee Wee King 


750% A FOOL SUCH AS 1 © THE GAL WHO INVENTED KISSIN’... Hank Snow 


20/47-5040 DON'T LET THE STARS GET IN YOUR EYES ° THE 
ONLY ONE FEVER LOVED T LOST... . . .. |. Johnnie & Jack 


RHYTHM AND BLUES 


weraeos | WENT TO YOUR WEDDING ° WAIT ........... Damita Jo 
mersoo WE'RE GONNA ROCK THIS JOINT © I'M THE BIGGEST FOOL. Jackson Bros. Orch 


w7s008 YOU BELONG TO ME ® WANNA GO HOME... . . . . . Beony Carter 

















P-ePe-Lem-3058 (78-45-33 1/3) [MIN THE MOOD FOR LOVE... .... « | Eddie Fisher 
P-ePe.tem-306s (78-45-33 1/3) CHRISTMAS WITH EDDIE FISHER. . . . . . . Eddie Fisher 
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recalls, 
Kaiser brought in a Victor singer! plore. That’s why I say the doors | 


called John Meyer, and I wanted 
Mr. Harms to go into the record 
business. He said he knew noth- 
ing about that; music publishing is} 
my business, he said, and of course 


we all now know the answer. 
Frankly, while music publishing 
still is all our business. I almost 
can't fathom why anybody would | 


want to buy sheet music today, the | 


way it’s thrown at you, from all 
sides, in all forms, mechanically, 
electronically and, I must say 
painlessly. It’s cheaper to buy a 
phonograph than a piano and teach 
the kids piano lessons.” 

Must Sell Sheets 


But despite this resignation to 
modernity, Dr@yfus adds, “You 


could sell 1,000,000 records of any- | 


thing, but I still don’t call it a hit 


unless it also sells sheet music. 
Still, the Warner Bros. group can} 
continue in business indefinitely, | 


collecting over $1,000,000 annually 
from ASCAP, 
synchronizations 
some profit.” 


Sitting in his Hote] Astor suite | 
Drey- | 


overlooking Times Square, 
fus likened the hostelry to the 
music business. He is probably its 
oldest permanent guest. His pres- 
ent suite was occupied by the late 
Charles Dillingham, 


tre break “this street is quieter 
than my farm in Brewster; you 
don't even hear a dog bark, and 
it's right here in the heart of 
Times Square.” 

“When Broadway was in its first 
growing pains,” Dreyfus continues, 
“the Astor established itself as the 
capital of the arts, Toscanini, Puc- 
cini, the opera singers and other 
greats were all here on the cuff. 
When that tradition of catering to 
the greats passed, they left the As- 
tor and never came back. The mu- 
sic game is like the Astor. It will 
never be the same, but like opera, 
which is enjoying an increasing 
popular boom, there may be a 
renaissance. 


“We see signs of it periodically 
in the song revivals. 
that, despite the Johnnie Rays and 
the ‘new sounds’ and the Mitch 
Miller gimmicks in recording they 
(the public) still want some of that | 
old quality back. But at the same 
time we must not overlook that 
there should be room for new per- 
sonalities. You hear them cussing 
at the Mitch Millers, but what does 
it mean? It means a healthy re- 
spect for the modern. Johnnie 
Ray has done some of our things, 
such as “Walking My Baby Back 
Home.” but the fact that he’s not 
my idea of a singer—I who have 
been weaned on John Charles 
Thomas and John McCormack— 
doesn’t make them wrong nor me 
right. 

Known for Quality 
“But if there is room for these 


ultra-modern manifestations, there 
ee 


MILLS MUSIC 
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Presevits 








Room for Another Ge 


Continued from page 37 janes 


“a Victor man named John, 


its mechanicals and | 
and make a hand-! 


and later by| 
Billy Rose. After the 11 p.m. thea- | 


That means | 

















is also room for quality. This I de- | 


are wide-open and have been wide- | 
|}open for another Gershwin, Kern, 
Youmans or Herbert. Nobody new | 


has come along of any stature, ex- | 


cepting a Frank Loesser. Where 
are the new Irving Berlins? Sure 
they’ve all had 
periods. Didn’t Oscar Hammerstein 
take that classic ad in VARIETY 
one Christmas, right after ‘Okla- 
homa!’ was such a hit, to state, ‘I’ve 
done it before and I can do it 
again’, meaning he can be a flop 
again? But that now seems unlike- 
ly. Same with Berlin. In between 
| his marriage to Ellin Mackay, 


non-productive | 


and | 


through the 1929 market crash, he | 
just couldn’t seem to hit his stride. | 
But there probably will never be | 


| another Berlin in our time or in 
| the future. 

| “Time and health have little to 
| do with creation. Kern is a classic 


| better as his health was 
| him, as witness ‘All the Things You 


| gest popular success, ‘A KiSs in the 
| Dark,” in the last six months of his 
| life. Kern, Herbert, Berlin, Ham- 
merstein—they all had non-produc- 
| tive years, and Oscar is particular- 
ly proud of it because it proved he 
colild take it. Now many of the old- 
timers are trying harder once 
again. Whether they can achieve 
that renaissance is not for me to 
say. History proves they can And 
then I point to my little joke about 
the Hotel Astor. 


after all this mediocrity—a sort of 


bers, and clap-hands, and wailing 
sounds. 
“One thing is certain, however. 


ern standards. The best thing that 
could happen for the publisher and 
writer is to change the compulsory 
license so that the publishers can 
deal freely, 
terms, with the mechanicals. In ac- 
tuality the old ‘graphic law’ still 
|obtains. That is that the printed 
arrangement—as ‘graphed'—must 
|be played and cannot be altered 
or adapted without permission. 
| How ever, that is an archaic statute. 
iit was born at the time when the 
pioneering record business had to 
use stock arrangements.” 

Dreyfus had something to say 
about “the Lambs Club influence” 
on songwriters when given a pro- 
duction to do. 





it’s a ‘production,’ that they write 
meiodies as if for the Algonquin 
or Carnegie Hall set instead of just 
writing popular songs. That's 
where Kern, Herbert and Gersh- 
win were smart—they wrote qual- 
ity but it had popular appeal and, 
being quality, it proved durable.” 
All Kinds of Music 

On the economics of the music 
business, Dreyfus says, “The coun- 
try has never before absorbed so 
much music—all kinds of music, 
popular, western, country, hillbilly, 
musical comedy, blues, rhythm, 
highbrow, middlebrow and low- 
brow. It used to be that 50, 60, 70 
or maybe up to 100 publishers were 
supplying the music. Now there are 
over 500 publishers in: the field, 
publishers with their office in some 


a $10,000-a-week overhead. These 
are being hurt by the inroads of so 
many of the little guys. the new- 
comers and upstarts, and also new- 
comers who will be lasting.” 
Dreyfus, meantime, continues 
operating his Chappell interests in 
America, and his brother Louis 
Dreyfus heads Chappell in Eng- 
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Phone booth and publishers with | 


| 


example of a man who got even | 
failing | 


Are’. Victor Herbert wrote his big- ! 


“There may well be a renaissance | 


popular protest against echo cham- | 


The Copyright Law will have to be | 
rewritten to conform to the mod- | 


according to the best | 


“They get so high-| 
minded and so inhibited, because | 
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a ~ = 
(—— VARIETY 2 8 $|. 3 
Survey of retail disk best 7 } £ 6) 
sellers based on reports ob- iy ¥ ra) E e mis > e 
tained from leading stores in Sials YClalalel/eZizeZizis ~ 
12 cities and showing com- HlsiuljZleB isl sla} 2 51% S| T 
parative sales rating for this ei/@i/s] 5 > paren § ailclislo 
and last week. sic 6/2 |e isiFPle ie & aa 
gislersiy ie ieieis lel sle] i 
1 Tiel iis | ail is =] 
National Week Ending 118 ein = i= , Tiz A 4 GS P 
m t ei7iB/ 8/8 L138 TIs{/1] 0 
ating ° ei cialisis 
Nov. l = iY Eig * ele s wv o = ~ I 
pliei<iSisisie/3/2 |3/</2] x 
This Last saisziZzizisis;s siag|<s= T 
wk. wk. Artist, Label, Title SlISISIZIEIEISlele lela i 
PATTI PAGE (Mercury) 
1 1 “I Went to Your Wedding”....... 2 — £2 —- ££: 2 2 2 oo 
MILLS BROS. (Decce) 
2 i »° | Saar rere se & FF Fe « * &@ F443 
JO STAFFORD (Columbia) 
3 2 “You Belong to Me” ; 1 2 8 3 6 8 2 2 1 66 
JO STAFFORD (Columbia) 
a eS.  . eer eres 3 Y & 3% 2 3 6 3 54 
PEARL BAILEY (Coral) 
5 9 “Takes Two to Tango”........ oe oe o- 2 2 9 8 37 
~ EDDIE FISHER (Victor) 
6 5 “Wish You Were Here”.......... 8 9 8 5 6 4 § 32 
JOHNNY STANDLEY " (Capitol 
7 5 “Hite Se We See ie: oss ’ 8 1 1 5 9 31 
"a HILL TOPPERS (Dot) 
8 7 “Heyes” weaken ssc: Ee 9 1 7 5 29 
= @ JONI JAMES ( (MGM) 
94 12 “Why Don't You Believe Me”.... .. 3 10 1 10 <0 
LES PAUL (Capitol) 
9B 8 “Meet Mr. Callaghan”. . oe, Me we eh Se 
j EDDIE FISHER (Victor) 
10 10 “Lady of Spain”................ 7 s+ oe 18 
FRANKIE LAINE (Columbia) 
11 Ce PU 5 bas 5 os ads pa 2h 10 S36 7. ¢ 17 
ROSEMARY CL OONEY (C (Col) 
Cae S. <3 | eee 5 Genus 20.8 '.. 28 
MARIO LANZA (Victor) 
13A “Because Your Mine” 5 4 sey See Cet . 10 - 
EDDIE FISHER (Victor) 
13B 11. “Outside of Heaven”... .....---- : S 9 4 
KAREN CHANDLER (Coral) 
14A 14 “Hold Me Thrill Dee Wee Be cs «vax Le 1 " 10 
VERA LYNN (London) 
14B 15 oO ees er eee 5 ° 7 10 
DEAN M ARTIN (Capitol) 
ee: iw tt = ds 8S ere 1 10 
PATTI PAGE (Mercury) 
Bs... wm “2a Belong 3. 2 eae 2 9 
FOUR ACES (Decca) 
16 .15 “Just Squeeze Me”...........06 Saat ae (Sao Gx aa Di teavee tie b¥ ee 8 
| 1 2 3 | a ] 5 
| WISH YOU WERE LIBERACE NEW FACES OF [THE MERRY WIDOW BIG BAND BASH 
FIVE TOP, HERE Columbia - oe Hollywoed Cast Billy May 
way Cas 
Bway Cast CL-6217 Victor M-G-M Capitol 
ALBUMS Victor B-308 OC-1008 M-G-M-157 KCF-329 
LOC-1007 C-308 WOC-1008 K-157 DCN-329 
OC-1007 LOC-1008 E-157 L-329 
land, on the Continent and iy affili- signments in music business, by the 


ated countries. They are musical 
comedy entrepreneurs as well as 
music publishers. 

Max Dreyfus was the one who} 
engineered the $8,000,000 music 
group sale to Warner Bros., and 
later brought back his Chappell 
and T. B. Harms Co. (Kern’s pri- 
vate publishing firm), leaving 
Harms, Inec., Remick, Witmark, 
Gershwin and kindred companies 
under the WB (Herman Starr) ban- 
ner. Dreyfus also fathered the sub- 
sidiary music publishing company 
pattern for name songsmiths wae | 
want to go into business for them- 
selves, as partners with Chappell, 
such as Williamson Music (Rodgers 
& Hammerstein; a firm name 
coined from the same first name 
of their fathers, William Rodgers 
and William Hammerstein, latter 
having operated the famed Ham- 
merstein’s Victoria): T. B. Harms 
(Jerome Kern), etc. Also Dreyfus 
has gone along with certain name 
songsmiths, such as Cole Porter, 
whose copyrights are exclusively in 
his name, so that he may be free 
to deal with any subsidiary rights | 
more advantageously as the future 
may dictate. 


NEW KAYE ORCH HITS 
15G WEEKLY GROSS 


Sammy Kaye. who currently is 
on the second leg of his annual 
two-month swing through the east 
and midwest, racked up an average 
weekly gross of $15,000 during the 
month of October. Orch, which was 
reorganized early in the fall after 
10 sidemen exited to form their 
own band, expects to wind the one- 
niter trek with a $250,000 gross. 

Orch moves in to Jamestown, 
N. Y., tonight (Wed.) and follows 
with one-nite stands in the east and 
south, 














‘The Teddy Bear Picnic’ 
Another Campaign Song 
Used for Teddy Roosevelt 


Editor, ‘VARIETY: 

Reference Jim Walsh’s article in 
last week’s VARIETY concerning 
Presidential elections songs, one 


| important work originally inspired 
iby an election episode and first 





published in con@ection with a 
famous presidential campaign was 
| omitted, 

I refer to 


“The Teddy Bears’ 


late Bert Feldman of London, of 
adding lyrics which, of course, had 
to be in the kiddie field and en- 
tirely without bearing on such a 
matter as presidential campaign. It 
is of interest to note that the opus 
which made its bow as an election 
skit in 1904 has since the issue of 
its first vocal recording in 1932 
given two generations of children 
throughout the English speaking 
world one of their favorite stand- 
ards. The Henry Hall record on 
| English Columbia is currently in 
lits third million and Frank De 
| Vol’s Capitol Recording has been a 
standard seller in U. S. for several 
years. Tune is published by Wit- 


Picnic” and here is the story. Dur- | mark. 


ing the campaign of 1904 the great 
Teddy Roosevelt finding himself 
in the Black Hills country of North | 
Dakota took time out at the peak | 
period in the campaign to go on a 
bear-hunting picnic in the hills. 
This event so typical of the man. 
created some national amusement | 
and was quickly commemorated | 
with an inspired idea by the late | 
W. J. Bratton in a characteristic 
musical take-off which he called | 
“The Teddy Bears’ Picnic” and 
which had an immediate el 
success, 


Originally published without 
words it was not until 1930 that I 
had the good fortune to be given 
the job, one of my very first as- || 
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, 
diversified group, however, wi 
las A » With, hour nightly show, and ; ; 
e reese Ta four reeds, two trumpets, las ace exhibition of the "tase Austrian Tooters Union - 
eviews string tote Pair of fiddles, piano, versatility. Phillips handles the Ask Rise on Taped Fees 
F 








and drums. With this m.c. work in a session of identi 
Cc. entify- rs 
at oe crew can handle ing radio commercials which works Vienna, Oct. 28. 
mend’ enn” pons A in current de- jin good deal of audience partici-| , 7 nerioen-epemnared Red-White- 
- — covers the | pation. Novelty turn is taken in, Red network turned down request 
REDDY MARTIN ORCH (14) eee, pe wr runs a hefty 40 min- portfone erent Pops, a generous | “Story of Little Nell” with three of the Musicians Union to boost 
utes, is adequate but is not as good novelty numbers, a|band members kidding the old fees 15% plus a percentage for 











P de, Murray Arnold 
With Stuart Wade, ; flock of ers, ; 
Hotel St. Francis, S. F. — Bae musical portion of his of rhythm ang te, and sprinkling |time mellerdrammers. Miss Hoyt | each playback of taped musical 
‘ove th _; melange. Murray Arnold is def.- | Philli nd Latins. is featured in “Mary Had a Little| programs and musical selections 
No other band enjoys the popu-|initely an asset in his 88in d | tai alips makes a forte of enter-| Lamb,” a musical tour touching | All A he ee 
jarity of Martin’s in Frisco and de- supplementary hoke but th & and taining, as Well as furnishing dance countries around th ‘orld : She ye gg = aoe ave Come 
servedly. His satin music, .spark-| pears to be too much of a ap-|rhythms, and can call on a pair of | . € world, she ening to drop live music shows 
ling instrumentalisms and hep ap- | some unnecessary milkin um and smart vocalists in blonde Lynn gets a great hand from “Gee, I| and turn to records, since compli- 
reciation of what the public wants | from his effectivences ing detracts Hoyt and Julio Maro. Both are par-| Wish I Had a Daddy in the White | @mce- with the demands “would 
are a triple-parlay that pays off) 1, stuart Wade who has ee adept, Miss Hoyt han-| House,” and “The Chicken Song.” | >reak them.” 
over and over again. His current | voice and appearance a as both as both novelty numbers and! Entire band goes glee club for a| , Red-White-Red -has also intro- 
stand is bringing in he pty a click performer ge ns ing " — ow. Sa show- topnotch vocal of “Home on the | duced a commercial broadcast in 
ith the same impac at nis pre- | yj Cer oe NES | eis ‘e of fine calibre on ro- ae ; |“The Answer Man.” ; 
ous seances enjoyed. bined Material” Variation and ™mantic ballads and established | %@ge.” with Miss Hoyt and Maro program pr ener aa ve a= 
One doesn’t have to be an ex- pom - oe also is better than nay featured. Well-knit-half hour, and! Danube network, which is operat- 
+ to savvy his tunes or an| Restle. 4 . gives the customers a half-! ably done. Quin. ed for American forces abroad. 
Krthur Murray grad.to keep pace seme de es in the Martin : 
ith his tempos. While completely | brings out the race | W ae e . s i 
. ee hi | -St oO e orc 
commercial, which means that he |as a whole and still shows of Th Sin in Star Th 
seeps the room well populated, |;".... ill shows off the nee rp 
codes music is also technically | individuals and sections as superior ane e ni e re ion 


way and beyond the average. He | ‘raftsmen. Ted. a 
I eA NOW GETTING INDUSTRY-WIDE ACCLAIM! 
of moods mark him the profes- | With Niki Stevens 


NRE 
sional purveyor. There are three | ca i 
violins, four sax (plus Martin), five | Hotel Muehlebach, Kansas City | 
brass, bass, piano and drums but|. Terrace Grill of the Muehlebach | 
there are moments’ when the out- |'S having its second session with 
ut is of almost symphonic volume. | Leo Peeper in the space of a year 
he outfit plays big, looks big and |29d_ a half. This time around | 
is big. Peeper is carrying a little bigger 
The show phase of Martin’s |CTew, a new songstress, and shows 
| off to better advantage conse- 
= | quently. | | 
) 7 lh Orch is set up essentially for | 
h |hotels and ballrooms and is doing | . 
the shawl collar |a satisfactory job here. Instru-| . 


|mentation is led by Peeper’s own 
tuxedo that Ss making i on accordion and piano, also Words by MICKEY STONER Music by PAUL WESTON 
| listing four reeds, two trumpets, 

j trombone, piano, string bass, ‘ 
styte news! |drums. From this line up Peeper 


| draws a variety of musica! styles. 
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sticking pretty close to the full 


flavorings on ballads and sweeter x ; 
tunes, veering nearer to the two- 
beat on novelties and rhythms. ‘ GQ ; 


Choice ranges among standards. 
current pops, Latins and novelties : 

throughout the evening. felidalthike 
_ In this stand Peeper outfit also 
is putting on an evening show, 


showing off its new singer, Niki 
Stevens, giving Peeper a specialty GK 
on the accordion and bringing in| os 


irene ie +2 he 





— 
er 





the crew for vocal and instrumen- | NN 
tal support. It’s a fillip. | XS 


~ te \ Og A MAT ci Se EA PGE ilk ai. cet is negate 


repre welt Soe 














i TTL eet is ett testetinnints 


NS 
Miss Stevens, who has been! ~ 
with the crew but a month, meas- | \N 
ures up well in musical stature.| N \S 
She gives a very personable pres- | SX 
entation in the vein of current pop | NS . Onc ¥ 
singers. Vocal work is rounded | E TO EV-’RY HEART there comés a love di - vine: 
out by leader who takes a frequent | $ “ 
turn at baritoning and works with| ; Bu? 
Miss Stevens in duets. —$4—, 
Following its stand here crew; § 
works some one-nighters and re-| , 
turns to Chi, its regular stomping S 
area. Confusion over pronuncia- 
tion of his name recently led 
leader to go phonetic and make it 


officially Peeper, instead of Pieper. 
Quin. 












































ERNIE HECKSCHER ORCH (11) 
Fairmont Hotel, San Francisco / 
Ernie Heckscher’s combo makes You are the an- gel, dear, bring-ing this gift eo rare; 


most of its impact as a society En7 
band but there is little neglect of or 3 Ms at , _Em6 An6B7 Ea7_ kee 43 , Am? Da7 D7 


the more robust tempos with the —— A +—< | + 
result that the troupe has a wide i oe 

appeal for most musical slants. The : 

Venetian Room in this hotel is a i fd 


smart supper room peopled by all 
manner of ages and tastes. Hecks- Heav-en let you ap -pear af- ter it heard my pray’r. 
cher manages to keep all happy : Am? 
and most of them active on the; § i , f— 3 . 
dance floor. He also plays a major . — fame 
role in supplementing and backing| | 
the name talent that plays here and Td 
on occasion when such talent has 
not been booked has been able to 
carry on and draw in the trade by | 
himself. 
Playing the piano, celeste and 
electroharp himself, his troupe of 
three saxes, two pianos, two 
violins, two trumpets, drums and 
bass prospers oo ee \\ 
of the pops and faves with mue . - 
versatility in the choice of items, NN ONCE TO EV-’RY HEART the . ,Won-der of st 
Outfit is smart_in appearance an ja. _ Ba? A9 A? Ca 


T is in much demand for special WSS wen eres 
HE ORIGINAL. including society clam- A = —_;>—- , 
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events, 
bakes. Maestro works hard and 


TONY MARTIN effectively to hely turn out a fin- 
ished pamem, & — chore_ - 
this broader-than-long room wi SN 
TUXEDO its special problem of presentation. | QQ you,” One look at you dis- clos-es, a life-time of moon-light and 
ihe slender Skinner satin TEDDY PHILLIPS ORCH (12) : ; + == + 
Pels make you look With Lynn Hoyt, Julio Maro_ ; 
— slimmer, i . Hotel Muehlebach,, Kansas City , > 
€ 2-ply imported Teddy Phillips outfit is a new- 
Worsted in mide bes comer to the downtown scene, hav- ros - eS; t hap -pens ONCE TO EV - ’RY HEART._ 
is lightweight enou ing played one-nighters — = Copyright 1952 by ESSEX MUSIC, INC., 666 Fifth Ave., New York, N.Y. SX 
for pound wear! Look in ine date'such as this three-week | SWC _reernational Copyright Secured All Rights Reserved Wade in U.S.A. So 
- pr Fagg stand in the Terrace Grill . ae. I \ CXS S SS“ : AGH SAAS SS SPH SSK AAW SSS S SSA ans RN eh 
e on Muehlebach. A name in the Chi \ SS SRN SSR 
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Another Vaudfilmer Kayoed as Roxy 
Goes Ice Show Policy Plus First Runs 


Another 
the dust as far as the talent agen- 


cies are concerned. The Roxy, 
N. Y., is switching to an ice pol- 
icy, one of the reasons being the 
high cost of such talent that. can 
lure its own cost to the boxoffice. 
The Roxy, which has been one of 
the oldest consistent users of 
vaude in New York, will shutter for 
about two weeks around Dec. 7 | 
and open on or about Dec. 12 with | 
a complete ice show. Some ortho- | 
dox acts may be used in certain 


shows, but house will seek rink 
topliners. . 
The Roxy avoidance of high- 


priced names has renewed the 
perennial argument whether the 
agencies and/or personal manag- 
ers are doing right by the acts to 
bring up salaries to such stratos- 
pheric heights that no theatre can 
afford them and they are priced 
right out of the vaudeville busi- 
ness. Two weeks ago, the Para- 
mount’s booker, Harry Levine, re- 
volted against the $25,000 asking 
rice of Johnnie Ray and dropped 
is option for the Christmas show. 
The Capitol took up the vacant Ray 
period. 

Instead of the Roxy revolting 
against one or several performers, 
it swore off the entire industry, 
by going in for stageshows with a 


(Continued on page 62) 








with all his famous STARS 
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CARLTON and KARROL 
Just Concluded 


The HOLIDAY THEATRE 
Broadway—New York 








vaudfilmer is biting? 





| Artists has been asked to arbitrate 
|3 local booking controversy be- 





Moet. AL GROSSMAN, RKO Bidg., New York 
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Lili Si. Cyr Asks 66 
For S.F. Booking Switch 


San Francisco, Nov. 
The American Guild of Sockets 


tween Lili St. Cyr and Nate Blu- 
menfeld, Blumenfeld Theatres. 
| Beef stems from an engagement 
originally set for the stripper at 
the Downtown Theatre, now being 
demolished. Pact was then shifted 
to the T&D Theatre, Oakland. At 
this point Miss St. Cyr obtained 
a delay in date in order to take a 
Les Vegas booking. 

Subsequently, it was decided not 
to put the peeler into Oakland, 
since it was on a straight film 
policy.. Blumenfeld then sold the 
eontract to Eddie Skolak of the 
President Theatre here. She ob- 
jected to the switch and demanded 
that the T&D pact be carried out 
Miss St. Cyr is asking $6,000, face 
amount of the original contract. 


Henie in 5-Year 








Miami Aud. Pact 


Miami, Nov. 4 
Five-year pact with Dinner Key 
Auditorium here was signed by 
Sonja Henie for her ice show, with 
first stagings beginning Dec. 7 and 
running through Jan. 4 for 23 per- 
formances. 


Contract caiis for scheduling the 
Henie troupe for 30 performances 
each succeeding year for both 
January and February datings. 
Auditorium manager Walter 
Clewis estimates a $15,000 to 
$30,000 rental annually through 
the period, based on a percentage 
arrangement. Setup can accommo- 
date up to 10,000 persons and was 
used heretofore chiefly for con- 
ventions. Competition in the area 





will c@me from nearby Coral 
Gables Coliseum which has. fea-| 
tured.ice shows during the season 
for several years. 


Toledo Realtor Buys 
Cayety in U.S. Auction 


Toledo, Nov. 4. 


Abe Goodman, of the Goodman 
Realty Corp., purchased the land, 
building and fixtures of the Gay- 
ety Theatre here at a public auc- 
tion yesterday (Mon.) to satisfy 
internal revenue bureau liens 
against the owner, Jack H. Ru- 
bens. Goodman's high bid was $4,- 
300, and he assumes the mortgage 
on the property. Earlier, Rubens’ 
auto was sold to a local used car 
dealer at an auction for $625. 

Rubens and his partners, Ed- 
ward, his son, and Mrs. Pearl 
Irons were named defendants in 
a lien filed Aug. 27 for allegedly 
owing the Government $21,883 in 
admissions and other taxes (such 
as withholding and social secur- 
ity’, intérest”and penalties for the 
period March, 1951, to June, 1952. 
In a separate lien, Rubens and his 
wife, Tillie, were charged with 
owing $1,772 in 1952 income tax, 
penalty and interest. 








Ted Lewis Finally Set 
Tor Dalias’ Mural Room 


Dallas, Nov. 4. 

Ted Lewis, his orch and revue 
are booked for the Mural Room 
of, the Baker Hotel, Nov. 20-29. 
This is a repacting of a Lewis 
date which was cancelled due to 
his recent illness. 

Hal Pruden orch, current in the 
room, will use the nine days for 
transcribing a group of songs and 
will return to the bandstand Dec. 1. 


Zizi Vice Torch, N. Y. 


Chez Zizi, N. Y., will open to- 
morrow (Thurs.) on site formerly 
occupied by the Terch Club. Ini- 
tial show will include Bob Savage, 
Lucille & Eddie Roberts and Joan 
Kayne. 

Monte Gardner, who fronted the 
Torch orch, will continue with the 











new operation. 
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Dicker Paul Whiteman 
For Frontier, Las Vegas 


Deal is now in the works for 
Paul Whiteman to play his first 
nitery date in many years. William 
Morris Agency is currently nego- 
tiating for the maestro to go into 
the Last Frontier, Las Vegas, some 
time in June. 

Whiteman would go in with a| 
complete show and band. Lately, 
Whiteman has been on tele with 
“Teen Time” 
day night. 


US. Grand Jury Indicts 
Atlantic City Nitery Op 
On Tax Evasion Charge 


Atlantic City, Nov. 4. 


LeRoy B. Williams, 58, Negro} 
operator of Club Harlem, resort's 
top sepia nitery, and long identi- 
fied here with gambling activities, 
was indicted last Tuesday (28) on 
income tax evasion charges as 
members of the Treasury Dept. 
“Racket Squad” testified before a 





U. S. grand jury sitting in Camden. | 


Williams, who owns the mid-city 


building housing the spot, was in- | 


dicted on two counts. One charged 
that he reported $1,384 income | 
for 1950 and on it he twice paid | 
$113 in taxes, whereas his income | 
for that year was $25,129, on which | 


h- should have paid $8,967. The | 
other alleged that he reported a/| 


loss of $2,418 for 1951 and paid 
no income, but that his income 


was $10,018, on which there is | 


due taxes of $2,492. 

This was a “repeat performance” 
for Williams, who was indicted on | 
income tax evasion charges in 
1939 in a previous Federal investi- 
gation here. During his trial he ad- 
mitted being a partner in two re-| 
sort “numbers” banks. Acquitted, 
h..was later. convicted on perjury 
charges as a result of the same in- 
vestigation and served time in the | 
Federal penitentiary. at Lewis- 
burg, Pa. 


GENE AUTRY & CO. SET 
FOR 20 DAYS IN DIXIE 


Hollywood, Nov. 4. 

Gene. Autry and his troupe will 
cover 20 cities in 20 days on their 
annual auturin tour, starting Nov. 
15 on completion of four Flying A. 
telepix. Trek opens in Wichita) 
Falls, Tex., and closes in New Or- 
leans. 

Autry’s troupe consists of Smiley 
Burnette, Pat Buttram, Johnny | 
Bond, Carl Cotner, the Cass Coun- 
ty Boys and several vaude acts, 


Cleve. Nitery Doubling 
As Scribes’ Daytime HQ 


Cleveland, Nov. 

Doing double duty, 
Pirchner’s downtown Eldorado | 
Club will retain its personality as | 








a nitery although the Cleveland | 
Press Club has leased it on a) 
unique part-time basis as its new | 


daytime headquarters. 


Under arrangement worked out 
by owner, the Eldorado will be 
exclusive to the Fourth Estaters 
for their private business meetings, 
luncheon and dinner sessions from 
11 a.m. to 9:30 p.m. After that 
the room again assumes the role of 
a public cafe with Joe Baldi’s 
orch om stand, as usual. 

For the scribes’ late evening 
sessions, Pirchner is redecorating 
another second-floor “Retreat” 
clubroom in his adjoining Alpine 
Village Club, which will be avail- 
able to them for Sunday dances or 
big parties. After being located at 
Hotel Olmsted five years, the 
newshawks and affiliated radio-TV 
members are moving Dec. 1 to 
new site, to be used until group 


raises enough money to build its | 


own clubhouse. 





Acquit Circus Owner 
Del Rio, Tex., Nov. 4. 

A Federal District tenet jury 
here took just 10 minutes to ac- 
quit Benjamin C. Davenport, cir- 
cus Owner and operator, of charges 
that he transported stolen treasury 
coupons across state lines. 

The chief witness against Daven- 
port was his partner, Harry Ham- 
mil, who had testified that $5,000 
worth of stolen treasury securities 
belonging to him was taken to 
Quincy, Ill, and cashed. 
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Miami Beach, Nov. 4. 


Convention of Food Chains Assn. 
here last week brought out the 
| heaviest display of top acts in this | 
area’s convention history. Week 
| of show biz names was filled out 
with appearances Saturday (1) by 
| Jose Ferrer, Veronica Lake and | 
William Prince at Democratic cam- 
paign rallies. 

Lineup of shows had Lever 
Bros. pitching a carnival-circus at 
| the Monte Carlo, followed by Col- 








| gate-Palmolive-Peet shindig at the 2 


| Casablanca featuring local cafe 


MA&L Pull 2006 
In 10-Day Tour 


The Martin & Lewis one-nighter 
tour wound up successfully at New- 
lark Saturday (1) despite its slow 
opening in Washington. It’s esti- 
| mated that the duo grossed around 
$200,000 for the 10-day jaunt. The 
comics were booked in all situa- 
tions at $10,000 guarantee. against 
60° of the gross. They carried a 
show which required about 50 peo- 
ple on the payroll, three railroad 
| cars, a diner and a baggage Car. 

Lowest draws were the $15,730 
in Washington and $12,500 in New 
| Haven, indicating losing dates for 
the promoters. Other scores in- 
| cluded $21,500 in Providence, ditto 
in Montreal, $39,390 in Toronto 
| and record $18,650 in Troy, N. Y. 
(see story below). 


| Nightly average for the tour was 
' $20,000. Cast included Kitty Kallen, 

| Barr & Estes, Mayo Bros., Bob Wil- 
liams, . Mr. Ballantine, Senor 

| Wences, De Marco Sisters (5), Ben 
| Beri, and Dick Stabile orch. 





(2) on the 20th Century Limited 
|and flew the following day from 
Chicago to the Coast, where they 
start work on their indie pic, “The 
Cabby,” .o be released through 
Paramount. 


| Comics left New York Sunday 





Break House Record 
Troy, N. Y., Nov. 4. 

Martin & Lewis drew a record 
| gross of $18,650 on a paid attend- 
ance of 6,970 at the R.P.I. Field 
House Wednesday (29), with scale 

|of $1.80 to $4.80. Previous R.P.I. 

| high had been $12,000, registered 
| two years ago by the Boston Sym- 
phony Orchestra. 

The comics attracted the largest 
indoor audience for paid entertain- 
ment in Capital District annals. 
They were surpassed at the Field 
House only by the cuffo turnouts 
for General Eisenhower and Gov. 
| Adlai Stevenson. 


The Music Corp. of America 
package was guaranteed $10,000, 
|} and went into percentage to take 
nearly $12,000, according to Jack 
Keller, publicity director for the 
duo. 

Three-hour performance here 
was capped by a 102-minute stint 
by M&L, who ended with dancing 
|on a platform. Audience, in which 
| young. people (especially girls) pre- 
dominated, with children in a sepa- 
rate section, went into near-hys- 
terics over their antics. 


1-12 MONTHS TO COMIC 
FOR NITERY ‘INDECENCY’ 


Philadelphia, Nov. 4. 





nitery entertainer, was sentenced) 
(28) 4o serve from one to 12 
months in Bucks County Prison 
and fined $250 for giving an in- 
/decent show at the Club Peacock, 
in suburban Andalusia. 


also fined Francis J. Benzowicz, 
owner of the club, $250 and placed 
him on a year’s probation. Pea- 
cock was raided by Liquor Control 
Board agents last March. 





Mary Small to N. O. 
Songstress Mary Small, just 
contracted by Mercury Records, 
follows her current date at El 
Rancho, Las Vegas, with four 
weeks at the Hotel Roosevelt, New 
Orleans, starting Nov. 13. 


Miss Small opened at El Rancho 
last week. 
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Leonard (Len E.) Ross, Pnilly | 


Judge Edwin P. Satterthwaite | 


Miami Beach Food Chain Powwow 
Has Brand Names in 186 Star Pitch 


| acts topped by Corinne Calvet (see 
story in TV section). 

Most lavish affair was staged in 
pool and gardens area of the Sans 
Souci, with huge stage built pool. 

Fe to face audience of 1,409 

Co-sponsored show was produced 
by Harry Kilby and had Russ Mor. 
gan orch (Kellogg and Procter & 
Gamble) backing lineup which in. 
cluded Selma Marlowe dancers 
i (Sunshine ' Biscuits), Phil a 
|} emceeing (Pillsbury Mills), Dorett 


Morrow (Kraft Foods), Arth om 
Blaxe, Blair & Deane (Kraft 
Foods), Don Tannen and Gordon 


MacRae (Coca-Cola). 


Affair was a _ well-staged one, 
although handicapped by winds 
and a cold night. Nevertheless, 
the big crowd stayed all the Way, 
with Baker, Miss Morrow, Blake 
and MacRae wrapping up. Sup. 
porting acts were well received, 
with overall result a happy one 
Saturday night politico rallies 
had Ferrer, Miss Lake and Prince 
| pitching for Stevenson before a 
big house at the beach Auditorium 
and at a $53-per-plate dinner at 
the Sans Souci, as well as press- 
agenting at reception for the press 
at the Saxony. 

Favorable reaction on the con- 
vention affairs may lead to more 
of same, with local agents going 
all-out to sell upcoming conven- 
tions on the “big show” idea. Costs 
may keep the type of topper used 
to a minimum, unless a co-spon- 
sored variety such as Food Chains 
presented can be managed. Their 
tab for talent ran $18,000 for the 
night. 
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DICK REINHART 
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ARTISTS AGENCY 
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covering 
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Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4498 
WHERE SHOWBUSINESS MEETS 
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MONDAY NIGHTS 


Prize: Professional Engagement 
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HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











JACK DENTON 


World's Greatest Comedian 
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LAUREL HARDY 


36 WEEKS 
RECORD-BREAKING 
TOUR OF GT. BRITAIN: 


A GREAT WELCOME 
AWAITS YOU WHENEVER YOU 


WISH 70 RETURN: 
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Harlem 


At one time.a major vaude house 
in New York, the Lafayette The- 
atre was torn down to make way 


for the Williams Institutional 
C.M.E. Church, which was dedi- 
cated Nov. 1. At the ceremonies, | 
Lester A. Walton, former U. S. 


of the Coordinating Council 
Negro Performers cited the 
tory of that house, of. which he 


for 


was once the manager. Passing of | 


the Lafayette marks an end of an 
era Harlem theatrical history. 
Walton’s speech follows: 

Standing here this afterngon 
evokes memories and mixed emo- 
tions. It is truly an historic occa- 
sion. putting me in a reminiscent 
mood. At the Lafayette Theatre, 
as lessee, manager and producer, 
I played a leading role in many of 
its biggest artistic hits and finan- 
cial successes, also some of 
failures. 

The 


in 


Lafayette symbolizes the 
passing of time—yesteryear and 
today. In retrospection it brings 
to mind the spectacular transition 
of a Harlem community predomi- 
nantly white to a teeming colored 
residential section now known as 
the “Negro capital” because of 
density of population, its religious, 
cultural, political and business life. 

Moreover, the Lafayette will be 
recorded in the annals of show 
business as the bridge that did 
more than any other factor in 
carrying over the Negro perform- 
er from a period of depression, 
when employment and recognition 
were at a very low ebb, to bright- 
er and more prosperous times. 

I have been asked to give a 
brief history of the Lafayette The- 
atre as I personally know it. When 
a young man in my 20s, then man- 
aging and dramatic editor of the 
New York Age, I was invited to 
confer with Meyer Jarmulowsky, a 
lower east side banker, who owned 
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500 CLUB 


Atlantic City, N. J. 


Personal Management 
Eddie Bernie 
SUEZ & ROTHBARD AGENCY 
500 Shubert Building 
Philadelphia 2, Penna. 
Kingsley 5-1665 





's Lafayette Now a Church 
But Old Vaude Memories Linger On 


his- | 


its | 


this site, which was a vacant lot. 
Mr. Jarmulowsky planned to erect 
on it a bank building. After talks 
| with me he decided to construct 
a theatre. The third party in the 


Gracie’s Glasgow Date 


Glasgow, Oct. 28. 


wise all-male bill when she sings 
in St. Andrew’s Hall here for the 
first time in four years on Nov. 12. 
One-nighter is under the banner 
of impresario Harold Fielding. 


on the program. Others on bill are 
xylophonist Jack Simpson, Cana- 





} . ; 
conversations was my friend, Paul 


. : ‘ |G. Prayer, a young Negro who had | 
Minister to Liberia and chairman | 


started at the bank as a porter 


and had been promoted to paying | 


Fla. Cafe Ops Still 


teller. 

Prior to the construction of the 
Lafayette. Theatre, Johnson & 
| Fluegelman, a Negro and a Jew, 
|had operated the Crescent The- 
| atre, located on 135th St.. between 
| Fifth and Lenox Aves. It was of 
| small seating capacity, featuring 
| vaudeville and motion pictures. 
They sold the house to Martinson 
|& Nibur, proprietors of a liquor 
store at the southwest corner of 
| Lenox Ave. and 135th St. 

Lambasts ‘Exctusion’ 
Upofi completion of the theatre- 
| building, Jarmulowsky leased it to 
| Martinson & Nibur. I regret to 


dian harmonica player Tommy 
Reilly, tenor John McHugh, Danish 
violinist Wadt Tworek and organist 
Ron Millington. 





Shy on Top Acts: 
What'll Copa Do? 


Talent agencies are still in a 
quandary over the present Florida 
situation. With the exception of 
General Artists Corp., which has 





| relate that although they had pros- 
} pered financially by seltiing liquor 
| to Negroes, on opening night Mar- 
|tinson & Nibur excluded Negroes 
| from the first floor. At the time 
| more white people resided in the 

immediate vicinity than colored 

people. I recall lambasting the 
| management in the New York Age 


set Johnnie into the Clover 
club, the offices haven't made a 
single major booking anywhere 
else. The Clover has also signed 
Lena Horne for a February date 


Par 
.ay 


in a direct deal. 
The percenteries are getting 
around the current stalemate in 


the Miami Beach niteries by con- 





i and subsequently face to face.for 
this discriminatory policy, which | 
they immediately tabooed. 

After several months 
business under various producers, 
Martinson & Nibur gave up man- 
agement and the theatre was 
leased to me and C. W. Morgan- 
stern, a Broadway booking agent. 
I had unsuccessfully endeavored 
| to* secure the lease for Paul G. 
Prayer and myself. During the 
second leasehold I assumed sole 
management. 

In the presentation of vaude- 
ville, motion pictures and occa- 
sionally musical shows. success was 
achieved both on the stage and 
|in the boxoffice. Madam Sissier- | 
'etta Jones, known as “Black Patti,” | 
|was paid $350 for a week’s en-| 
gagement, which was considered | 
| big money for a small-time vaude- | 
ville house in those days. As a fa- 
vor for me, Bill “Bogangles” Rob- 
inson headlined a bill, his one and 
only appearance in Harlem other 
than the Alhambra Theatre. 

Musical shows .were always a 
strong drawing-card, and some 
broke records for attendance. They 
include J. Leubrie Hill’s “Dark- 
town Follies,” “The Smarter Set,” 
starring the Whitney Bros.; Frank 
Montgomery Co. with _ Ethel 
Waters, and the Billy King Co. 

In the last year of my first ten- 
urg at the Lafayette I produced a 
musical show of 590-odd people 
headed by Miller & Lyles, and 
featuring Abbie Mitchell and Henry 
Troy. Will Marion Cook was musi- 
cal director. The show had been 
booked on the John Cort circuit 
over which no colored musical 
company had appeared since the 
days of Wiiliams & Walker, Cole 
& Johnson and Ernest Hogan. 
After playing two weeks to ca- 
pacity business at the Howard The- 
atre, Washington, and then two 
weeks to standing room only at 
the Lafayette Theatre, the book- 
ing, which would have taken the 
company as far west as California, 
was cancelled when the top man 
of the circuit went into bank- 
ruptcy. 

This unexpected turn of affairs, 
coupled with too many empty 
seats at the Lafayette, brought on 
a financial crisis. There were pe- 
riods when a large falling off in 
patronage seemed to be inevitable. 

Shortly before the Lafayette 


of poor 











| preem 
following. Latter was originally set} 7 


centrating on lesser names in ho- 


jtels. The Algiers, opening Dec. 9, 


has signed Doretta Morrow for the 
show with Joyce Bryant 


for the preem but was postponed. 
Lenny Kent has been inked for 
the Sans Souci, Dec. 23. 

The agencies are submitting in- 
termediate names to the hotels,, 
but are shying away from present- 
ing the top layer until it’s known 
just what Copa City will do. The 
percenters have an idea that this 
spot will open and will buy up 
every available headliner at top 
prices. 

The scarcity of top bookings for 
Florida, at this point, leads op- 
erators to believe that they'll all 


be bunched together. Pactings will ! 


be stimulated when Copa City and 
the Beachcomber decide whether 
they will open and with what 
policie® Beachcomber wili prob- 
ably use name talent if the Copa 
sits this season out. 

The William Morris Agency is 
hoiding back its ace names, includ- 
ing Sophie Tucker, Danny Thomas 
and Joe E. Lewis. Other agencies 
have not as yet sent their top 
reps down to Florida, although it’s 
expected that they'll hit there be- 
fore December. 

The Latin Quarter is probably 
the only cafe that has most of its 
bookings completed. Lou Walters 
will open the spot either Dec. 23 
or 26. The production is set and 
he'll use imported acts with possi- 
bly a moderate-priced topliner. 

Generally, by Nov. 1, the ma- 
jority of bookings are set. Not so 
this year. 


Saranac Lake | 


By Happy Benway 


Saranac Lake, N. Y., Nov. 4. 

Thanks from “We the Patients” 
James Brennan, Walter Romanik, 
Mose LaFountain and George Gal- 
dieri for their gifts and time out 
that helped to make our Halloween 
party possible. 

Jesus (Gracia) Dominguez, War- 
ners Cuba manager, shot into the 
general hospital for the thoraco- 
plasty operation and is back at the 
V, C. lodge resting comfortably. 

Delphin (RKO) Streder, who 
came here a very sick hoy two 
years ago, left here with an all- 
clear. Ditto for Henrietta Allan 








closed under my management, ar- 
| Tangements were made to bring 
Anita Bush & Co., playing stock at 
the Lincoln Theatre, located on 
| 135th St., mear Lenox Ave., to 





Seventh Ave. between 13l1st and 














BLACK 


DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 


GERBER-WEISs 
AGENCY 


1697 Breadway.N.Y. 
Club Dates 


NAT DUNN 

















132d Sts. Charles H. Gil 
the cast. When the comp 
after a short run I mad 
as manager. 


Robert Levy’s Regime 

My successor was Robert Levy, 
under whose management the La- 
fayette Players gained distinction 
and popularity. He, too, met with 
ups and downs, and sold the Elite 
Amus. Corp., which leased the 
house, and the Quality Amus 
Corp., which owned the Lafayette 
Players, to a syndicate of Negro 
businessmen, headed by E. C. 
Brown, a Philadelphia banker. 

For a second time I returned to 


e my exit} 





pin was in | 
any closed| man, Joe (UA) 


(Legendre circuit), who now re- 
| sides in our colony at Turtle Pond 
| lodge. 
| Surgery patients who are a 
| special item with their progress 
|are Joe Fennessy, Ray (IATSE) 
Van Buren, Jack (RKO) Wasser- 
Phillips, Kenneth 
Derby, Helene Baugh, Audrey 
Lumpkin and C. Shirley Houff. 
Thanks to Rube Bernstein and 
the boys at the Lambs Club for 
sending in playing cards for our 


lounge room and the infirmary 
gang. 
John (IATSE) Streeper all 


elated over the sneak visit from 
the Arthur Wilsons who motored 
in from Atlantic City for a bed- 
side chat and found him tops. 
Mayor A. B. “Tony” Anderson 
took time out to spend an’ hour 
with this mugg and also paid a 
visit to many of the bedded gang. 





(Continued on page 62) 


Write to those who are ill, 


She will have two major spots | 





On AL. Nitery 


Vaude, Cafe Dates 
New York 





Borrah Minevitch Harmonica 
Rascais to work the Latin Quarter, 
N. Y., starting Jan. 11... Roberta 


Quinlan tapped for the Sheraton 
Plaza, Boston, Dec. 22, and the Mt. 
Royal, Montreal, Jan. 12... 
Singer Valerie Noble back next 
week from a European tour... 
Kay Starr signed for the Riverside, 
Reno, Nov. 13 . .. Willis Shore go- 
ing into the Mapes Hotel, Reno, 
Nov. 20, and the Beverly Hills 
|Country Club, Newport, Ky., Dec. 
19 . . . Sophie Tucker pacted for 
Cave Club, Vancouver, March 9 
... Jerry Brooks, boniface of La- 
rue’s, Miami Beach, into the Mt. 
Sinai Hospital there, for surgery. 
7 Rudy Vallee set for the Desh- 
ler-Wallick, Columbus, Nov. 16 
... Cire Rimac started at the Cha- 
teau Madrid Monday (3)... Gen- 
eral Artists Corp. percenter Mort 
Ruby left for his California home 
following a breakdown = shortly 
after his transfer from New York 
to Chi office of that agency. 


Chicago 

Basil Rathbone and Robert Alda 
headline the Chicago’s stage show 
Dec. 5... Jeri Southern and Pro- 
fessor Backwards added to Frankie 
| Laine bill at the same house, Nov. 
. Riverside Theatre, Milwau- 
| kee, has inked Alan Dean for the 
|Patti Page show, Nov. 21... 
| Beachcombers star for two weeks 
}at the Nicollet, Minneapolis, Nov. 
3 ....Jimmy MHussen plays the 





Liquor Board Slaps 35-Day Padlock 


Gracie Fields will top an other- |- 


for Lewd’ Activity 


Atlantic City, Noy. 4 

For permitting “lewdness” and 
“immorality” on its premises dur- 
ing the season, the Jockey Clyh 
mid-city hot spot operated by Jo n 
Hyett, received a 35-day closing 
penalty as Hyett appeared before 
the State Alcoholic Beverage Con. 
trol Dept. Thursday (30). 

Spot will be shuttered from to. 
morrow (Wed.) until Dec. 1; 
Charges against nitery came after 
ABC agents attended its shows n 
Aug. 20. Dominic A. Cavichia 
ABC director, said his agents had 
observed two strip acts, after 
which a male entertainer, booked 
as the star, appeared wearing 4 
fur stole about his shoulders 


7 


and 
mimicked a female dancer while 
carrying on patter “which in. 
cluded lewd and lascivious rx 


marks” to various persons in t! 
audience. 
Hyett’s “non vult” (no defense) 


| plea centered on his claim, thro 


his attorneys, that the acts were 
tained through a booking agency 
and not seen until they appeared 
at the cafe. 

ABC director ruled that the op- 
erator holds his license priviles 
“too lightly” if he is willing to risk 
“blind bookings.” : 

Hyett was penalized in 1943 for 
permitting gambling on his 
licensed premises, but this was not 
taken into consideration in impos- 
ing this rap because more than 
five years had elapsed. This time 
his license was lifted for 3) days 
on the first charge of permitting 
a lewd performance and 10 days 
on the charge of permitting ob- 


> 





Plantation, Nashville, Nov. 11 for 
itwo frames and then goes into the 
Henry Grady Hotel, Atlanta, Dec. | 
5... Penny Singleton into the | 
Park Lane, Denver, Nov. 7, and / 
then has two weeks at Nicollet, | 
Minneapolis, beginning Nov. 17...! 
Noonan & Marshall contracted for | 
the Chicago Theatre, Nov. 21. 
Gail Robbins comes into the ter- 
|ritory with a stand at Fazio’s, Mil- 
waukee, Nov. 4 for two stanzas 
and then goes down to the Lake 
Club, Springfield, Ill., for a week, 
Nov. 18... Mills Bros. star at the 
Four Dukes, Detroit, Nov. 25... 
Harry Mimmo and Buddy King 
added to the Sophie Tucker show 
at the Chez Paree, Nov. 14... 
Marcus Glaser has booked “Ren- 
fro Valley Days” show into the 
Lyric, Indianapolis, Nov. 27. 


Chi Chez Paree Prowls 


Original 1932 Troupe 
To Hypo Its 20th Anni 


Chicago, Nov. 4. 


The Chez Paree will hold its 
20th anni celebration by bringing 
back all the performers availabie 
whe worked in the original show 
which opened the bistro Nov. 29, 
1932. Paree spree, however, will 
be held Nov. 14 to coincide with 
the Sophie Tucker show. Star was 
also the headliner of the revue 
back in 1932. City officials will 
proclaim a “Chez” day and radio 
and TV programs will carry the 
proceedings. 


Officials of the club are comb- 
ing the files of American Guild of 
Variety Artists, booking offices, 
and newspapers to scout the origi- 
nal cast, including chorus girls, 
office and kitchen help, Ben Pol- 
lack, who now resides in Los An- 
geles, was the starting bandleader 
and he may come back to take 
over the orch. for opening night. 











Beneke Orch, 8-Act Bill 


For Dallas on Tex. Tour 
Dallas, Nov. 4. 

Tex Beneke’s orch, plus eight 
acts, will play a concert-vaude 
date at State Fair Auditorium 
Nov. 24, on a Texas tour opening 
in Fort Worth next Monday (10). 
Producer J. David Nichols has 
inked Fred Lowery & Catherine 
Toomay, Eddie Peabody, Raymond 
Chase and Howard & Wanda Bell, 
with four other acts to be added. 


| 


| 

Vallee’s Troy Cafe Bow | 
Troy, N. Y., Nov. 4. | 

The Pied Pipers open at the | 
Crystal Lounge here Nov. 11. Rudy | 
Vallee will follow them on Nov. 18. 


It will be Vallee’s first nitery ap- 











_ | pearance in the Capital District. 


scene language. Five days were 
deducted from the ¢U-day penalty 
because of the non vult plea. 


| ea , 


¢ F ‘ i 
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THE CHORDS 
instrumentalists without Instruments 


WEEK NOV. 6 TO NOV. 12 
Club Dates 
Oak Ridge, Tenn.; Louisville, Detroit 
Dir.: GENERAL ARTISTS CORP. 


Ciub Date Bookings by 
HARRY GRUBEN NAT DUNN 
203 N. Wabash Ave. 1650 Bway 
Chieago, tt. New York 


? + DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS” 
Currently 
RIVERSIDE HOTEL 


Reno, Nevada 
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Personal Management 
THE WILSON AGENCY 


Phil GRAE—Phil COSCIA , 
1501 Broadway, N. Y. C. 


FOSTER AGENCY, LONDON, 
presents 


sEnOt 
CN 








Currently 
TOURING ENGLAND 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUAHNI AGENCY. PARIS 


JAY MARSHALL 


CURRENTLY 


RADIO CITY 
MUSIC HALL 


NEW YORK 
Showing Date 


Mgt.: 
MARK LEDDY 
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Personal Manager 
in Europe 


LOUIS BARRIER 















































7TH SMASH WEEK 
and HELD OVER until mid-December 


VERSAILLES 


NEW YORK 
a 
Opening DECEMBER 23RD 


MOCAMBO 


HOLLYWOOD 


Exclusive Direction: 


LEW & LESLIE GRADE, LTD., INC. 


250 West 57th Street, New York 19 

















Personal Manager 
in America 


EDDIE LEWIS 














50 NIGHT CLUB 


REVIEWS 


. 


Wednesday, November 5, 1959 





Hotel Piaza, N. ¥. 
Mindy Carson, with Sherman | 
Edwards; Boris Greg & Rod| 


dates to make the trek here from 
Chicago worthwhile. 
Since the Palladium is neither 


| Copacabana, N. Y. 
Billy Daniels (with Benny 
| Payne), Jackie Kannon, DeMarlos 


ranged songs for good relief. Each 


impact is followed by a lighter 


thing. Third up is “Please Don’t 


ory o - , ” 
Strong; .Dick LaSalle and Mark} theatre nor nitery. a personal ap-| (2), Paul Sydell & Dogs, Ray | Talk About Me When I’m Gone, 


Monte Orchs; $2 and $2.50 cover.| pearance there. becomes an ex-/ Steele, Carol Lee, Frank Martiand | 
| tremely difficult task for a single.| Mike Durso Orchs; $3.50-5 mini- 





Give Mindy Carson a hit record | 
or two and she’s in as a cafe:at-' 
traction. That’s about the only | 
differential right now between | 
socko, which she is fundamentaily 
as a performer, and being a genu- 
ine boxoffice draw. Not that Miss 
Carson is anybody’s chaser—in 
fact she’s a welcome new person- 
ality to the class hotel circuits. on 
which she has been concentrating 
of late. The ex-RCA Victor, now 
Columbia, disker has come a long 
wav since she was first “noticed” 
in Varrety in the winter of °48 at 
the Club Charles, Baltimore; and 
when she made her first full im- 
pact at the Copacabana, New York, | 
three years ago she got immediate | 
attention on the waxworks and the 
air 

Right now a good solid platter 
seller would make Miss Carson the 
household word she rates, along 
with the Rosemary Clooneys, Tony 
Bennetts, Frankie Laines, et al. 
who have found that a volume ac- 
ceptance with the jukes and jocks 


is the quickest post-midcentury 
success story to potent marquee 
values 

At the Hotel Plaza’s Persian 


Room, Miss Carson projects like 
a headliner. Her charm and her 
personal good looks—the resem- 
b!ance to Ingrid Bergman has long | 
since been discussed—are backed 
up by a song stylization and show- 
manship savvy that are beyond her | 
years. She mixes the currents | 
with a harkback to a yesteryear 
Bert Williams excerpt, “Nobody,” 
that in its modern application (di- 
lapidated topper, exaggerated bow- 
tie, grotesque white gloves and 
all) exceeds in values even what 
the original perhaps might have 
achieved. 

She does a femme version of 
“Wish You Were Here” which sug- 
gests that Columbia ought to plat- 
ter that and not lie back, as has 
been the case with this and other 
tunes, which is a common denomi- 
nator among many of the diskeries. 
If they feel that somebody else 





has gotten the jump on the mar-/|2 


Mitchell fills the bill adequately, 
if not excellently, and the lessons 


learned should help him build a) 


more potent stint for cafe and 
stage work around the country. 
Vocally. of course, there’s nothing 
wrong with the turn. It does need, 
however, better pacing and pre- 
sentation and a more judicious use 
of Mitchell's disclicks to pepper 
the layout 

For the most part, Mitchell does 
a straight, standup job of singing. 


Occasionally, he slides into a more | 


folksy presentation with guitar 
self-accomp. Rated individually. 
each is good. It’s as a package that 
it loseS some wallop. More atten- 
tion to such details as proper light- 
ing and sound, more judicious se- 
lection of numbers and their se- 
quence. and a trifle mcre patter 
are indicated. Right now. it’s the 
sort of stint that draws rapt at- 
tention with each number, but 
when it’s over there’s no clamorous 
demand for continuance. 

Dick Peirce band does a good 
job on backing and keeps the 
terpérs busy from a large though 
fairly standard library. Mitchell's 
half-hour stint twice-nightly is the 
only break from the dance beat, 


for which Peggy Holms suovolies | 


okay vocalizing. Kap. 
Ciro’s, Londen 
London, Oci. 28. 
Jerry Bergen, Prudence Hyman 
& Terence Theobald, Anthony 
Hayes, Mule. Vidletta, Eric Lucas, 
Lisa Lee, Sidney Simone Orch; $5 


minimum. 





The normal one-act cabaret at/ 
this chic Leicester Square nitery 
was extended as a gala special on 
the night of the Royal Command 
film performance. But it added.up 
to an overdose of mediocre enter- 
tainment far below the normal 
standard and salvaged dhly by the 
personal efforts and talent of Jerry 
Bergen, who is playing a regular 
date here. 

Cabaret didn’t begin until near 
a.m. and ran for a futl hour, 


munis. 





| 


It’s just about three years ago 
;that Billy Daniels was practically 
jbegging for dates, and with no 
jtakers. The male Lena Horne, he 
was called, and they couldn’t have 
been further from the truth. But 
that was three vears ago. Today 
| Billy Daniels hasn't the time to fill 
the dates he’s being offered on two 
icontinents. And he has more 
!eopyists than Lena Horne ever had. 
Back at the Copa for a repeat 
date, the Negro singer has no more 
polish aird ability to project a tune 
ithan he had a littie more than 
| three years ago. when at times he 
| played to empty rooms at the Park 
| Avenue, a 60-seat upstairs hide- 
| away on New York's east side. He 
had it then—as he did years ago, 
too, at Dickie Wells’ in Harlem— 
| but such is the way of. cafe ops. 
| With Benny Payne as his piano 
}accomplice. Daniels goes through 
his whole bag of tricks, 
{rhythms to ballads, and not the 
least of it all are his showmanship 
and styling. The payoff is 
singing of the standards like 
| “You're Driving Me Crazy,” 
|“Somebody Loves Me,” “Chasing 
Rainbows,” “It Had to Be You,” 


“Bye Bye Blackbird,” ‘Melancholy | 


Baby,” “This Thing Called Love” 
and, of course. the 
“Black Magic.” 


doesn’t need 'em. He makes them 
all sound new all over again. Only 
one thing: he should cut out the 
Yiddish lyric in “Yiddishe 
Momma”; it’s better all in English. 

Joe E. Lewis did two months of 
sock biz and boff entertainment 
here just prior to Daniels’ open- 
ing, and it’s a tough spot to fol- 


from | taste at moments, 


displaying his fine rhythm as op- 
‘posed to pyrotechnics. Leaving 
piano at intervals; he takes hand 
mike to forestage to end up in 
; humble kneeling position. 

' Second heart-render is “Broken- 
| Hearted” which really gets him 
| worked up. Now at the point of no 
return as far as light stuff, 
drives on with “Give Me Time,” 
i but on his feet as at first entry. 
lIn a shuddering windup, he ap- 
pears for a moment like he might 
be too worked up to go on. These 
| two emoters are nothing compared 
ito his “Cry,” for which reception 
| is thunderous. Encore with “Whis- 
| key and Gin” still finds him at his 
| peak with less-prolonged emoting. 
| What Ray displays now in his 
songalog is perfectly enjoyable 
|and spaced well. 

Gary Morton is also making his 
first offensive into this locale. He 
has a battery of first-rate mate- 
irial, some of which has been 
checked out here before, but most 
(of it is fresh and highly yock- 
| worthy. 
but recovers 
As a “torch singer,” Mor- 


| quickly. 
A serious 


ton does best clowning. 


his| bit with trumpet gets top kudos. 


| He plays “Star Dust” and wraps up 
in a short jam session with orch. 
| Dolinoffs and the Raya Sisters 
| prelim with a wooden soldier and 
dolls opening more for a kids mat- 
But they get their usual 





| inee. 


| their “floating” stint. Mark. 


Foy’s Supper Club. L. A. 
Sherman Oaks, Cal. Oct. 28. 

Joe Frisco, Dick Buckley, Shir- 

ley Mills, Charlie Foy, Sammy 


Wolff, Margaret Padula, Abby 
Brown Orch (3); $2.50 minimum. 








low. But of the few cafe enter- 
tainers who can fill this spot, | 
Daniels is one of them. 

The bill’s new comic is Jackie | 
Kannon, whose only other New 
York appearance was at the Latin 
Quarter last spring. Kannon is a 


If the horses would run for Joe 
Frisco like the trade in this valley 


| bistro goes for his droil humor, he | Dina Lure. 


would be even with the world and 
lolling in the luxury of his nearby 
Encino pals. The veteran enter- 
tainer of the hossy set (the bettors) 





hard - working performer who 
doesn’t discourage easily when thé 


is right back where he has played 


more times than Charlie Foy can ' 
as popular, | 


he | 


Comic strays from good | 


Ambassador Hotel, | 
((COCOANUT_ GROVE) 
Los Angeles, Oct. 29 
Andrews Sisters, Eddie Rp»,,. 
| man Orch (16); $2 cover. ? 


eo ¢ 





| Back for a reprise after five 
;months, the Andrews (Patt, 
/Maxene and LaVerne) should dc 
as well as or better than their 
initial stand judging by the open- 
ing night turnout and the enthusi- 

stic reception. They’ve added a 

ew new numbers and aside from 
|that they’re still the tops in gir} 
combos at both music and comedy. 

The merry maids have mastered 
about every type of song in the 
book and one is just as good as the 
other. Whether it’s the tricky, tric- 
ger-tongued “Sabre Dance.” a ba!- 
lad or “South Rampart St. 
Parade,” it all comes off with con- 
summate artistry. On a note o! 
nostalgia, they toy with “Rum and 
Coca-Cola” and make it sound just 
as though it just made the hit 
parade. For novelty, they intro 
their newest number, “The Poodle 
Cut,” which is a spoof on their 
own hairdo, and encored their 
finale, “Girls of the Golden West.” 
a satire on cowboy stars with the 
gals galloping around on stuffed 
nags that light up. 

Comedy consumes a good half 
of their hour display, and while 
most of it is well received there's 
a need for sharper material. Patty 
,is more in this element although 
ithe others take a few licks at the 
laugh lines. It’s a good balance, 


inevitable | 00d response with black backdrop | however, between song and humor 
Not a novelty or| Which is an illusion gimmick. Do-/ and the end result is wild acclaim 
a new song in the bag — but he /|linoff tosses femmes around for at the finish. For this plush grotto 


ithe applause is generally polite, 
} but the Andrews are repaid in 
kind—rock 'em and sock ‘em. 

Eddie Bergman’s backstopping 
| makes a musical treat of a difficult 
| task. Helm. 


| -_——_—__ OO 
Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, Oct. 31. 
-Russell Nype, Piero Bros. 
Griff Williams Orci: 
| (14), Betty Gray, $1.55 cover. 





| Dorothy Hild has made a wise 
selection in tapping Russel! Nype 
ifor hic Chicago debut. Local lad 
will undoubtedly draw heavily. es- 


’ 
' 
: 


ket (in this case Eddie Fisher’s| more than taxing the patience and audience fails to respond to his|remember and just pecially from the north side society 





version for RCA Victor) they don’t | 
bother to “cover” the tune, elect- | 
ing to get the jump, in turn, with 
something of their own. However, | 
in this instance, her version has | 
distinction and since Harold Rome | 
tune now bids fair to become a 
standard, this should make it) 
worthwhile for another reason. ; 
(Song plug over!) 

Miss Carson knows how to han- 
die “September Song” in her ewn 
manner as well, and that goes for 
her wunique- interpretations of 
“Getting to Know You,” “Got a 
Crush On You,” “Gal Without a 
Guy,” an audience number (waltz), 
the opener, “Good Evening,” and 
the rest. She is a capital diseuse, 
an expert interpreter of the mod- 
ern song scene and no mere po 
song singer. She is a definite styl- 
ist who has made the bigtime, and 
this has nought to do with the 
plush precincts of the Persian 
Room although there is no disput- 
ing the Fn values of that setting. 
On performance alone Miss Car- 
son would ring the bell in any-| 
body’s auditorium. 

Entr’acte are a pleasant musico- | 
terp male pair, Boris Gregory & | 
Rod Strong. They work singly | 
and in team. Gregory is the con- | 
certina virtuoso, in formal attire | 
throughout, and his younger part- | 
ner, Strong, does the taps and 
terps in orthodox and, later, cher- 
acteristic getup. He’s a _ suave 
stepper in the better of the miod- 
ern idioms, altering his tapology 
with Latin and classic ballet varia- | 
tions. They are ideal for the class | 
environs of a hostelry such as the 
Plaza, but have the broad appeal 
to please on podium, cafe floor 
and iconoscope as well. 

Per usual, Dick LaSalle's main | 
orchestra works the show and the | 








dansapation, and Mark Monte’s | 
Continentals are equally expert} 
on the alternate terp tunes. Sher- | 


man Edwards, Miss Carson's spe- | 
cial pianist, works with the La-| 
Salle orch during her 40-minute | 
stint. Abel. | 


good spirits of the customers par- 


material which is, mostly, in need | even though his material has been 





ticipating in this special revel. | 


Show was indifferently paced with } the S8.a. given to the act by the un- 


of bolstering. A major asset is| around. ; 
It's the same old Frisco with 


indifferent material, and deficient | billed blonde, who comes out late | 


|} on the violin rouses the customers 


in humor, spectacle and production | in the act for an exchange with | 


qualities. | 


Lisa Lee as femcee reveals a 
generous personality and versatil- 
ity in her solo spot, but her intros 
are often too boisterous and de- 
void of subtlety. Eric Lucas makes 
a negative impression with his 
couple of tunes on a guitar; Mlle. 
Violetta. with a couple of French 
songs, does little better. 

Prudence Hyman & Terence 
Theobald, who have played West 
End cabaret with distinction be- 
fore, make the best guest impres- 
sion. They are of stylish terpers 
whose swift rhythmic movement 
garners sturdy audience reaction. 
Anthony Hayes does a monolog at 
the piano which falls easily into 
the mediocre class. 

Way above the rest is diminu- 
tive Jerry Bergen, whose comedics 


and brings new life to a limping 
show. He’s a natural comic dnd 


Kannon. The blonde is for the} 
droolers, with a very revealing | 
bathing suit and cute looks, and| 
Kannon is a dead duck after her 
appearance. She is Kannon’s best 
special material, and she alone 
needs no bolstering. 

The DeMarlos are a ballroom 
team who go through the standard 
items effectively, though their 
opener could be pepped up. The 
dancing itself in the initialer is 
okay, but the canned-music accomp 
gives the starter a coldness that 
they have to fight until the house 
orch takes over the music. 

Paul Sydell, with his dogs, re- 
mains a good standard for the 
varieties, though animal acts are 
still a question mark for the cafes, 
especially for the dinner shows. 

The show's 
pretty, with singer Ray Steele a 
promising young baritone in han- 
dling the production numbers. 





his entire act bears the stamp of 
impeccable timing and immaculate 
showmanship. Show would have 
been far more attractive had he 
been allowed to hold the fort alone. 
Myro. 


Hotel Radisson. Mpls. 
(FLAME ROOM) 
Minneapolis, Nov. 1. 
Marjorie Garretson (2), Don 
McGrane Orch (8); $2.50 mini- 


mum, 





An always welcome nitery event 
here is the annual visit of home- 
towner Marjorie Garrefson, whose 
local following is both large and 
enthusiastic. This time finds her in 
the smart Hotel Radisson - Flame 
Room, instead of the equally 
swanky Hotel Nicollet Minnesota 
Terrace, where she played last sea- 
son. As usual she delivers a large 
bundle of pleasant entertainment 
that culminates in a succession of 


| begoffs. 


Palladium. Hollywood 
~ Hollywood, Oct. 28. | 
Guy Mitchell, Dick Peirce Orch | 
(14) with Peggy Holms. $1.10 ad-| 


mission weekdays, $1.40 Sat. 





On the 12th anniversary of its 
debut as a name band stronghold. | 
the Palladium has come up with | 
an offbeat booking by installing | 
Guy Mitchell as the headliner. | 
with a local orch to handle the. 
interim dance stuff. There's no 
question of a policy switch in-! 
volved; the terpery simply had free | 
time because the Ralph Marterie | 
erch couldn't get enough other) 


With the able assistance of her 
own pianist, Alex Studer, Miss 
Garretson puts on display her in- 
fectious good humor, sparkle and 
exuberance as she dishes out amus- 
ingly clever song satires. « 

Miss Garretson also essays fa- 
vorite torch and other songs and 
her medley of old hits awakens 
nostalgia as she recalls vaudeville’s 
Stars, taking a whirl at the piano 
to accompany herself. This prov- 
ides more dividends for ring- 
siders. 

Clever material is well suited to 
her buoyant, tongue-in-cheek style 
and her sly, eye-twinkling approach. 

Rees. 


backgrounding is! 


pocketsful of scratch sheets and 
fumbling with sport pages and the 
stub of a cigar. He just keeps talk- 
ing at a rapid clip, stopping only 
long enough to punctuate a gaz. 


said, what Foy gave him the other 
aight was carried away by an ant 
with double hernia. With cane and 
straw. he joined Foy in a few steps 
and then went back to a table to 
join the handicappers. 

Another reprise is that of Dick 
Buckley, whose Amos ’n’ Andy rou- 
tine never fails to fracture the 
patrons. He uses four volunteers 
to move their lips in mock dialog 
while he supplies all the voices. 


introduced as a star of “Okla- 
homa,” doesn’t come off to well 
despite a good personality and 
plenty of drive. The low ceiling 
plays tricks with her voice. 
Sammy Wolff, a frantic comic, 
scores with a stencil of Johnnie 





Carol Lee does the production 
specialty dancing. and Mike Durso, 
jas always, plays a strong accomp 
for show and dancing in batoning 
the house orch. Frank Marti’s 
Latin band is also a nifty for the 
patron terps. Kahn. 


Riverside. Reno 
Reno, Oct. 30. 
Johnnie Ray, Gary Morton, Do- 
linoffs & The Raya Sisters (4), 
Riverside Starlets, Bill Clifford 
Orch; no cover. $2 minimum (this 
bill only). 








_The one-week booking of John- 
|nie Ray shapes as the event of the 
year in Reno cafes. An unprece- 
/dented $2 minimum was clapped 
|on the show to keep out camping 
| bobbysoxers and the mildly curi- 
ous. However, the crush at the 
|ropes indicates that there would 
we enough devotees of the prince 
of wails around to fill two shows 
a night for a long, long time. 

This is Ray’s first shot at Ne- 
vada and worth a paycheck about 
twice his Ciro’s envelope of $4,500. 
He showed nervousness in first 
few numbers of opening show, but 
reception was great enough to as- 
| sure him he was on plenty friend- 
ly ground. 

A bright kickofr with “Walkin’ 
My Baby Back Home” gives only 
a Rint of tlie emotion scheduled. 
Established, he then sets out with 
his vivid “Little White Cloud” and 
the- show is on. Swept up with 
him in his first all-out number, the 
Riversideliners cheer like a grid 
crowd. 

Pacing himself well, Ray has ar- 





Ray singing “Cry” (as who isn’t?) 
while water spurted from his duets 
or there abouts. Margaret Padula 
still drips with 


by this crowd. Abby Brown’s trio 
makes with the music for both 
| backstopping and legshaking. 
Helm. 


Mount Royal, Mont'l 
Montreal, Oct. 24. 


(8) with Norma _ Hutton, 
Moody Trio; $1-$1.50 cover. 





The deft pianocisms and hep ar- 
rangements of Jan August make 
him a natural for the.Sheraton 
Mount Royal's Normandie Roem 
clientele. August is sole performer 
in this show and working more 
than 25 minutes twice nightly he 
manages to cover all tastes. 

Setting the pace with a fancy 
, arrangement of Hungarian Rhap- 





sody No. 2, August collects plau- | 
| dits steadily for sych numbers as | 


“Be My Love,” “Piano Roll Blues” 
and a Papanini theme in rhumba 
tempo. Encoring with “San Anton- 
io Rose,” he works in a neat gim- 
mick by alternating the chorus 
with bandleader Max Chamitov. 


each other's style as they plaved 
together in Long Island stubes 
years ago. The twist makes a neat 
break from the usual piano pat- 
terns. A reprise of his initial plat- 
ter smash, “Miserlou,” is clicko 
and then August goes into a med- 
ley of faves and with house lights 
dimmed, invites the payees up to 
dance. , Newt. 





This time he’s getting paid but, he | 


| His impression of Loyis Armstrong | 
is pleasant spoofing. Shirley Mills, they are all delivered much alike. 


; nostalgia at the! 
piano during waits but is well liked | 


Jan August, Max Chamitov Orch | 
Bill , 


Both musicians are familiar with 


crowd. For this revue, Miss Hild 
‘has dropped her line—perhaps a 
mistake as the show needs produc- 
tion vaiues. 

It is easy to see why Nype has 
proved clicko in New York's smart 
and intimate supper clubs. With 
| his over-casual style and his almost 
monotone of rapid singing, it can't 
be argued that he isn’t something 
new; that may explain the lure he 
|has been in the east. Here in the 
| large Marine Room, spotted in the 
_middle of the floor, he seems lost 
}and somewhat ill at ease. Lanky, 
bespectacled figure rushes _ into 
“It’s A Lovely Day,” and like a 
horse who has broken from the 
| post, hardly draws a breath until 
‘more than midway in his routine. 

It’s unfortunate that, while sev- 
eral of Nype’s tunes are excellent, 


| The warmth needed for such songs 
|as “We Kissed in the Shadows” 
_and “When I'm Not Near the Girl 
\I Love,” isn’t evident, and it’s 
; only when he gets to “Over the 
| Rainbow,” that some shading is 
apparent. He has a medley of 
;songs from “Call Me Madam.” in 
which he was featured, all deliv- 
ered at a hurried pace. He projects 
somewhat better when he takes a 
hand mike and tours the tables 
with “Surrey With the Fringe on 
Top,” and also has a clever ending 
with “Ain’t We Got Fun,” with 
band members chiming in for the 
| background. For the larger hotel 
rooms, singer needs a great deal 
of reshaping, 

Piero Bros., on the other hand, 
seem to get even better results in 
the hotel than in theatres. Class 
work of the jugglers is appreciated 
by the diners, and the chatter and 
songs of the South American pair, 
don't take the edge off finely ex- 
ecuted numbers. Duo start off with 
light wands and switch to Indian 
'clubs, during which they also throw 
| hats back and forth, catching them 
‘with their noggins. Sock topper |s 
the pass-through of clubs, hats and 
cigarets in rapid order. One ral- 
tles off a bit on the concertina 
which gets a neat hand and the 
other starts grasping light wood 
blocks, adding to the pile until 12 
are caught side by side. Trick gets 
|fine reception and brothers wind 
|up the turn with a rapid twirling 
|of large felt hats on thin wands. 

_ Diana Lure starts a little slowly 
but gets attention with her rapid 
,tap whirls and her impression of 
| Bill Robinson. Blonde then does 
a series of handless running cart- 
wheels for a brisk mitt. Griff Wi'- 
liams does an admirable job 45 
emcee besides providing the shew 
score. He also brings the custom- 
ers from their tables to the dan 

floor in droves. Zabe. 
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Claridge H., Memphis . 
(BALINESE ROOM) 
Memphis, Oct. 30. 
Hildegarde, Robert Norris Orch 
(9), $2.40 week-days, $3 Sat. 





the moment ‘she steps out 
om the floor of the Claridge Hotel's 
“wank Balinese Room, Hildegarde 
owns her audience. She wows ‘em 
through the entire 46 minutes of 
her stanza, which is one of the few 
times a Memphis hotel has fea- 
tured a name other than the usu- 
ally skedded top orchs. 

La Hildegarde is terrif in selling 
her songs and playing the 88. She 
captivated the preem show | (29), 
which was a turnaway. She's in for 
10 days doing two-a-night. ; ; 

Singer dazzles with a bewitching 
white satin strapless gown that al- 
most put the jampacked room on 
a table-to-table “w histle stop” rou- 
tine. From this moment on, the 
night belonged to her. 

She opens with “You Can’t Have 
Everything” and the warm audi- 
ence doesn’t waste much time re- 
sponding. Her cues to orch leader 
Robert Norris, who travels with 
the star, are right on the schnoz 
as she segues into “Babes In the 
Woods.” This brace of songs just 
about puts the cincheroo on her 
act at the very start. 

Hildegarde moves over to the 
ivory section of the band-and con- 
tinues to score with a sizzling style 
of singing-playing “I Love the Pi- 
ano.” With her winsome personality 
she rocks ‘em via her w.k. interpre- 
tation of “The Last Time I Saw 
Paris’ and her theme, “Darling, 
Je Vous Aime Beaucoup.” This set 
put her fans in a_ spell-binding 
mood. And speaking of moods, 
she’s a champion in putting her 
fans right in “ze mood,” with her 
own lighting effects that give the 


spacious room the right “spots” in} 


the right places at all times. This 
gal is showmanship beaucoup and 
knows hrer biz and audience. 

The chanteuse moves 
other mood to pour favorites of the 
'20s_ which include 
Good,” “I Don't Know Why,” “Do 
] Want You” and “All the Things 
You Are.” She scores heavily with 
this foursome and then draws an- 
other salvo with “I'll Be Seeing 
You,” which she had to answer 
with an encore chorus. 

The sparkling singer displays 
her talents in several foreign 
tongues as she wraps her 46 min- 


utes with “Love You In Any Lan- | 


guage.” She stopped them time 


after time when she sang this in 


Greek, Italian, Spanish, French, 
Chinese, Polish and Portugese. 
Matt. 
Embers. N. Y. 


(FOLLOWUP) 

The Embers, which has been rid- 
ing high the past couple of years 
as the east side’s top musical 
stronghold, is making a bid for 
the early diners with the. slotting 
of Bunty Pendleton at the key- 
board during the 6 to 9 period. 
She has developed a big following 
in New York via her longrun 88- 
ing at the Panda Restaurant and 
seems destined to do same at 
Ralph Watkins’ thriving tavern. 

Miss Pendleton is an early 
crowd-pleaser. Her tender tech- 
nique and carefully selected song- 
alog serve as an excellent setting 
for the cocktail or chow mob. It 
doesn't intrude on the gab and yet 
holds the ear hecause of her subtle 
styling of familiar melodies. 

Her book is stacked with stand- 
ards, but she 
Gershwin and Rodgers. Her inter- 
pretation of the oldies is fresh and 
Imaginative, yet never strays from 
the original melodic pattern. Best 
. her repertoire are “Someone To 

atch Over Me,” “This Can't Be 

ae “Louise” and “Tenderly.” 

Ms; pot assumes a hectic air when 
— Pendleton packs up for home 
_ the late-hour regulars, the Joe 
ushkin Quartet and the Ahmad 
amal Trio, take over. Gros. 


Fairmont Hotel. §. F. 
(VENETIAN ROOM) 

_ San Francisco, Nov. 4. 
Dest Mastin Trio with Sammy 
rt is, Jr.; Ernie Heckscher Orch 

1}: $2 cover. 


This 








. ammy 


Davis, Jr., 
nicht 


. and opening 
reaction set if 


down as a 


SockO «in this room, which has of- | 
of the nation’s top| 


fers d 
tale nt 
S0lid 


some 
Audience was expecting a 
Ing of 
Show 
Wasn't 
proxi: 


Davis delivering all phases of his 
a moving ; compote of song, 
cme? _iming and hoke with 
hash effect. 

my ormat for this plushy boite 
JS parallel to the group's rou- 
yt on the Cantor melange, but 
} pite patrons’ familiarity with 
‘1r wares, the act comes off fresh 

. Pad % e aur 


troupe on Eddie Cantor 


disappointed. 


into an-| 


“Lady Be 


seems partial to} 


is the first hotel engage- | 
ment tor the Will Mastin Trio with. 


event.—primed by TV show- | 


—and final huzzahs proved it | 
Begoff ap-| 
nated an ovation with young 


and effective. It's obvious, how- 
ever, that if the troupe jpians to 
ride both mediums some material 


for exclusive use on the saloon cir- 
cuit. Otherwise repeats will be- 


text. 

This booking, however, proves 
that the act has the copy, good 
taste and natural appeal which 
|should find a wide acceptance 
jalong the fancy bistro belt. This 
includes the down-the-nose salons 
; that have hewed to the polite if 
| dull policy of offering specialties 
|that are more ornamental than en- 
| tertaining, with yawning custom- 





;ers and slow cash registers the ob- !which she once shouted in a Co- 


| vious result. 
The Will Mastin Trio is basically 


will have to be held on the shelf | 


come a headache, with the ring-| 
siders resisting the warmed-over | 


Sammy Davis, Jr., with the young | 


man’s father and uncle acting 
|straight for his varied talents. 
These include a fast-moving assort- 
;ment of tunes, terping, chaiter, 
|clowning and miming with the lat- 


\ter the big dish that draws rafter | 


|kudos. His impressions of Cagney, 
|Jimmy Stuart, Ed Robinson and 
| Sinatra all click, but a Frankie 
| Laine bit (“Jezebel”) rocks the 
|house. His Jerry Lewis encore is 
|even better. Bowoff is a flash com- 


i'bo of songfesting paced by “My: 


| Daddy, My Uncle and Me.” with 
Junior at the helm and terping by 
the trio as a whole. 
stuff and the ermine contingent, 
of all age brackets, chews it right 
up to its lorgnets. Ted. 


Nautilus. Miami Beach 
Miami Beach, Oct. 28. 
Sammy Valsh, Syd Stanley 
Orch; $2 minimum weekends. 





Driftwood Room of this big hotel 
is picking up tempo after lull 
weeks, with Sammy Walsh kan- 
dling the entertaining chores in 
|affable and capable fashion to 
| keep the patrons happy. 

Walsh essays his ideas in com- 
'edy in easy style, mixing his 
yarns and_ special material se- 





Popen bill 


It's bigtime | 


{unison and 


| Ramos’ 


| quences to good laugh eifect. This | 


|; is not an easy room for a comic, 
| with layout including huge col- 
}umn that blocks off barside spec- 


|tators. Withal, gets them for the | 


| 30 minutes or so he’s on. 

|! Syd Stanley and his orch han- 
dle the show in capable manner. 

| Lary. 


New Golden, Reno 
Reno, Oct. 29 
Don Cornell, Ben Wrigley, Clark 





| Bros. (2), Terry True Dancers, 

i Sterling Young Orch; no cover or 

| mininfim. e 
Another current record fave, 


|Don Cornell cashes in on recent 
hits for a tour of niteries. Easy 
personality—with almost cocky 
suavity—captures crowd. 
Launching with “Walkin’ My 


nized, and sold from the toes. He 
then hits the other end of the spec- 
trum with an Italian novelty in 
tween lyrics. “Beginning of the 
End” gets the full-steam 
ment, and a modified Billy Daniels 
|waving of arms. Although in the 
current trend of shouting, big 
voices, this is really Reno's first 





| appreciate the drift from the 
| crooner. 
| “It’s a Lie” is another novelty 
| with some shady lyrics which orch 
| pitches in on. Tune gives him a 
chance to exploit wit. 
Lest he’s offended 
Cornell gets back on the track 
with “My Mother's Pearls.” Con- 
cluding with his forte, another 
blasting, this time “I’m Yours,’ 
assures him of a quick return. He 
encores with ‘For You” and “Sep- 
tember Song,” both drifting be- 
tween an almost inaudible murmur 


someone, 


to the shattering shout. Neither 
has the power of his skedded 
tunes. 


Cornell may be a little too as- 
sured for some tastes. Once lean- 
ing over the ringside to do the old 
‘routine of explaining the joke to 
an individual, reception was rather 
cool. 

Ben Wrigley is a clown who 
counts heavily on ridiculous walks 
|and poses. The slapstick comedy 
| moves fast in a doctor's office bur- 
lesque in which he _ chases the 
nurse and cavorts on the operating 
table. A bit in which he dresses 
up a straight man and sings “Loch 
Lomond” get@ newhkere. He rolls 
the man’s pants up and turrs him 
gradually into a Scot. , 

Clark Bros. open the show with 
exciting precision tapography. The 
ltwo stick to sharp dancing sans 
‘gimmicks and meaningless tricks. 
| They do, \ 
some sensational sets—all of 
| which draw good mitts. They click 
jin all three numbers and are Tops 
in flawless shadow hoofin 











j 


+! %"e 


which he explains the words be-! 


however, trade off for 


Ciro’s, Hollywood 
Hollywood, Oct. 31. 
Dolores Hawkins, 4 Step Bros., 
oe Stabile Orch (10), Bobby 
Ramos Orch (5); $2 cover. 








In on a two-week topline ticket 
Dolores Hawkins should manage 
fair results 
known hereabouts, chirp, off her 
opening, earns numerous plus-| 
marks. She’s a looker, 


livery and is well groomed in pink 


}that U.S. audiences don’t get the 
Almost wholiy ua- | Significance. 


has con-| Alexander's 
siderable poise and a confident de- ,Swe¢t music for dansapation. 


bench, encouraging their batter 
and riding the opposition ptcher. 
A little more English in the vo- 
cals wovld make this combo even 
better for many American audi- 
ences. For example, one of their 
numbers is topical to the extent 


Amiral, Paris 

Paris, Oct. 29. 
“Belle Mentalite,” revue ™ 
sketches by J. M. Thibault and 
Roger Pierre, with Jean Richard, 
Thibault, Pierre, Jean Berretint, 
J. C. Deret, Annie Aubin, Antotn- 
ette Moya, Francois Chauvet, Jac- 





An English-language 
chorus is indicated here. 
and Ted) 





ques Verrieres; $2.50 minimum. 
Charlie Fisk’s orch 


; | This ship-shape boite, off the 
combo provide the Champs Elysees, shaped like the 
|inside of a vessel, is getting the 


Lowe. | French theatregoing and show biz 


tulle. Basically she’s a blues-and- | ren me ea * crowd on the strength of word-of- 
rhythm singer and the two such| Mapes Skyreom, Rene (mouth and crix reception of its 
vehicles she essays (“Oo, Wee.” Reno, Oct. 29. new sketch revue. Show is zany 
which she recently cut for Okeh Carmen Cavallaro, Charlie Aar-|and spirited, and though of un- 
Records, and “You, My Love. | on, Les Dassie (2), Mapes Sky-| even quality, it makes for a lot of 


lumbia short) are highwater levels } 
of her performance. 

_For her 17-minute act and con- 
sidering this engagement, she has 
to mix ‘em up and in doing so| 


fares not too strongly on ballads. | “Jealousy” for his first tune. He 


Both “I'll Walk Alone” and “You 


Made Me Love You” are handled | acro cyclone, and a song and dance 


too melodramatically and, at times, | 


stridently. Unfortunately. that 
type of material 
Ciro’s clientele and many 


seen in this spot. 
and flashy 


it has been doing for many years, | 
most handily. They open’ with a 
Strawhat-and-cane strut and then 
pour on an assortment of challenge, 
acro hoofing nicely 
sprinkled with humor. They prance 
to all rhythms from Dixie to 
mambo. 

Joe Stabile orch backs the show 
on cue and with a surcharge of 


goes best with |five-minute elaboration of ‘“Jeal-| 
smart | ousy,”’ 
| purveyors of such stuff have been ; departures in their tracks. This big 
| initialer is followed by a light, La- | 
The four Step Bros., with a large | tin rhythm for “Wish You Were 
repertoire of tapping, | Here. 
This vet act scores; as | >rief 


| tricate 





color, and alternates with Bobby 
Latin-beat combo on cus- 
tomer dancing. Bert. 


Hotel President. K. C. 
(DRUM ROOM) 
Kansas City, Oct. 31. 
Chan & Margo, Den Roth Trio; 
$1.50 minimum. 





Plush dinner room of the Presi- | 
dent has gone to one of its. in-| 
frequent policies of playing an act | 
plus usual musical combo for the | 
next few weeks. In the Don Roth | 
Trio and the magic-mentalist turn | 
of Chan & Margo the room has} 
a lineup of proved winners, and 
this time around results are again 
pleasant. = 

Don Roth has a smooth trio, led 
by him on accordion, vibes and 
piano, with Bill McPherson on 
Hammond and celeste and Jimmy 
Markey on guitar. They play for 


| join in on. Act lacks any original-| Peters, 


dancing as well as for the Chan & | 


Margo and are established faves, 
this being their second long stand 
here in little over a year. in addi- 
tion to their fine instrumental 
work, three go in for group vocals 


and Markey does a good deal of 


| 
| 


treat- | 


}exposure and ringsiders seem to | 


| Alexander 


is em- 
phrasing and 


Their work 
by apt 


solo piping. 
bellished 


Baby Back Home,” he steps right} coordination from long experience 
into biggest disclick, “I'll Walk | together. 
Alone.” This is appreciably recog- | 


Chan & Margo likewise are old 
hands in the Drum Room, return- 
ing this time after a lapse of about 
two years. Turn begins with some 
standard magico by Chan as he 
fools with ropes, cards and coins. 
Then brings on Margo for their 
mentalist session, holding close 
attention for a half hour. Chan 
roves the room picking out items 
and persons for identification by 
Margo, who stands blindfolded at 
the mike. Teamwork is polished 
in this turn, one of the best of its 
kind. Quin. 


Hotel Statler. B.C. 
(EMBASSY ROOM) 
Washington, Oct. 28. 


Los Chavales de Espana (11), 
with Trini Reyes; Charlie Fisk 
Orch (9), with Lee Charmel, Ted 


(4); $2-$2.50 covers. 





Los Chavales de Espana, making 
their D.C. debut, prove a highly 


| polished, high-powered click. They 


j 


sport a technique of keeping things 
moving that many an American 





' 


| 


trast in music, with Miss MacDon- | score 


| 
| 
; 


| 


jattractively attired 





lettes (7), Eddie Fitzpatrick Orch; 
no cover or minimum. 


'yocks for the Gallic clientele. It 
won't appeal to tourists straying in 
who are not hep to the lingo. 

Carmen Cavallaro saves a pretty Show starts with a takeoff on 
dull show immediately by stirring| radio commercials, which do not 
up a climactic arrangement of/|exist here but are piped in from 
Belgium and Monaco. Francois 
Chauvet delivers his puns both 
puny and funny in a leering. blase 
manner that makes for some loosen- 
ing of the crowd risibilities. Next 
up is Jacques Verrieres, a St.-Ger- 
main-DesPres type of chanter who 
|gives with songs on the lowlife 
with dramatic mime and move- 
ment. He is adequate but seems 
| out of place here. 

Revue proper starts with sketch- 
es of varying intensity from ftran- 
tically funny items to vulgar and 
tasteless charades. Sketches are 
hynoed mainly by Jean Richard, 
who is very droll in eae peerny 

res t ‘ daisical takeoffs on Indian chief, 
he winds up number with two fin-|‘frican explorer, and. a hoodlum 
lends great color to Cavallaro’s in- | Bichod up ms joy-house an 
variations. never over- | dragged to jail in a barrel. 
shading the real piano picture. He Also on the talent are young “au- 


: : “4 thors J. M. Thibault and Roger 
concludes regular stint with “Sor-| ;,. : : 
rento” and Voodoo Moon,” a very Pierre. Latter does a fine takeoff, 


: . with a napkin as prop, on the vari- 
oo pianist makes up ous things it suggest, from a bull- 
medley of suggestions from aud— ~ eed to a Martinique mama. 
chosing those he does best. The|>*¢tches with Thibault and Pierre 
trio includes a nice variation, with | 2", best in a satire of Italo pix 
“Maleguena,” “September Song” with French spoken in an Italian 
and “Warsaw Concerto.” | dialect manner, and one in which 

Les Dassie. two mad sailor-| 2 °°?: who is hep to social tactics, 
earbed acros. heave. knock. slap,| tries to convince a small-time lug 
kick and throw each other. Best|#00ut the benefits of prison, to 
shots are a sequence of kicking which they finally march off amid 
which never phases the recipient | St!Tne music Gals in the show 
but exhausts the attacker, and a|#?e lookers and piano background 
series of tricks on a table. serves both for show and customer 





follows two chorus routines, an 


bit—almost too late. 


Settling down at once to the 


Cavallaro stops any early | 


? 


He is warm and friendly in 
introductions. 

Only novelty in the Cavallaro 
list is “Chopsticks,” all the way 
from two fingers to the classic 
pounding of all 88 keys. After a 
treatment in every possible vein, 





Charlie Aaron is back here for 0 the small floor. Mosk. 
about the third time with precisely _ 
|the same action—a strawhat, a tap | Blinstrub’s. Roston 


to “Peggy O'Neill” and some Irish | 


d Danny Davis, The -Rivieras (2), 
songs which he 


insists everyone} Pitchmen (2), Teddy & Deanne 
. Belle Carroll, Ted Cole, 
ity and is forgotten aimost at once. | Michael Gaylord Orch (7), Louis 

Mark. | weir, $1.50 weekdays, 
$2.50 Sat. 


minimum 





Hotel Jefferson. St. L. | 
(BOULEVARD ROOM) 
St. Louis, Oct. 29. 
Kule MacDonnell, Robert Maz- 
well, Les Elgart Orch (7); Line 
(6), $1-$1.50 cover. 





Current layout at this vast spot 
stacks favorably with previous 
bills, ite main distinction being the 
initial local nitery appearance of a 
native son, Danny Davis, ex- trum- 
pet sideman now launched on 
vocaling career. Guy, a_ tenor, 
scores neatly with a melange of 
songs which include the fast open- 
er, “Almost Like Being in Love,” 
the slow ballad, “Somewhere Along 
the Way,” shamrock-tinted. “Dear 
Old Donegal” and his MGM dis- 
click, “Crying Heart.” A neat-ap- 
pearing youth with okay showman- 
ship savvy, he handles diversified 
types of songs, winding nicely with 
a slick “Jealousy.” Included in stint 
in a cerise|is bit of trumpeting a la Harry 
bouffant gown, chocolate mousse | James, with overall results solid 
jacket and wearing a pearl neck- | down the line. 
lace and wrist-length white gloves Surrounding 





Return of line of talented look- 
ers with shapely gams to this No, 1 
spot in the downtown sector “ is 
proving an additional and welcome 
hypo to a first-rate bill topped by 
Kyle MacDonnell, a newie in this 
town. Gals were omitted at teeoff 
of new season, but their presence 
makes them the only nitery line 
in this burg and will draw trade 
heavily. 

The blue-eyed MacDonnell gal, 








lineup is_ typical 


|that set off her bangs, has plenty | Biinstrub fare, i.e., accent on sight 


of competish for top honors fwom | acts teeing off with ballerina Belle 
Robert Maxwell, a talented harpist | Carroll in fast sesh of twirls and 
and also a newcomer here. A con- | ballet taps. Teddy & Deanne Peters 
5 with slick ballroomology 
nell thrushing, Maxwell plucking! which includes a comic version of 
the wires and the line doing ‘sev-| Oriental terping. The Pitchmen, 
eral swell routines, presents.a.neat currently a duo instead of trio, 


variety. . grab share of yocks with same rou- 
Teein off with “Most Unusual | tines they’ve been doing for years. 
Day,” ‘Miss MacDonnell whips/ Bill winds with Rivieras, reverse 


through a medley of “All Of A| Apache duo (the gal tossing male 
Sudden, My Heart Sings” and partner around), who continue to 
“Why Was I Born,” then into “It’s| score handily whenever. playing 
Nice To Have A Man Around The this room. 


House,” for click reaction. Her| Emcee ,chores are handled by 


| sock interp of a tyro and a pro! spot's popular baritone, Ted Cole, 


band could certainly follow to ad- | 


vantage. o 
This unusual 1l-man unit is al- 


ways in a state of fluid activity and | 


motion which dovetdils with the 


calibre of the playing and vocaliz- | 


ing to keep things interesting and | the customers demanded more and | 


to avoid letdowns. 
without any outside heip, bat the 
assist it gets from dancer Trini 
Reyes is all on the plus side. This 
snappy eye-filler adds punch and a 
change of pace to Los Chavales 
and makes her flamenco numbers 
the highlight of the performance.* 


The “kids” are a genuine attrac- | 
They move easily from en-| 


tion. 
semble playing to support for solo 
singers, then switch to feature half 
a dozen violins, and again change 
to present a bullfight song. 
Those not active in any particu- 


ing section to whoop up and call 
attention to the specialty of the 
moment. When Trini Reyes is 
dancihs. the 11 men hack on the 


It’s a good unit! 


|; wind up her stint. 


| blacked out. 
| duces an Irish harp for the windup 


lar number become a kind of root- | Portion, 


| but inste4d got the nostalgic “‘Alex- 
| ander’s 
| Baby” and “For Me and My Gai”;for him by Ralph . Vaughan Wil- 
Mark, | | bandstand sound like the Dodgers’ | . 


trying for a place in the “Pal! who solos “Lady of Spain” and “Be 
Joey" cast by warbling “If I Loved Anything.” Michael Gaylord batons 
You,” cops another merited mitt. | backgrounds in okay fashion and 
5 Although | she added “You Made) provides dansapation for custom- 
Me Love You _fwith a few dance ers. Organist Louis Weir fills the 
steps tossed in), “Hello Young) jylls. Elie. 

Lovers” and “When Day Is Done,” | 





Adler’s London Dates 
London, Nov. 4. 
Maxwell fingers the strings with| Larry Adler left for Paris Oct. 
dexterity as he presents a variety 25 to do a broadcast with Wal- 
of tunes ranging from Gershwin’s| Berg and his 65-piece orchestra. 
Rhapsody In Blue” to “Spaghetti He then gave a recital last Wed- 
Rag, with his lowdown version of | nesday (29) at the Salle-Gaveau, 
BR nage and “Malaguena” | planing to New York the next day 
sandwiched in. He has a colored | to open at the Monteleone Hotel, 
lighting device at the bottom of New Orleans, Nov. 4, for two 
the harp that throws the beams | \ceKs ni page 
into his face when the room is Adler is due to xeturn te Lon- 


When Maxwell pro- don for a special concert with the 
the customers expected | London Symphony Orchestra Dec. 


she obliged with “Tenderly” to 


some ditties from the Emerald I: 
“4 time, the Romance for Harmonica 


Ragtime Band,” “Pretty |4nd Orchestra, especially written 


Sahu. | liams. 
oH “i. ugsnic 9 ipres teviee 
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VARIETY 


Wednesday, November 5, 








(L) Loew: (MD Moss; (P) Param 


VARIETY BILLS 


WEEK ENDING NOVEMBER 5 


Numerals tn connection with bills below indicate opening day of show 
whether tull week 


or split 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; «) Independent) 
ount; (R) RKO; ‘S) Stoll; (J) Tivolly (W) Warner 
) Walter Reade 














iA & V 
| Doreen & 
| Gray 





wR 
NEW YORK CITY M Colby 
Music Hall (1) @ Maurice Rocco 
Ramet Peralta Arnold Shoda 
Renald & Rudy CHICAGO 
Robert Marshall j Chicago (P) 7 
Jay Marshall | Frankie Laine 
Rockettes Gilbert & Russell 
Corps de Ballet Jeri Southern 
Sym_ Ore Prof Backwards 
Palace (R) 7 Par (P) 7 only 
Woodie & Lorraine Asylum of Horrors 
Monica Lind JOLIET 
Dancers | Rialto (P) 8 only 
DeSantos a Asylum of Horrors 
ackie Briz | 
son Whitmer | ROCKFORD 
Trampolooneys Palace (i) 7-9 | 
Beau Jenkins avy A j 
ane ‘ y erman 
on «apes a . gy ae 
“hh = » z7inny oO | 
an a at Ore jeep Caster 
Jay Lawrence | WASHINGTON 
Lane Bros | Capitol (kL) 7 
Roxy (1) 4 Patti Page j 
Frances Lancford Frank Fontaine | 
Harmonica Raseals | Carnevales ' 
Blackburn Twins &!Dick Brown 
AUSTRALIA 
BRISSANE | Professor Olgo j 
His Maiesty’s (‘T) 3) gg * —— | 
a MacGreggor 
: Fayes ema Harry Moreny 
Pat Gregory |; Toni Lamond 
Gerd Bijornstad Peter — | 
Chribi : Singing Girls 
Marika Saary 2 Show Girls j 
Phillip Tappin 4 Dancing Boys } 
Wim De Jong 12 Acorables 
Jacques C rtaux SYDNEY y 
Jimmy Elder Tivoli (1) 
Joe Whi'ehouse Mara & Maurice i 
Cissy Trenholm | Daresco 3 | 
Terry Scanlon Lowe and Ladd 
Babs Mackinnon | Guy Nelson 
Betty Sullock | Renita Kramer | 
Joy S‘ewart EBouna : | 
Guus Brex & Rey Overbury & i 
Myrna Suzeite 
, |Sonya Corbeau | 
Tivoli (T) 3 10 Nudes 
Tommy Trinder Boy Dancers & 
Botonds Singers 
Halama & Konarski | Ballet 
BRITAIN 
BIRMINGHAM EAST HAM 
Hionodrome (M) 3 Granada ii) 3 
Mee Miller 4 Rethys 
Merle & Mo-rie Joan Herdic 
M *® H Nesbitt Charles Hague 
F Dowie & C Kane} Johnny Laycock 
Rov Stevens Paice & Metre 
K-rioffs 2 Storrs 
M-rtin Crosbie & | Metropolitan () 3 
Thelm1 Turner Leyton 
Don Moreno & Kiki, Albert Whelan | 
Recs Sis Ceorgie Wood 
BLACKPOOL Hetty King 
Palace (t) 3 Dick Henderson } 
4 Groh-m Bros Marie Lioyd i 
Joan Keen | Keefe Bros & i 
Irene Dickson Annette } 
Glen Arthur Shane Sis 
Syd Jeffrey Palace (1) 3 
BOSCOMBE lack Jackson 
Hinpotrome (1) 3 T Fayne & D 
Barry Lupino Evens 
Renee Keel Karin Greer 
James Keith | timmy Wheeler 
Suzanns Voltia T & G Durart 
Giselle Vaughn | Peter Raynor 
BRISTOL |Jackley & Jee 
Emoire (1) 3 R & M L-mer 
Sandy Lane } GLASGOW 
Merry Martins } Empire (mM) 3 
Valefitine Nanvler |Max Wall 
Benedere Bros Beryl Reid 
Al B&rondon |; Hedley Ward 3 
8 Gir'ts |Il Moreton & D 
Patricia Jovce | Kaye 
€r-nany Lane '5 Speedmacs 
Hippodrome (S) 3 P & P Page 
Vie Oliver Jean Paul 
Bill Kerr | Sherman Fisher 
Victor Seaforth j Girls 
Svivia Campbell GRIMSBY 
Moureep Power Palace (1) 3 
Les Rayner & Betty Billy Whittaker 
Eileen Rae |Mimi Law 
Andy McFarlane | HACKNEY 
Barrie Goaney Empire (S) 3 
Liewellyn John 'Gerry Brereton 
Seaton & O'Dell | Karen Greer 
Ernie Brooks Tack Watson 
BRIXTON {R &-C Wlaat 
Emoress (tf) 3 Tommy Godfrey & 
Tommy Fields | Dee 
P Nicholls & B | Original Peter 
Merrin Chris Sands 
4 Aces |Mary Meredith 
Gladys Hay Rooftop Lovlies 
Herry Locke | LEEDS 
Eddie Gordon & | Empire (w 3 
Nancy | Arthur English 
Allen & Lee | Eddie Gray 
J & 1 Mason Peggy Powell 


McAntrews & aetiie | Veemns 3 & 


CARDIFF 
New (S) 3 
Freddie Frinton 
Ronnie Collins 
Irviny & Cirdwood 
Ren Parry 
Nita Volerie 
Wi'liem Clothier 
W 'lece Delyse & 
~wnette 
} Neoncers 


3 

Isev 

Semprini 

Joe Black 

K-n Bornes & 
ta- ene 

2 “licheles 

Astral 

Niecl & Kemble 

Bobbie Dennis 


rmaine 
}2 Playboys 
|} Cycling Astons 
|Maureen Rose 
;Donovan & Hayes 
Brian Kent 
Eileen Rogan Girls 
LEICESTER 


3 
| Evelyn Lave 
| Dick Denny Co « 
| Vincent Ryan 
| Billy Dainty 
| Percivals Dogs 
| Kay & Karina 
} MANCHESTER 
Hippodrome (S) 
Charlie Chester 
| Radio Revellers 
Lizbeth Webb 
| Stephane Grappelly 
Yorke De Souza 


Jill & Orette Reg Varney 
-u'sSWwIcK | Virginians 
Empire (S) 3 Herbie Narks 
Geo “titchell Choir’: Amazing Glissons 
Jimmy Clitheroe }Les Reale 3 
Koirina Palace (M) 3 
Antus Watson - Betty Hutton 
Arthur White El Granadas & 


V & Hertz 
Sonny Burke 
Johnny Laveock 
Jon Jovee Dancers 
COVENTRY 
Hippodrome (1) 3 
Normin Evans 
Pat ‘“\irkwood 
Hirry Secombe 
A & L Ward 
Frosers Harmonica 
Co 


Mapie Leaf 4 
Betty Jumel 
Vé4 
7. Volants 

Bil & Bil 

John Tiller Girls 


Crastonian 


Peter Saveen 
Laurie Watson 
Skylarks 
Louise Pets 
Jackie 
NEWCASTLE 
j Empire (Mm) 3 
;} Harry Roy Bd 
Cooper Twins 
George Doonan 

Anne 
Bob Andrews 
|Gaston Palmer 
Rosinas 

NEW cRCOSS 
Empire (i) 3 

Tessie O'Shea 

} Ron ‘Carver 


& 


- 


| 


| Blue Barron Ore 


, Ken Roberts ! 
| Locky 


& Henry 
Farrell 
Victor 
& Austin 
Royale & Revere 
NORWICH 

Hippodrome ii) 3 | 
Carroll Levis Ce 
Violet Pretty ! 

NOTTINGHAM 

Empire (M).3 
Geraldine & Joy 
Deep River Boys 
Nordics 


' 











George Martin 
Kenny Baker 
Petersen Bros 
Reg Radcliffe 
Bobbie Kimber 
Godfrey & Kerby 
Floyd & B’Nay 
SWANSEA 
Empire (™) 
G H Elliott 
Leslie Welsh 
Jack Tripp 
Maniey & Austin 
Helga Barry 
Sereno & Joy 








Mae Barnes | 


| Cafe Sociay Ontwn | 


| Virginia O’Brien 


‘y Coleman 
Erskine Butterfield 
Celebrity Club 

Aian Gale 
Freddie Stewart 
Haydocks 
Copacabana 
Billy Daniels 
Jackie Kannon 
Paul Sydell 
De Marlos 
M Durs: Ore 
Ray Steele 
Milt Page 
Chateau Madrid 
Cire Rim-c Orc 
Freddy Alonso 
Sarita Herera 
> €hez Zizi 
L&E Roberts 
Bob Savage 
Joan Kayne 
Embers 
Joe Bushkin 
Bunty Pendleton 
French Casino 
Sugar Ray Robinson 
Gimette Wander” 
Jane Laste 
Laura Tunisi 
Dominique 
Rudy Cardenas 
Vincent Travers 
Motel Amvbass2dor 
Jules Lande Ore 
Hotel Astor 


es 


, 


Nitwits | Arthur Scott 
S & P Kaye ) 12 Sherman Fisher 
Beryl Orde | Girls 
PORTSMOUTH | VICTORIA 
Royal (mM) 3 | Palace (M) 3 
Harry Lester Co | Nervo & Knox 
| Hayseeds } Bud Flanagan 
| Goofus | Naughton & Gold 
| Carol McCoy | WOLVERHAMPTON 
Carolyn Cousins | Hippodrome (i) 3 
Village Slickers | Eddie Reindeer 
Farmers Daughters| Pop White & 
SCUNTHORPE | - Stagger 
Savoy (i) 3 Al Podester 5 
Sandy Powell Co Greytyna & 
Dudiey Dale Co Kotchinsky 
SHEPHERDS BUSH Gardner & Baxter 
Empire ‘(S) 3 Paulla D’Orsay 
fea Heath Ore |F Whitely Giris 
Peter Sellers WOOD GREEN 
Mundy & Earle Empire (Ss) 3 
Moxham Bros Peter Brough 
Richard Sis Ronald Chesney 
2 Kellys |} Alma Gogan 
Norman Caley Ossie Noble 
SUNDERLAND Vogelbeins Bears 
Empire (Mm) 3 Candy Twins 
Betty Driver | Ravic & Babs 
Tommy Cooper Edward Victor | 
NEW YORK CITY { 
Birdiane t Hotel St. Regis 
Slim Gaillard | Celia Lipton 
Dave Brubeck Orc | Milt Shaw Ore 
Red. Rotney (4) Harace Diaz Ore 
| Bive Ansel Hotel Warwick 
| Dwight Fiske 3 Suns 
Alice Ghostley Village Garn 
| Charlotte Rae Zeb Carver 
Annette Warren | Ted Huston Ore 
Ellis Larkin 3 Watdort-Asto: ia 
Bart Howard Compagnons de La 
Bon Soir | ~ Chanson. 
Jimmie Daniels j x Alstone Ore 
| Fletcher & Sheidy | wischa Borr Ore 
| Tony & Eddie Hotel Raleigh 
| Norene Tate | Harold Sandler Orc 
|Garland Wilson | Hotel Taft 


Vincent Lopez Ore 


tatin Quarter 
Tucker 


Collette Fleuriot 

Audrey Sperling 

Ralph Young 

Darvas & Julia 

Art Waner Orc 
La Vie en Rose 

Amalia 

Red Caps 

Damita Jo 

Van Smith 3 


E! Chico 
Rosita Bros 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 


Nancy Audrews 
Bud McCreery | 
Bob Downey 
Harold Fonville 
Hazel Webster 

Olid Roumantan 
Sadie Banks | 

nny Sands 
arolyn Carpenter | 
Larry Marvin | 
Joe LaPorte Ore 
D’ Aquila Ore 

Park Sheraton 

irving Fields 





Hotel Biltmore 


| Michael Kent Ore | 


Hotel Edison 
Henry Jerome Ore | 
Hotel New Yorker | 
Bernie Cummins 0 | 
Roymayne & Brent 
£limar 
Jack Raffléer 
Joan Walden 
AdsjyosKetiont trio 

, Hotel. Pierre 
Margaret Phelan 
Stanley Melba Ore 
Chico Relli Ore 
Plaza 
Carson 


Town & Country 
Ernestine Mercer 
Johnny Morris Orc 
La Plaza 6 


Two Guitars | 


Sigi Ahern 
Eli Spivak 
Misha . Usdanoff 


| 
Kostya Poliansky i 
v Mies ’ 


ersa 
Edith Piaf . 
Emile Pettj Ore, 
Panchito c 

Village Vanguard 

Robert Clary 
Sylvia Syms 
Phil Leeds 





Dick La Salle Ore 
Continentals 

Hotel Roosevelt 
Guy Lombardo Ore 





Altison Hotel 

| Beachcombers (4) 

| Julio & Mae 

| Casablanca Hotel 

| Hal Winter 

|Candy Stevens 

| Milt Roberts Ore 
Clover Club 

| Nov-Elites 

| Peggy Greer 

Peggy Palmer 

1S Marlowe Line 

| Tony Lopez Ore 

| Cork Club 

Jo Thompson 

| Deimonice 

|Allan French 

| Crayton & Lopez 


| Carios & Melisa Ore 

| Kathie McCoy 

| Don Charles Ore 

Harem Club 

| Rusty Marsh 

| Flash Lane 

|Camile Stevens 

Ginger Marsh 

| Lombardy 

|Don Baker Ore 

| Julio & Mae 
Martinique Hotel 
Manelo & Ethel 


Clarence William 
ivel 

Sal Noble 

Bob Lee 


MIAMI-MiIAMI BEACH 


Rose & Paul 
Vincents 
Monte Carlo 
Day & Alva 
Music Box 
| Belle Barth 
Music Box Trio 
Malayan Lounge 
Elaine Brent 
Nautilus Hotel 
| Jordan 
| Barbara Drake 
| Sid Stanley Ore 
Rendezvous 
Townsmen & Lady 
Patigo Orc 
San Marino Hotel 
| Mac Pepper 
Arne Barnett (3) 
Gaiety Ciub 
Aquarena 
Dolly Miller 
Blue Drake 
Marie Stowe 
Gaiety Girls | 
Bob Morris Ore 
Johnina Hotel 
Michel Allard 
Jack Murphy 
Tony Matas 
Randum 
Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 





Frolic Club 
Jimmy Day 
'Ann Mitchell 
Henry Taylor 
Danny Yates Ore 


Kitty O'Kelly. 


| Charles 


R —s) 
; au 


| Miguel 





| 


| 


Hotei 


Val Olman Ore 
tano & Vee 
Saxonettes 
Shore Club 
Rosalie & Steve 
Caney Orc 
Shoremede 
Preacher Rollo 5 
Harbor Club 
Joe Mooney 
Charlie Page 
Paddeck Ciub 


Brian Farnon Orc 
Conrad Hilten Hot’! 
Adele tinge 


| Eric Waite 


Grafton 

& Lucille 
Cavanaugh 
Dennis & Darlene 
Lillian Byers 
Yvonne Broder 


Diana 


| Philip Fraser 
| Terry 


Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (6) 
Frankie Masters O 


Miss Memphis 
Connie Del Monte 
Ernie Bell Orc : 
Flo Parker 
Darlene Keller 
Mac Fadden 
Deuville 
Vocalions 3 
Buddy Lewis Trio 
Sorrento 
Jack Kerr 
bo 


El Mam 
Freddy Calo Rev 
Chavez 
The Zarras 
Elena 
Tito Ledouk Dcrs 

S$ O'clock Club 
Martha Raye 
Nuts Bros 
Ted Wills 4 
Len Dawson Ore 





Frankie Donia Versailles Hotel 
H. S. Gump Nino Rinaldi 3 
CHICAGO 

Chez Paree Edgewater Beach 
Danny Thomas Russell Nype 
Estelle Sloan Piero Bros (2) 
Wini Shaw Griff Williams Orc 
Johnny Martin D Hild Ders (0) 
Chez Adorables () 


Paimer House 
Joe E. Howard 
Leo de Lyon 
Lulu Bates 
Bambi Linn & Rod 


Alexander 
Susanne & 
McCaffrey 
Bob de Voye & 
Betty Lorraine 
Earl Barton 
Tom Horgan & 
Patricia Manning 
Abbott Ders (6) 
Trio Bassi 
N Brandwynne Orc 





tOS ANGELES 


| Ambassador Hotei 


Andrews Sis 


Eddie Bergman Ore 


Bar of Music 


'Noble & King 


Helen Boice 
Felix Decola 
Benno Rubinyi 
Eddie Bradford Ore 
B Gray’s Bandbox 
Buddy Hackett 
Pat Morissey 
Coleens 
Charlie Bagby 
Bil! “lowe 

Biltmore Hotel 
Noonan & Marshall 


| Bill Finch 
| Rudells 
|Hal Derwin Ore 
Cafe Gala 
Jimmy Ames 
Jean Arnold 
Freddie Slack 
Don Sheffey 


Ciro's 
Willie Shore 
Four Lads 


Dick Stabile Ore 
Bobby Ramos Ore 
Mocambo 

Joanne Gilbert 
Eddie Oliver Ore 


Felix Martinique O 





LAS VEGAS, NEVADA 


Fiamingo 
“San Souci Revue” 
Miguelito Valdez O 

Last Frontier 
Dorothy Shay 
Dave Barry 


| Deviyn Girls 
| Garwood Van Orc 


Don Baker 


Desert inn 
“Minsky 
University” 
Maxie Rosenbloom 
Sherry Britton 
Bobby Sargefit 
Freddie Lane 
Erv Foster 
T. Parris Trio 
! & Eva Reyes 
Minsky Giris 
C Hayes Orc 
Thunderbird 
Ray Anthony. Orc 
Larry Storch 
John Arcesi 


Marvels 
Johnny O’Brien 

K Duffy Dansations 
Normandie Boys 

El Rancho Vegas 
terry Lester 

Mary Small 


Ei Rancho Girls 
Ted Fio Rite Orc 
Sahara 

“Ken Murray 
Revue” 

Laurie Anders 

Anita Gordon 

Schaller Bros. 

Ray Berwick 

Park & Clifford 

Murray Musical 
Minors 

Glamour Levelies 

Reviewers 

Sa-Harem Dancers 

Cee Davidson Orc 

Cortez 

Peter James 

Don Cummings 

Ruth Foster 

Cully Richards 

Doris Lee 

Dave Rodgers Orc 
Siiver Siipper 

Hank Henry 

Woo Woo Stephens 

Beau Jesters 

Benson Bros 

Jo Ann Malcne 

Genii Young 

Jimmy Cavanaugh 

Cover Girls 

|George Redman Orc 





HAVANA 


Tropicana 
Zoraida Marrero 
Angel Ortiz 
Simone & yer 
Agudiez 


|Ana Gloria & 


Rolando 
Montmartre 
Facundo’ Rivero 
Quartette 
Dilmer 


; Serenata Espanola 
Ray Carson 

Sans Souci 
Skippy 
Celia Cruz 
Rocio & Antonio 
Mercedita Valdes 
Olga Chaviano 
Xiomara Alfaro 
Olga & Jesus Reyts 
Tondelayo 
F Valencia 





PORTLAND, OREGON 


Amato’s 


Day. Dawn, & Dusk | 


Ed Ford & Whitey 
Margaret Brown 


‘Wyn Walker Ore (5) 
Clover Club 

|The Merry Macs (5) 
{H Jobelmann O ) 





‘Mother’ Donna Atwood 
To Rejoin ‘Capades’ 


Pittsburgh, Nov. 4. 


With the birth 


of a daughter last 


week to Donna Atwood. erstwhile 
star of “Ice Capades,” and John H. 
Harris, icer’s producer and theatre 
owner here, Miss Atwood is begin- 
ning preparations to rejoin the 
show in Boston at Christmas. She'll 
take ever the leading femme role 


of Fiona in the 


“Brigadoon” pro- 


duction number and will also do a 
double with Bcbby Specht late in 


the revue. 


Skater plans to resume practice 
here at The Gardens in a couple 
of weeks and around Dec. 8, when 
“Capades” lays off until Christmas, 
will meet Specht in Hollywood to 


rehearse’ their 


routines. Sonya 


JOANNE GILBERT 
Songs 
15 Mins, 
Mocambo, Hellywood _ 
The aura of potential stardom 


ter of vet songwriter Ray Gilbert, 





whose professional bow at the 
|Mocambo created an immediate 
and unusual excitement. Careful 


| development within the next few 
| months to polish the rough edges 
| will determine the future, but the 
|elements are there. 
i In many respects, Miss Gilbert 
|} looms as the Jongsought ofay Lena 
|Horne. Not that the voice has. the 
same quality; it. hasn’t. But it 
ranges from the pleasing to the 
good, it’s tinged with a slight 
huskiness that adds extra appeal, 
and it’s backed by a sense of 
rhythm and _ salesmanship that 
combine to give her an exciting 
turn that earns constant palm- 
pounding. 

The act has been carefully 
|staged by Gilbert, who also has 
i written eight-bar intros to several 


| standard tunes ‘and provided some. 


mild lyric revision. As a result, 


such tunes as “Singin in the Rain” | 


and “She Shall Have Music” gain 
new emphasis and indicate , that 
Miss Gilbert has latent acting abil- 
ity, which could also be developed 


sibly legit career. The immediate 
goal, however, should be 
bistros, where her particular style 
(revised slightly to eliminate an 
occasional too-close resemblance to 
Miss Horne) should pay hefty div- 
idends. 

As a bistro bet, 
all the ne€essary qualifications; a 
gamin face, fine figure, infectious 
personality and talent. She's one 





of the most vibrant song person-| 


|alities to come along in years. 
| Properly handled, this Mocambow 
| should be the start of a big qeaee. 
ap. 


MARGO HENDEKSON & SAM 
KEMP 
Musical 
15 Mins. 
Pavilion, Glasgow 
Young musical act is fresh, vis- 
ually pleasant and garbed most at- 
tractively, particularly 
| whose wardrobe is distinctive. Act 
iis husband-and-wife team. Gal 
|sings pop numbers attractively 





|while seated at ivories, and male! 
instruments, | 
For- | 


|plays a variety of 
|cClimaxing with the bagpipes. 
mers strong personality 

through. - 
| At show caught, Miss Hender- 
son did a clever takeoff of various 
show people singing 


shines 


|ris, George Sanders, Gracie Fields 
|} and Scot tenor Robert Wilson. She 


| 


country, is w.k. on native vaude 
circuit and moves south to Eng- 
land next year. 


and would have reasonably good 
chance of success in vaude and 
video in the States. Femme’s U.S. 


tors. Gord, 
LLOYD PRICE & BAND (7) 
| Songs, instrumental 
14 Mins. 
Apollo, N. Y. F 

Lloyd Price, whose disking of 
|“Lawdy Miss Clawdy” on 
| Specialty label has brought him a 
|} measure of prominance in race 
circles, is an uninhibited enter- 
tainer backed by an instrumental 
group. Price gives out with some 
frantic blues whicn are powerfully 
delivered. There’s a maximum of 
‘motion in his presentation. 





. 


piano before relinquishing that 
instrument to a standby. He delves 
into several blues numbers, all of 
which receive similar treatment. 
However, it’s his hit disk that 
| wraps up the house. 

| Price has the basis, but in order 
to hit the midtown houses he would 
have to tone down his act, since 
it’s now designed to appeal to the 
blues aficonados and those who 
| want more action instead of music. 
| His surrounding combination 
aiso works frantically. The gui- 
tarist acts gone. The other instru- 
mentalists jazz up the stage, but 
it’s Price and the guitarist who 








Kaye (Klopfer), whose place Miss make the physical impact. Jose. 


Atwood will take in “Brigadoon,” | 
»remains in the show, and has her | THE DYERETTES (5) 
/own specialty in another number. ° 
| She was originally engaged for the 10 Mins.; Full 
| featured spot only until the return 
| of Miss Atwood. 





Ted Mack’s 
Fort 


Ted Mack's “Amateurs on Tour” 


Hoosier Stop 
Wayne, Nov. 4. 


will be presented at the Coliseum 


here Nov. 17. 
Johnny Apt 


| promotion. 


is 


in charge of 





Dance ‘ 

alace, N.Y. 

The Dyerettes are a goodlooking 
troupe of five Negro gal hoofers in 
need of a routine. Their current 
format is slipshod and crammed 
too full of mediocre terping mate- 


‘rial. A hoofing duo opens the turn 


in fair style, with the other three 
= coming in later for specialty 
amcing bits. These are strictly 
conventional and too repetitive. 
| Herm. 





surrounds Joanne Gilbert, daugh- | 


to provide her with a film or pos- | 


in the 


fiss Gilbert has | 


the gal, | 


“Ay-Round 
| the Corner,” including Phil Har- 


is solid click here. Act, rated one | 
| Of the best in the Auld Lang Syne | 


It has much potential for TV) 


| Slant in travesties and male's bag- | 
pipe gimmick are both useful fac- | 


the | 


Price does a standup bit at the | 


Acts 


WELCOME SINGERS 

With Teresa Waters 

Songs 

'15 Mins. 

| Pavilion, Glasgow 

Vocal quintet of four males and 
}one femme is lusty-voiced, mal}o< 
being colorfully dressed in scar|«: 
|coats and tartan trews, while o.) 


ye 
Bal, 


a real looker, is exquisitely set o 
in sparkling evening dress. Act is 
from Wales and makes gimmick 
of the Welsh song, “We'll Keep \ 
Welcome in the Hillside We | 


Keep A Welcome in the Glen.” 
At show caught, the quartet of 


voices gave out individually in 
tunes from “Oklahoma!” Act js 
Strong ana masculine, with the 


lusn tnrush adding welcome con- 
trast of beauty and femininity. 
Males sing expressively, one mem- 
ber im particular using twink. 
ling enthusiastic eyes to good ad- 





vantage. They register to warm 
mitting. Gord, 
PEPE COSTA 

| Songs 

15 Mins. 


Spivy’s East Side, Paris. 

Mexican singer has been doing 
the boites here for a year now. He 
has a good lilt and delivery 
Mex and Spanish songs 
;them with authority. However, 
when he strays into Gallic and 
English songs his voice does not 
have the stature to put over the 
material. 

If he stays with the carioca 
| chants, he can well make a good 
| original niche for himself in the 
| Latin crooner ranks. Pepe Costa 
jis personable and .makes a good 
| appearance. He gets the audience 
|into the act with a participation 
number that is good for general 
pleasing effect. Mosk. 


ior 
imbuing 


j 





3 BROWNIES 
| Roller Skating 
| 8 Mins. 

Apollo, N. Y. 
| The 3 Brownies, a boy and twe 
| girls, are a Negro roller skating 
act. They have essentially a good 
idea. They attempt to use skates 
as a dance medium before going 
into the surefire items of turns and 
swivels. 

Trio are handicapped during 
| most of the act by sparse working 
| space. Their routines still need 
considerable polishing. On _ the 
plus side, they show some origi- 
nality, a dance flair and a know- 
ledge of tricks. Costuming is also 
okay. But they need more experi- 
ence before they can hit the flossy 
time. Jose. 


PHYLLIS BRANCH 
Songs 

9 Mins. 

Apollo, N. Y. 

Phyllis Branch is apparently no 
Stranger to stages. Negro lass fs 
@n expert singer who utilizes a 
trick voice in a manner that gives 
| her color and styling. She spe- 
cializes in a Spanish idiom, giving 
these items . elaborate arrange- 
ments, whieh calls for everything 
from use of a high soprano to 4 
baritone. 

Miss Branch needs some polish- 
ing of stage mores and a sense of 
restraint. Right now she fills the 
needs of disking, being what the 
trade calls a “new sound.” With 
greater experience, she'll achieve 
a unique niche, Jose. 


PIERCE KNOX 
Xylophonist 
10 Mins.; Full 
Palace, N.Y. 
Pierce Knox, blind xylophonist 
from the midwest, registers okay 
}as a technical virtuoso with the 
'mallets. It's a good turn for spe- 
| Cialty instrumental spots. 
Knox bangs through a couple of 
| Standard numbers for nice results, 
| but clicks best with his closing 
|number, in which only his lumi- 
nous mallets are visible on the 
‘darkened stage. Interesting visual 
effects combine. with the intricate 
/ musical patterns for a solid wind- 
up, Herm. 


AGRAMONTE 
| Tightrope 

| 10 Mins.; Full 

| Palace, N.Y. 

| Agramonte, South American im- 
port, registers with an usual bal- 
}ancing routine on a wire string 
about 10 feet above the. Palace 
| Stage. It's a good item for opening 
or closing vaude slots. 

| He has a wide variety of stunts. 
including one number in which he 
| does a drunk act while traversing 
| the wire. For a closer, he slackens 
the wire for a swinging routine 
throughout. Herm. 


ELISA JANE 

Dance-Impressions 

10 Mins.; Full 

Palace, N.Y. . 
’ & solo dance turn is a tough as- 
signmént, and Elisa Jane carries |" 
off with fair impact. Her acro- 

(Continued on ‘page 53) 
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Music Hall, N. Y¥. 


“Revue Romantique,” produced 
by Russell Markert; sets, James 
Stewart Morcom; costumes, Frank 
S - lighting, Eugene Braun; 
d Paige Symphony Orch, 

ns de Ballet (with Eric Hyrst), 
Choral Ensemble, Renald & Rudy, 
Jay Marshall, Rockettes; The 


Happy Time” (Col), reviewed in, 


VARIETY Aug. 20, ’52. 
Hall 





The Music is currently 
“eaG 
ad colorful stagers that feast the 
eve and ear. It's a picturesque 
sort of layout rigged to the revue 
format by producer Russell Mar- 
kert and set off by the dazzling 
of James Stewart Marcom 


ae the costumes — of Frank 
Spencer. With the highly divert- 


ing “The Happy Time” on screen, 
the Hall is in a meringue mood. 
Raymond Paige gives the teeoff 
an immediate high-point as he 
patons the symphony orch through 


a medley of Tschaikowsky pieces | 


that strike a familiar note. This 
quickly segues into the schmaltzy, 
full-stage terpistry of the ballet 
corps in flimsy, clinging gowns 
favored by changing light cues. To 


the overall choreography of Mar- | 


garet Sande, Erie Hyrst accents 


the stanza in a sock solo that de- | 


velops continual mitting for his 
educated feet. 

Muscularity from another shelf 
is supplied by 
slow-beat acros whose complicated 
hand-to-hand repertoire racks a 
powerful score. Attired only in 


white briefs, the duo smashes over | 


an equilibristic display that winds 
in a one-hand lift from prone for 
a winning effort. 


Production motif midway is an} 


“Italian Medley” spree. Trans- 
parent curtain in the form of a 
huge violin parts on the middle 


string to display a Venetian scene | 
trimmings. | 


with gondolas and 
Robert Marshall punctuates the 


whole as soloist in the “Sorrento” | 


feature, backed by the choral en- 
semble and a -Stylish- workout. en 
tambourines by the femmes. It’s 
an altogether spirited inning just 
bursting with Italo tints. 


Jay Marshall establishes an im- | 
portant point in his comedy stint | 


preceding the finale. Ordinarily 


a talking act is murder in the huge | 


Hall. Marshall takes care of that 
via his crisp, self-effacing mockery 
and the tones, winged by great 
timing, reach out to the farthest 
points. For the visual end, he’s on 
with his trademarked “designs in 
paper,” accompanied by an engag- 
ing patter that’s intended for 
titters rather than yocks. In the 
followup chore with his w.k. hand 
puppet, Lefty, the result is better 
than fair, although this particular 
stint cries out for more intimacy. 
Nevertheless, Marshall is way 
ahead in total points. 


Markert’s “Del Caribe” finish 
bringing on the Rockettes and the 
choristers is the top piece. The 
kickers wallop over a long and 
audacious conga that is of show- 
stop proportions. The percussion 
support tor the terrific terp is sup- 
plied by 
click effect. Raymond Paige paces 
the big orch with authority 
throughout the show. Trau. 


Palace, N. Y¥. 

The Dyerettes (5), Pierce Knox, 
Elisa Jane, The Marvellos 
Chris Cross, 
Dancers (3), Lee Davis, 
monte, Jo Lombardi House Orch; 
“Battle Zone” 


te Variety Oct. 15, °52. 





Current Palace layout adds up 
to run-of-the-mine 
plays at a lackadaisical pace. Two 
heaviest punches in the bill are 
back-to-back fourth and fifth, the 
Marvellos and Chris Cross, but the 
Surrounding turns are routine. 


The initial three acts, the Dyer- 
eites, Pierce Knox and Elisa Jane, 
are reviewed under New Acts along 
With the closing Agramonte turn. 
In the No. 4 spot, the Marvellos, 
who have played this stage several 
times, click with their medley of 
Music and magic stuff. Their rou- 
tine is unchanged but, despite the 
amiliarity, hits via the clever 
sleight-of-hand with the musical 
struments and the disappearing 
and reappearing stooges. 

, Chris Cross, another standard 
item, also scores with his ventro 
material. Cross uses a variety of 
dummies, from a usual-sized cow- 

y character through a miniature 
Puppet to a life-sized femme doll, 
‘ith all, he shows an expert vocal- 
izing talent in a variety of tonal 
Gisguises. The gag pattern for the 
dummies is tailored from the con- 
Yentional smart-aleck pattern. 

In the sixth slot, the Bernadette 
z helan Dancers, comprising one 
opmme and two males, glide 
ough a moderately interesting 
’cagio routine. For their current 
Stand, the trio is using a “vanity” 


ling one of its typically gay | 


Renald & Rudy, | 


(Allied), reviewed | 


show which! 


ballet number in which the danc- 
ers throw around a big circular 
mirror while the gal is tossed be- 
tween the two men. Miss Phelan’'s 
troupe exhibits several good body- 
throwing stunts, but the act needs 
speeding up for maximum results. 

Next-to-closing, Lee Davis comes 
}on with a fair comedy routine. 





| most of gags are stale from over- 
use by other comics. 
Jo Lombardi batons the house 
orch in usual competent style. 
Herm. 





| 
Pavilion. Glasgow 
Glasgow, Oct. 29. 
| Aly Wilson, Henderson & Kemp 
| Welcome Singers (‘with Teresa 
Waters), Lucille & Frank Presten 
{Ivy Troy, Irene Sharp, Johnnie 
| Mack, Cox Twins, Miles Twins 
{Tom Katz Six, May Moxon Superb 
| Dancers, Harry Broad Pavilion 
| Orch. 





| Though overloaded on the musi- 
| cal side, this vaude stanza has 
| bright entertainment. value and 
;sends the customers out happy 
j after warm mitting. It's latest ver- 
| Sion of the record-breaking straw- 
hat vaude from the Gaiety Thea- 
tre, Air, w. k. Clyde coast vauderv 
famed for high standard of shows. 

Comedy end is well led by Aly 
Wilson, funster with a fine style 


|'tumbling face downward. He is 
assisted in sketches by tall, good- 
looking Johnnie Mack and femme 
stooge Ivy Troy. They 
| Strongly in a humor episode titled 


“Watch the Birdie,” in which Wil- | 
son portrays a pansified photog-| 
Several sketches lead off | 


rapher. 
neatly but fall away through luke- 
; warm tag-lines. 

Scenics are a standout, thanks 


Glasgow, familiar meeting-place 
for thousands and with 
artists portraying all the tvpes who 


pass through, from an American ! 
soldier (Frank Preston) to football | 


|fans, policewomen, a _ Glasgow 
mother, a ticket collector and a 
tram conductress. 
Opener is set in 
Hotel,” 


“Happiness 


| duced to stubholders. This follows 
; overture of Scottish marches by 
| Harry Broad and resident house 
| orch. 

The line, best of native Scot 
chorines from the May Mexon 
stable, is attractive and well- 
| drilled, being an especially high- 
quality feature of the show. They 
shine particularly in a “Greatest 
Show on Earth” sequence, playing 
the role of Liberty horses prancing 
in most attractive dance to whip 
direction by boarded producer 
Jack Barton. Lighting effects help 
here. 

The Cox Twins, two agile young 
men in the zaniest of acrobatics, 
are a standout turn, providing live- 
ly antics with the maximum in 
verve and energy. Tom Katz Six 
entertain in saxophone ensemble. 





| play to colorful background of six 
i} tomeats painted on scenery. 

' Native Scot musical act, Margo 
| Henderson & Sam Kemp, offer a 
| bright, easy-on-the-ear turn which 
| gains much approval (‘See New 
' Acts). Lucille & Frank Preston 


‘3),| dance with grace, while there is| 
Bernadette Phelan | 


strong singing team in the Wel- 


Agra-|come Singers with brunet chirper | 


| Teresa Waters ‘New Acts). 


finale, being tribute to various 


craftsmen, with Aly Wilson walk- | 


‘ing down garbed as Johnnie 
Walker, the Scot whisky firm's 
mascot. Final lineup is lengthy and 
colorfut. 


Denny Gets Orch Post 





Philadelphia, Nov. 4. 

Earl Denny, maestro for the 
last seven years in the Benjamin 
Franklin Hotel’s Garden Terrace 
Room, where his orch backed up 
the ice shows, has switched to 
Palumbo’s Cabaret Restaurant. 

Abandonment of the rink re- 
‘vues at the Garden Terrace this 
year stemmed from the price hike 
assessed by Local 77, Musicians 
Union. Hotel management refused 
to go along with $10 weekly raise 
for tooters and room now features 
pianist, leaving Denny at liberty. 

By a coincidence, Local 77 was 
responsible for Denny's new loca- 
tion. Howard Reynolds, leader at 
Palumbo’s for the last 13 years. 
got into a contract hassle with the 
union, was fined $1,300 and re- 
moved from spot. Denny was hired 
by Palumbo’s as substitute after 
Reynolds’ removal appeared per- 
manent. 





Davis has a timely political blarney | 
/speech which gets some laughs but | 


for characterization and a flair for | 


score | 


to good lighting and slick produc- | 
tion by megger Jack Barton. Best | 
is a cameo of the Central Station, 


Various | 


with the principals being | 
| welcomed to Scotland and intro-'! 


Closer is a “Salute to Scotland” | 


At Palumbo’s, Philly 


Chieago, Chi 

ve Chicago, Oct. 31. 
Victor Borge, Richard Hayes, 
| Andy Mavo & Co. (3), Bobby 
Whaling & Yvette, Louis : Basil 
Orch; “Everything I Have Is 
Yours” (M-G). 





In for the one week and battling 
the usual election doldrums, this 
bill doesn't offer too much help for 
the boxoffice. The name value of 
Victor Borge, who has been doing 
a great deal of TV lately, may 
draw some patrons, as will, per- 
haps, Richard Haves, record ar- 
tist. However, both negate their 
appeal with inept performances. 
It's the two standard supporting 
acts that are the erowd-pleasers. 


Borge, the headliner. is at this | 
burlesque clown 


Stand more the 
than the fine artist. He does little 
at the piano except to play it with 
his backside and use it as a prop 
to fall from. His humor is not 
Suited for family trade for its 
heavily laden with double-meaning 
jokes, and some not even that 
oblique. He rails at the audience 
and oddly enough gets off some 
terrific quips in these sessions 
When he finally settles down to 
the keyboard to play “Warsaw Con- 
certo” he gets his biggest mitt, 
but also takes the edge off that by 
coming back for some more so-so 
banter. Playing more straight piano 
and editing.much of the buriey 
stuff would rate a better response. 
_ Hayes, who first came to atten- 
|tion in N. Y. tele, has become 
heavily stylized in his projection 
to the point that the audience is 
more attracted by his posturings 
thans by his singing. Young man 
also leans more to the slow, dra- 
matic numbers and some bouncy 
selections interspersed would be 
a welcome change of pace. Hand- 
some crooner has a good voice, but 
overdramatic treatment does not 
help his cause. 

Andy Mayo with “Pansy the 
Horse” is still solid fare; perhaps 
even more so now that the equine 
seems to have taken on more life. 
Moveable eyes, leers and Groucho 
Marx eyebrows all add to the hil- 
arity. Trainer of the nag is a tall, 
well-shaped brunet and, of course, 
most by the byplay gets a little 
: hectic. Trio gets a big reward for 
its efforts. 

Bobby Whaling starts his act by 
/eyeling around. The bike falls 
| apart and Le does some tricks with 
the wheel that remains. There are 


some comedy quickies with whistle- | Group are a lively bunch of vocal-| ously given and 


bait Yvette, and then he takes over 
a 12-foot unicycle for some near- 
mishaps. Team gets a good re- 
ception when femme _ shoulder 
n#unts and the pair wheels around 
the stage. 


show in bang up fashion. 


Zabe. 


Capitol, Wash. 
- Washington, Nov. 2. 
Don Richards, Henny Young- 
man, 4 Evans, The Workmans (2); 
“Lure of Wilderness” (M-G). 





There’s a pleasant pace to this 
layout, giving impression of a 


Ramirez Peralta with | though their act is overlong. They ‘ leisurely good time for patrons. It’s 


a wholesome lineup and results 


weeks. 


an’s Rainbow”) has to start from 
scratch with this house, but he 
builds to a sock finish by dint of 
a fine set of pipes, an attractive 
| footlight personality, and appeal- 
jing showtunes. Warms up with 
“You,” then continues in romantic 
vein with “So In Love.” Solid re- 
ception begins with a medley of 
|“*Finian’s Rainbow” tuner. Goes on 





jto an admixture of current hits 
(such as “Along the Avenue,” and 
“Jambalaya,” then wraps it up with 
“Soliloquy” from “Carousel.” 


| Singer sticks to his trade, leav-, 


\ing the gags to che comedy portion 
,of bill, except for one bit of horse- 
| play with his bald-pated accom- 
panist. His phrasing and style are 
good, and his ability to add emo- 
tion to his warbling makes him 
| top-drawer singing act. 

Henny Youngman brightens the 
big stage after a four-year absence. 
Despite a steady flow of gags, 
with hardly time out to breathe, 
there's nothing of the machine 
gun quality about his routine. 
lIt’s easygoing, and has an in- 
timate, folksy quality about it 
that makes ‘em listen without in- 
terruption, and then they break 
out into big mitt action. 

Youngman has wisely sharpened 
his line and added topical stuff. 
Humor is good-natured and funny, 
sans sharp barbs or bluish tinges. 
Still uses his fiddle as a prop, with 
a bit of action on it near the end. 
Despite the years he's been 
around, there’s a freshness to 
comic’s routine that garners him 
a fine sendoff. 

The Four Evans continue to be 
one of most colorful and skillful 
terp teams around; the lead of a 
two-generation combo is in itself 





Louis Basil plays a very dlfficult 


are solid. General effect is best in 


Headliner Don Richards “Finke | 


appealing. Besides the sentimental 
factor, however, the family are 
| surefooted and have a dance rou- 


|tine of unusual variety and inter-| 


est. Perform in various relation- 


| gether. Customers give the Evans, 
iSr. and Jr., their usual hep recep- 
| tion. 

The Workmans 
musical act to pace show. They 
play on ordinary water glasses, on 


Swiss bells, and finally on a rub-' 


| ber tube contraption, a la Spike 

‘Jones. It isn’t the best in music, 
but is scores with the crowd. 

Lowe. 

} baka 

} 

Empire. Glasgow 

Glasgow. Nov. 1. 

Harry Roy Band, with Judy Al- 

‘len, Barry Kent, Maurice Stern- 
dale; Billy West & Harmony Group, 

| with Enid Margaret; Cooper Twins, 
2 Rosinas, Ike Freedman, Dolores 


| & Leonardo Ferroni, Harry Bailey, | 


| Bobby Dowds Orch. 





This is very average vaude fare, 


of music, and no standout names 
or talent. Bill follows in on Betty 
Hutton’s vaude week here, sug- 
gesting that it isn't financially pos- 
sible to maintain star talent regu- 
larly. 

Cooper Twins, two males, open 
with nimble dancing, while second 
|spot goes to a mixed team, Two 
| Rosinas, who thrill with deft aerial 
| act. Highspot is when Gal, using 
|handgrips  skilifully, is 


| strap. 
Ike Freedman, pilled as a Scot- 


| tish-Hebrew comedian, introduces | 
| n.s.g. patter with mild corny jokes | 


that gain no titters and, at show 
caught, exited to very mild mit- 
| ting. He is balding funster who 
| wears bright yellow kilt and tells 
| Auld Lang Syne accent. Favorite 
| catch-phrase is “You like that—lI 
tell you another” 

Best act is the Continental jug- 
gling turn of Dolores & Leonardo 
| Ferroni, 
which ably with 


male juggles 


| plates, sticks and balls. It has| 
| background of a Spanish-atmos- | 


| phered backcloth. 


| Harry Bailey is an Irish comic | 


| who wears a bright green jacket 
'and carries bags of confidence. 


| Breezy smiling manner helps him | 


| partly to overcome indifferent ma- 
|terial. Billy West & Harmony 


i ists who range from pop numbers 
to sacred music, and feature a tall, 
plumping gal, Enid Margaret, who 
has considerable s.a. 

Comedy is strong point of the 
Harry Roy band show, with yiolin- 
'ist Maurice Sterndale funstering 
| onstage and the fast-striding band- 
leader, w.k. maestro Roy, using his 
cynically-smiling eyes to good ef- 
fect. Members of audience are in- 
vited to participate by going on- 
stage md leading the orch. At 
show caught, stubholders showed 
reluctance to join in and bands- 
men had to pull ‘em up from audi- 
torium. Contest is being staged, 


with heat winners going forwa 
to Friday night finals. 


Gord. 


New Acts 


i Continued from page 52 gaa 





tempt to project a comedy vocal, 


livery. 





head, Herm. 


BERT & CYNTHIA 
Dance 

7 Mins. 

Apollo, N. Y. 


ing professional standards. 


excite attention. 


lenge routines. 





| metropolitan view. Jose. 
} —_———_—_——_— 


| 

| JANICE DAY 
Dance 

7 Mins. 
Apollo, N. Y. 


them in showmanly fashion, 
Miss Day works 





of sight situations, Jose, 


ship combos and finally all to-| 


have a_ novel | 


with layout heavily loaded on side | 


whisked | 
| away from partner and retained by 


| stories in mixture of Yiddish and | 


brightiy-garbed” due i) 





batic terping is okay but her at- 


Her best bit is a takeoff on Bette 
Davis, but this carbon has already 
been worked to death and cart! 
even be saved by Miss Jane's acro- | 
'bhatic addition in which she does | 
the Dayis routine standing on her | 


Bert & Cynthia, Negro hoofing 
pair, have far to go before achiev- 
They 
show a good basic knowledge of 
dance, but haven't the routines to! should excite some noise. Phyllis 


The duo have unison and chal- 


Janice Day has obviously been 
around, but is undocumented inj 
Variety New Acts file. This ofay 
turn on an otherwise all-Negro bill 
is a skilled control and acro dancer. 
She shows good tricks and presents 


Earle, Philly 
Philadelphia, Nov. 1. 


Frankie Laine, Ruth Brown, 
| Don Rice, The Carnevales (2), 
| Frank Jule House Orch (16); 


“Bonzo Goes to College” ‘(U). 








Heavy ad and publicity buildup 
' preceded arrival of Frankie Laine 
at Warners’ vaudfilmer 
Laine is making first U. S. ap- 
pearance since his sock tour of 
Great Britain, and reversing field 
at Earle which lately has played 
virtually all-sepia fare. 

Perhaps for that reason, house 
booked Ruth Brown for the fea- 
tured slot in the three supporting 
acts. Otherwise there would be 
little excuse for having two sing- 
ers compete with only a breather 
of comedy between. Styles of vo- 
calists are in such marked con- 
trast, however, it causes little 
harm. Bulk of crowd is waiting 
for Laine, and although Miss 
Brown is well received and whams 
across four numbers in her dra- 
matic style, she has the disad- 
vantage of being one of the events 
leading up to the main bout. 

Chanteuse has distinctive style, 
diction better than par for this 
| genre of vocals and her numbers 
seem preoccupied with the subject 
of a straying male, which rates 
her billing as the “Tear Drop 
Girl.” Her race recordings are 
w.k. here and numbers _iike 
\“Daddy, Daddy, Daddy,” “Three 
Letters,” “Have a Good Time” and 
“Fifteen Hours” all win prompt 
recognition. 
| Laine grows in showmanship 
with each visit. He handles an 
audience, particularly the crowd 
that occupies the front pews at 
ithe Earle, with ease and pleas- 
antries. When _ necessary, he 
| doesn't hesitate to tell them “be 
| quiet.” Laine comes on without 
palaver and goes right into the 
belter, “Rock of Gibraltar,” a nar- 
rative song of the type in which he 
excels. He dispenses with his trip 
| to Europe in a few sentences, the 
tenor of which is that he’s glad 
te be back heme and “Baby, This 
Is It!” 

For his second selection, Laine 
sings “That’s My Desire” (‘the 
number I love most because it put 
me in the loot’). Vocally, he 
| doesn't love it as much as he 
; claims. It's done in_ boisterous 
bravura, almost with a burlesque 
of the sexiness which was _ its 
| original selling point. More seri- 
highly effective 
| are Laine's familiar vocalization of 
“Jezebel” and those two stunt-lit- 
tered, slightly contemporary folk 
tunes, “High Noon” and “Cry of 
the Wild Goose.” 

Laine closes with “Jealousy,” a 
number, he avers, that is popular 
everywhere and which he delivers 
with tango-time writhings and to 
terrific audience response. Ar- 
ranger-accompanist Carl Fischer is 
called up by singer for bow. 


Don Rice, a comedian who 
doesn’t seem to try, intros the acts 
pleasantly enough, but his take- 
offs ‘(President Truman, Senator 
Kefauver, General MacArthur, 
john L. Lewis) are weak. Open- 
i: : act is Ralph & Mary Carnevale, 
a pair of ofay hoofers who can 
easily dispense with their comedy 
efforts. Gagh. 





Apeolle, N. WY. 
Earl Bostic Orch (11), Bert & 
| Cynthia, Phyllis Branch, Dewey 





“The Acrobat’s Lament,” trips over | «77: ae” Bh 
the limp lyric and exaggerated de-| yi et suwice Day Liowd. Price 


| Orch (7); “Undercover Girl” (U). 





Frank Schiffman’s Apollo re- 
mains the most active of the Negro 
showcases for new talent. With so 
many outlets drying up for both 
Negro and ofay acts, the Apollo 
continues to perform a show biz 
service with its bringing to atten- 
tion of fledglings. Of course, it's 
normal that a good percentage do 
not warrant important attention, 
but he has been instrumental in 
bringing to the fore many who 
have subsequently made good. 
| There’s a load of New Acts on 
|this bill. There is a pair that 





| Branch looms a8 a stylist who 
| awaits only maturity before being 


t The male is at a! a click. Other major talent here is 
higher point of development than | Lloyd Price and a small combo, 
his partner, but it’s still an act) price scored with his disking of 
that needs considerable time in the | “Lawdy Miss Clawdy’ on the Spe- 
lesser spots before hazarding 4 | cialty label. He's the type ef per- 


| former who will probably thrive as 
jlong as his platters keep riding. 

He and Miss Branch are under New 
Acts, as are Bert & Cynthia, Three 
Erownies, and Janice Day. 

The band on tap is Earl Bostic, 
who provides a neat show in all 
departments. He's a good maestro, 
emcees like he wants the acts to 
make good and blows a virtuoso 
alto sax. His tunes are raw and 
wild and he does okay with the 
meb here. Dewey “Pigmeat” Mark- 


rapidly and| ham, assisted by Crack Shot and 
smoothly and could fit the majority of 


Edna -Harris, gets 


quota 
laughs im two spots. . 
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D.C. Arena Drama Critics’ Baby’: 
Devotees Include Town Notables 





By NED ARMSTRONG + 


Washington, Nov. 4. 

When you talk to the drama 
critics in Washington they constant- 
ly refer to “our third theatre.” This 
turns out to be the Arena at New 
York Ave. and Ninth St. 

The other two are the National | 
and the newly-refurbished Sam S. | 
Shubert, but the Arena, currently 
showing a revival of Eugene 
O’Neill’s “Desire Under the Elms,” 
has won the affection of legit-goers. 
During its three seasons here some 
150,000 persons have attended and 
spent $100,000 at a $2 top in the 
247-seat house. Madame Pandit was 
one of the Arena’s devotees, and 
Lord Franks, British Ambassador, 
many nights managed to fold his 
legs back of the narrow, steeply- 
banked seats. Other Washington 
notables atiend, for the Arena 
offers a fare far differently styled 
than the National and Shubert. 

Edward Mangum and Zelda 
of investors to reopen the old 
Hippodrome Theatre on New York 
Ave. in 1950. They launched Arena 
as a non-Equity house, but now 
have a resident company which, 
they say, is “Equity-endorsed” on | 
a 70-30 basis — 70° Equity and 
30% non-Equity. 

From the moment one enters the 
Arena Theatre, the playgoer is 
aware of great attention to artistic 
detail, a fact which no doubt has 
contributed to the success of the 
tiny playhouse near the nation’s 
Capitol. The stage is four-square, 
surrounded by four rising banks 
of seats, making the stage itself 
like a depressed miniature prize- 
ring. Impressionistic, the set for 
“Dasire” included a branch. of.an 
elm, a suspended wagon-wheel, 
door-frames marking the kitchen, 
parlor and bedroom. However, 
each room within this ample lilli- 
putian set was completely fur- | 
nished, even to the coal stove ini’| 
the kitchen and the low fourposter | 
in the bedroom. Leo Gallenstein is | 
credited with the lighting and set. 
Alan Schneider directed. 

Each new production of Arena | 
Stage in Washington draws the 
regular first-string critics from the 
four big dailies here. Arena’s pro- 
ductions are afforded serious dis- 
cussions, and ample publicity is 
given to their plans. This theatre- 
in-the-round, half pro and half 
amateur, can gross $3,000 on the 
week and requires $2,000 to break 
even. They are bound by no rigid 
schedule of a new bill each week, 
or repertory. One play ran 16 
weeks and the current bill. ‘“De- 
sire,” is set for a lengthy tenure, 
being one of the most popular of- 
ferings Arena has presented. 

The rapid growth of Arena Stage 
in Washington, the similar popular- 
ity of the Pittsburgh Playhouse, 
and Fred McConnell’s three thea- 
tres in Cleveland, all indicate a 
substantial theatregoing public ex- 
ists for artistically produced re- 
vivals of fine plays. One observ- 
able feature at these semi-pro 
theatres in various cities around 
the country is the marked youth 
of the audiences. 


Met Sued for 85G by Paris 
House on Opera Scores 











Suit for $85,000 against the }in more than 25 years. Bemidji. re- 


Metropolitan Opera Assn. was 
brought in N.Y. Federal Court last 
Friday (31) by Editions Chaudens 
of Paris. French music publishing 
house, owned by Andre Chevrier 
and Andre Leroir, claims that it’s 
been servicing the Met since 1903 
with certain opera scores, on which 
the Met paid rental till 1939. 

Suit asks for $10,000 for rentals 
since ’39; $25,000 for failure to re- 
turn certain matevial; $25,000 for 
“wrongful conversion” of material, 
and $25,000 for breach of agree- 
ment in matter of recording certain 
material, etc. Paris house is repped 
by Zissu & Marcus, the Met by 
Lauterstein & Lauterstein. Met of- 
ficials and attorneys refused com- 
ment. 





N.Y. Symph to Preem 


| phony will present one of the most 


Kay Ashton-Stevens 
Aired by Playwrights 


4 Pianists to Sub for Ill 
Player in Gotham Series 


Musicians’ Guild has skedded 
four programs this season at Town 
Hall, N. Y., with the Kroll Quar- 
tet plus. Joseph Fuchs, Lillian 
Fuchs and Leonard Rose as partici- 
pants. 

Frank Sheridan, pianist member 
of the Guild, is ill and taking a 
year’s leave of absence. His place 





CWficago, Nov. 4. 
Playwrights Co. is ‘doing an un- 
usual thing, at least for Chicago, | 
in sponsoring Kay Ashton-Stevens, | 
widow of the former . Chicago | 
Herald-American drama critic, in | 
a chitchat session, mainly devoted | 
to the theatre, over WBBM, Chi- 
cago. Nightly 10-minute segments 
will carry no commercial plug for 
tle Playwrights or its current at- 
traction here, “‘Fourposter.” 
Gilbert Miller is also picking up 
part of the tab under the same 
conditions. His show, “Gigi,” 
opens at the Harris, tomorrow 
(Wed.). 





Special Milhaud Opera, 
‘Columbus’; Costs Up 126 


The N. Y. Philharmonic-Sym- 


ambitious, as well as expensive, 
productions in its history this 
week, with the American bow of 
Milhaud’s opera, “Christopher Co- 
lumbus,* done in concert form. 
Work will get four performances, 
instead of the usual two or three, 
being given at Carnegie Hall, N.Y., 
tomorrow (Thurs.), Friday, Satur- 
day and Sunday. 

Opera is a monumental work, 
involving a somewhat augmented 
orchestras, six saloists, anda. spe- 
cial chorus of 60. Chorus is a 
unionized one, for another Phil- 
harmonic “first.”” Project is cost- 
ing the Philharmonic an extra $12,- 
000 (above normal costs) to put 
on. 

Work is in line with musical di- 
rector Dimitri Mitropoulos’ aim to 
present new, little-kKnown or unu- 
sual operas in concert form, that 
are unlikely to be seen in N. Y. 
(or American) opera houses, due 
to costs of presentation, etc. Solo- 
ists will include Dorothy Dow, 
Mack Harrell, Norman Scott, John 
Brownlee, Adolph Anderson and 
David Lloyd, with Hugh Ross di- 
recting the chorus. Opera, to be 
sung in English, is based on a 
Paul Claudel drama. 


Minnesota Offbeat Spots 
Get Legit—And Like It 


Minneapolis, Nov. 4. 

Two Minnesota towns, Duluth 
and Bemidji, located in the north- 
ern part of the state, are getting 
touring legitimate attractions this 
month, although no theatre is 
available for them. They go into 
high school auditoriums. - 

“Oklahoma” on Sunday (2) play- 
ed two performances, matinee and 
night, in Duluth, population 104,- 
066, and repeated the following 
afternoon and evening in Bemidji, 
population 15,000. All perform- 
ances were sold out in advance. 
Both towns get “Mister Roberts” 
later in the month. 

It’s the first such show in Duluth 





portedly has never had a ‘legiti- 
mate touring attraction before. 
“Oklahoma” two years ago play- 
ed another small Minnesota town, 
Rochester, but with this exception 
never before has visited any of the 
state’s ether. cities, aside from 
Minneapolis and St. Paul. 


Pitt Al Fresco Arena 
Makes Way for Market 


Pittsburgh, Nov. 4. 

Bill Green's Arena Theatre, 
summer operation next to his 
nitery out on the highway, will 
wind up in the record books a one- 
season affair. Managed by Sam 
Handelsman in 1951, it wasn’t ac- 
tive this year because Green would 
not give any prospective producer 








Markova’s Added Guester 


Alicia’ Markova, who guested 
with Ballet Theatre in N. Y. and 
in Chicago, has extended her stay 

with the troupe. . 
Ballerina is appearing three 
times with the company in Toronto 
this week, and will make three 
more appearances each in Montreal 
and Boston, last week in November 
and first week in December, 
L 42 eebaa 31 3 Joie 


a 


as a barbecue stand, 


more than a short-term lease. 
Reason became obvious last week 

when workmen § started tearing 

down the outdoor site, which had 


will be filled by Eugene Istomin 


Inside Stuff—Lesgit 

During his recent visit te Richmond, as conductor of the orch with 
Cornelia Qtis Skinner's “Paris ’90” production, maestro Nat Shilkret re. 
called how he took part in “The Second Battle of Richmond” 40-044 
years ago. 

Shilkret, then about 10, was a member of a “boys’ orchestra” mak- 
ing a concert tour including Richmond. Te kill time, he went for 
walk near the State Capitol and was riotously greeted by a bunch of 
teugh young southerners about his own age who resented his compulsor, 
Little Lord Fauntleroy attire. They yelled, “Oh, look at the Yankee 
Little Lerd Fauntleroy!” and went into action. A piece of rotten 
melon hit Shilkret in the chest and ruined the only presentable white 





for the Dec. 1 concert; by Leonid 
Hambro, Jan. 12; by Arthur Bal-| 
sam, Feb. 16, and by William 
Kapell, for the series’ final con- 
cert, March 9. 


“John Brown’s Body’ Seen 
Novel Theatre Stunt For 
Special Stops, Audiences 


Hollywood, Nov. 4. 

An imaginative, dramatic trans- 
lation has been given Stephen Vin- 
cent Benet’s epic poem. Second- 
Paul Gregory bare-stage presen- 
tation, one-nighting at the Civic 
Auditorium here after a Santa 
Barbara breakin, piece comprises 
115 minutes of poetry and music 
for seekers of unusual, novel the- 
atre. It has names, plus repu- 
tation of “Don Juan In Heil,” 
initial Gregory offering, to make 
10-week cross-country tour, mostly 
smaller keys and towns, ° payoff 
big. 

How it would stand up on long 
runs in single cities is quesfton- 
able, even though the bare-stage 
show is becoming fashionable the- 
atre for intellectuals. It’s doubtful, 
after curiosity and intellectual 











“John Brown’s Body.” Paul Gregory 
preseniation of a dramatic translation of 
Stephen Vincent Benet’s epic poem, 
adapted and directed by Charles Laugh- 
ton. Stars Tyrone Power, Judith An- 
derson, Raymond Massey. with music, 
effects hy Walter Schumann Choir. At 
Civic Auditorium, Pasadena, Nov. 3, ‘52. 





patronage are covered, whether 
grosses can be sustained by legit- 
goers liking theatrics spelled out 
with full props and characteriza- 
tions. 

Benet poem is a heavy, dramatic 
subject, compelling by the reading 
of Tyrone Power, Judith Ander- 
son and Raymond Massey, colored 
by the rich music and vocal sounds 
of the Schumann Choral group of 
20, including five femmes. Broken 
into two parts, first 52 minutes set 
the scene for the latter 63 minutes, 
when the full dramatic wallop is 
delivered. Charles Laughton 
adapted and directed. 

Following the hop-skip poem 
narrative makes it-at first hard to 

iece into a story. Skill of per- 
ormers, however, gradually gives 
the main characters form as the 
poem unfolds, and climax has real 
punch as the individuals narrate 
the highspots of a country divided 
by war and humans caught up init. 

Massey’s description of Gen. 
Robert E. Lee makes the figure 
alive, as does his Lincoln prayer, 
and darky characters. Power is 
fine as he reads the lines of five 
principal characters, strongly 
etching a Yankee soldier in battle, 
romancing a girl, and other facets 
of the poem. Anderson socks skill- 
fully as seven individual femme 
characters in the poem. It’s note- 
worthy that every word and nuance 
comes across the footlights clear 
as a bell under eloquence of the 
players. 

Three stars work before mikes 
left of center, alternately reclin- 
ing on short-length railing, or 
chairs. Chorus of 20 is grouped 
right of center, _— vocal 
sounds and music to give full im- 
pact to the spoken words. Folk 
songs, etc., of the War between 
the States period are vividly used. 
Featured from the choral group 
are Betty Benson, in a splendid 
song of the girl romanced 
Power; Donna McDaniel and Alex- 
ander Serbaroli as dancers, and 
Stephen Considine singing. Chorus, 
directed by Richard White onstage, 
is a beautifully executed example 
of unity and precision. 

There's a reputed $500,000 ad- 
vance already for the 10-week 
tour. Tonight’s Civic Aud stand 
was unadvertised in the local press, 
but the 2,700-seat i:ouse was vir- 
tually full, Brog. 


Cranston, R.I., Stock Co. 
To Preem With ‘Whistle’ 


Providence, Nov. 4. 
Robert and Ruth (Mrs.) Ten- 
nant, who have been active ini tele- 








been covered by a tent. Green is 
putting up a super-market on the 
premises. It won’t interfere, how- 
ever, with his regular cafe, which 
is celebrating its 22nd anniversary 
this week. Owner started it in 1930 


vision for the last five years, are 
managing directors of the nearby 
Cranston, R. I., Playhouse, which 
Opens as a little theatre stock 
company Nov. 20 with a production 
of “Silver Whistle.” 

They contemplate operation on 


shirt he had for that evening’s engagement. 

Outmanned by the Chivalry of the Southland, Shilkret set up the 
symphonic equivalent of “Hey, Rube!” and the 50 or 60 other mem. 
bers of the troupe, who were near by, rushed to his assistance. Bricks, 
rocks and anything else handy were used as weapons. After an hour's 
engagement, the badly outnumbered Children of the Confederacy were 


| driven into the James River, just as police and reporters arrived. 


Next day, Shilkret says, the newspapers carried big headlines to the 
effect that “Yankee Troops Take Richmond All Over Again.” While 
in the Confederate capital on his second visit, the conduttor went to 
the Times-Dispatch and News-Leader offices, hoping to find the story, 
but couldn't locate it in the time he could spare. Thinking over the 
long-gone battle, Shilkret remarked: ‘That was the first time I ever 
suspected they were still fighting the Civil War down Seuth!” 





Baekers of “Two's Company,” the new James Russo-Mike Ellis re. 
vue starring Bette Davis, include musical conductor Milton Rosenstock, 
representing undisclosed individuals, $21,000; theatre owner-tobacco 
merchant Howard S. Cullman, $8,700; theatre owner-producer Anthony 
Brady Farrell, $7,000; Actors Fund president Walter Vincent, $3,500: 
producer Elaine Perry, $3,500; Mrs. Marshall Field, $3,500; Anna 
Deere Wiman, producer-daughter of the late producer, Dwight Deere 
Wiman, $3,500; John Myers, publicity rep of Howard Hughes, $3,500; 
orchestra conductor Meyer Davis, $1,167; the Kewanee Theatre Guild, 
c/o Hevisi, of Mamaroneck, N. Y., $1,000; summer theatre manager 
and radio-TV announcer-commentator Kenneth Banghart, $1,000; talent 
agent Frances Hidden, $1,000; Samuel J. Friedman, the show’s press- 
agent, $1,000; radio announcer Kenneth Roberts, $1,000; orchestra con- 
ductor Harry Salter, $500; radio-TV actor Jackson Beck, $500; Gabriel 
G. Rubin, manager of the Nixon Theatre, Pittsburgh, $500; Mrs. Dave 
Pardoll, wife of the stage manager, $500; actress Paula Houston, room- 
mate of actress Neva Patterson, co-producer Ellis’ fiancee, $500; Mrs. 
Jerry Adler, wife of the stage manager currently in the Army and 
daughter-in-law of general maanger Phil Adler, $500; BBD&O account 
executive Robert Foreman, $500, and actor Maurice Brenner, $500. 
The venture is capitalized at $175,000, with provision for 20% overcall. 





“The Millionairess,” Theatre Guild production of the Shaw play star- 
ring Katharine Hepburn, has been done at least twice previously in 
the U. S. First was at the Westport (Conn.j Country Piaynouse in the 
summer of 1938, with Jessie Royce Landis in the title part. Not so 


| widely known was the production by William Miles at his Berkshire 


Playhouse, Stockbridge, Mass., two years later, with a cast including 
Ruth Gordon in the name role, Alan Hewitt as the husband, King 
Calder as the attorney, Lewis Martin as the Turkish doctor, Whit Bis- 
sell as the suitor who gets beaten up, John D. Seymour as the man- 
ager, Adrienne Marden as Miss Seedystockings, Brinley Rees as the 
sweatshop owner and Ellen Hall as his wife. 





Prevalence of rumors about the incoming revue. “Two’s Company.” 
Starring Bette Davis, occasioned an off-the-record memo this week 
from Samuel J. Friedman, the show's pressagent, to drama editors, 
columnists, etc., setting the facts straight and asking that future re- 
ports be checked with him or producers James Russo and Mike Ellis 
before publication. The piece cited and refuted several erroneous 
items and noted that although some revisions are being made in the 
musical, there is nothing disquieting on such a situation, as that is 
the purpose of a tryout tour. It quoted Herman Bernstein, general 
manager of the Alvin, N. Y., as predicting “Company” will have an 
$800,000 advance when it opens at the house Dec. 4. Release con- 
cludes with a list of the out-of-town hotels where the producers can 
be reached during the tour and remarks that they will even pay toll 
charges on calls regarding rumors about the production. 


Tallulah Bankhead, guest speaker last week at the N. Y. Herald 
Tribune Book & Author luntheon at Hotel Astor, N. Y., said she wrote 
her autobiog te “placate” Bert McCord, Trib drama reporter. Re- 
sponsible for his missing a news item about herself, she gave him an 
exclusive announcement that she was beginning to write her autobiog- 


raphy. 

When McCord reported this, she found herself obliged to do the 
project. She called her audience “darlings” and described her diffi- 
culties in writing the book, which she accomplished finally “by talking 
into one of those machines.” She said she alse “took down notes on 
wine cards” but on the mernings after “couldn't read a thing.” 








Katharine Cornell, a native of Buffalo, was the subject of a four- 
page spread in the Sunday Courier-Express roto section Oct. 26, in 
connection with her split-week stand Monday (3) threugh tonight (Wed.) 
at the Erlanger there. However, the actress’ name was spelled Kath- 
erine throughout. Similar boner occurs on the jacket of the Fireside 
Theatre edition of “Constant Wife,” recently published by Random 
House. Jacket refers to it as tie Katherine Cornell edition. Actress’ 
name is spelled correctly on the regular book cover, however. 





David Lloyd, tenor with the N. Y. City~ ra Co., will appear this 
month in N, Y. with three symphony pe Pee be one Of soloists 
with the N. Y. Philharmonic in Milhaud’s “Christopher Columbus” 
this week (6-7-8-9); with the Philadelphia Orchestra in its Carnegie 
Hall performance ef Honegger’s “Jeanne d’Arc au Boucher,” Nov. 18, 


by|and individual soloist with the Boyd Neel Orchestra of England at 


Carnegie, Nov. 23. Lloyd will make two appearances with the N. Y. 
Philharmonic this season, singing again in the Beethoven Ninth 
Symphony March 2. 





Backers of “The Gambler,” the Thomas Hammond-Wayne Harriss 
production ef the Alfred Drake-Edward Eager adaptation of Ugo Betti's 
Italian drama, include Hammond, representing cotton broker Richard 
T. Harriss, $27,900; the latter's son, the co-producer, $3,606, scene de- 
signer Joe Mielziner, $2,000; Olivia de Havilland, star of Hammond's 
revival of “Candida” last season, $500; Marvin Arthur Hammond, the 
co-preducer’s brother and production associate, $400; producer Joha 
R. Shepherd, Jr., $800; actress Dorothy Patten, $400; producer Elaine 
Perry, $400, and Mrs. Joseph Moon, wife of the producer, $400. The 
production, financed at $40,000, closed Saturday night (1) at the Ly- 
ceum, N. Y., after a three-week run. 





Backers of “Seven Year Itch,” the Courtney Burr-Elliott Norton pro- 
duction of the George Axelrod comedy starring Tom Ewell, include 
chain store heir Huntington Hartford, $9,600; Actors Fund president 


| Walter Vincent, $3,600; Metro executive J. J. Cohn, $2,400; theatre 


owner-tobacco merchant Howard S. Cullman, $2,400; former N. Y. Post 
film critic Thornton Delehanty, $14,200; Mrs. J. Gluchevitch, daughter 
of co-producer Nugent, $1,200; theatre executive Louis A. Lotito, 
$1,200; Elizabeth Allen Montgomery, U. S. partner in the London-N. Y. 
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Choice Narrows to Efrat, Reel 
For Steady Equity Exec Secretary 





Selection of a permanent execu-¢~ 


tive secretary of Actors Equity, to 
be decided at a special meeting of 
the unian’s council next Monday 
(10), has reportedly narrowed 
down to two candidates, John Ef- 
frat and A. Frank Reel. However, | 
only one of the men will be rec: | 
ommended by the Equity person- | 
ne! committee, which meets for | 
that purpose. tomorrow (Thurs.). | 
Donald Cook is chairman of the | 
group. ; ne 

rhe new executive secretary will 
take over from Angus Duncan, | 
who has been serving on a pro- 
tem basis since the exit last spring | 
of Louis M. Simon, who had held | 
the post for two years. Prior to} 
that, Duncan had had the assign- | 
ment on a temporary basis follow- | 
ing the resignation of Paul Dull-| 
zell, who still continues as the un-| 
jon’s treasurer. It’s understood | 
that sentiment in the personnel | 
committee favors Reel for the ap-| 
pointment. 

Although the committee has | 
been studying the problem of a| 
permanent successor to Simon and 
dozens of prospective candidates 
were considered and/or _inter- 
viewed, little progress had appar- 
ently been made until fairly recent- 
ly, when Reel’s name was sug- 
gested. For a time, while Cook} 
was on vacation, Wynn Gibson | 
served as chairman of the commit- 
tee, There is said to be some feel- 
ing among members of the union’s 
employee staff that Duncan should 
have been given a chance to show 
what he could do with full exec- 
sec authority, but the committee 
apparently didn’t consider him for 
the permanent assignment. 

Reel, an attorney, is currently 
executive secretary of the New 
York local of the American Feder- 
ation of Television & Radio Artists. 
Until the formation of that union | 
from the merger of the American | 
Federation of Radio Artists with | 
Television Authority, he was na- | 
tional exec-sec of the former | 
group, having been upped from} 
New York local exec-sec to succeed | 
George Heller when the latter 
withdrew to take a similar post | 
with TVA. 

Effrat, an Equity council mem- 
ber, is president of the Stage Man- 
agers Club and currently stage 
manager of “Moon Is Blue.” How- 
ever, although Cook is co-star of 
that show, it is Ralph Bellamy, | 
Equity president, who is under- | 
stood to have pfoposed Effrat for | 
the executive appointment and to 
be pushing his selection. 


Backers Claimed Balking 
Staging of Good Plays; 
Everyone Now an ‘Expert’ 


New York. 








Editor, VARIETY: 

J. S. Seidman’s analysis of the 
ills of the theatre in last week's 
(29) issue was thoughtful and in- 
teresting. I believe that most pro- 
ducers will agree with him, up to a 
certain point. His conclusions on 
the economics in the theatre are 
unquestionably true and have been 
discussed many times before. 

Everyone actively engaged in 
production can easily draw up a 
blueprint of how to cut production 
and operating costs by at least 50%. 
Unfortunately, none of us is in a 
position to execute such a plan, It 
would involve a radical change in 
the concept and thinking of most 
people engaged in earning a living 
in the theatre at the present time. 
1 fear the inflationary cycle and 
rising costs will eventually drive 
most producers into other fields of 
endeavor, 

The main point on which I must, 
however, take issue with Seidman 
Is his flat statement that there are 
no good plays.” I believe that the 
quality of the plays that have been 
produced in the last years has im- 
proved considerably, a point which 
fan easily be proved by rereading 
the plays that were produced in 
the past. Furthermore, there are 
ény number of excellent plays 
évailable for production right at 
this moment. I know of at least 10 
unproduced plays that certainly de- 
serve a showing. 

rhe accepted idea amongst the 
Critics and laymen seems to be that 
Producers are either too near-sight- 





a or too stupid to produce all 


(Continued on page 56) 


Herbert Reis Named Mer. 


Of Chi Shubert Theatre 


Chicago, Nov. 4. 
Herbert Reis, who has been act- 
ing manager of the Shubert The- 
atre here for the past several 


months, has been upped to man-| 


ager. He had also been helping 
Sam Gerson, vet Shubert midwest 
manager, who has been ill for the 
past several months and on a 
lightened schedule. 

Reis was formerly manager of 
the Great Northern and Stude- 
baker Theatres, both Shubert-op- 
erated. He got his theatre start 
managing the Fine Arts Bldg., 
which houses the Studebaker and 
the World, art film showcase. Be- 
fore that, he had been active in 
real estate. 


7-Show Limit On 
Tent Tuners Seen 


Seven-performance limit for tent 
musicals may be adopted next 
summer by Actors Equity. Meas- 
ure, which was 
dropped last year after protests by 
barn managers, would be in line 
with the seven-performance rule 
which has applied for several years 
for outdoor spots. 

The reduced tent schedule is one 
of a number of proposals being 
cansidered. by the wuniaon’s. stack 
committee and due for discussion 
with stock manager _ representa- 
tives and then decision by the 
Equity council. It’s expected that 
spots, such as St. John Terrell’s 





Lambertville (N. J.) Music Circus, | 


where Sunday performances are 
illegal, will be permitted to play 
Saturday matinees, but the seven- 
show limit will still apply. 
Members of the Equity stock 


committee will meet with musical | 


stock managers tomorrow (Thurs.) 
to discuss possible changes in the 
rules and conditions in the field. 
Operators of regular barn groups 
will huddle with union reps Fri- 
day (7) after a meeting of the 
Stock Managers Assn. has agreed 
on a number of recommended 
modifications. Other meetings will 
probably be held before the Equity 
stock committee works out its final 
recommendations for submission 
to the council. 

According to Equity officials, 
the seven-performance rule for 
tent theatres would merely meet 
conditions found to be practical 
for outdoor spots. That is, in 
nearly all cases matinees do negli- 


gible business (the Saturday after- | 


noon’ show at Lambertville is said 
to be an outstanding exception), 
but the seven-performance rule al- 
lows performances every night of 
the week, including Sunday, when 
attendance is normally heavy. 

Some managements, paying for 
an eight-performance week under 
the old rules, have played a Satur- 
day matinee, even though receipts 
for it have been poor. But others 
have not even bothered with the 
eighth showing, even when rain 
(which sometimes drums on the 
tent so hard that performance be- 
comes inaudible) has forced’ eve- 
ning cancellations.. 

For those reasons, members of 
the Equity stock committee re- 
portedly- regard the eighth per- 
formance as largely an academic 
matter, despite the attitude of 
stock managers. Under the cir- 
cumstances, they favor adopting 
the seven-performance limit. re- 
gardless of possible agitation by 
what they claim is a minority of 
the managers involved. 





Cleve. Playhouse Preps 
Localites’ Drama Preem 


Cleveland, Nov. 4. 


Eleanor and Leo Bayer, Cleve- 
land magazine writers team, are 
having their new drama, “Left 
Hook,” tried out by Frederick Mc- 
Connell’s Playhouse Dec. 3. Wil- 
liam Swetiand will direct. 

Authors, who use the collabora- 
tive pen-name of Oliver Weld Bay- 
er, wrote four published novels as 
well as “Paper Chase.” filmed by 


€ excellent plays. I believe this | Metro in 1945 under title of “Dan- 


gerous Corners.” 


proposed and | 


Las Vegas Coin Backing 
‘Happy Landing’ Musical 


Las Vegas, Nov. 4. 

Las Vegas coin from a group 
headed by Herb Kramer is back- 
|Ing a new musical revue, “Happy 
Landing,” with book and lyrics by 
| George Waggner and music by 
' Edward Ward, who will double as 
| producer. Show is designed to bal- 
lyhoo Las Vegas. 





Ward, is the only actor set thus 
far. Rehearsals will start in Hol- 
| lywood, in about five weeks, with 
opening slated for Las Vegas, fol- 
| lowed by a run in San Francisco. 





Musical ‘Sister Eileen’ 
Budgeted at $250,000; 
Russell Set; No ‘Ruth’ Yet 


“My Sister Eileen,” Robert Fry- 
er’'s production of a musical ver- 
sion of the Joseph Fields-Jerome 
Chodorovy comedy based on the 
, Ruth McKenney stories, is cur- 
rently being financed for $250,000, 


Eddie Foy, Jr.,. according to | 








‘Alfred Black 0.0.’s B’way 


| Shows for London Bid 

Alfred Black, joint managing di- 
rector of George & Alfred Black, 
Ltd., of London, arrived in N.Y. 
on the Mauretania Monday (3) for 
a five-week visit. 

While in New York he’ll look 
around for special novelties for his 
summer shows and 0.0. Broadway 
plays which may be suitable for 
London. 

The Blacks are co-producers of 
three current West End legit hits, 
{Seagulls Over Sorrento,” ‘“Lon- 
(‘don Laughs” and “The Young 
| Elizabeth.”” Blacks also control two 
| seasonal musicals at Blackpool in 
;conjunction with the Biackpool 
Tewer Co. 





| 


with provision for 20% overcall. ‘ . 

Rosalind Russell will star in the | 

| part played by Shirley Booth in | ro § ass 
° 


| the original edition, but the sub- 
ordinate role of Ruth hasn’t been 
+ cast. However, Beverlee Bozeman 
and Joseph Buloff are set for sup- 
porting leads. 

George Abbott will supply the 
overall staging of the show, for 
| which Fields and Chodorov have 
| adapted the book, LeRoy Anderson 
composed the music and Arnold | 
Horwitt wrote the lyrics. No 
| choreographer is set, but Raoul | 
Pene du Bois will design the scen- | 
ery and Lehman Engel will be mu- | 
sical director. Charles Harris is 
| general manager of the venture | 
{and Marian Byram and Phyllis 
| Peritnan will be pressagents. 


‘Several Shifts Among 
City Playhouse B.0. Men 


Following the recent death of 
Ernest McCauley, manager of the 
46th Street, N. Y., several staff 
shifts Were made last week at the- 
atres operated by City Playhouses, | 
iIne. George Kent, manager of the 





|Morosco, has been moved to Mc- 
Cauley’s old spot at the 46th 

Street. His place at the Morosco is 
|taken by Arthur Leighton, former- | 
ly manager of the Fulton. 

Tommy Clarke, formerly treas- 
lurer of the Fulton, moves up to 
the managership of the house, with 
George M. Cohan, nephew of the 
j late star of the same name, upped 
ito treasurer from assistant treas- 
| urer, and Robert Burke, formerly 
'second assistant, becoming assist- 
,ant treasurer. Mack Hilliard re- 
'mains house manager at the Coro- 
net. 

The appointments were made by 
Louis A. Lotito, president of City 
Playhouses and manager of the 
Martin Beck, N. Y., as well as su- 
|pervisor and booker of the Na- 
tional, Washington. 








Seattle Legit to Orpheum | 
On Metropolitan Razing | 


Seattle, Nov. 4. 

The Orpheum Theatre here will 
be available for use as a legitimate | 
{house when the Metropolitan | 
‘closes, according to an announce- 
iment by W. J. Connor, exec vice- 
| president of John Hamrick Thea- 
tres, Inc. The Metropolitan is 
|scheduled to be torn down when 
the present lease expires in No- 
| vember, 1954. 
| Conner emphasized that the Or- 
| pheum would not bring in live at- 
tractions until the Metropolitan 
was closed. The Orpheum seats 
2,600; 1,470 on the main floor. It 
was originally designed for vaude- 
'ville and has complete facilities 
‘for straight shows and musicals. 

When, and if, the Orpheum 
brings in touring companies, it 
|would continue to operate as a 
first-run film house when there | 
are no live attractions, according | 
to present plans. 











Hover’s Legit Syndicate 
Hollywood, Nov. 4. 

H. D. Hover, owner and opera- 
| tor of Ciro’s restaurant, has form- 
| ed a small syndicate of Coast busi- 
|ness men to invest in Broadway 
| productions. The group plans to 
| buy into selected legit projects and 
i/to let the members share on a 
| voluntary basis. 

Restaurant owner will plane east 
early in December to organize the 
| New York end of the setup. 








| tion. 


/Tom Arnold. 


- $3.500,000 Mark 


With the recent payment of an- 
other $200,000 dividend, “South 
Pacific” has now distributed profits 
of $3,395,021 on an original invest- 
ment of $225,000. As of Sept. 30, 


| the show had additional assets of 


$120,846, including $10,000 adver- 
tising reserve, $50,000 sinking fund 
and $60,138 available for distgibu- 

For the four weeks ended Sept. 
27, the Richard Rodgers-Oscar 


Tt 


; Hammerstein 2d-Joshua Logan mw 


| sical earned $38,958 on a gross of 


$182,419 in New York and $63,391 
on a gross of $216,994 on the road, 
bringing the total net from opera- 
tion to $3,371,994, plus $244,387 
revenue from the subsidiary licens- 
ing company, South Pacific Enter- 
prises. From that, $65,000 had been 
paid to Roger Rico under his con- 


tract as male lead of the New York '! 


company, from which he was 


| dropped, and $35,514 to Coast pro- | 


ducer Edwin Lester as his con- 
tractual share of the net. 


The original company of the 


| Rodgers - Hammerstein - Logan-Le- 


land Hayward production is now in 


|its 186th week at the Majestic, 


N. Y., and the second edition is in 
its 138th week on tour. 


Hylton, Arnold Combine 
On London ‘Joey’ Staging 


British rights of “Pal Joey” 
have been sold to Jack Hylton and 
Richard Rodgers- 
Lorenz Hart musical will go into 
rehearsal in London around March 





| 1. Deal was negotiated by the Ken- 


neth Later Agency, N. Y, 
This will be the first joint pro- 


|}duction venture for these British 


managements. Partnership was 
engineered by Later, who repre- 
sents both of them. Since Arnold 
and Hylton both wanted to do the 
musical, a revival of which is a cur- 
rent Broadway smash, he helped 
bring about the deal. 





Alta Maloney Vice Eager . 
As Hub Traveler Critic 


, Boston, Nov. 4. 

Alta Maloney, Traveler news 
staffer since 1945, has taken over 
as legit and film critic for the 
daily, succeeding Helen Eager, 
who died of cancer recently. Miss 
Maloney, who began her new as- 
signment yesterday (Mon), joined 
the Herald in 1939 as assistant in 
society department, switching to 
the Traveler news post six years 
later. She has frequently re- 
viewed legit productions when 
Miss Eager was vacationing or 
bogged down with several open- 


/ings on one night. 


Sister of New Yorker mag's late 
Russell Maloney, Miss Maloney 
last spring received the Amasa 
| Howe Award which is presented 
‘annually by the,Hub’s Press Club 
| for “distinguished newspaper writ- 
|ing of public significance.” 





Texas-born soprano Dorotliy 
| Dow, permanent member of La 
Scala Opera, Milan, flew in from 


Italy this week to sing in Milhaud’s , 


” 


j;opera, “Christopher Columbus, 
|with the N. Y. Philharmonic, at 
| Carnegie Hall, N. Y., this weekend. 


ci 


Equity Welfare Fund, Now $130,000, 
Seen Facing Heavy Govt. Tax Bite 


* .The Actors Equity welfare fund, 
funderstood to have reached a total 
of about $130,000 thus far, may be 
subject to a heavy Government tax. 
Union officials are reportedly seri- 
ousiy worried over the possibility 
of a tax bite, which may run as 
high as 52°, and are trying to 
work out a formula by which the 
levy may be avoided. 

Crux of the situation is said to 
be the fact that although the fund, 
consisting of the profits from a 
seges of benefit performances of 
Broadway shows over the last two 
years, is intended for the welfare 
of Equity members, no decision has 
been made as to how the coin will 
actually be used. Moreover, the 
fact that the League of N. Y. Thea- 
tres must participate in the admin- 
istration of the fund appears to 
make it more liable to taxation. 

Threat of taxation of the fund 
has not been publicized and the 
Equity membership and even sev- 
eral top officials of the League are 
unaware of the situation How- 
ever, Rebecca Brownstein, the 
union’s attorney, has been studying 
the problem and is reportedly 
seeking the assistance of Milton 
Weir, League counsel, on an at- 
tempted soiution. 

No Ruling 

Difficulty is understood to stem 
from the failure of Equity and the 
League to get a ruling on the sub- 
ject from tax officialf before any 
| funds were raised. As a conse- 
quence, the aim of the fund was 
not properly defined for Revenue 
| Dept. purposes, and after a size- 
able amount was raised without 
|any decision as to its dispensation 
iv welfare ends, word’ of “tive 
threatened tax rap was received. 

Under the original agreement 
with the League, which was part 
of the unicn’s 1950 contract with 
‘Continued on page 58) 


' 





Poor English Plays Seen 
Grabbing U.S. Time, Coin 
While Home Thesps Balked 


New York. 


Editor, VARIETY: 

With Actors Equity now polling 
its membership on their feelings 
concerning imported talent, it’s 
time to come to grips with a most 
serious question: Is talent being 
blocked in the American theatre? 

There is no doubt whatever in 
‘my mind that it is being blocked. 
Notwithstanding acclaim of critics 
and audiences, proven talent waits 
endlessly between plays while new 
‘talent finds little or no place to 
| gain much needed experience. 
There are several solutions to 
|this problem: The decentraliza 
|tion of the American theatre is 
}one. Government subsidy and pri- 
| vate patrons are others. But most 
;immediate and practicable is the 
|; matter of re-orienting the thinking 
of commercial producers, theatre- 
going public, press, etc., so that 
lthey take action on the unpleas- 
ant fact that the American thea- 
tre has behaved too long like an 
unnatural mother who feeds her 
~neighbor’s baby at her breast while 
‘her own child lies wailing with 
| hunger. 

)} ofIt is likely to be better be- 
cause it is British’ has become a 
| dangerously specious form of thea- 
‘tre-thinking; and despite a long 
/record of imported failures, it con- 
tinues among many theatre spon- 
;sors. Why must we support for- 
'eign talent ip preference to our 
own? Why do we not have the 


‘Continued on page 58) 


“Martha Wright Huddles 
With Wald on Film Deal 


{| Martha Wright, who left the 

touring “South Pacific” in Spokane 
| Sunday (2) after three weeks as 
guest lead while Janet Blair vaca- 
| tioned, is in L.A. for a few days 
|confabbing on a film deal. She’s 
| staying with the Jerry Walds ‘he’s 
, Columbia's production chief). Bar- 
ron Polan, Miss Wright's agent, 
flew out from N.Y. to sit in ‘On the 
talks, 

Miss Wright flies to N.Y. Satur- 
day (8 to resume her lead role in 
the Broadway “Pacific” Monday 
(10). Her three-week tour of sub- 
bing was done in her native north- 
west, in Seattle, Portland and 
' Spokane, 
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Plays on Broadway 


Dial ‘M?’ for Murder 

James P. Sherwood production of melo- 
drama in three acts (six scenes) by Fred- 
erick Knott. Stars Maurice Evans; fea- 
tures Gusti Huber, Richard Derr, John 
Williams, Anthony Dawson. sage by 
Reginald Denham; setting, Peter rkin; 
costumes, Noel Taylor. At Plymouth, 
N. Y., Oct. 29, °52 ($4.80 top) (7.20 
opening). 


Margot Wendice ......+++--- Gusti Huber 
Max Halliday .....eesers-- Richard Derr 
Tony Wendice ...«se+++- Maurice Evans 
Capt. Lesgate ....++se Anthony Dawson 
Inspector Hubbard ...... John Williams 
Thompson .....-- «+ Porter Van Zandt 





This London import underlines 
a couple of Broadway’s favorite 
truisms: that there’s nothing wrong 
with the theatre that a good script 
won't cure and that there’s always 
an audience for a good thriller. 
Since it meets those specifications, 
“Dial ‘M’ for Murder” is an un- 
mistakable hit and due to be a 
more or less permanent feature 
on these constantly changing en- 
virons. 

The Frederick Knott play is a 
taut, plausible and generally fas- 
cinating cat-and-mouse yarn about 
a cool ex-tennis star who plots his 
heiress-wife’s murder, giving him- 
self an airtight alibi. When the 
scheme goes awry and the victim 
succeeds in saving her own life 
by killing the hired assassin, the 
husband ingeniously pins the guilt 
on his wife by pianting an incrimi- 
nating letter in the dead man’s 
wallet. 


The play is not a mystery, as 
the audience sees the plan mapped 
out and the unscheduled killing 
take place, and watches the hus-. 
band’s diabolic and almost success- 
ful efforts to send his wife to the 
gallows. After a characteristically 
leisurely British opening the meller 
grips interest and holds interest 
throughout, with an especially in- 
triguing third act as the villain 
twists and squirms to divert sus- 
picion and aveid exposure, but -is 
gradually cornered and trapped by 
the deceptively bland police inspec- 
tor. 


It is an admirably clean, profes- 
sional writing job, and is artfully, 
tastefully presented. Maurice 
Evans, as star, gives an expertly 
tense and at the same time in- 
gratiating performance as_ the 
suave husband. Gusti Huber is 
believable and attractive as the 
wife, though it seems curious that 
a line hasn’t been written into the 
script to explain her Viennese ac- 
cent. Richard Derr is convincing 
as the wife’s former lover, a visit- 
ing American television writer with 
a practica: ‘nagination. John Wil- 
liams mops up as the mild-man- 
nered but implacable sleuth, and 
Anthony Dawson is credible as the 
bungling hired slayer who gets 
bumped off. 


Reginald Denham has staged the 
play skillfully and Peter Larkin 
has designed a handsome and prop- 
erly sinister living room setting, 
the doors of which have a siightiy 
unnerving habit of refusing to 
latch. It all adds up to excellent 
entertainment and, considering the 
single setting and small cast, prac- 
tically a minuscule Fort Knox as 
a commercial venture. 


Incidentally, the play’s history, 
reported in VARIETY some weeks 
ago, is worth repeating briefly. 
After having the script turned 
down by all London managements, 
Knott allowed BBC to do a 90- 
minute condensation on television. 
The telecast was seen by Alexan- 
der Korda, who bought the screen 
rights for a pittance, and James 
P. Sherwood, who immediately pro- 
duced it on the London stage. On 
the strength of its success there, 
Maurice Evans arranged with Kor- 
da to delay the U. S. release of 
the film version until after the 
legit run here and then acquired 
the script for Broadway. Among 
the backers of this $50,000 produc- 
tion are Lee Shubert ($15,000), 
Gilbert Miller ($10,000), Evans $1,- 
500). Mrs. Boris Karloff . ($1,000), 
Louis R. Lurie ($3,500), Mrs. Law- 
rence Langner ($1,000) and John 
Patrick ($500). They have a strike 
with this one. Hobe. 


Winter Stock Season | 
Prepped for Lakewood 


_ Season of winter stock is planned 
by Ada Fenno and Gianni Pitale at 
the Palace, former film and vaude 
house at Lakewood, N. J. Pair have 
leased the 500-seater and are con- | 
verting it for legit. An Equity com- | 
pany will -be engaged, and it's | 
planred to offer a 20-week s2acon., | 
opening Nov. 25 with Thorn‘on | 
Wilder's “Skin of Our Teeth.” | 
Robert Wylie is general manager | 
for the producers, who last summer 
operated the Quarterdeck T )>a're. 
Atlantic City, and ty> “iy Play- 
house, Picasant Miiis, N. J. 

















H.M.S. Pinafore 


S. M. Chartock presentation of musical 
in two acts, libretto by W. S.( Gilbert, 
music by Arthur Sullivan. Features Mar- 
tyn Green, Robert Rounseville, Ella Hal- 
man, Joseph Macaulay. Staged by Char- 
tock. Musical director, Lehman Engel; 
sets, Ralph Alswang; costumes, Peggy 
Morrison; production consultant, Green. 
At Mark Rellinger, N. Y.. Nov. 3, °S2. 


Tommy Tucker.......+-.- Bonnie Grevatt 
tt nT + «045 cacacesee Robert F-“'es 
Bob Beckett ....sseseseess Radiey Fiynn | 
Little Buttercup ...+...++-+- Elia Halman 

ick Deadeye ........- Joseph Macaulay 
Ralph Rackstraw ....Robert Rounseville 
Capt. Corcoran.....+e++.+- Frank Rogier 
PED 5.646 caeners oceans Lillian Murphy 
Hon. Sir Joseph Porter....Martyn Green 
DD: cnadbecchdsenhoet< eitie oan Mary Roche 


First Lord’s sisters, his cousins, his 
aunts: Mary Louise Beatie, Dolores De 
Puglia, Helen = Grace Long, Sheila 
Mathews. Eileen Moran, Shirley Pringle. 

ita Schoen, Catherine Currie, Glynn 

ill, Jan Newby. Athena Pappas, Gloria 


falls he gives up the femme again 
for his “first love.” } 

The play abounds with flavor- 
some characters who bring a re- 
freshing air to the piece. There 
are five waiters, specialists in such 
varied fields as literature, sports, 
economics and politics, who garner 
yocks with some wry patter. And 
there are two spinsters, who want 
to buy the spot, to add to the over- 
all madcapery. They all have a 
Saroyanesque quality, but the pat- 
ter never seems to flow smoothly 
and at times is a bit vague, even 
for the pervading philosphical at- 
mosphere. 

Director Thomas J. Clancy keeps 
his cast in line but is hampered 
|by the confines of the Province- 
| town Playhouse stage. There’s 
| plenty of confusion when script 
calls for them to be on at the 
|same time and Clancy, the players 





Sacks, Jeanne Schlegel, Helen Whitfield. and Caulfield come out on the 


Sailors: Don-Kaplan, Don LaMon, Ray 
Morrissey, Feodore Tedick, Vincent Henry, 
Anthony Cerami, Michael Rich, Ken 


| minus side. 
John Reeds is pleasing as the 


Smith, John Dorrin, Herbert ne | philosophical proprietor and Mau- 


Roger Franklin, Iri Mowery, Bill Nuss, 

Stanley ee Chase Willard. bs 
Marines: ward Marshall, William 

Briggs, James Maroney, Lynn Allen. 





Trial by Jury 


|reen Counihan and Gertrude Tonc- 
|ich are standout as the spinsters. 
Bert Burak, Richard McConnell, 
Max Gulack, Pete Gumeny and Lee 
Murray get the necessary laughs 
from their character 





; portrayals. 
Jury Foreman «s+s+++++1+ jg moven nakin | Clancy scores in a brief drunken 
SE s< se cdob geudthsés tone Radley Flynn | bit. Gros. 
Defendant ....ccccce ccects Earl William | 

Learned Judge....... sees Martyn Green | 

Plaintiff Counsel ......+«.-. Frank Rogier | 

, ), RRR Audrey Dearden 


Bridesmaids: Mary Louise Beatie. Helen 
Dodge, Bonnie Grevatt, Glynn Hill. Grace | 
ane Sheila Mathews, Eileen Moran, 
Shirley Pringle. 


Spectators: Catherine Currie, Dolores de 
Puglia, Jan Newby, Athena Pappas. 
Gloria Sacks, Jeanne Schiegel, Rita 
Schoen, Helen Whitfield, Stanley Propper, | 
Michael Rich, Anthony i 

Jurymen: Don Kaplan, Don LaMon, Ray 
Morrissey, Feodore Tedick, Vincent Henry, 
Ken Smith, John Dorrin, Herbert Estrow, 
Roger Franklin, Irl Mowery, Bill Nuss, 
Chase Willard. 





Continuing its pleasant excursion 
into Gilbert & Sullivaniana, the 
S. M. Chartock crew of Savoyards 
brought a “Pinafore” into Mark 
Hellinger (N. Y.) harbor Monday 


College Play 


A Cry of Players. 
Minneapolis, Oct. 28. 


U. of Minnesota Theatre production of 











Cerami. | comedy drama in three acts (11 scenes) 


by William Gibson. Staged by Richard 
Spahn and Frank M. Whiting. Incidental 
music by James W. McKonkie. At U. of 
Minnesota Theatre Oct. 17, 52. 





the U. 
hands of William Gibson’s first full- 
length play, “A Cry of Players,” 
reveals promise for the poet in the 
playwriting field, but raises doubt 





night (3) that was not onlv tune- 


ful, but trim and ship-shape. This | ™€rcial 


is one of the choicer G&S ex- | 
cerpts, and a well-chosen group 
does it justice. Under conductor 
Lehman Engel’s watchful eye and 
practiced baton, group sings (and | 
enunciates) well, and the charm- 





as to his initial brain child’s com- 
theatre vaiue. . 
With its blank verse and costume 
period, the play deals with an un- 
happy portion of the early married 
life of young Will Shakespeare, 
before his genius had asserted it- 
self. However, in a program note 


ing melodies and simple story | the playwright states it is not a 


come across neatly. 


Robert Rounseville is above-av- | 
erage vocally and a fine seaman | 
physically as Ralph Rackstraw, | 
and Joseph Macaulay is a strong | 
opposite as a baleful Dick Dead- | 
eye. Frank Rogier makes an im- | 
posing sea captain musically as 
well as sartorially. 

Ella Halman is an appealing, 
buxom Little Buttercup and Rob- 
ert Eckles a blustery bos’n’s mate. 
Lillian. Murphy sings beautifully 
and looks lovely as the captain’s 
daughter, and Mary Roche is eye- 
catching as usual as Sir Joseph 
Porter’s first cousin. As for Sir 
Porter himself, Martyn Green in- 
vests him with proper authority 
and awe, for an amusing carica- 
ture. 

This week’s is the first double- 
bill in the G&S cavalcade, with 
“Trial By Jury” for curtain-raiser. 
Burlesqued a little too much, but 
amusing nevertheless, it has a 
choice judge in Green, a manly 
rakish defendant in Earl William, 
a lovely plaintiff in Audrey Dear- 
den, an imposing counsel in Rogier 
and a properly mpous usher in 


“historical” play, but the portrait 
of any creative individual in op- 
position to established social au- 
thority. 

While several brief, intense love 
scenes, some amusingly witty lines 
and occasional noisy action mark 
the drama’s progress, the consider- 
able number of speeches in blank 
verse to which the young Shake- 
speare gives expression are in 
themselves calculated to limit audi- 
ence appeal. Moreover, the thin- 
ness of the story line and plot also 
mitigates against suspense and 
commercial b.o. success. With the 
action time and again centering 
about the bickering between hus- 
band and wife, and between Will 
and his brother, the play, too, be- 
comes repetitively monotonous 
upon occasion. 


In “A Cry of Players” we find 
young Shakespeare a much mis- 
understood, unhappily married 
ne’er-do-well, a square gina 
round hole. He neglects his older 
wife, whom he doesn’t love; idles 
his time away instead of helping 
his brother perform the farm 
duties, poaches on a lord's estate 
and engages in an affair with an 
attractive barmaid. The justifica- 

















Radley Flynn. It’s good fun. 
Bron. 
Off-B’way Show =| 
First Leve 


The Journeymen presentation of com- | 
edy in two acts (four scenes) by Edward 
Caulfield. Directed by Thomas J. Clancy. 
Set, Dusty Reeds. At Provincetown Play- 
house, N. Y., Oct. 30, °52; $1.80 top. 


Stella ccccccccccccvecccscesss: ~Jan Henry 
BOD ..ccccccccccccssvccses Pete Gumeny 
ANTON .cccccccccccccccsesses Bert Burak 
ee ree +. Richard McConnell 
EN  acccogdsecaséeeuase ah . John Reeds 
SOUED -. ciccvccesvecceececs William Jordan 
Herman ..cccoccccccccecsess Max Gulack 
CHTEh 2. sce cccccccccecccceess Murray 
Nick ...ccccccccccccceere Marty Landau 
Conchita ...ccccccccccscesee Anita Wren 

MMF . .ccccvcceseve Maureen Counihan 
Margaret ...ssssssesess Gertrude Toncich 
OE TMC ..cccccccece Thomas J. Clancy 
Reveler .....cccccseccccssess Joe Polser 
Young Toby .....+...++-. .» Mark Barkan 


Although there are some pleasant | 


whimsical moments in Edward 
Caulfield’s new comedy, it’s a poor 
prospect for uptown showcasing 
and lacks the necessary dimension 
for screen fare. The Journeymen 
do as best they can within the 
limits of their thesping talents, but 
the best that can be said of the 
production is that it’s an amiable 
effort which will make some 
friends and no enemies. 


former speak-owner turned reput- 
able restaurant 


, ; : |pher, has been commissioned by 
It’s a lighthearted vignette of a | 4 nton Dolin, artistic director of 
operator whose | the Festival Ballet, to stage a bal- 


tion for such misconduct is, of 


| course, the premise that genius— 
'in this case in the budding stage—- 
| seethes with revolt against conven- 


tion and environment—everything 
that’s commonplace. 


Much of the dialog is highly lit- 
erate. Gibson also seems endowed 
with a talent for character projec- 
tion, for depicting psychological 
urges, for building up to forceful 
scenes and for penning ¢lever 
lines. 

As far as production and acting 
are concerned, the University 
Theatre does itself proud with a 
professional job. For the most part. 
too, the direction of Richard 
Spahn and Frank N. Whiting, the 
latter regularly in charge of uni- 
versity theatre staging, impressed 
as top-drawer. A revolving stage 
| was used to hasten the many scene 
changes. Sets and costuming were 
notable and James Schroeder in 
the long and difficult lead role and 
other members of the large cast 
| acquitted themselves well. Rees. 








‘Widow’ on Her Toes 


Chicago, Nov. 4. 
Ruth Page, Chicago choreogra- 


‘ove for his hospice overshadows !¢t version*of-Franz®Lxfar’s oper- 
h's love for a woman. After 25 | etta, “The Merry Widow,” for the 


up the tavern for the woman he’s 


years he decides, however, to give | British terp troupe. 


Miss Page is due in London late 


‘loved, but before the final curtain | t’ is month for the assignment. 














ay 


| Legit Bits 


Aldrich & Myers will be part- 
nered with the Theatre Guild in 
the production of “Love of Four 
Colonels” .. . Robert Stolz is due 
in New York around February to 
compose the score for the Theatre 
Guild’s projected musical version 
of Robert E. Sherwood’s “Reunion 
in Vienna” . George Bellak, 
whose “The Troublemakers” is a 
current hit in London, will report 
on the production tonight (Wed.) 
to his fellow-members of the New 
Dramatists Committee ... Al- 
though “Harvey” was produced on 
Broadway eight years ago, there’s 
still plenty of vigor left in _the 
script. Walla Walla (Wash.) Little 
Theatre production of the Mary 
Chase comedy broke all records for 
the group, playing 11 nights in- 
stead of the usual six and pulling 
about 2,100 admissions out of a 
23,000 local population. 


Ned Armstrong, advance man for 
“The Shrike,” has completed re- 
visions of his “The Years Be- 
tween,” and Claire Leonard is now 
agenting the script . . . Richard 
Aldrich leaves this week for the 
Coast, where he’ll spend about a 
fortnight as house guest of Otto 


| Preminger while they try te cast 


leads for a new touring company 


|of “Moon Is Blue.” On his return 


east he may go to Paris to join 
his friend and production associate 
Julius Fleischmann for a vacation 
and play-catching spree . . . Charles 
R. Meeker, Jr., managing director 
of the State Fair Auditorium, Dal- 
las, returned home last night 
(Tues.) after a 10-day visit to New 
York on Business and to catch the 
new shows. . . Betty Holland, re- 


The premiere performance at} cently in “Top Banana,” is sing- 
of Minnesota Theatre’s | 


ing the title part (for which Helen 
Gallagher is set for the show it- 
self) for backer auditions of “Hazel 
Flagg.” 


Novelist John Steinbeck, whose 
plavs have included “Mice. and 
Men,” “Moon Is Down” and “‘Burn- 
ing Bright,” is writing the libretto 
for a musical to be titled “The 
Bear Flag Cafe,” which Cy Feuer 
and Ernest H. Martin may produce, 
with Henry Fonda as star. The 
composer and lyricist haven’t been 
selected . Clemence Dane is 
dramatizing her novel, “Broome 
Stages,” and Walter Chrysler, Jr., 
and Michael Powell, in association 
with Leonard Siliman, plan to pro- 
duce the play in London and then 
on Broadway. They're also con- 
sidering a Broadway edition of the 
current London production, “‘The 
Hanging Judge,” Raymond Mas- 
sey’s adaptation of the Bruce Ham- 
ilton novel. 


Frank Maxwell will make his 
musical debut in “Maggie,” the 
song and dance version of “What 
Every Woman Knows” .. . “Frank- 
ie and Johnny,” which opened last 
week at the Theatre de Lys, plushy 
bandbox in Greenwich Village, 
N. Y., closed after two perform- 
ances. The spot’s second produc- 
tion, the Howard Richardson-Wil- 
liam Berney drama, “Sodom Ten- 
nessee,” which had been sched- 
uled to open Nov. 24, has been 
postponed and the whole theatre 
project is to be refinanced ... 

Thomas Hammond, whose pro 
duction of “The Gambler” folded 
last Saturday night (1), leaves this 
week for a Bermuda vacation. In- 
cidentally, Anne Baxter is no long- 
er a prospect for the star role in 
Hammond's forthcoming produc- 
tion of “Portrait of a Lady,” Wil- 
liam Archibald’s dramatization of 
the Henry James novel... “Th 
Suspects,” Agatha Christie thriller 
previously done in London as “The 
Hollow,” is closing for announced 
revisions after its Boston tryout. 


Betty Blanchard, founder and 
for three years director of the 
Courtyard Players, Shreveport, La., 
is now in Dallas, planning to es- 
tablish a non-professional commu- 
nity theatre there. 


Led by Stephen Manton, four 
members of the Intimate Opera 
Society arrived in N. Y. from Brit- 
ain on the Mauretania Monday 
(3). Small unit will tour the U. S. 
for the third time in a repertoire 
written especially for it. Also in 
on the Mauretania were London 
producer-agent Alfred Black and 
Mrs. Somerset Maugham .. . Jean 
Dalrymple elected to board of di- 
rectors of the N. Y. City Center 
of Music & Drama. Marian Gra- 
ham, formerly associated with Miss 
Dalrymple, has opened her own 
publicity office. 

Whatever happened to the Com- 
mittee of Theatrical Producers? 
. . . Having completed the staging 
of “John Brown's Body,” Charles 
Laughton will appear for about a 
week's shooting in Metro’s “Young 
Bess” and then rejoin the touring 
“Don Juan jp sel)’ tw 
weeks hence. Meanwhile, neent 
Price is subbing in the latter offer- 
ing with Charles Boyer, Cedric 
Hardwicke and Agnes Moorehead 
- » » Ward Moorehouse is back on 


the job as drama columnist of the 
N. Y. World-Telegram & Sun after 
being re-hospitalized for blood 
transfusions for his ulcer ailment 
. .. Jack Ragotzy, newly elected 
assistant secretary of the Stock 
Managers Assn., operates the Barn 
Theatre, Augusta, Mich. ... At. 
lantic Productions, a partnership 
comprising the Theatre Guild, John 
C. Wilson and the London manage- 
ment of H. M. Tennent, Ltd., an. 
nounces plans for a Broadway pro- 
duction this season of “The River 
Line,” Charles Morgan’s current 
London drama. 


“The Bat,” the scheduled revival] 
by James Withers Elliott of the 
Mary Roberts Rinehart’s 1920-2) 
thriller for which ZaSu Pitts, 
Lucile Watson, William Harrington 
and Harry Bannister are set, is 
budgeted at $70,000, including 
$15,000 in bonds and $15,000 re- 
serve, with no provision for over- 
call... Max Gordon is waiting for 
Moss Hart to write the book and 
Harold Arlen to compose the score 
for his projected musical version 
of “The Women” .., . Ella Logan 
is mentioned as possibility for the 
title part in “Maggie,” the musical 
edition of Barrie’s “What Every 
Woman Knows,” to be produced 
by Franklin Gilbert and John 
Fearnley .. . Eddie Foy, Jr., may 
be the male lead in ‘Ankles 
Aweigh.” 

Emmett Rogers is associate pro- 
ducer of “Dial ‘M’ for Murder,” 
with Robert Rapport general man- 
ager, Richard Maney pressagent, 
Frank Goodman associate, Billy 
Matthews production stage mana- 
ger and Porter Van Zandt assist- 
ant...As scon as he’s through with 
the staging of Robert Fryer’s mu- 
sical edition of ““My Sister Eileen,” 
George Abbott will direct the new, 
still-untitled Rodgers-Hammerstein 
show... Lyn Austin plans produc- 
tions of Louis Peterson’s “Take a 
Giant Step” and Nathaniel Bench- 
ley’s “The Frogs of Spring.” a 
dramatization of his own novel, 
“Side Street”...Yiddish comedian 
Leo Fuchs will make his English 
language stage debut in “Fasten 
Your Belts,” a revue to be pro- 
duced by Samuel Rose, in associa- 
tion with Jack Amidor....Jerry 
Mann has rejoined the touring 
“Oklahoma” troupe to play the Aly 
Hakim role, which he did for four 
consecutive seasons previously, re- 
placing Harold Gary, who returned 
to New York to resume TV work. 





ee ~4Continued from page 55 ee 


is unjustified, considering that the 
large majority of our producers are 
highly intelligent men. The trouble 
is not that there aren't any good 
plays, or if there are any, that pro- 
ducers do not want to produce 
them. The reai troubie is that there 
are only three or four producers 
left in New York today who can 
afford to back their judgment with 
their own financial resources. 


The large majority of producers 
will have to obtain outside backing 
and that is where the root of the 
trouble lies. We are no longer in 
any position to decide what plays 
to agen The people who are 
really making that decision for us 
are our investors who, to a large 
extent, have become “experts” on 


e | What is a good play and what is not, 


and what is commercial and what 
is not. 


Plays such as “Medea,” “The 
Cocktail Party,” “The Innocents” 
and “Member of the Wedding” 
would never have seen the light 
of an opening night had it not 
been for the fact that their pro- 
ducers were able, to a large extent, 
to back their own judgment. These 
plays were certainly considered 
“uncommercial” by the average in- 
vestor in the theatre. 


Even Jule Styne had, as we all 
know, a great deal of trouble con- 
vincing investors that a revival of 
“Pal Joey” was a good idea. and 
had to stake his financial future on 
his judgment. Most of us can’t do 
that. I have no intention of im- 
pugning the intelligence of our 1n- 
vestors, but I do want to point 
out that we do not tell the man- 
agement of, let’s say, a company 10 
which we buy stock, how to run 
their business. In the theatre every- 
one is an “expert.” 


As long as plays such as Sean 
O’Casey’s “Purple Dust,” to name 
just one, remain unproduced, let 
us not say that there are no good 

s around. Rather let us say 
the decision as to what stmuld 
or should not be produced is gradu- 
ally being taken away from Us 
through sheer economic pressure. 








Harald Bromley. 
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Chi Boxoffice Keeps to Merry Pace; 
Dolls’ $39,300, ‘Fourposter’ $25,800 


Chicago, Nov. 4. 





llet Theatre, plus the closing 
ofl Am a Camera” at the Harris 
Saturday (1) and next week’s shut- 
tering of “Guys and Dolls” at the 
Shubert, were the impetus that 
overcame the usual poor week be- 
fore election. Ballet Theatre closed 
qa sensational stay at the Opera 
House Nov. 2. “Fourposter” con- 
tinues sock at the Blackstone and 
“Stalag 17” shows signs of staying 
past the first of the year. 

“Gigi” opens at the Harris Wed- 
nesday (5) with okay advance, and 
“Tree Grows in Brooklyn” 
open at the Shubert Nov. 10. “Top 
Banana” is set for the Great North- 
ern Nov. 24 and “Country Girl” 
at the Selwyn Dec. 1. New York 
city Opera Co. is pacted for the 
Opera House Nov. 12-30. “Jane,” 
“Constant Wife,” and maybe one 
more are on the December calen- 
dar, but the dates and theatres 
are not definite. 

Estimates for Last Week 

Ballet Theatre, Opera House (Ist 
wk) ($4; 3,600). Wound up Nov. 2. 
For 10-day, 14-performance run, 
troupe rang up a terrif $95,000, 
its biggest take in 12 seasons here. 

“Fourposter,” Blackstone (6th 
wk) ($4.20; 1,534). Can’t even find 
an empty seat for this one with 
sock $25,800. 

“Guys and Dolls,” Shubert (37th 
wk) ($6; 2,100). Rolling out of here 
Nov. 8, with this week good $39,- 
300. 

“| Am a Camera,” Harris (7th 
wk) ($4.40; 1,000). Closed Saturday 
(1) with $13,700. 

“Stalag 17,” Erlanger (10th wk) 
($4.40; 1,334), Keeping up strong 
with $14,200. 


‘SEA’ RECORD $33,200; 
TREE’ FAIR 236, D.C. 


Washington, Nov. 4. 

The draw of Margaret Sullavan 
broke the National Theatre house 
record for a straight play last 
week, with a smash $33,200 for 
eight performances of “Deep Blue 
Sea.” The et one-week stand 
was a Virtual sellout from start to 
finish. House was scaled to $4.20 
top. “Top Banana” moved in last 
night (Mon.) for a fortnight. 

At the Shubert-Gayety, first 
week of “Tree Grows in Brook- 
lyn,” starring Joan Biondelil, did a 
fair $23,000. House was scaled to 
$4.80 top, and bolstered the The- 
atre Guild subscription _ lists. 
“Tree” was generally panned by 
the D. C. critics. 


Cornell-‘Wife’ $23,300 
In Cleveland Stand 


Cleveland, Nov. 4. 

Katharine Cornell's. “Constant 
Wife” garnered one of the star’s 
top takes in Cleveland during her 
Hanna stand, which pulled over 
$23,300 in eight performances last 
week under sponsorship of ATS- 
Theatre Guild. 


Miss Cornell and Fredric Mc- 
Connell, director of Cleveland 
Play House, received citations 
from 400 local members of the 
Council of Living Theatre-ATS- 
T.G. committee at a luncheon kick- 
ing off their subscription campaign 
for the Hanna. 


, Actress was eulogized as a 
great artist” and the “great lad 
trouper of the American theatre” 
by Harriet Eels, one of the com- 
mittee executives, while Warren 
Caro of the Council of Living The- 
atre presented McConnell with a 
plaque honoring him for his “out- 
Standing contributions to the com- 

munity and stage.” 

“Paint Your Wagon,” with Burl 
Ives, checked into Hanna Monday 
(3) for a week’s visit. 


‘Girl’ $12,600, Seattle 


P Seattle, Nov. 4. 

Country Girl,” sealed from 
$4 50 at the 1,500-seater Metropoli- 
tan, was perceptibly slowed by 
election excitement. 


_Show grossed a slow $12,600 last 
week, 


‘ ’ - 

Itch’ $9,100 in 4, Hartf’d 

a Hartford, Nov. 4. 

The Seven Year Itch” grossed 
an excellent $9,100 at the New 
arsons here last Thursday through 
Saturday (30-1) in four perform- 
ances. Good notices plus strong 
word of mouth aided. Played at 
$4.20 top. 

In for a three-day (four perform- 
ance) preem this Thursday-Satur- 
A the new N. Richard Nash 
egiter, “See the Jaguar.” Top- 
lined is Arthur Kennedy. 

















will | 





‘Affairs’ So-So $13,450; 
‘Farfel’ $20,000, L. A. 


Los Angeles, Nov. 4. 

“Web and the Rock” shutters at 
the Las Palmas today (Tues.) after 
a dismal two-week ‘run, and- wil] 
be replaced Nov. 10 by the Col- 
umn Theatre Group’s version of 
John Steinbeck’s “Burning Bright.” 

Estimates for Last Week 

“Affairs of State,” Carthay Cir- 
cle (5th wk) (1,518; $2.40). Dipped 
to $13,450 for stanza, below pre- 
vious week which hit $14,400. 

“Farfel Follies,” Biltmore (2d 
wk) (1,636; $3.60). Yiddish-Ameri- 
can vaude revue holding its own 
at $20,000 in second week, after 
ditto opening week, about $6,000 
Over operating nut. 

“Web and the Rock,” Las Palmas 
(2d wk) (400; $2.40). This one folds 
today (Tues.) after n.s.g. $800 for 
week. Playing to about 20% of 
capacity. 


‘NINA’ SLOWISH $9,000; 
GRECO $15,000, FRISCO 


San Francisco, Nov. 4. 

Following Jose Greco’s run at 
the Curran, to end Nov. 23, house 
will go dark until Dec. 15, when “I 
Am A Camera” opens there. Geary 
will remain dark until Dee. 21, 
when “Oklahoma” relights the 
house. 

Randolph Hale, Alcazar Theatre 
head, returned last week from New 
York, still with no show set to fol- 
low “Nina,” already moving into 
its fifth frame at that house. Small 
operating costs allows play to show 
profit, in spite of sluggish biz. 

Estimates for Last Week 

“Nina,” Aleazer. (4th wk) .(C- 
$3.60; 1,157) (Edward Everett Hor- 
ton, Martha Linden, Christopher 
Plummer). A thin $9,000. 

Jose Greco Dance Co., Curran 
(Ist ‘wk) (R-$4.20; 1,758). A fair 
$15,000. 


‘BANANA’ HOT $38,500 
IN PITTSBURGH WEEK 


Pittsburgh, Nov. 4. 

Phil Silvers and “Top Banana” 
grabbed off a set of embraceable 
notices at the Nixon and the show 
did a very hot $38,500 on the week. 
The matinees were a little off, and 
a big football game Saturday (1) 
kept that afternoon performance 
down, the only thing that stopped 
the musical from going over the 


40 G mark. 

Top for “Banana” was $5.20 
($4.50 plus 30% in Federal and 
city taxes) “ew Friday-Saturday 
nights, when it went to $5.85. 
Nixon is currently dark, due to 
cancellation of first of two weeks 
of Bette Davis’ ‘““Two’s Company” 
so that show can remain in Detroit 
an extra stanza. It’ll come in Mon- 
day (10) and after that house is 
booked solid through first of the 
year. 


Pacific’ Sock $59,600 
For Spokane Record 


Spokane, Nov. 4. 

At the Fox Theatre here, “South 
Pacific’ was a smash _ record- 
breaker, landing a tremendous 
$59,600 in a seven-day engage- 
ment. House, seating 2,200, was 
scaled from $4.50. 

A solid week of legit in Spokane 
is another record, and the gross in 
a small-seater in a city of 170,000 
population ditto. 


‘Okla’ $22,900, Mpls. 


Minneapolis, Nov. 4. 

Playing its ninth local engage- 
ment, “Oklahoma,” at a reduced 
$3.60 top scale for Minneapolis at 
the 1,859-seat Lyceum, racked up 
a good $22,900 for six nights and 
two matinees. Attraction passed up 
St. Paul upon this occasion. 

“The Country Girl’ is due week 
of Nov. 10. It, too, will be an ex- 
clusive Twin Cities engagement, 
ahd the third of the Theatre Guild 
subscription offerings here. 


9 
‘Madam’ $37,400, Col’bus 
Columbus, O., Nov. 4. 

“Call Me Madam” scored $37,- 
400 in eight performances last 
week at the Hartman here, almost 
sellout at $5.50 top. 

Cornelia Otis Skinner is playing 
four performances through 
Wednesday in ‘Paris ’90,” and the 
Ballet Russe will show here Nov. 
11-12, 

















‘Roberts’ Rough $11,600 
In Third Cincy Visit 


Cincinnati, Nov. 4. 

“Mister Roberts’ had rough 
$11,600 sailing last week at $3.69 
top in the 1,300-seat Cox Theatre 
on its third Cincy visit. It was the 
second disappointing grosser of the 
local season, trailing the opening 
Play, “Gigi.” 

Cox has “I Am a Camera” cur- 
rently. Road shows shift to the 
2,500-seat Taft next week for suc- 
cession of three musicals, “Paint 


tion holding public interest last 
week, accentuated by the new ele- 
ment of television coverage, attend- 





Your Wagon” and “Top Banana,” 


for Saturday nights. 


Blondes’ $25,900, 
‘Eden’ 106, Philly 


Philadelphia, Nov. 4. 





each for eight performances, and | dived. 
“Guys and Dolls,” for five nights | hurt, some grosses dropping as | 200 (previous week, $26,700); clos- 
and two matinees, starting Nov. 25, much as $9,000. Only the arrival 
all at $4.92 top, jumped to $5.54 | 


ance on Broadway generally nose- 


‘M’ for Murder” and “My Darlin’ | 
Aida,” tended to offset the down- | 
beat by holding up the gross total. | 

The sellout list felt the business | 
slackening, the number of shows | 


dropping from the previous week’s 
eight to three, “Evening with Bea- 
trice Lillie,” ‘‘Guys and Dolls” and 
“Millionairess,” although several | 
other hits had only scattered empty | 
seats at a few performances. 

Of the recent entries, “Dial ‘M’ 





“Gentlemen Prefer Blondes,” 
back for a third trip, clocked up a 
fair week at the Shubert, but | 


teur. Local Shubert office would |} 
have liked to have held the musi- 
cal a second stanza to keep house 
lighted and thought the first week’s 
returns warranted a_ holdover. 
“Blondes” management contended 
it needed in neighborhood of $28,- 
000 to break, and show’s receipts 
were under that figure. 

Moss Hart’s “The Climate of 
Eden” left Saturday night (i) with 
no appreciable pickup in boxoffice 
for the second week’s stand. John 
Kenley production of ‘‘Maid in the 
Ozarks” relighted the Erlanger last 
night (3), to play two weeks at pop 
prices ($2.90 top). Next legit at- 
traction is “Time Out for Ginger,” 
Melvyn Douglas starrer, due for a 
week at the Locust, Menday (19). 

Estimates for Last Week 

“Gentlemen Prefer Blondes,” 
Shubert (list wk) ($4.55; 1,870). 
Despite trimmed physical appear- 
ance and absence of name draw 
(with Carol Channing and other 
Broadway principals absent), hit 
musical still managed to build to 
nice $25,900. 

“The Climate of Eden,” Forrest 
(2d wk) ($4.55; 1,760). Favorable 
Sunday spreads were expected to 
bolster comedy into bigger take, 
but show fared only slightly better 
than previous week. Thin $10,400. 


‘COMPANY’ OK $37,750, 
IG! $18,900, DETROIT 


Detroit, Nov. 4. 

“Two’s Company,” starring Bette 
Davis, grossed a very good $37,750 
at the 2,050-seat Shubert last week. 
Hefty gross is significant because 
show is fighting wariness on part 
of theatregoers, who put off ag 2 
ing tickets until the last minute in 
fear Miss Davis wouldn't appear. 
Ads all last week carried line that 
“Miss Davis will appear at all per- 
formances,” and star’s regaining of 
health has given show a big boost. 

“Gigi” grossed $18,900 at the 
Cass, figure including two extra 





for Murder” drew unanimous fa- 


of two new high grossers, “Dial | 


that went clean at all performances | 





vorable reviews, near - sellout 
attendance its first five perform- 


show’s management closed it Sat-| ances and is an indicated click, | 
urday night (1), ending the road| while “My Darlin’ Aida” pulled a | of 


mixed press, but got big attend- | 
ance with help of theatre parties. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), | 
MC (Musical Comedy), MD (Musi- | 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“Bernardine,” Playhouse (3d wk) 
(C-$4.80; 999; $21,500). Nearly 
$16,100 (previous week, $17,100). 

“Dial ‘M’ for Murder,” Plymouth 
(Ist wk) (D-$4.80; 1,063; $30,000). 
(Maurice . Evans)... Opened _ last 
Wednesday (29) to unanimously 
enthusiastie notices; Grossed $24,- 
300 for the first five performances 
and two previews. 

“Evening With Beatrice Lillie,” 
Booth (5th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gardner). 
About $24,500 again. 

“Fourposter,” Barrymore (54th 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Over 
$13,700 (previous week, $19,600). 

“Gilbert & Sullivan,” Hellinger 
(2d wk) (C-$4.80; 1,507; $40,113). 
Second bill, “Pirates of Penzance,” 
drew over $16,000 (previous week’s 
opener, “The Mikado,” got $24,- 
000); current is a double-bill of 
“H. M. S. Pinafore” and “Trial by 
Jury,” and the engagement ends 
next week with “Iolanthe,” after 
which the troupe goes on tour. 

“Guys and lis,” 46th Street 
(102nd_ wk) (MC-$6.60; 1,319; $43,- 
904). Had a clean statement again; 





$44,000. 

“Gambler,” Lyceum (3d wk 
(1)-$4.80; 995; $22,845) (Alfred 
Drake), About $3,000 (previous 
week, $5,300;) closed Saturday 
night (1) after 24 performances. 

“In Any Language,” Cort (4th 
wk) (C-$4.80; 1,056; $27,700) (Uta 
Hagen}. Almost $9,600 (previous 
week, $16,400). 

“King and I,” St. James (84th 





shows Sunday, matinee and eve- 
ning. Production was scheduled to 
pull out Saturday night, but stayed 
for an extra day when it appeared 
as if it would be profitable. Cur- 
rent presentation is “Mister Rob- 
erts,” in for a week. 


‘Jane’ Light $11,200 In 
Three Stops Last Week 


New Haven, Nov. 4. 

Despite good critical reception 
and favorable word-of-mouth, 
three-day stand of “Jane” at 
Shubert last week (30-1) pulled a 
light figure. Four performances at 
$3.60 top drew only a fair $6,300. 
Show also played the Community, 
Hershey, Pa., and Clark, Worcester, 
for week’s take of $11,200. 

Shubert has three preems set 
for this month, first being current 
“Rise By Sin” (6-8), followed by 
next week’s “I’ve Got Sixpence” 
(12-15)... Drama Quartet’s “Don 
Juan in Hell” does a last half for 
Nov. 20-22, then comes month’s 
third breakin, “Gray-Eyed People” 
(27-29). . 


‘Wagon’ $27,150, Toronto 
Toronto, Nov. 4. 

“Paint Your Wagon,” with Burl 
Ives, chalked up a satisfactory $27,- 
150 at the Royal Alexandra here, 
with the 1,525-seater scaled at $4.50 
top with tax. Piece got rave 
reviews, plus word-of-mouth, and 
built up rapidly, with sellouts Fri- 
day and Saturday nights, for big- 
gest return of tour. 











wk) (MD-$7.20; 1,571; $51,717) (Yul 
Brynner). Nearly $51,000 (previ- 
ous week, $51,700). 

“Male Animal,” Music Box (27th 
wk) (C-$4.80; 1,012; $25,903) (Elliot 
Nugent, Martha Scott, Robert 
Preston). About $14,400 (previous 
week, $20,900). 

“Millionairess,”-Shubert (3d wk) 
(C-$6-$4.80; 1,361: $39,000) (Kath- 
arine Hepburn). Had éapacity at- 
tendance, but Guild subscription 
limited the gross to $38,800 (pre- 
vious week, $38,000). 

“Moon Is Blue,” Miller (87th 
wk) (C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
Approached $11,000 (previous 
week, $15,200). 

“Mr. Pickwick,” Golden (th 
wk) (CD-$4.80; 769; $19,195). Mere 
$4,600 ‘previous week, $10,200 at 
the Plymouth); closing Saturday 
night (8). 

“Mrs. McThing,” Morosco (30th 
wk) (C-$4.80; 912; $24,100) (Helen 
Hayes). Nearly $21,200 (previcus 
week, $24,200). 

“My Darlin’ Aida,” Winter Gar- 
den (1st wk) (O-$7.20-$6.60); 1,519; 
$51,881). Opened Monday (27) to 
four favorable reviews (Chapman, 
News; Hawkins, World-Telegram 
& Sun; Pollack, Compass; Watts, 
Post), three pans (Atkinson, Times; 
Coleman, Mirror; McClain, Jour- 
nal-American) and one yes-and-no 
(Kerr, Herald Tribune); first week, 
almost $45,700, with theatre parties 
a factor. ; 

“New Faces,” Royale (25th wk) 
(R-$6; 1,035; $30,600). Over $27,- 
200 (previous week, $31,190). 

“Pal (44th 


Pre-Election Hubbub Crimps Bway: 
But ‘Aida’ Gets $45,700 First Week, 
Dial Smash $24,300 (7): 3 Sellouts 


With the hot Presidential elec-| (Vivienne Segal, 


Harold Lang). 
Nearly $36,000 (previous week, 
$40,000). 


“Point of No Return,” Alvin 


B | (42d wk) (D-$4.80-$6; 1,331; $37,- 
Virtually all shows were | 


924) (Henry Fonda). Almost $20,- 
ing Nov. 22, to tour. 

“South Pacific,” Majestic 185th 
wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$40,100 (previous week, $49,000). 

“Time of the Cuckoo,” Empire 
(3d wk) (D-$6-$4.80; 1,082; $25,056) 
(Shirley Booth). Nearly $24,400 
(previous week, $24,600). 

“Wish You Were Here,” Imperial 
(19th wk) (MC-$7,20; 1,400; $52,- 
080). Nearly $52,000 (previous 
week, $52,300). 

OPENING THIS WEEK 

“Climate of Eden,” Beck (D-$6- 
$4.80; 1,214; $31,000). Joseph M. 
Hyman and Bernard Hart produce 
tion of Moss Hart’s dramatization 
f Edgar. Mittelholzer’s novel, 
“Shadows Move Among Them’; 
opens tomorrow night (Thurs.). 

“Deep Blue Sea,” Morosco (D- 
$6-$4.80; 912; $26,000) (Margaret 
Sullavan). Alfred deLiagre, Jr. 
and John C. Wilson production of 
Terence Rattigan’s London suc- 
cess; opens tonight (Wed.). 


Shrike’ $24,600, 





Boston, Nov. 4. 

Legit season has siowed to a 
walk this frame with but two the- 
atres alight. “Seven Year’s Itch” 
bowed in for a two-week pre- 
Broadway tuneup at the Wilbur 
last night (Mon.) with “Good Nite 
Ladies” moving into a third frame 
at the Majestic. Siated to bow 
into the Brattle, Cambridge, Nov. 
li, is the new James McGee come 
edy, “The Temptation of Maggie 
Haggerty.” 

Estimates for Last Week 

“Good Nite Ladies,” Majestic 
(Znd wk) ($3.60; $1,100). Held to a 
nice $15,000 for second week. 

“The Suspects,” Plymouth ($3.60; 
1,200). Pulled near $10,000 for lone 
week’s engagement, 

“The Shrike,” Colonial (2d wk) 
($3.60; 1,500). Second week built 
to a staunch $24,600. Previous com- 
commitments prevented holdover, 
3 S staunch §24,600. Previous 

ead. 





i N.Y. OPERA $250,200 


FOR SEVEN-WEEK RUN 


The N. Y. City Opera Co. wound 
up a seven-week fall season at City 
Center, N. Y., Sunday (2), with a 
take of $250,200 on 44 perform- 
ances at a $3.60 top. Biz was up 
from last autumn, when in a seven- 
week run of 49 shows, troupe 
garnered $233,000. 

Highlights of the just-closed 
season included expansion of the 
Italian wing; reapperance of vet 
conductor Tullio Serafin on the 
N. Y. operatic scene; appearance 
of the Fujiwara Opera Co. of Tokyo 
as guests two “Butterfly” 
performance; entrance of “The 
Consul” into an opera company’s 
repertoire for the first time; re- 
staging of “Wozzek,” and presenta- 
tion of two new works as double 
bill, “L’Heure Espagnole” and 
“Bluebeard’s Castle.” 

Company will resume at — 
Center in February, for its 10t 
anni season. 


‘Paris’ Okay $12,700 
In Five-Stand Week 


Indianapolis, Nov. 4. 

Cornelia Otis Skinner, starring 
in her one-woman musical show, 
“Paris 90,” put together a profit- 
able $12,700 gross last week in five 
stands. Actress drew $2,400 on a 
one-nighter Monday (27) at Mar- 
shall College, Huntington, W. Va.; 
$1,100 for another Tuesday (28) at 
the Weller, Zanesville, O.; $1,000 
for a single performance Wednes- 
day (29) at the Ohio, Newark, O.; 
$2,200 for another one-nighter 
Thursday (30) at Indiana U., 
Bloomington, and $6,000 for two 
evenings and a matinee here Fri- 
day-Saturday (31-1). 

The show is splitting this week 











Deal is on for return engage- 
ment, with capacity expecte 


Joey,” Broadhurst 
wk) (MC-$6.60; 1,160; $39,602) 


between Columbus, O.; Louisville 
and Memphis. 
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Plays Abroad 


La Dame de Trefle 
(Queen of Clubs) 


Paris, Oct. 15. 


Mary Morgan ar. S drama in| 
three acts by abriel Ar . Features; 
Madeleine Robinson, Michel Vitold, So- 
lange Certain, Lucienne aert. Directed 
by Vitold. Sets by Paul Ackerman; paint- | 
ings by Laverdet; costumes by Balmain. | 
At Saint-Georges Theatre, Paris. _ i 
Ada Isabelle.........Madeleine Robinson 
Roland Michel Vitola | 
Madame ...+.+<s+0++« Lucienne Bogaert | 
Maid . . Solange Certain | 


| 


et eee eeeneeee 





“Queen” is a Paris smash, with 
two U.S. producers already scram- 
bling for legit rights, and another 
flying here for a gander. Pix rights | 
could be sold immediately to a 
French company, as play’s leading 
actress, Madeleine Robinson, is a 
film name here and could easily | 
repeat the role before the cameras. | 
But author may hold out -for a 
Hollywood bid. “Queen” got 100% 
critical raves and show has a sock 
advance sale. 

Show is author Gariel Arout’s 
first hit. Play has literary flavor 
(as had his others), but subject 1s 
daring enough to win wide popular 
favor. Dialog is tops in sophisti- 
cated talk and motive and conclu- 
sion of play show Pirandello in- 
fluence. } 

Roland, a big-game hunter and 
expert horseman, falls in love with 
Isabelle, a married society lady. A 
man of strong passions, he is in- 
sistent in his courtship, but she 
will have none of him. “ 

At a brothel, “The Queen of} 
Clubs,” he finds a girl who re- 
sembelles Isabelle to such a de- 

ree that he is certain it is she. 

ut this prostitute, Ada, is the con- 
tradiction of Isabelle emotionally. 
He sets various traps to reveal | 
Ada’s identity. All fail, and Isa- 
belle laughs at his growing mono- 
mania. Isabelle and her husband 
leave for an Italian holiday, and 
he loses Ada, too. Isabelle has ob- 
viously been Ada, but Roland, hav- 
ing lost buth of them, will never be 
certain. 

Arout handles his tricky theme 
with professional skill. Miss Robin- 
son, as both Isabelle and Ada, has 
the part of an actress’ lifetime, 
and creates both the haughty so- 
ciety woman and the _ groveling 
parlor girl. Michel Vitold, who has 
also directed the play and is a 

ood actor, is less successful as 

oland, lacking the necessary mag- 
netism the role demands. Lucienne 
Bogaert registers as the comic 
brothel madame. Play has only 
four speaking parts, fourth being 
a minor bit by Solange Certain as 
a maid, but several lookers, un- 
credited, appear in scene at the 
brothel. 

Sets by Paul Ackerman are out- 
standing, as are Mghting effects in 
the brothel scene, where life-size 
Botticcelli and Cranach nudes 
painted on the walls turn into live 
girls. Paintings are by a 

urt. 





j 


La Piazza 
(TOWN SQUARE} 


: Rome, Nov. 1. 
Michele Galdieri production of musical 
revue in two parts (34 scenes), written by 
Galdieri. Stars Carlo Dapporto; features 
Linda White, Nyta Dover, Paul Stefan & 
Dancers, Gladys Popescu, Isa_ Bellini, 
Galeazzi Benzi, Strelsa Brown. Musical 
drector, Pasquale Frustaci; stage director, 
milio Brunetta. At Palazzo_ Sistine, 

Rome, Oct. 17, ’52; 3,000 Lire ($5) top. 








The. season opened up with a 
bang in Rome with “La Piazza,’ 
Italian musical revue headed by 
Italy’s Bob Hope, Carlo Dapporto, 
with a full cast of pretty girls, 
competent dancers, singers, straight 
men and novelty acts. 

_"La Piazza” is modern, expen- 
sive and well-paced. There is no 
story line; but the opening scene 
is laid in a colorful set depicting 
a small Italian piazza or village 
square, complete with hotel, hair-: 
dresser, coffeé bar, bread shop and 
winery. Other sets come and go, 
according to the number on dis- 
play, but every once in a while, 
show reverts back to the piazza. 
keeping the theme in mind. 

Producer Michele Galdieri has 
spared no expense on his produc- 
tion, which should have a run here. 
(After the Rome run, show will hit 
Milan, Naples, Palermo, Torino 
and other large cities). 

Dapporto is a well-dressed, good- 
looking, smooth type of comic, and 
a novelty from the several local 





comediags with the funny face, 


baggy pants and silly hat routine. 
Furthermore, he is not so stylized 


that he ‘Re able to put on a mus-! 
or 


tache, wi eyebrows, as the case 


demands, and play straight in a 


skit. 

One of the best supports in the 
show is Paul Stefan, American 
modern-style ballet dancer. Stefan 
is also credited with the choreogra- 
phy for the entire production. He 
does several beautifully executed 
ballet scenes with his partners, a 


|man and woman. Not only are they 
good, but they are something com- | 


pletely new to Italian audiences. 
Another American in the show 


|is Linda White, who was in some | 
| Broadway shows, and who sings, 


dances and appears in_ several 
skits. Her good figure and Ameri- 
can mannerisms marks her as a 
standout. 

Other cast standouts include: 
Galeazzo Benzi, Gladys Popescue, 
Nyta Dover; Giacomo Rondinella, 
singer of Roman songs; Florence 
& Frederic, French dance team; 
Isa Bellini and Strelsa Brown (ex- 
Billy Rose Diamond Horseshoe). 

Feminine pulchritude is_ in 
abundance. The Italo lovelies, 
whether in lavis sequined satins, 
or, in many scenes, almost in the 
nude, are lookers. Orchestra un- 
der the direction of Pasquale Frus- 
taci is excellent, the lighting good. 
In spite of the rapid pacing, the 
show runs very long; but the Ital- 
ians like long shows. Even with a 
$5 top, high for here, prospects for 
a long run of “La Piazza” are 
healthy, because enthusiasm runs 
high. Tubb. 


Maurice Chevalier 
London, Oct. 29. 


Jack Hylton presentation (in associa- 
tion with Val Parnell) of Maurice Cheva- 
lier one-man revue, accompanied by Fred 
Freed. At Hippodrome, London, Oct. 28, 
"52; $2 top. 





Four years ago Maurice Che- 
vatier had an outstanding season 
with his one-man performance at 
this theatre. He has returned for 
a limited three-week engagement, 
and his opening proved unmistak- 
ably that neither his personality 
nor popularity have diminished. 
This is a surefire sellout. 

Supported only by his accom- 
panist, Fred Freed, and with a few 
drapes as~-only decoration, the 
French artist in a few moments re- 
duces this large theatre to the pro- 
portions of an intimate nitery. He 
comes on bearing his familiar 
trade-marks—the straw hat, the 
cane, the protruding lip and in- 
gratiating smile. It takes him pre- 
cisely five seconds to conauer the 
audience and he has them in the 
palm of his band. throughout the 
show. 

Parisian vet makes his one-man 
effort into a full production. He's 
not content just to pour out one 
song after another, and eath num- 
ber is prefaced by his own in- 
terpretation of the lyric, told with 
a Gallic charm which proves more 
entertaining than the song itself. 
In these he excels, using bits of 
pantomime and typical gestures to 
make his point. These are minor 
triumphs of artistry. 

In the printed repertoire, from 
which the program is_ selected, 
more than a colilple of dozen num- 
bers are listed, but Chevalier 
naturally only goes through half 
the eard. He could have gone 


through the list without taxing his | 


audience. His routine is socko, 
including standard faves like 
“Louise,” “Valentina” and “Ma 
Pomme.” Freed is impéccable at 
the keyboard and occasionally 


turns to other.instruments. 
Myro. 


Prenssiseckes Marechen 
(Prussian Fairy Tale) 
Berlin, Oct., 15. 


Festival presentation of opera. with 
music by Boris Blacher, lyrics by Heinz 
von Cramer. Directed by Dr. Ludwig Ber- 
ger. Settings and costumes, Ita Maxi- 
mowna; choreography, Gustay Blank: 
musical direction, Arthur Rother. Stars 
qone Heinz Nissen, Leopold Clam, Emmi 

agemann, Irma Beilke, Alice Zimmer- 
mann, Herold Kraus, Erich Zimmermann. 
Suse Preisser, Rainer Kochermann. At 
Staedtische Opera House, Berlin; $3 top. 





Boris Blacher’s “Prussian Fairy 
Tale” is a very witty, amusing 
opera. For its gay, charming plot, 
it offers high entertainment values 
and will, therefore, also appeal to 


(Continued on page 59) 

















CAB CALLOWAY 
“PORGY AND BESS” 


Now—STOLL THEATRE, LONDON 
“The odious ‘Sportin’ Life’ made doubly odious by 
Mr. Cab Calloway's skill." 
Mogt.: BILL MITTLER, 1619 Broadway, New York 


Sportin’ Life 


—Lendon Times 











x 
Equity Fund 
i Concinued from page 55 


the producer-theatre owner organi- 
‘zation, the Equity fund was to re- 
ceive the profits from special bene- 
‘fit performances of 
'shows. The setup called for a com- 


mittee of Equity and League 
| representatives to administer the 


—— 
i ———_———— 








visiting leads, wound up a swell 
Broadway | one-week stand at the Ansell Bros. 


| 


fund. with the union first deciding | 


‘on a general policy of allocation. 
An Equity welfare fund com- 
mittee was set up, with John Ef- 
frat as chairman, to study the prob- 
lem and recommend a method of 
welfare benefit distribution. Vari- 
ous systems of pension plans, 


accident insurance, etc., were sug- 
gested, and the committee finally 


|membership to sound out senti- 
| ment on the question. But if a 
itabulation was made, it was never 
| announced to the membership and 
|no decision has been made by the 
| council. 
Uncertainties 


| There appears to be a question 


whether, if the union decides soon | Rennett, Zachary Scott) — Aud., 
how the money is to be used, the San Antonio (3): Paramount, Aus- 
|Treasury will push its tax claini.| tin (4); Texas, Houston (5-6); Civic, 
It’s also uncertain how the tax} New Orleans (8-15). 


claim would apply, whether re- 
troactively to the entire fund or 
to only a portion of it. Another 
| uncertain factor is the effect of 
League Administration of the fund. 


Whole welfare fund plan has 
been an issue ever since it was 
first proposed by Equity. Although 
it was hgtly opposed by the League 
at first, it was finally accepted as 
a method of giving the actors some 
sort of welfare coverage without 
opening the way to a similar de- 
mand from the stagehands, musi- 
cians and other craft unions (since 
the latter could hardly give bene- 
fit shows but were known at the 
time to be watching the Equity- 
League dispute with the intention 
of trying to get the same conces- 
sions the thespers might win). 

When the welfare demand was 
finally accepted by the League, cer- 
tain Equity officials, notably Louis 
M. Simon, at that time executive 
secretary, warned against collect- 
ing any funds until a benefit setup 
could be worked out and a ruling 
obtained from the Government. 
But other union representatives 
pushed through the immediate 
start of benefit performances and 
the collection of funds. 

Last summer, prior to the straw- 
hat season, Equity sought to ex- 
tend its welfare fund setup to the 
barn circuit, but the attempt was 
defeated. 


ama Continued from page 55 eee 











good sense to give first priority to 
the development of our own the- 
atre as England and other nations 


have consistently given preference 
to theirs? 


Opportunity Lack 


In July, 1952, British Actors 
Equity reported in its newsletter 
; that three times as many British 
actors had worked in England’s 
theatre as had U. S. actors in the 
American theatre. 
gin to think about what we can do 
to match or surpass that record. 


This is not to imply that people 
like Sir Laurence Olivier should 
not always be made welcome. But 
it is also imperative that Ameri- 
can actors, playwrights, directors, 
designers, etc., be allowed the priv- 
ilege of working in support of 
such guests. Such opportunity is 
afforded English talent at home. 
American talent should enjoy it at 
least in their own country. 

Furthermore, it is highly imprac- 
tical, economically and artistically, 
that we should allow inferior or 
mediocre imported theatre produc- 
tions to consume American funds 
and audience interest by doing 
jobs that American talent could do 
as well or better. We must take 
prompt actiom to prevent this. 

In short, the American theatre 
cannot afford to go on indefinitely 
| changing its birthright for a mess 
| of porridge. It is time to speak 
;}up*in defense of American talent 
|and to persuade Actors Equity, 
American National Theatre & Acad- 
emy, and if necessary even our 
government, te take any and all 





right of the American theatre to 
come of age. 





Stella Reynolds. 


necessary steps to exercise the 


} 
} 


| 


health benefits, unemployment and | 


| 


| eonducted a mail poll of the union | 


| 


| 


j 
} 








We should be- Murphy H.S. Aud., Mobile (15). 


| (3-8); Wisconsin, Milwaukee (10-15). 


‘Dear Ruth’ Good $18,000 


In St. Louis Stanza 

St. Louis, Nov. 4. 
Hypoed by plaudits from critics 
and no opposition from the other 


legit house, “Dear Ruth,” with 
June Lockhart and John Dall the 


midtown Empress Sunday (2). With 
house scaled to $2.50, eight per- 
formances grossed an_ estimated 
$18,000. 

“Jenny Kissed Me,” with Leo G. 
Carroll, Ruth Saville, Brennan 
Moore and Anne Pearson, of the 
original cast in top roles, tees off 
a week’s frame at the Empress to- 
night (Tues.). 





Current Road Shows 
(Nov. 3-15) 


American Savoyards — Court 
Square, Springfield, Mass. (10-11); 
Alumnae Hall, Wellesley, Mass. 
(12); McCarter, Princeton (13); 
Mary Washington College, Fred- 
ericksburg, Va. (14). 

“Anonymous Lover” (Larry Parks, 
Betty Garrett) — Aud., Rochester 
(13-15). 

“Rell, Book and Candle” (Joan 


“Call Me Madam” — Victory, 
Dayton (3-8); Shubert, Detroit 
(10-15), 


“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Em- 
ery)—Erlanger, Buffalo (3-6); Aud., 
Rochester (7-8); Her Majesty’s, 
Montreal (10-15). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Omaha, 
Omaha (6-7); KRNT Theatre, Des 
Moines (8); Lyceum, Minneapolis 
(10-15). 

“Don Juan in Hell” (Charles 
Boyer, Vincent Price, Cedric 
Hardwicke, Agnes Moorehead)— 
Music: Hall, Detroit. (3; Lyric, 
Baltimore (10); Mosque, Richmond 
(11); Academy of Music, Philadel- 
phia (12-14); Rockne Hall, Allen- 
town, Pa, (15). 

“Fourposter” (Jessica - Tandy, 
Hume Cronyn) — Blackstone, Chi 
(3-15). 

“Gigi” (Audrey Hepburn)—Sel- 
wyn, Chi (3-15). 

“Guys and Dolls”—Shubert, Chi 


“] Am a Camera” (Julie Harris) 
—Cox, Cincy (3-8); American, St. 
Louis (10-15). 

“I’ve Got Sixpense” — Shubert, 
N. H. (13-15). 

“Jane” (Edna Best, John Loder, 
Howard St. John)—His Majesty's, 


Montrea] (3-8); Royal Alexandra, 
Toronto (10-15). 
“Maid in the Ozarks” (Bert 


Wheeler)—Erlanger, Phila. (3-15). 
“Mister Roberts” (Tod Andrews) 
—Cass, Detroit (3-8); Palace, Rock- 
ford, Ill. (10-11); Rialto, Joliet (12); 
Davidson, Milwaukee (13-16). 

“Nina” (Edward Everett Horton) 
—United National, Frisco (10-15). 

“Oklahoma” —- H.S. Aud., Hib- 
bing, Minn. (3); Lyceum, Minne- 
apolis (5-8); Capitol, Regina (10- 
12); Capitol, Saskatoon (13-15). 

“Paint Your Wagon” (Burl Ives) 
—Hanna, Cleve. (3-8); Taft Aud., 
Cincy (10-15), 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Hartman, Columbus _ (3-5); 
Aud., Louisville (6); Aud., Mem- 
phis (7-8); Ryman Aud., Nashville 
(10); Tower, Atlanta = (11-13);! 
Lanier Aud., Montgomery (14): | 


“Rise By Sin” — Shubert, New 
— (6-8); Shubert, Wash. (10- 
5). 

“See the Jaguar” (Arthur Ken- 
nedy)—Parsons, Hartford (13-15). 

“Seven Year Itch” (Tommy 
Ewell, Vanessa Brown) — Wilbur, 
Bost. (3-15), 

“Shrike” (Van Heflin) — Ford's, 
Balto (3-8); Community, Hershey, 
Pa. (10-11); Playhouse, Wilmington 
(12-15). 

“South Pacific’ (Janet Blair, 
Webb Tilton) — Aud., Denver (5- 
10); Orpheum, Kansas City (12-15). 


“Stalag 17” — Erlanger, Chi 
(3-15). 

ew — Plymouth, Bost. 
(3-8). 


“Time Out for Ginger” (Melvyn 
Douglas)—Playhouse, Wilmington 
(6-8); Locust, Phila. (10-15), 

“Top Banana” (Phil Silvers)— 
National, Wash. (3-15). 

“Tree Grows in Brooklyn” (Joan 
Blondeii, Robert Shackleton)— 
TT Th Wash. (3-8); Shubert, Chi 

- ) 

“Two’s Company” (Bette Davis) 
—Shubert, Detroit (3-8); Nixon, 
Pitts. (10-15). 


Equity ‘Show 
(Nov. 3-13) 
“Hotel Universe,” Lenox Hill 











Playhouse, N, Be (5-9). 








Play Out of Town | 


The Seven Year lich 


Hartford, Oct, 31. 
Courtney Burr & Elliotf Nugent py.. 
sentation of comedy in three acts ({j\« 
scenes) by George Axelrod. Stars Tom 
Ewell, Vanessa Brown; features Robert 
Emhardt, Neva Patterson, George Keane 
Directed by John Gerstad. Designed and 
lighted by Frederick Fox; costumes }, 
Clare Potter; production supervised py 
Nugent. At New Parsons, Hartford, Oct 
30, 52; $4.20 top. , 
Richard Sherman ........ 
Helen Sherman 





— Tom Ewe! 
Neva Patters 


Dn cca dues ChbOS66060a4 Johnny Kk “ 
Miss MOrris ......eceeees Marilyn Clark 
Elaine ....cccccrceccececs Joan Donovan 
Mary ..-cccvcceccccccccces: Iréne Moore 
BO GEE. cseevecccecece Vanessa Brown 
Be. DUOMO sc ccscceces Robert Emhardt 
Tom Mackenzie .......... George Keane 
Bie. TOMRWGEE oe vce cedcccces Harold Gray 





It’s smooth sailing ahead for 
“The Seven Year Itch.” Debut of 
the Courtney Burr and Elliott 
Nugent vehicle at the New Parsons 
(30) revealed the romantic comedy 
to be almost shipshape and ready 
for the Broadway seas. ; 

“Itch” is an excellent showcase 
for the varied talents of Tom 
Ewell. Actor wows ’em with his 
varied stuff, ranging from pathos 
to panto. He’s on the boards 
throughout and carries the bulk of 
the acting. 

Plot is simple, dealing with a 
publishing house exec (Ewell) who 
takes his first fling after seven 
years of uninterrupted marital 
bliss. When his wife is off on a 
summer vacation, he takes up with 
the chick in the apartment cver- 
head. A lightweight plot, it’s how- 
ever full of witty dialog. Show con- 
sists mainly of a series of sketches 
and monologs tied together loosely, 
but firm enough to hold the inter- 
est of the patrons. 

Entire play is taken up with 
Ewell’s fight with himself whether 
to stay on the straight and narrow 
or go straying. In a series of clev- 
erly-executed blackouts, he imag- 
ines the consequences of various 
situations, none of which turns out 
the way he conjures them. 

Play is loaded with yocks and 
moves at a nice pace, due to direc- 
tion of John Gerstad, who blends 
the good quality of scripting with a 
neat cast to excellent results. Play 
is first one for George Axelrod, a 
television scripter, who a few years 
back authored the revue, “Small 
Wonder,” which featured Ewell. 

Vanessa Brown, as the warm 
blooded, naive actress from up- 
stairs, plays her role to the hilt. 
Neva Patterson, as the wife who 
appears only in the dreams of 
Ewell, does justice to her part. 
Robert Emhardt is fine as the psy- 
chiatrist authoring a book on sev. 
His efforts aid in bolstering the 
already topheavy comic. depart- 
ment. George Keane is okay as the 
successful writer, the imagined 
suitor of Ewell’s wife. 

The terrace garden apartment 
designed by Frederick Fox is sub- 
stantial. He deserves special com- 
mendation for the _ split-second 
lighting in. the numerous flash- 
back scenes. 

Play as seen opening night was 
overlong, especially in the first 
act. Minor revisions and tightening 
will take care of that department. 
As film fare, “Itch’’ shows doubt- 
ful possibilities because of its story 
content. Eck 


British Equity Council 


Splits on Ferrer Ban 


London, Nov. 4. 

Equity Council ballot to decide 
whether Jose Ferrer could play 
at the Old Vie resulted in a dead 
heat, with 17 for and against. Spe- 
cific case is unlikely to be pursued 
further as it's doubtful whether 
the Old Vie management could re- 
arrange its schedule to accommo- 
date Ferrer. 


New Play Bows Dallas 
Theatre .°52 Season 


Dallas, Nov. 4. 

Margo Jones opened her seventh 
season Sunday night (2), with a 
new play bowing her Theatre 
in. Play was Vivian Connell’s 
“Goodbye, Your Majesty.” 

Rex Everhart, a newcomer, 
played the lead. Ramsey Burch 
staged the work for Miss Jones 
theatre-in-round setup. 











. ’ 

Neway’s Paris “Tosca 

Patricia Neway, of the N. Y. City 
Opera Co., will sing the title role 
in “Tosca” for the first time, whe" 
she appears as guest star with the 
Paris Opera Jan. 22. 

Singer, who starred on Broadway 
for a full season two years 48° . 
“The Consul,” repeated that -? 
in Paris last season with the U. ; : 
troupe. But this will be her firs 
guester with the French troupe. 
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Plays 


—— 


preussisehes Marchen 
those who generally don't go for 
operas. “Fairy Tale’ has a number 
ef nice ballet sequences. Opera 
turns out to be one of the best in 
vears, according te press and audi- 


ence reaction. ' spt ed 

rheme is a fine piece of satire. 
It makes fun of the power Of uni- 
form, Prussian.militarism, narrow- 
minded ,. bourgeoisie, Babbitts— 
parts of Berlin's historical past. 
Hero is an office clerk who gets 
fred for some reason and later 


tries to revenge himself by arrest- 
jing the mayor W ho had fired him 
As he shows up in a borrowed uni- 
form. he almost succeeds in doing 
<9. There is also a romantic plot 
between and a message at the end. 

Music isn’t very strong as opera 
scores go. But there is, nonethe- 
oo though the singing parts 
are rather limited. 

Director Dr. Ludwig Berger 
skillfully handled the cast, espe- 
cially the crowd Scenes. Ita Maxi- 


mowna furnished imaginative set- | 


tings and costumes which perfectly 
exit the mood of the opera. and 
Gustav Blank set some brilliant 
ehoreography. His ballet sequences 
give a big lift to the opera. 
Ensemble gives a great perform- 
ance. Hans Heinz Nissen as ersatz 
captain; Irma Beilke, and Herold 
Kraus get special mention. 
highly entertaining opera with a 
nice satirie touch. Hans. 


Darkness at Noon 


Dublin, Oct. 16. 


Hilton Edwards-Micheéal 
production of Sidney Kingley’s adapta- 
tion of Arthur Koestler’s novel. Produc- 
tion by Hilton Edwards; setting, Michael 
O'Herlihy. Gaiety Theatre, Dublin. 


Rubashov Hilton Edwards 
Tsarist Officer (402)...Christeopher Casson 
Joseph Kieffer, (302). .... Patrick Bedford 
Peasant (202) Kobert Bernal 
Luba Loshenko ............Sally Travers 
err ree Micheal MacLiammoir 
Gletkin George Roberts 





Opening on first night was de- 
laved by applause for Michael 
O'Herlihy’s set. This artist hit a 
new high with his “Death of a 
Salesman” and “Tolka Row” sets 
last season, but is still better with 
his single-set concentration in this 
current production, centering 
Hilton Edward’s cell. Coupled with 
Edwards’ lighting, this set estab- 
lished the tone of the show, a 
sombre affair which made a big 
impression on full house. 

Edwards has maintained _ his 
dominance ef the Irish stage as 
both a producer and a_ player, 
playing with control throughout. 
He was matched by other mem- 
bers of, the cast, particularly Mi- 
cheal MacLiammoir as_Ivanoff, 
Sally Travers with the bourgois 
mind of Luba Lushenko, and 
Christopher Casson as the Tsarist 
cavalry officer who had become as 
the living dead in the tomb of the 
prison. 

George Roberts’ Gletkin did not 
strike forcibly as the sinister bru- 
tal figure the plot indicated, but 
the weight imparted through the 
measured pace of the uction 
was almost sufficient in itself to 
give the necessary sinister shadow 
to the man. 

Play was well received as best 
American import in a long time. 

Mac. 





Schnock 


Paris, Nov. 1. 

M. A. Castille presentation of musical 
comedy in two acts (10 scenes) by Marc- 
Cab and Jean Rigaux, with music by Guy 
Lafarge. Direct by Fred Pasquali. Stars 
Rigaux. Sets by Pellegry and Chevreux: 
costumes by Luska, Coquatrix, Lebrun: 
musical conductor, Georges Durban. At 
Europeen Theatre, Paris, Oct. 19, °52. 
Cesar Schnock Jean Rigaux 
Dr. Florilege ....... ac Oeli Sieh emel Orbal 
Roger Mourrier ......... Robert Piquet 


eter ang eee J 
Prof. Scaranbini “ene Bersil 


ee es 


00 6aedee ee ne Bergil 
Janine 4 . . Eh Lucie Dolene 
yountess De La Tour ....... Frederique 
Mme. pet inaaine Rene Dyd 
Sau Er ereT ey erreyen Ginette Baudin 
~ ISIAIME .... 000 Soveces Nadine Tallier 
ime. Verdiaz ........ Claudette Donald 
Loulette ...., eeeeeceee any Coste 
SOUNOUED 5.0 écataccsenee Denise Lambert 
BOUCIIUND | 6 te se cdaiedenak Monique Leroy 





“Baratin,” former tenant of the 
“uropeen, ran for three years, giv- 
ng 1025 performances and making 
heavy coin. “Schnock” may be in 
for a similar run. Europeen is a 
large, popular house. Star of 
Schnock” is its co-author, Jean 
Ugaux, who doubles at Lune 
Rousse (Harvest Moon) as top 
ae. Show is a good vehicle for 
‘ Book of “Schnock” yields nothing 
or export, being a routine musical- 


comedy excuse for song, dance and | 


comedy high-jinks. Schnock is a 
quack who returns from the U. S. 
with a dubious nerve cure and in- 
Stalls himself as a dector, with ob- 
vious complications. 

Rigaux is a droll comic and keeps 


the show on its toes, but as much 


Continued from page 58 , 


t’s a} 


MacLiammoir | 


| of his fooling depends on his fast. | 


| slangy talk, his humor is language- 
| bound and local. Orbal as a doctor 
is good foil, and Lucie Dolene as 
the doctor’s daughter and Nadine 
Tallier as daughter of a spiritual- 
istic countess lend nice support 
with their singing. Both are lookers 
Robert Piquet has a_ pleasant 
voice and stage presence as leading 
man and Jacques Dynam is all 
right as an innocent chef. Frede- 
rique—a French Charlotte Green- 
wood—is funny as the table-tap- 
ping countess. Score by Guy La- 
farge serves show’s purposes well 
both in comic and sentiméntal de- 
| partments 
“Schnock” is staged without 
| elaborate sets or costumes and pro- 
' duction cost and salaries are low. 
It should clean up. Curt. 





much life in it; melodies are | 


Das Weih Jesahel 
(The Woman Jezebel) 
Vienna, Oct. 14. 


Kleines Theatre in Konzerthaus presen- 
; tation of drama in three acts by Jean 
| Anouilh, translated by Jean Salvar. Di 
rected by Harry Glueck. Set by Glueck 
At Kleines Theatre, Vienna. 
| Mar eer eee eee 
Mother 
| Father 
Jacqueline 
Georgette 


Erwin Strahl 

. Margrit Weiler 
MeN ee Ne . Edith Prager 
Franziska Kaimar 


DUNT 00-6 646 5660b0000¢ 0608 Carl Merz | 
DE sccedvesebhchesadaetbeds Erika Juster | 
LO. Ry Pere ee rere Elli Vruhl 





little avant garde houses tit 
|under 100 seats), kicked off its new 


selection from Jean Anouilh’s 
“plavs of darkness.” And the pro- 
} duction has hit the local jackpot 
for. solid critical returns, especial- 


er in a terrifyingly strong role of 
a slimy mother, who, torn between 
incest, lust and murder, finally de- 
stroys her family. 

For ail fis bitterness, Yor ali the 


repugnant characteristics of Ano-| 





uilh’s people, this is a gripping 
| play, worthy of production any- 


|} where that a mature actress can | 


| be found to paint the mother. It is 
j}almost a one-character play as 
| staged here. But a more vital actor 


| than Erwin Strahl, who seems awk- 


; ward and tense in his role of the | 


| Son, might have done much to 
| carry attention away from the hys- 
terical., often disgusting mother. 
Anouilh draws back the shabby 
lcurtain on a French bourgeois 
home in which the ne’er-do-well 
father and embittered son both 
dally with a strumpet housemaid, 
while the mother plans her assig- 


lusion of an already faded youth. 

Subsidiary roles are adequate, 
as are Glueck’s set and staging. 
sra. 





Les Compagnons de la 
Marjolaine 
(COMRADES OF MARJOLAINE) 

Paris, Oet. 15. 
Simone Berriau production of drama in 
three acts by Marcel Achard. Stars Ar- 
letty, Bernard Blier; features Melina Mer- 
couri, Jean-Marie Amato, Margot Brun. 
Monique Manuel, Riandrevs, Genevieve 
Page. Jacques Torrens, Guy Pierauld. 
Directed by Yves Robert. Sets and cos 
tumes by Wakhevitch. Dresses by Pierre 
Balmain. At Antoine Theatre, Paris, Oct. 

10. °52: $3 top. ‘ 
Brigadier Lecoqd ......++5. Bernard Blier 
| Cartahut Guy Pierauld 


Tere eeeeeeeee seas) 


Tabarot ...cccccccccccccserers Riandreys 
POE ovo 000 e0000ceceenetsseutses Arletty 
[ . «Ad cexdsaeenbe Melina Mercouri 

Sebastien .....++. seeee- Jacques Torrens 

Ribevrolles ....++e50. Jean-Marie Amato 

SOD «nee cecceccescs Genevieve Page 


Genevieve de Malegarde..Monique Manuel 
Suzanne Ribeyrolles Margot Brun 





Marcel ; 
sound stuff and is doing brisk biz, 
though critical reception was luke- 
warm. “Comrades” is a star ve- 
hicle for Arletty and Bernard 
Blier, both Gallic stage and screen 
favorites, and offers an acceptable, 
if not unique, plot, juicy lead roles, 
humor and picturesque, costume 
background. Export to New York 
and London would depend on 
adaptation, and a neat one—some- 
thing on order of Anita Loos’ 
“Gigi"—Is needed. French _ pic 
with Arletty and Blier seems like- 
ly, but American pic version is re- 
mote unless “Comrades” reaches 
Hollywood via Broadway. 

Story has mystery element, but 
leans mostly on humorous dialog 
and characterization. Cora (Arlet- 
ty) is wife of a gendarme brigade- 
commander (Blier) in a provincial 
French town, circa 1890. Life in 
police barracks is humdrum until a 
roue count who lives in the dis- 
trict is murdered and there are 
many suspects, including the 
countess, who has already reported 
to police that her husband intends 
to kill her. It develops that Cora 
has murdered the count to keep 
him from revealing her past to her 
husband. Cora, it seems, has been 
a prostitute before her marriage. 
Her husband's illusions about her 
are shattered and there are some 
sad moments, but in the end it 





Peter Gerhard | 


Kleines Theatre, one of the best | 
of Vienna's growing number of | 
has | 


season with a strong entry in this! 


lv and deservedly for Margrit Weil-' 


nations and plots to retain the il-| 


Achard’s new one _ is) 


|turns out that Cora is innocent of 
the murder and her husband for- 
ioe and forgets her early, sordid 
| life. 

Atmosphere of. the police station 
| with its dull routine, and the po- 
liceman’s growing suspicions about 
his wife after she serves him a bad 


onion soup, are effectively man- 
aged. and Achard has knack of 


keeping his play jumping. Arletty 
is fine as Cora, giving her shrewd 
humor and just a touch of pathos. 
Blier has a good assignment as the 
blustering and self-important- po- 
liceman who is so docile under his 
wife’s influence 
Melina Mereouri, blonde looker, 
registers as the countess, and Guy 
Pierauld and Rinadreys are comi- 
cal as the two assistant policemen 
Jacques Torrens, a good actor, has 
little to do as the countess’ lover 
and Jean-Marie Amato gets in a 
memorable characterization as a 
game-keeper guilty of murder. Di- 
rection by Yves Robert operates in 
the nlav’s tavor and sets and cos- 
tumes by Wakhevitch plus dresses 
, by Balmain are top-drawer. Title 
|1S name of a w.k. soldier song. 
Curt. 
| 
Die Liehe der Vier 
Obersten 
(Love of Four Colonels) 

7 Zurich, Oct. 
Schatspielhaus production of 
in three acts by Peter Ustinov. German 
| adaptation. Peter Sandberg and Albert 
Bessler. Directed by Erwin Piscator. Sets, 
Ambrosius Humm: incidental music, Wal- 
ter Baumgartner; technical direction, 
Ferdinand Lange; li¢hting, Walter Gross. 
At Schauspielhaus, Zurich. 


12. 


comedy 





Swiss preem of Peter. Ustinov’s 


production this season, marks re- 
turn of Erwin Piscator, German 
vet director-producer, known for 
his pre-war productions of experi- 
mental plays and his U. S. activity 
|as manager of N. Y.’s Dramatic 
Workshop. This latest effort, 
though, is not as unusual and off- 
the-beaten-track, production-wise, 
-as it could have been. It could 
very well stand a little mare sneed 
and imagination. On the other 
hand, Piscator’s casting and direc- 
tion of the actors are firstrate. 
German adaptation is excellent 
and proves that this play is hit po- 
{tential in any language. It is 
jclever and witty, and has an 
|abundance of humor and gags, 
|ranging from sly, tongue-in-cheek 
satire to roaring laughter. Al- 
though poking fun at the U. S., 


Britain, France and the Soviets 
alike, it never gets tasteless or 
rude. It’s good-natured humor, 


with an understanding for human 
weaknesses, as much of individuals 
as of entire nations. 

But most important of all, 
“Colonels” offers a number of top- 
notch roles, every one of which is 
la starring part in itself. The 
Schauspielhaus performance takes 
full advantage of this occasion. 
Each and every role seems per- 
fectly cast. 

Credit is especialy due Ernst 
Ginsberg as the French colonel; 
Erwin Parker, whose British colo- 
nel is as British as can 
imagined; Willem Holsboer, as the 
Yank, and Walter Richter, who is 
hilarious as the Soviet. Anneliese 
Roemer gives an excellent account 
in the four incarnations of the 
Princess, and Lilian Westphal is 
charming as the Good Fairy. In 
the part of the Wicked Fairy, 
which Ustinov himself played in 


| the London performance, Kurt 
Horwitz is standout. 
Ambrosius Humm’s sets, al- 


though well serving their purpose, 
could have been more imaginative. 
But despite these flaws, it is still 
,;one of the most enjoyable per- 
|formances seen here in many a 
month. Mezo. 





N*°Ecoutez Pas, 
Mesdames 
(DON’T LISTEN, LADIES) 


Paris, Oct. 15. 

Sacha Guitry revival of comedy in three 
acts, written and directed by Guitry, who 
stars. Features Lana Marconi, Renee Pas- 
seur, Noel Roquevert, Jeanne Fusier-Gir, 
Jose Noguero, Leon Walther. Directed by 
Guitry. Set by G. Bouvier. At Varieties 
Theatre, Paris, Oct. 10, °52; $3 top. 
Daniel Bachelet ......... Sacha Guitry 
Henriette Haleydont ... Solange Varenne 


Madeleine Bachelet ....... Lana Marconi 
Baron de Charancy ....... Leon Walther 
O_O ert Bever 
le Be as 6 4 004 00664.5206060n0 3 Gobet 
Julie Bille-en-Bois .... Jeanne Fusier-Gir 
Commissionaire ........ Noel Roquevert 
Wee COND sciccsscecs P nee Passeur 
Michel Aubrions ........ ose Noguero 


Chief of Police 


“Ladies” was performed in New 
York three years ago with a Brit- 
ish company and flopped quickly. 
Both transiation and staging were 
at fault and play needs its author 
of star of corresponding personal- 
ity in the lead. Both plays are 
rich in asides to the audience and 
depend on the suave appeal of a 
star actor in the main, all-import- 
ant role, 

Sacha Guitry wrote this one 
about 10 years ago and it was an 
immediate Paris smash, one of his 
biggest. Revival is selling out and 


Paul Demange 
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Mike Nidorf, $1,200; co-producer Nugent, $1,200; Nancy Elliott Nugent, 
| the jatter’s actress-daughter, $1,200; the co-producer’s wife, $1,200; 
|Metro eastern story rep Sidney Phillips, $1.200; Thomas G. Rockwell, 
‘president of General Amusement Corp., $1,200; actor-director Robert 
Ross, $1,200; Mrs. Nate Spingold, wife of the Columbia Pictures pub-ad 


viee-prez, $1,200; 


xyeorge Schaefer, 


production manager of the N. Y. 


City Theatre Co., $900; scene designer Frederick Fox, $600; TV pro- 


ducer Robert Heller, $600; talent 


Mielziner 


Kenneth McKenna, $600; film and 


agent Dan Hollywood, $600; Ella 


mother of scene designer Jo Mielziner- and film producer 


radio writer Therese Lewis, $600; 


Mrs. James Thurber, wife of the author-artist. $600, and actor-director 
John Gerstad, co-producer Nugent’s son-in-law, who is staging the 
show, $300. The venture is capitalized at $60,000, with provision for 
25° overcall. 

Music Circus of America Management Co., firm under which St. 


John Terrell produced and is presenting his mobile edition of “Show 
Boat,” is capitalized at $100,000, with the producer as sole general 


partner. Backers include 


Broadway 


producer Rita Allen, $10,000; 


Philadelphia theatrical and copyright attorney Raymond A. Speiser, 


$1,000; Terrell himself, $6,500, and 
son, $5,000. 


Broadway producer Archie Thomp- 


“Show Boat” recently closed an unsuccessful engagement 


at the Texas State Fair, Dallas, and is due to be presented this winter 


fin Florida. 


} — 


| Backers of “Deep Blue Sea,” the 


|son production of Terence Rattigan’ 
| Margaret Sullavan and Alan Webb, 


Alfred de. Liagre, Jr.-John C. Wil- 
s London drama success costarring 
include actor Donald Cook, $600; 


producers Marjorie and Sherman Ewing, $600 each; Theresa Helburn, 
Theatre Guild co-director, $600; Jesse Moss, attorney for the New York 
| ticket brokers’ association, $600; orchestra leader Meyer Davis, $1,200; 
| producer Max Gordon, $1,200; Alfred de Liagre, Sr., $1,200; theatre 


executive Louis A. Lotito, $1,200; 


pressagent Benjamin Sonnenberg, 


| $1,200; actress Peggy Wood, $1,200; television program agent Jacob 
| Wilk, $1,200; producer Mary K. Frank, $2,400; actress-singer Holly Har- 


iris, $2,400; producer-realtor Roger 
| former producer Joseph 


|and Wilson, $6,000 each. 


and realtor-Playwrights Co. 
Stevens, general wWeanager Victor 


at $80,000. 


L. Stevens, $3,000; financier and 


Verner Reed, $4,800; theatre owner and to- 
London hit, prepped for Broadway | bacco merchant Howard S. Cullman, $6,000, and co-producers de Liagre 
The venture is capitalized at $60,000. 





Backers of “Mr. Pickwick,’ Playwrights Co. production of Stanley 
Young’s dramatization of the Dickens stories, include novelist Nancy 
Wilson Ross, wife of the playwright Young, $600; veterans’ organiza- 
tion official and author Charles G. 
wrights Co. business manager, representing the firm, $800; producer 
Mary K. Frank, $1,200; lyricist Howard Dietz, ad-publicity vice-presi- 
dent, $1,600; attorney Arnold M. Grant, board chairman of RKO, $1,600; 
member Roger L. 


Bolte, $800; Malcolm Wells, Play- 


$46,100. 
Willigne 


Stevens, 


Samrock and pressagent 


Fields are nominal general partners of the venture, which is capitalized 





February, when the house is 
booked for a new _ occupant. 
“Ladies” will probably tour and 


may go to London with the pres- 
ent company. 

Comedy is a typical French 
affair and even more a typical 
Guitry affair, being a witty dis- 
course on the infidelity of wives 
and a lesson on how they should 
react. An antique dealer, a refined 
and worldly man (Guitry, of 
course) believes his second wife, 
a woman his junior by a genera- 
tion, has been unfaithful to him. 
His first wife—to whom he has 
written a letter saying that if this 
second marriage ever fails he will 
return to her—shows up, much to 
his dismay. Finally, he discovers 
that it is this first, divorced wife 
who has been having a love-affair 
and he takes back his second 
bride. 


Play moves light-footedly, and 
there is much amusing conversa- 
tion to aid the evening, which 
gives “Ladies” the air of being 
improvised as it goes along. 
Guitry, looking fit after a serious 
illness, is master of all the situa- 
tions and is almost never offstage. 
Lana Marconi, Mme. Guitry, is a 
bit stiff as Madeleine, the second 
wife, but rest of the company has 
been cast to perfection. 

Renee Passeur’s portrayal of the 
first wife, an annoying highbrow 
who talks to her former husband 
in Latin and French classical 
verse, is a big laugh-getter. Jeanne 
Fusier-Gir, as a student-day sweet- 
heart whe comes to the antique 
shop to sell a portrait. Toulouse- 
Lautree has painted of her, adds a 
relieving note of pathos. Other 
okay performances are rendered 
by Noel Roquevert as a busy bag- 
gage-man; by Leon Walther as a 
hesitant, aristocratic customer, 
and by Bever as the antique-deal- 
er’s assistant. 

Set, an elaborate one, is in con- 
trast to that used at the Booth, 
N. Y., for the American produc- 
tion of the play. Bouvier has de- 
signed it, and there are paintings 
by Bertin and furniture by Maison 
Ramsay. Wit and originality of 
“Ladies” have lasted. Curt. 


| More Cops 


complaints from legit patrons be- 
cause of delays in getting to shows 
due to traffic snarls, particularly in 
westbound cross streets. The 
| League s_nt a wire to the police, 
| who assigned an inspector and cap- 
tain to confer with officials of the 
showmen’s organization. 


Accompanied by composer-pro- 














president, and James F. Reilly, ex- 
ecutive director, the two police of- 
ficials made an inspection tour of 


the theatre district last Wednesday 
night (29), concentrating on West 
45th St., between Times Square 
and Eighth Ave. Partly because of 
that night’s early-curtain premiere 
of “Dial ‘M’ for Murder,” at the 
Plymouth, conditions were not as 
bad as usual. Even so, the police 
officials decided then to assign 15 
additional men to the area just 
before curtain time. 


Meanwhile, the League and po- 
lice officials will continue the sur- 
vey, not only of traffic conditions 
in 45th St., but the other west- 
bound streets between Fifth and 
Eighth avenues, and the eastbound 
streets east of Eighth Ave., as well 
as in Sixth and Eighth avenues 
themselves. It’s figured that one of 
the main moves in the traffic-eas- 
ing campaign will be to enforce 
parking restrictions, especially in 
the westbound streets between 
Fifth and Seventh avenues. 


| ABC-Winchell 














Continued from page | jean 


grams. Mitchell wired a _ reply 
which the web included on every 


one of its AM and TV newscasts 
on Monday night (3), including 
the local newscasts of its owned- 
and-operated stations. 

Mitchell called ABC’s action “a 
flagrant denial of fair play to the 
Democratic Party.” He said that 
he had found no evidence of bias 
on ABC’s part prior to the Win- 
chell aircasts but added that car- 
rying his statement does not con- 
stitute “equal time or an equal 
audience.” He said that he would 
protest to the FCC and that this 
case might raise the question of 
whether Congress should consider 
new legislation on broadcasting’s 
responsibilities for fair treatment 
of all parties. 





San Diego’s Protest 
San Diego, Nov. 4. 
KFMB-TV maffager Howard 
Chernoff sent a strongly worded 
letter to ABC prez Robert Kintner 
protesting “bias and prejudice” of 
Walter Winchell in supporting 
Gen. Eisenhower. “We would have 
yanked him fast if we had standby 





film, but didn’t expect anything 
| like what we had to take Sunday 
night. I don’t think ABC should 
, have allowed him to be so politi- 
|cally slanted under the guise of 


will remain at the Varietes until|/ducer Arthur Schwartz, Leaguei news commentary,” said Chernoff. 
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Esquire, Inc., Changes _ 

Executive changes at uire, 
Inc., following the death of foun- 
der-publisher David A. Smart, will 
not involve any policy shifts, since 
no new personnel have been 
brought in to the operating setup. 

John Smart, brother of David, 
who had been veepee-treasurer, 
was named president. Lester Pet- 
chaft, formerly secretary, was 
upped to treasurer with A. D. El- 
den, ex-assistant secretary secre- 
tary, becoming secretary. Edgar 
G. Richards, who had been ‘in the 
circulation and calendar division. 
headquartering in L. A., becomes 
v.p. in charge of Coast operations. 

Arnold Gingrich, assistant pub- 
lisher, who nad been with Esquire 
from 1928-45 (leaving to iive 
abroad as the mag’s European rep 


and rejoining in N. Y. last August), | 


is publisher of Esquire, with Gor- 
don Carroll upped from editor of 
Coronet to publisher. Fred Birm- 
ingham, Esky managing ed, is now 
editor and Fritz Bamberger, edi- 
torial director, is now Coronet edi- 
tor. Tom Duff, former head of ac- 
counting is controller. 

Keeping present key posts are 
A. L. Blinder, exec v.p.; Gus 
Berkes, production v.p.; Jack Abra- 
ham, film v.p.; Dan E. Provost, 
Esky ad manager; Paul P. Jones, 
Coronet ad manager, and Joseph 
Arnstein, circulation manager. 


N. Y. Compass Foldo 

The Compass, most “left” N. Y. 
daily (except for the Daily Work- 
er), published by Ted O. Thackrey, 
folded suddenly Monday (3). It’s 
understood that the paper needed 
$100,000, of which $30,000 was re- 
quired immediately. Paper had 
been in existence 312 years and 
was the ideological successor to 
the Star, which had been put out 
by. atterney Bertley Crum.....Star 
had been the successor to Ralph 
Ingersoli’s PM, which started pub- 
lication in June, 1940. and which 
lasted until shortly after the war, 
with miiionaire Marshall Field 3d 
providing most of the financing 
after the liberal-progressive tab 
ran into coin troubles. 

Compass, which cost 10c per 
copy, for a few months upped its 
price to 15¢c, but then reverted to 
a dime. In the fold, no money re- 
portedly was available immediate- 
ly for severance pay. The News- 
paper Guild is negotiating for the 
terminal pay. 

About 80 staffers are affected. 
Plant and equipment were auc- 
tioned off Monday, as result of 
foreclosure of mortgage owned by 
Corliss Lamont. 


New Lait-Mortimer Suit 

Anthony B. Cassius, owner of a 
Minneapolis Negro night club. has 
filed suit in New York Federal 
Court for $500,000 against Jack 
Lait and Lee Mortimer, authors of 
“U.S.A. Confidential,” alleging 
libel. Also named as defendants 
are Crown Publishers, Inc., and 
American Stratford Co., printers. 
The book contains alleged uncom- 
plimentary references to Cassius 
and his establishment. 

A similar suit, asking $300,000 
damages, has been filed against 
two Minneapolis department stores 
for selling the book. 


Hutchens’ Nostalgia 
The growing mood of nostalgia 


has hypoed interest in the ’20s. In } 


the case of “The American Twen- 
ties: A Literary Panorama” edited 
by John K. Hutchens (Lippincott, 
$5) it's not only the “memory 
book” aspects that stir the imagi- 
nation, but the quality of writing. 
Literally, the decade was an im- 
ponent era with many names of 
asting value: Dos Passos, Wolfe, 
Lardner, Hemingway, Dreiser, An- 
derson, Broun, Lewis, Mencken, 
Benchley, O'Neill, et al. 

Hutchens, quendam film. critie, 
drama editor, radio editor and 


book critic on such publications as | 


the N. Y. Post, N. Y. Times and 
Theatre Arts mag (and now book 
news columnist and reviewer for 


the N. Y. Herald Tribune), has gar- | 


nered some top selections from 48 
writers in various forms (novel. 
short story, drama, verse and es- 
Say) in a 480-page tome for reading 
and reference. He also contrib- 
uted a sharp evaluation of the era. 
Bril. 


Inside On Dorothy Dix 
Facts and fictions concerning the 


lives and loves of sobbers are sub- | 


jected to the sympathetic surgery 
of Hartnett T. Kane in ‘Dear Dor- 
othy Dix, The Story of a Compas- 
sionate Woman” (Doubleday, 
$3.50). That she had a home prob- 
lem that even Miss Dix could not 
solve in no wise detracted from her 
peculiar skill at easing the heart- 
aches of others. 

As Lizzie Gilmer (she hated the 
mame Lizzie) she became Dorothy 


Dix. when Catherine Cele quit the 
New Orleans Picayune for the 
Times-Democrat. All sobbers had 
alliterative billings in those days. 
She started at $6 a week and 
worked her take-home pay up to 
$100,000 a year before she quit. 
She lived to be 90. 

Arthur Brisbane thought she 
was the best reporter of murder- 
mysteries in his string, and he 
lost her because he made her dou- 
ble in brass till she became ex- 
hausted. Then she went over to 


i of syndication. 


Kane wrote the book from notes 
of Elia Bentley Arthur, but Miss 
Dix shines through on every page 
with the simple prose that made 
her the most widely-read woiaan 
of her time. 


students of journalism. Scul. 


Winchell vs. Lyons Repeat 
Footnote to the Winchell-N. Y. 
|Post feud is the added sniping by 
| Leonard Lyons in his Post column 
[against Walter Winchell for ‘“‘non- 
|voting.”” This is the second “feud” 
jbetween the two, having once be- 
|fore made up following a mis- 
junderstanding over  Winchell’s 





1 


ithe authoress’ denial of writing the 





swered Miss Bowen's alleged plea 
by reasserting its support for Gen- 
eral Eisenhower. Paper printed 


advertising appeal, in a column ad- 
jacent to its editorial. Ad, accord- 
ing to Bulletin, was placed by the 
Thomas J. LaBrum Agency, adver- 
tising firm handling the Demo- 
cratic campaign here. 


Bible Sales Hypo 
Booksellers 


lare reporting that sales are being 


increased as a result of the recent 
publication of the Revised Stand- 


lard Version of the Bible, brought 


Jack Wheeler and the sweet juices | 
| translations 


| interest. 
| 
ian 
ito 1,500,000, 


Book is a must for | 





|summer replacement for his then} 


| radio sponsor, Jergens. Lyons also 
was formerly  vicepresident 


of | 


Winchell’s pet charity, the Damon | 
Runyon Cancer Fund, a post now! 


filled by Arthur Godfrey. 


Post columnist Earl Wilson has 
| been meticulous in his WW items, 
[being generally middle-of-the-road 
jand, during Winchell’s  con- 
| valescense, trailering the latter's 
|physical progress, when scheduled 
to resume his column, etc. 


Victorian Show Biz 


The excitement, anxiety. and 
‘dangers of show business under 
canvas and on the roads in 19th- 
century England, when Queen Vic- 
toria reigned in triumph over her 
empire, and Charles Dickens ex- 
posed the evils of society, is 
packed into “Seventy Years a 
Showman,” ‘memoirs of Lord 
George Sanger (J. M. Dent & Sons, 
London, 84c). Apart from tales 
of the smoking oyster, perform- 
ing fish and savage cannibal pig- 
mies, there are grim stories of 
body-snatching, rioters and mob 
violence, and inoculations against 
smallpox with a darning needle. 
Book, first published in 1910, has 
now come out in a new edition. 
Lord Sanger met Abriham Lin- 
coln, was visited by 10 reigning 
monarchs and received gifts from 
Queen Victoria. He telis his story 
from the time he trudged with a 
peepshow on his back to his re- 
tirement in 1905—six years before 
he was murdered—with tolerance 
and vivid clarity. Myro. 


British Buffaio Biil 0.0. 


Life story of a flamboyant per- 
sonality is told in “Buffalo Bill,” 
by Rupert: Croft-Cooke and W. S. 
Meadmore (Sidgwick & Jackson, 
London, $2.50). Story of William 
Cody reads like one of the count- 
less novels based upon it. As a 
boy he was a pony express rider, 
later drove stage coaches through 
bandit-infested country, killed. In- 
dians, and finally put on his fa- 
mous show, which was patronized 
| by European royalty. 

He was truly “the last romantic 
| hero of a romantic and heroic age.” 
Myro. 





Eddie Davis’ Book 


_ Eddie Davis, gagman and libret- 
tist, has placed his book, “Laugh 
Yourself Well,” - with Frederick 
Fell. It’s dedicated to Eddie Can- 
tor, who gave the ex-N. Y. cabman 
his first break as a radio gagwriter. 

Davis, himself an asthma con- 
| vyalescent—for a time it forced him 
|into residence in Arizona—humor- 
ously treats with each ailment from 
A to Z, starting off with A “Flat On 
Your Asthma,” B for bronchitis, 
C for colds, etc. 








| Controversial Bowen Letter 


| \Seven-column advertisement in 
the Philadelphia Evening Bulletin 
| (30) asking paper in letter form to 
| switch its support from General 
| Eisenhower to Governor Steven- 
son, bore signature of Catherine 
Drinker Bowen, Philadelphia au- 
‘thor arid biographer. 

| The wrifer, in private life Mrs. 
T. McKean Downs, of suburban 
Bryn Mawr, denied the following 
day that she had written the letter 
jin the ad, although she subscribed 
‘to its sentiments and was strongly 
supporting Governor Stevenson. 
|Miss Bowen said ‘she had merely 
| given her consent to use her name, 
|in what she believed was to be a 
‘long list of signatures. 


i Bulletin, in an _ editorial; an- 





out by Thomas Nelson & Son. 
New Bible, which modernized 
the language and corrected the 
of the King James 
version, has stirred a great deal of 
Initial print order of 1,- 
000,000 copies has been sold out 
d the order has been increased 


500.000 capies currently on the 
presses. Buckram edition sells for 
$6. The hypo to general book 
sales resulted from the fact that 
readers lured into the stores to 
pick up the Bible are also pur- 


|chasing other tomes. 


CHATTER 

Cameron Shipp hospitalized with 
heart attack. 

Paul Denis now an “outside staff 
contributor” to Coronet. 

Novelist Michael Arlen in from 
Britain Monday (3) on the Britan- 
nic. 

Allen Churchill writing “I’m An 
Unhappy Bachelor” for Cosmopoli- 
tan. 


Arthur Jeffrey signed as public 
relations director for Goodman 
Publications. 

Gower Champion wrote an arti- 
cle on choreography for the next 
issue of Theatre Arts Monthly. 

Charles Coburn writing his auto- 
biography, covering 62 years in 
show biz. titled “The Green Door.” 

Inez Wallace in Hollywood for a 
month to round up interviews and 
rotogravure layouts for the Cleve- 
land Plain Dealer. 

Bonifaces Herbert Jacoby and 
Max Gordon, of the Blue Angel, 
N. Y., subjects of a spread in the 
new issue of Look. 

“Come As You Are,” 
book about people at parties, by 


Abner Dean, to be published by |} 


Simon & Schuster Nov. 17. 


Chi ABC commentator Paul Har- 
vey'’s first literary effort, “Re- 
member These Days,” series of es- 
says taken from his his broadcasts, 
rolls off the Heritage Foundation 
presses this week. 


Alfred Bester, radio-tele scripter, 
lectures Sunday (9) at the Science 
Fiction Fan Club, Newark, N. J. 
in connection with his tome, “The 
Demolished Man,” which is due 
next month via Shaspa. 


Ludwig Bemelman’s intro for 
“Luchow’s German Cookbook” 
(Doubleday. $3). on the 14th St., 
N. Y., gourmet eatery, was re- 
printed by House- & Garden mag. 
Bemelmens also illustrated the 
recipe tome. 


John van Druten, author of the 
incoming “I’ve Got Sixpence” and 
the touring “I Am a Camera” and 
“Bell, Book and Candle,” has auth- 
ored “Playwright at Work.” an ex- 
planation of how he works, to be 
published ‘an. 7 by Harpers. 

Society 
reception for Kenneth Bird, edi- 
tor of Punch, and other artists 


from the top British humor mag. | 
of | 


tomorrow (Thurs.). Exhibit 
Punch drawings opens Nov. 11 in 
the Time-Life Building, N. 
through Dec. 6. Events are part 
of bally for recently published col- 
lection of best cartoons from the 
Charivari weekly, 


Met’s 596 Prem 
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increased costs of production and 
operation, from 10c to 50c, depend- 
ing on location. Front orch seats 
and parterre boxes went up from 
$7.50 to $8; rear orch seats to 
$6.50; dress circle, $4.75, and fam- 
ily circle, $2.35. - 
Monday’s special opener was 
likewise hiked. Boxes remained 
the same as last year at $450 and 
$300. Orch and front orch circle 
rose from $25 to $30; orch circle 
rear from $18 to $22; grand tier 
from $21 to $25; dress circle, $12 


to $12.50; balcony, $5.40 to $7. with | 


family circle staying at $3.50 and 
$2.25. 

Special performance opener isn’t 
part of any regular subscription 
series. It’s a new production of 
the Verdi opus, also marking the 
first time this opera has been 
chosen as a season's preemer, It 


across the country | 


with the additional | 


cartoon | 


of Illustrators tossing | 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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__ Hollywood. 

One of the enigmas of life is that the published perfidities of a preyj- 
‘ous generation never seem to occur to latter-day readers as likely to 
|be operating in their own time as well. That any playwright today 
would be exercising the technique of a literary bagslinger to lure a 
femme star to play in his piece is hard to believe because there is <3 
little written evidence around. Part of this scarcity is, of course, dye 
to the fact that the writing of love-letters, whether for high motives 
or low, has all but disappeared from modern life. The telephone has 
become the conveyer of sentiment as well 4s biz, particularly among 
those on the hunt for deductible income tax items. 

To suppose that one way or another modern playwrights are not 
using selling techniques similar to Shaw's pitches involving Ellen 
Terry, Stella Campbell, Edith Evans, Sybil Thorndike, et al, is to as- 
sume that seduction for use and not for profit has become the revo- 
lutionary formula of the day. I can detect ne evidence, even among 

1 7, of such a subversive trend. 





the memos of Wire Tappers Local No. 7, 
Whatever their skill on stage, it has been obvious for years that the 
| love-letters of playwrights and stars have been eclipsed by non-pros. 
Any advice-to-the-lovelorn column will bear this out. 

| The amateurs have been pushing the pros to the wall a long time. 
iI recall in this connection Frank Harris’ meeting une fille de joie on 
ithe Promenade des Anglais, the main drag of Nice, “You know,” he 
| said to her, “you belong to the oldest profession and I to the second 
| oldest, and they're both being ruined by these unscrupulous amateurs.” 

What is even more depressing, it seems to me, is that people, even 
leditors, can swoon at the acquisition of such amateurish hogwash as 
l these so-called “wicked, wicked letters” of Stella and Pal Joey. I can 
|well understand why Shaw would not permit their publication during 
his lifetime and that Mrs. Pat Campbell's daughter didn’t want them 
| published during her lifetime, but not for the reasons advanced by 
teither party. 

They are wicked because they reveal that woo was being pitched 
'for reasons ulterior to love. They indicate a prostitution of the mind, 
which involves a higher morality than the body. Most of the letters 
| have been seen and read by many people, ané some have been pub- 
| lished despite their supposed secrecy to date. 


| Long before her death in 1940 Mrs. Campbell was showing them 
| around in the hope of enlisting a publisher. While there is no doubt 
| that Shaw could have stopped their publitation in England, where 
| the laws are rigged to protect the rich in these matters, he couldn't 
| have stopped their publication in this country. 
Pal Joey’s Old Switcheroo 
What was most disgraceful about tne correspondence is that the 
| guy who poured honey over his Stella to woo her into playing Liza 
‘in his “Pygmaiion” could write such heartless stuf! when he had no 
further use for her talents. 
| “Joey,” she pleaded, “I have had a letter from a publisher that I 
| would very much like to have your opinion upon . . . Please be a little 
|kind to me. I have withstood your unkindness and your grumbling 
|so bravely.” 
| His answer? “This new stunt about your bearing my unkindness 
i bravely takes my breath away. I am the greatest playwright in the 
| world; and I have been treated by an actress as no dog was ever treated 
by the most brutal trainer; and she complains about my unkindness.. .” 

She asked him to cut out of their correspondence things that would 
“hurt Charlotte” (Mrs. Shaw) or give her husband, in Shaw’s opinion, 
reasons for divorcing her. He replied: “Remember, you start from 
the position that the publication of intimate letters that were never 
intended for publication is not permissable among persons of honour. 
| (sic.) .. . If they are letters from a married man to a woman who is 
|not his wife and who is engaged at the time to another man, the dif- 
ficulty becomes a wild impossibility: if the man publishes them, he is a 
blackguard; if the woman publishes them, she is a rotter and courtesan.” 

The catch here is “persons of honour,” and the double standard of 
morality, depending on who was publishing the letters. There is also 
the dodge that a writer ever writes anything not eventually intended 
for publication. It may have been that the letters of Heloise and 
Abelard, to which Shaw had the crust to compare his branmash, were 
never intended for publication, but neither of them was a pro. 

About a year before Mrs. Campbell died, my shopworn bride and 
I were at a Beverly Hills dinner party with her. After dinner she 
asked us to go with her into a small ante-room. There she pulled out 
of her purse the latest proofs of this meller in seduction, betrayal and 
rejection on a letter-writing level. Shaw was amazed at these proofs 
of the unscrupulousness with which he practiced his professional tricks 
on her. “I never said he was in love with me, for the good reason I 
never believed he was,” confessed Mrs. Campbell. “In love with mak- 
ing a fool of me, yes, and these letters show he still delights in such 
diabolical skill.” 


She stopped talking, looked longingly at Mme. Scully and said, 
;“Please pet me.” 





Beware of Jolly Beggars 


To be an old and unwanted actress, starving for the sort of affec- 
tion people pour on dogs, is to be the victim of life’s bitterest mo- 
ments. And to have to beg for it from almost strangers in a town 
where words of endearment circulate like centimes among the poor, 
because you can no longer get it from an old philanderer by airmail. 
Well, the philanderer wrote that he had warned her never to give , 
money to a beggar who begged well, and he had begged like a prince 
of panhandlers and had given her the old heave-ho as soon as her tal- 
os had enriched him enough to desert her like the heavy in. an old 
meller. 

That his own last years had a measure of loneliness, too, was small 

| Proof perhaps that bread cast upon the waters has a way of coming 
| back to the casting director. It was Stella Campbell's contention that 
ia man who revokes and then uses a poker on the other man is no 
|gentleman. Just an Irishman. 
An Italian actress married to a Scot might easily be forgiven such 
| an error, because how was she to know that Shaw was no more Irish 
than any other avaricious byproduct of the Cromwellian invasion of 
|Ireland. He was the worst sort of Puritan. He could be righteous in 
| public and a cad in private as much of his correspondence ghows. The 
| people who were unconditionally fetched by him had roots no deeper 
| than his, and his were as deep as grass. 

That his school of opportunists is perpetuating his mode of success 
today and using beautiful but dumb dames to accomplish that success. 
I haven't the slightest doubt. But whatever they write, however long 
| their hits run, they will never cure the evils of this world because by 
| their calculating technique in the prostitution of human sentiments 
|they are contributing to the perpetuation of such evils. 





— 


| 
| hasn’t been heard at the Met since Eugene Berman doing sets and 


1944. | costumes, 


| Singing principal roles will be | , . — tele- 
| Zinka Milanov as Leonora: Mildred Opening night won't be ear’s 
‘vised, and neither was last year s- 


| Miller, Preziosilla; Richard Tucker, . 
| Don Alvaro; Leonard Warren, Don | Cost, it’s estimated, would run ove! 
Carlo, and Cesare Siepi, Padre | $80,000 for a prospective sponsor. 
Guardiano. Laura Castellano will|The °50, '49, '48 openings or 
make her Met debut as Cura. Fritz|teeveed, however. Texaco wil 
Stiedry will conduct, with Her-|again put the Saturday afternoo? 
bert Graf as stage director and performance on radio, 
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Broadway — 


e Ferrer sailing for Paris to- 
day Wed.) on the Liberte. 


Radisson Flame Room with Evelyn 
Knight and Russell Nype set to 
follow, in that order. 

Bill Devroe Trio in second week 
at Colony Club which has spotted 


London 


Cecil G Bernstein off to Rome to 
scout shows for his Granada Cir- 


gagement. Keaton goes to Sahara 
Hotel, Las Vegas. 

Paul Kohner purchased screen 
\rights to best-seller, “‘Matador,” 


Hollywood 


John Payne to Chi for a per- 
sonal. 


: j ine, Metro ; ; | which he may film in Spain next 

‘actress Marilyn Erskine, .|the Harmonicats week of Nov. 3; | CUlt- pomen ; : ted N eri 
coniractee, here for a week's Vaca-| F325 august, Nov. 10, and Bill Lave abut! Ives’ autobiog, “The rey — —_ a gg ——— surgery” Valentine recqvering. Com 
i me iA rin ranger,” i i , , y 

“irving Pichel, | film oe Me <g ye to close pre- London inst. weeks shed! pagne Revue,” to Marrakech, Afri-| | John Barrymore, Jr., home from 


director, in from a 


junket. late November, several’ weeks |0oked for a Christmas season at|*¥eS Montand inked to sing at) Myrna Dell divorcing Jack.» 
variety radio-TV ed ‘ mig te earlier than usual. It will reopen Royal Festival Hall. — ae = pn vera Buchtel. 
Rosen and wife celebrating St| just prior to New Year's. Nancy Donovan planed in from|,, V&°Tse. ni Art wed En 7 3 “nen David Butler to San Francisco 
wedding annl this weeken . Lyceum underlines are “The | N. , a last week and opened at the tinental rig ts to the ng 1S short on vacation. 

Mary McCarty back after a cou-| Country Girl,” week of Nov. 10:| Bagatelle, Monday (3). he protuced, “Sremeges asks 


, weeks at the Hotel Nicollet, 
Pit neapotts, and into the Sham- 
rock, Houston, Nov. 25. 

Joe Schoenfeld, editor of DAILY 
VariETY, in from the Coast and 
stopping at the Warwick. 

Mitchell J. Hamilburg, Holly- 
wood agent, planed in from a six- 
week European trip Monday (3) 
and heads for the Coast shortly. 


Christmas period as usual, but in 





“Guys and Dolls,” for 41 perform- | 
ances starting Nov. 17 (second time 
here); “Mister Roberts” Nov., 24-28! 
(fourth time) and “John Brown’s! 
Body,” Nov. 29-30. 





} 


Anton Dolin’s Festival Ballet 


Gordon ___ Humphries ___ replaces 
of road company “Oklahoma!” 
Gregory Peck and William Wyler 
on a short stepover here after film- 
ing “Roman Holiday” in Italy. 
Duchess of Gloucester to attend 


i 
Maxwell Coker in Will Parker role | 


ea, for five days opening Nov. 25. 








|Card,” before planing to the U.S. 

John Sutro over from London to} 
confer with Erich von Stroheim | 
on the film form of Carl Zuck-| 


|}mayer play, “The Devil's General” | 


Pittsburgh | preoen of a new Italian pic, “Mira- | 


By Hal Cohen 


}cle of Milan,” at the New Gallery 


which Sutro is producing. Peter 
Ustinov is writing the screenplay. | 

Ruth Gordon and Garson Kanin | 
{to visit Switzerland with Thornton | 


hospital. 


Cameron 
from Mttnich, 

Ava Gardner and Frank Sinatra 
off to Nairobi. 

1al Roach in town after three 
months in N. Y. 
_ Frederick Santley hospitalized 
for major surgery. 

Eugene O’Brien in the hospital 
with a heart ailment. 


Mitchell 


Nov. 20 Wilder for a month. Wilder is re- Bert Friedlob to Pittsburgh te 
sede 2 : : . i Nov. ; I eas : : av. “Merch: 0 o Pittsbur 
Bob, Considine’ 45th, birthday) Jimmy, Nelson ,hesdlining 224) Terek Roy to star in the Gra-| Working his, play. “Merchant Of] pug “The sleet Traps 
hight: his Millie invited over 350; John Yorke in town beating the | "pobinue Creat ms — in N. Y. back in 1938, for London | Francis A. Batemans celebrated 


and seemingly batted 1,000 on ac- 
eptances. ; 
“Manning (Tim) Clagett, public 
information director for the Mo- 
tion Picture Assn. of America 
here, left at the weekend with his 


family for a two-week vacation on | 


the Coast. 


Katina Paxinou flew in yester-|nitery date here at the Carouse 
Tues.) direct from Athens to| week of Dec. 8. 


day 





drums for “Paint Your Wagon.” | 

Starke Drischell appointed as- | 
sistant to Dave Grantz, Playhouse | 
pressagent. 

Vocal coach Carrie Mayer has| 
joined the staff of Don Hall’s Stee! | 
City Studios: 

Earl Wrightson booked for first | 


Dowling taking femme lead. 


production next January with Miss 
Gordon in lead. 


Max Newton, VARIETY mugg in| 


Montreal, came over for the Lon- 
don Press Club anni celebrations 


Jeanne Sakol returning home on | 
;|the United States tomorrow after | 7, - 


a protracted stay in London where 


as chairman of the Montreal Press | 
Club. 


| 


San Francisco | 


By Ted Friend | 
Charles Fredericks set for Cable 
Village. 


“Tipica Revue” into Marine Me- 


their 29th wedding anni. 
Warners hosted Ichizo Kobaya- 
shi, Japanese theatre tycoon. 
Groucho Marx booked for a lec- 
ture at the Univ. of Oregon. 
Dore Schary back at his Metro 


| desk after five weeks in the east. 


Henry Hathaway checked in at 
20th-Fox after four weeks in Eu- 
rope. 


pe  N. ¥. bow of Greek Na-| Johnny Harris and Donna At- |she has been supplying features morial Theatre _Archie Savage returned after 10 

: onal ‘Theatre at the Mark Hel-| wood have named the new arrival pap gy cree mes ia bought | ,James, Moody following Eddie | eens, On location in the Fiji 
: linger Nov. 19. Balance of troupe | Donna Jeanette. | flea riohee nt Graken Goecn's | Hezwood. into Blackhawk. Ethel Merman will sing at the 
, is due later. _ Local actor Tony Kraber signed | 1m rights of Grahame par Will Mastin Trio with Sammy | ccreen Producers G id bi, : 
Murray Gruhn, TV and Lionel| for role with Arthur Kennedy in| The Heart of the Matter, and | Davis, Jr., into Venetian Room of | Yay 19 $s Guile owou 

train distrib, and Dr. Irving So-| “See the Jaguar.” |has inked Trevor Howard and | Fairmont. Charles Farrell resigned after 

| mach, prolific legit angel, among| Ventriloquist Stanley Burns onj Elizabeth Allan to play the leads./ Danny Thomas and Peggy Lee coven years: as mayor of p; i 
’ the backers of the Kipnis-Cohen! the bili with Napoleon Reed at} Suzanne Warner, the American) penciled in for Opera House bene- ~ i S a: ay alm 
comedy, “Be Your Age,” slated for | Carousel this week. _ jhalf of the publicity team of Mul-| fj, Nov. 28. ; | Rasita Duncan singing again 
Xmas eve preem in Philly. Dick Hoovers tossed a reception | lally & Warner, planed to the U.S.| Sam Rosey books Sally Rand | é ‘ again, 


vy wa Vr 


‘ comes tothe West End a fortnight with Carmen Miranda opening; c¢ ee eee a 
‘ Chicago “ DeWitt headed for Holly | ae "en Rothafel, Fox West Coast | 100th serial, "Planet. Men." for 
a y er R jes st | s; 
: Bob Landry ~ town a 9 day | wood. and Bill Jordan's Bar of | ‘strict. manager... recuperating | a ny a to San Diego to 
Cas Galan sartenal wane | ey following her Monte Carxlo Cleveland ee in Peralta Hospital, handle the “Flat Top” preem for 
[ for Les Paul & Mary Ford, lining USSteel, where Olive Moorfield’s > Gl C. Pull Jack Benny and Interior Secre-| “Illed Ae oy = 
P up dates. father works, sent him and singer’s : By Glenn C. pen tary Oscar “Chapman headlining | Bey Lee was the guest of 8.- 
Eddie Foy. Jr.. bedded at th ~~ ae : ~~! Bill Lawrence appearing at) \*- . - : Wiss 000 marines at the Rams-Texans 
7 adie Foy, Jr., veaaea a | mother to N. Y. for their daugh-|,.; : t | Israel Bond pitch at Fairmont Ho- | footpai) g:; 
Passavant Hospital with ulcers|ter’s Broadway debut in “My —— vee See Sem 580s | tel, Nov. 16 "Chips Raffert in f Australi 
ais 2 oe "| Skyv-Way. Ngee : . hig s Rz rty in from Australia 
” y> Ay flew in for Darlin’ Aida. Kay Thompson & Williams Bros.| “Murder in the Cathedral,” first | to report for work in “The Desert 
e Raped lili deer preem ee : r R seasonal production by Stanford} Rats” at 20th- 
j of “Kansas City, Confidential” at % to TO acca Vague soem Players, set for Stanford Little | gH, Pst tem —— Cit 
tl Sedan é ‘ked. : Rtn ‘ Mexico City 
a Sy with wife and Vienna Ray Elias, Play House press- sce under direction of Ted | to screen Metro’s “Sombrero” for 
1 daughter making the rounds of the By Emil W. Maass agent, directing m — —s Aleman. 
, various museums. Leopold Rudolf, actor, badly in-| SToup in classic plays. ete Smith cited by the L.A. 
n Jose Ferrer in to play a little] jured in auto accident. | _Ricchi Bros. & Greta, TV mu- ° ° |Police Dept. for his short subject, 
r tennis and to look over “Stalag 17”! South Californian John Walsh/Sical team, doubling between Philadelphia Pedestrian Safety. 
, and “Fourposter.” gave a concert in Brahm Saal. _Cabin Club and WEWS. Ethel Merman back to work in 
s Allied Artists threw a parade| Paula Wessely Film Productions | ,,Rita Gam, new film actress of | J ov xr i ait “Call Me Madam” after several 
» for the midwest preem of “Battle| prepping Fritz Rotter’s script, “I| The Thief,” due here Nov. 11 or| eanette Crisconi is ing in at| days out with virus. 
a Zone” at the Grand and My ‘Wife” £sr its noxt produc- | 12 for personals at Hipp. _helm of BBS Records for the ail- 
> Joe Fiyan due im fee “Ghvence | tien. 2 oe aa Guthrie McClintic blew in to see jing Bill Borrelli. 
\f work on “Country Girl” which has| First original Cuban music heard | 2¢tress-wife, Katharine Cornell.) D’Andree Sisters, Al Segal pro- Reno 
6 a Dec. 1 opening at the Selwyn here was when Iris Burgued of | between her Constant Wife per- | tegees, opened song-and-dance act 
d Harry Davies settling down for| Havana gave concert in Brahm | formances at Hanna. : = Embassy Club (29). By Mark Curtis 
a while with “Top B ” : Saal | Nat Wolf, former Warner Bros. | Art Tatum, current at Blue Note, Les Baxter's ch All 
d SABER | Coming | Saat. itheatre chief here, back from is making his first trip east since|...7) acer S CnSrus s out the 
e into the Great Northern Nov. 24.| Swoboda quartet preemed Amer | jt nore he has been re-|breaking his leg last summer week after Johnnie Ray in River- 
Howard Christensen, General| ican composer's Norm&an Lockwood oaaien Bie detuanies Joh ‘. &. RH. of “Maid | Side. 
Artists Corp. radio and TV veepee,| works in USFA Cosmos Theatre | ™oceling ‘ : oo Beuity, PF ; Arthur Lee Simpkins foilows 2 
. in for huddles with local GAC|h Jerry Lann, former publicist for in the Ozarks,” is dickering for | Carmen Cavallaro 1 | 
ie brass = ¥ ocal GAC “Patria Film in Gratz, Styria Imperial —_ ag tye — a legit house here to stage reper- room allaro into Mapes Sky- ; 
it 7 , Bs ; ‘Jm | field promotion director for Mer- | tory. - , t 
d radio. and video ‘appearances for| "Lions It is being ‘directed by |CUty, Records in this area. — | Cook & Brown, dance team of| riverside brings om Arst ‘mininust aie 
a“ “Gigi” which starts run at the | Ludwig Koerner, who also scripted. mA g a eine en qarneed i ee in Reno—$2. i | 
1 a Volkstheatre rehearsing F. man|jazz concert tonight (Wed.) atin. J. ' "| ane egey Lee headlines New Gold- i¢ 
"i in’s “Goo ve M —, - | 3,000-seat Public Music Hall. Joni James opened to smash b.o. _ NOV. 9, her one-weeker to be ; 
K ° language title, “Leb wohl, mein Frederic McConnell’s Play House | ; followed by Gale Storm. | a 
‘h ilan Traum”), translated and directed sant tan nee pe are Sc ro pe ager ey «Ty ge er New Golden will foot the bill tea 
i ‘“ By R. F. Hawkins by Joe Glen. its three auditoriums, ageeut and billing. . ? ot eg Th and press for i be } 
_ “The Quiet Man” playing~here Cleopatra, “Happy me” an Earle T. Crooker, actor and M. o azing lee 
in original English worminne Portland Ore. “Antigone.” ‘songwriter, has joined Drexel In- ate — — proceeds to te f ; 
Louis Armstrong and his combo t) Molly Picon slated to star at lo-| ctitute of Technology faculty, as Club Cal unity Chest. i teks 
c- played four shows at Nuovo Thea- By Ray Feves cal State of Israel Bond dinner | instructor in dramatics. ud Cal Neva, the Mttle brother BS ij 4 
tre. show Nov. 10, honoring Rabbi Irv- . of Lake Tahoe’s Cal Neva, begin- i ue 
o- : ’ Walter Hoffman, Paramount's . Local cafemen who operate in ning to book rT a ee 
n _ Director Victor DeSabata resum- field man, in town for a quickie. | ing Miller, prez of Zionist Organ-| wildwood, N. J., during summer, alien deees na eee and 
. ps Ft Be means which was} Johnnie Ray and his show inked | ization of America. worried over reports that resort Qua sect end Sein Sdnanaiee Davis ; q 
5 strike. itori -ni j j j Ss. rs? ae 
i ‘iallzn“preem™ of “The  Four| iu Weuhtapgn (nent iat plans to raise liquor license fee bila 
set locally at the eon. ooper Sisters in at Clover Ed Sullivan attended rehearsals oh i 
me Renzo Ricci and Eva Magni are club lee two weeks with Anita ° ...|of Mask & Wig’s “Here’s How,” U Omaha I i 
al- starred. O'Day set to follow. Mahalia Jackson here for a series of p group's forthcoming produc: 1: - 
Id ¢ Gino Lollobrigida being sued for Jazz at the Philharmonic featur- of concerts. — a an oe tion, and selected several tunes for By Glenn Trump i i. 
ailure to appear for opening shots| ing Ella Fitzgerald, Flip Phillips,| _ Jean Marais will do two new | preview on his Nov. 16 TV show. Rose Mi cphy in at Angelo’s for My 
all of “Le Signora Senza Camelie”| Buddy Rich and Gene Krupa Trio | Jean Cocteau sketches on TV. | Joe E. Lewis, Latin Casino head- | 4 week. t 
ng Forges - Davanzati). Michelangelo| played. Auditorium last Saturday| George Foley A... Page a way ‘liner, received an award at Garden| Freddie Masters Quintet holding 7 
at ntonioni is directing the pic. (1). to Italy for a Stroheim ‘inked for| State Track for his support of the | forth at Seven Seas. if 
. The Danny Kaye show with Rex mt he Teoitor Is Not In.” | SPorts of Kings. Lewis also pre-| Ray Steiner of Paramount's Chi- od 
Minneapolis ee a laa a Pn aa Charlie Chaplin to stay one week esse tkedl ap (1). cae “afrat Towles Quintet held over at : 
By Les Rees the Dunhills played four days at|in Paris and then to Riviera and sa-ctlongy Lincoln's Italian Village. wae 
a : date see -4) d | Italy. : 
van A egennie mont yg eg “Seattle a me Charles Lg “oe y Biv W ° Kay Martin,» bit oat 
Heinie’s has Chinese exotic| couver, B. C. me wos 5 =— ee as on Tristates Bill Miskell again 
eer ate, Wane. ky G t Bobby Short, Pag | s Mars By Florence S. Lowe | Sees (oe eneeunal at Ak-Sar-Ben 
on ohecky reene a Club, to London for Palladium ap- National Production Authority sad : . 
ae 9 Hastings. m Seattle pearance. ; film boss Nathan Golden moved), Skippy oy nnn orch alternat- 
let Min consmets inte Hatel Micel- By Don Reed Empire Theatre being considered | hoth office and home within a | /"& a eony Park and down- 
Harry domes some edie’ from Norman Granz’s Jazz at the Phil-|for French production of “Pal | fortnight. ; town Music Box. 









P. a. Mike O’Shea back from 10- 
day L. A.-S. F. vacation. In S. F. he 
visited San Quentin and Alcatraz 
gathering material for series of 
prison features for Ed Miller's 
Gotham Guide, local weekly. 








Prom Ballroom two-nighter. 
Minneapolis Flame offering 


Dolls” and “The Country Girl,” re- 





at Playhouse for newlyweds. At | 
Checcos (Jean Bradley). 

Cort Steen, Tech drama grad 
and 1'V director, has switched from 
ABC to CBS in New York. 

Joseph Cotten in town for two; 
days in connection with preem at} 
Harris of his new film, “The Steel 














harmonic into Civic Auditorium for | 
one-nighter. 


“Country Girl,” with Robert, 


over the weekend. She goes to the 
Coast after a short stay in New 
York. 


Lou Jacobi, the Canadian nitery 


comedian, inked for a roie in “Re- 
mains to Be Seen” which opens 
out-of-town next Monday (10) and 





Joey” next March. 
Vic and Adio into Lido show, 


to be dialog directors on new Ana- 


into House of Blue Lights in In- 
ternational Settlement. | 

Jeanne Crain and Paul Brink- | 
man doing the seven hills fellow- | 
ing Nixon rally appearances. 

Ben Light and Alexender Bros. 
set for one week at Mark Hopkins. | 














Dick Sykes back on home | 


‘ground after his foray into Broad- 


Arena Theatre, town’s theatre- 


;completely recovered from throat 
| operation. 


John P. Wildberg in town to 
round up names for “The Bad 
Samaritan.” 

Alan Ladd awarded a plaque of 
honor by the British Kinematog- 
raphers Assn. 








Ernest Tubbs show played City 


Auditorium here (29) 


and U. of 


' P ; . “ *) starring in| Nebraska Coliseum in Lincoln (30). 

“Sout : ai? hnnie Ray set for gig here, Dec. 1. Frank Libuse leaves show way (“Touch and Go”) starring in : 4 . 
Gert a a + ae Now 7 at the Trianon, with the! for U.S. dates on Dee. 15. _ |revival of Ben Jonson's “The Al- |, Mills aren - Woody Herman- 
lynn here ahead of “Guvs and|Jackie Souders orch backing. | Sidney Chaplin and Betsy Blair| chemist” at Catholic U. | Dina ashington show made 


|lone Nebraska appearance at York 


. ven ; : i i , Auditorium (30). 

spectively D Clark and Nancy tole Litvak film to be made here. | in-the-round, preeming its new at- 2 

"Nat “ee ” Coles K tb into Metropolitan for a| Victor Stoloff over from London | traction, “Tonight at 8:30,” today Flacks Mary Ward of “Bell, Book 
Sarah Veusion “Biggest — week. - 'with his pic, “Tales of Cairo,” to} (Wed.) instead of the customary | and Candle” and Helen Richards 


of “John Brown’s Body” both hit 


planed in 





into Olympic | finish the cutting and editing here. | Tuesday, because of Election Day. 
meteh Geonames — playing for| Pierre Descaves to take over di-| Sonja Henie, accompanied by 
dinner and supper dancing Thurs-|rectorship of the Comedie-Fran-| husband Winthrop Gardiner and 
day, Friday and Saturday, with | caise when Pierre Touchard exits|her mother, Mrs. Selma Henie, 
Bosccaci Trio for dinner music in| in April. : feted by the Norwegian ambassa- 
the room Sunday, Tuesday and| Buster Keaton back to US. after|dor before capital preem of her 
Wednesday. three-week Cirque Medrano en-'ice show. 


town the same day (30). 

Knights of Ak-Sar-Ben tossing 
a supper party for Arthur Wirtz 
and his “Hollywood Ice Revue” 
cast at the Blackstone Ballroom 
following opening tonight (Wed.). 


52” unit into Auditorium for one- 
highter, Nov. 9. 
Club Capitol’s girl revue topped 
exotic dancers Bonnie Monroe 
and Laura King and comedian- 
eincee Billy Mason. 
Marjorie Garretson at Hotel 


. 
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the Lafayette in a managerial ca- 
pacity, opening on Labor Day with 
Abbie Mitchell in “Eyes of Youth” 
to full houses. “The Thirteenth 
Chair” was the next week’s at- 
traction, At the Sunday concerts 
in the evening standing room only | 
became a common occurrence. 

The Lafayette was the No. 1 
playhouse of the circuit, which in- 
cluded the Avenue, Chicago; Dun- | 
bar. Philadelphia; Howard, Wash- 
ington; Attucks, Norfolk, and thea- | 
tres in Pittsburgh and Newport 
News. The directors of the dra- | 
matic shows were white and the) 
directors of the musical shows 
were colored. Alex Rogers wrote 
the book -and —lyries for musica! 
productions and Lucky Roberts 
the music. 

I can say without fear of suc- 
cessful contradiction that more 
money was expended in salaries, 
for scenery, transportation and 
publicity than in any other am- 
bitious project designed to en- 
courage and advance the interests | 
of the Negro in the theatre. | 

‘Forget Broadway’ 

Playwrights are given wide lati- 
tude in determining plot, portray- 
al of characters and setting. How- 
ever, it is my belief that authentic 
and more favorable versions of} 
Negro life in its various phases 
are to be written by members 
of the race. There should be less 
talk about stereotypes. Moreover, 
there should be a general awaken- 
ing to the fact that it is not ab- 
solutely necessary for Broadway 
first to put its stamp of approval 
on colored shows. When this aware- 
ness comes to pass, Harlem and 
other communities throughout the 
country will be the scene of mem- 
orable opening-night perform- 
ances, made possible by the vision, 
initiative, financial and moral sup- 
port of Negroes. If a smash hit, 
it will not be a difficult matter to 
negotiate for a house in the down- 
town district. 

The point I am endeavoring to 
make is that there are projects in 
the field of entertainment which 
must originate from the grassroots 
—from Negroes. themselves. 

More and more, the Lafayette 
was becoming a showcase for pro- 
ducers, writers and actors. Had it 
not been compelled to close, more 
of its objectives would have been 
realized. 

“Shuffle Along,” starring Sissle 
& Blake, Miller & Lyles, had its 
dress rehearsal in the Lafayette’ 
Theatre, ‘ 

When the Lafayette and its La- 
fayette Players were disposed of 
by E. C. Brown, I became associat- 
ed with Harry Pace as part-owner 
and manager of the Black Swan 
Troubadours, featuring Ethel Wa- 
ters and Fletcher Henderson's 
band. 

My last business dealings with 
the Lafayette were when it was 
under the management of Frank 
Schiffman. I was a feature writer 
on the staff of the old New York 
World and had produced “Meek 
Mose” at the Princess Theatre. 
After four weeks on Broadway the 
show was booked to be seen at the 
Lafayette after the regular evening 
performance. The week’s engage- 
ment marked the closing of “Meek 
Mose” and also my career as a pro- 
ducer and manager, which I re- 
garded as a coincidence. That was 
in 1928. 

For more than a decade the La- 
fayette remained untenanted, doors 
locked and in a growing state of 
disrepair. It was with a heavy heart 
that this distressing scene met my 
gaze. Today the building is no long- 
er a spectre of what used to be, 
but a living embodiment of hope, 
faith, charity and goodwill. It pul- 
sates with vitality and inspiration. 

Tribute 





Lafayette Theatre 


Continued from page 48 


time theatrical entertainment heid 
full sway, there will emerge from 
memories of the past, hopes of the 
present and strivings of the future, 
a powerful drama, a cast of talent- 
ed actors, a playwright of recog- 
nized ability. 

In closing, may I comment on 
this significant fact: It was in the 
church that many of our famed 
actors, singers and musicians got 
their start; where they first re- 
ceived moral and financial assist- 


| ance which inspired them to carry 


on and reach the pinnacle of suc- 
cess. 


Rededicate ‘Tree of Hope,’ 
Long a Bojangles Link 


As part of the ceremonies dedi- 
cating the Williams Institutional 
C.M.E. Church, N. Y., the “Tree 
of Hope” was rededicated by 
Mayor Vincent Impellitteri. Negro 
Actors Guild had been custodian 
of the landmark long associated 
with the late Bill Robinson, and 
the church will now care for the 
tree. 


Other speakers at thé dedication 
included Abbie Mitchell, a mem- 
ber of the original Lafayette The- 
atre Stock Co., who introduced 
surviving members of the troupe; 
Dr. Channing Tobias, member of 
the President’s Commission on 
Civil Rights; Frank Schiffman, op- 
erator of the Apollo Theatre, Dep- 
uty Police Commissioner Billy 
Rowe and disk jockey Willie Bry- 
ant.. Audrey Vanderpool was the 
soloist for the dedication. Pastor 
of the church will be L. S. White. 
Noble Sissle, NAG president, em- 
ceed the event, with Lucy Monroe 
singing the National Anthem. 


Voihiee Biles | 


Continued from page 2? jew 


the North Atlantic air lines, and 
the relative calm on the European 
cold war front. Also this last sum- 
mer saw return of the German and 
Austrian tourists, who contributed 























night clubs. 

One of thé reasons for loss of 
profit in Riviera hotels is that the 
clientele has changed considerably 
over the last 25-years. Gone are 
the days when kings, grand dukes 
and playboys hired a complete 
floor for themselves and their 
guests. Nowadays even the rich 
are content with a room, as long as 
it contains good bathing and sani- 
tary arrangements, and for those 
liking a little extra comfort, the 
possibility of an adjoining sitting 
room. Hoteliers realize this, and 
are preparing to cater for the pass- 
ing trade instead of the oldtime 
customers who stayed for a couple 
of months, 


TV’s ‘Live’ Yen 


Continued from page 1 

















askance at the TV move-in by the 
Columbia Pictures’ Screen Gems 
subsid, which is turning out the 
new “Ford Theatre” film series on 
NBC-TV. But on the basis of five 
episodes, the “live” proponents 
have allayed their fears. Typical of 
today’s comment: “If that’s the 
best the film industry can offer to 
TV, live. programming is pretty 
secure.” 

Ford had sponsored the live “Mr. 
Peepers” show last summer, drop- 
ping it for the previously-nego- 
tiated Screen Gems series. The 
automotive moguls, it’s reported, 
now have considerable misgivings. 
owe a like to have “Peepers” 

ack. 





As chairman of the Coordinating 
Council for Negro Performers, I 
wish to congratulate the Williams 
Institutional C. M. E. Church and 
its pastor, the Rev. L. S. Smith, 
for this tribute which has been paid 
to the’ memory of the Lafayette 
Theatre and the theatrical profes- 
sion. I am sure performers will 
express appreciation for such a lib- 
eral gesture in more than lip-serv- 
ice. | wish the Williams Institution- 
al C. M. E. Church much success 
in its spiritual and temporal ac- 
tivities. 

In acting, singing, dancing and 
other fine arts the Negro is des- 
tined to make valuable contribu- 
tions to American culture. As a 
race we are artistically inclined. It 
is quite possible that in this Harlem 
environment, where once upon a 


Red Skelton, who was “live” last 
| year, switched to film this season. 
| But the storm warnings have al- 
|ready been posted. Skelton, sub- 
ject to criticism because the film 
|show has slipped qualitatively, 
| lacking much of the instantaneity 
|} and spontaneity of last season's 
| live version, has already been hud- 
| dling with NBC-TV execs in a 
| “let’s-do-something-about-it” bid. 
Some say it'll ga back to live. 

| Freeman Keyes’ “Doc Corkle” 
film series literally died a’bornin’, 
costing him $250,000, with the Rey- 
nolds Metals sponsor dropping the 
film series like a hot potato after 
three shows and latching on to the 
live “Peepers.” 

All these incidents have caused 
no little apprehension in some top 
circles. NBC, for example, has a 
considerable investment in its film 





in a big way, particularly at the} 


production and syndication opera- 
tion, visualizing a profitable future 
in that sphere. But the network is 
undertaking a sweeping survey of 
the whole TV film situation, pro- 
jecting its potential into 1955, be- 
fore it starts plunking down the 
kind of coin required for facilities, 
equipment, manpower and the 
other investments required to 
make it a major powerhouse in the 
vidpix scheme. 

While the trend of the past sea- 
son toward fitm ~has—been—one 
based primarily on economics, in 
view of the residual payoffs and 
the ability to break the, bottleneck 
on time slots in the face of the 
NBC-CBS nighttime SRO, the fact 
remains that sponsors plunking 
down heavy coin in video want 
qualitative values. If they can 
bring ‘em in for the same money 
as a live show but on a superior 
level oi presentation, the — film 
boys, it’s recognized, will have 
plenty to worry about. 


Radio ‘Mag Format’ 
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|eral other daytimers). 

Mutual, since its early days, has 
stressed the idea that it can be 
“stretched like a rubber band,” 
particularly as concerns the num- 
ber of stations bought. Web has al- 
ways had a bonanza in one-shots 
(such as various conventions and 
sports events), in five-minute shows, 
and split hookups. During the sum- 
mer, for instance, it ran two net- 
works, one taking the “Game of 
the Day” in non-major league ter- 
ritory, and the other covering the 
rest of the country. MBS has a 
number of sustainers available to 
advertisers wanting to come in for 
a quick saturation ride or just for 
a couple of participations. - 

Webs believe their new flexible 
Sales patterns are a part of the 
new era in radio, same as the re- 
duction in nighttime rates and the 
correspondent hike, at NBC and 
CBS at least, in daytime rates. 
With salesmen finding the field 
much more fertile when it’s pos- 
sible to offer advertisers as flexible 


magazines or in newspapers, the 
webs have cued their program- 
ming departments to go along with 
the plan, 


: Dem-GOP Coin 
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limit on the amount of radio-TV 
time allocated to each of the 
parties. 

(3). Set in motion a Congres- 
sional-inspired plan to eliminate 


paign advertising (now in force 
between the July conventions and 
the November election) which 
would provide free radio-TV time 
to candidates on an equal basis. 


Whatever alternative is reached, 
it’s an established fact that, come 
January, the politico radio-TV is- 
sue will be one of the hottest 


‘| items on the Congressional agenda. 
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ed, he had protested to the net and 
the Friday meeting was arranged. 
CBS will not accept any further 
scripts, he said he has been told, 
pending further notice. 

One of Sloane's scripts was aired 

Sunday (2) and another is skedded 
this Sunday. Web has, another 
Sloane teleplay “in the bank” and 
Sloane said he is working on two 
assignments for “Lamp” he had 
previously been given. Program 
has aired “about two dozen” of his 
scripts since his citation in “Chan- 
nels.” Sloane, whose attorney is 
Arthur Garfield Hays, is suing 
“Channels” for libel and defama- 
tion of character, seeking $200.- 
000 damages, and said the CBS 
action, coming in the course of his 
litigation, is “prejudicial.” 
_ O'Shea told newspapers the web 
is not making any judgment in 
Sloane's case except to “take a look 
at the situation.” He indicated the 
web is reviewing several persons’ 
“acceptability” by some segments 
of the audience. 

RWG letter to CBS, signed by 
eastern v.p. Ira Marion, referred 
to reports that “certain writers in 
AM as well as TV may be denied 
work .because they are ‘unaccept- 
able’ to the network because of the 
group which ‘has threatened to 





the present policy of paid cam- 


| shows and limited hookups for sev- | 


a deal as they can get in national | 








‘poycott the products of sponsors’ if: 


its protests were not heeded.” Mar- 
ion added, “We wish'to call your 
atiention to the RWG _ position 
against this practice, which we 
consider blacklisting. The practice 
implied by the news story (in the 
N. Y. Times) is such that every 
one who has any part in the broad- 
casting industry will be most anx- 
ious, we know, to eradicate the 
condition which seems to exist.” 

The Times said an anti-Commie 
group—in—upstate-N._Y.“has been 
protesting to the networks against 
the hiring of persons cited in ‘Red 
Channels.’ The group has threat- 
ened to boycott the products of 
sponsors if its protests were not 
heeded.” 
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in their territories but have an ad- 
vertising and media background. 

“Through such a sales organiza- 
tion,” Roebeck said, “our field men 
are not only aware of the difficul- 
ties facing station managers but 
also are attuned to the problems 
confronting the advertiser. In ad- 
dition, they contact potential spon- 
sors direct. For with a merchant 
already sold on a program, setting 
the deal with the TV station is 
only a formality.” 

That Roebeck’s concept of mer- 
chandising techniques appear to 


be paying off is seen in some 49, 


orders Consolidated set during the 
month of October. This business, 
he said, was close to the year's 
peak. Among the new sales were 
“Front Page Detective” to WTOP- 
TV, Washington, D. C., and WTTV, 
Bloomington, Ind., for Falls City 
Brewing Co. along with “All 
American Game of the Week” to 
WENR-TV, Chicago, for the Otto 
Paint Co., and to KPTV, Portland, 
Ore., for the Ralpiir Hugi Co. 
Other new business’. included 
“Public Prosecutor” to WDAF-TV, 
Kansas City, Mo., for the Katz 
Drug Co., and “Hollywood Half 
Hour” to WOC-TV, Davenport, for 
Tri-City Radio Supply Co. 


FTC Head 
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competitive market, his evidences 
of price dissimilarities would land 
him in the gaol for, illegal price 
discrimination.” 

Mason likened plaintiffs in pri- 
vate suits to the privateers of the 
American Revolutionary era who 
“rendered a patriotic service and 
also lined their pockets with prize 
money.” After passing laws against 
monopoly and conspiracy in re- 
straint of trade, Congress “supple- 
mented its own enforcement by 
the offer of treble damages to any 
who could prove injury at the 
hands of the antitrust law viola- 
tors, besides which there was an 
allowance of comfortable attorney's 
fees and costs as an added attrac- 
tion, so lawyers got into the game, 
too.” Eventually, Mason stated, all 
“moral justification” was lost in 
the institution of private actions. 

Without specifically identifying 
films, Mason commented that in 
1952 one industry was plagued 
with 181 pending cases seeking 
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=n | Gamages of $365,000,000. That was 


a clear reference to exhib suits 
against the distribs. 


Congress Group | 
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Ash, the revenue agent sent to 
L. A. to investigate the claim. Com- 
mittee said further that Universal 
paid airplane fare to bring Ash's 
wife to Hollywood for Christmas 
and also footed the hotel bill there. 
Ash subsequently submitted a re- 
port in which he recommended the 
entire $20,000,000 refund. 


After the House Committee 
charges, Ash was suspended from 
the Bureau and resigned from the 
Government in September. 


Following the initial irate com- 
mittee statement last week, one of 
its members, Rep. John W. Byrnes 
(R., Wisc.) accused Secretary of the 
Treasury John W. Snyder of “highly 
suspicious -ctivities” in connection 
with the Universal Pietures case. He 
said it was Snyder who prevented 
Dunlap from releasing the Oliphant 
transcripts on the case, all of which 
Snyder has denied. Snyder sent an 
angry wire to Rep. King, who said 
he did not share Byrnes’ senti- 
ments. 





Vaudfilmer Kayoed 
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minimum of acts represented by 
the orthodox talent offices, 


In announcing the ice policy 
the Roxy realizes that it will have 
tremendous difficulties in lining 
up rink toppers, especially during 
the season, when the major ice 
shows are on the road. However, 
they hope that-the—prospect of 
staying several weeks in one spot 
will lure a great many of those 
now with the big shows. The house 
toppers anticipate no difficulty in 
rounding up a chorus. 


Toppers Remain 


Formal announcement of the 
switch to the frosters was made by 
Charles Skouras, National Theatres 
prexy, new owners of the Roxy. 
He declared that Dave Katz will 
remain head of the house and Ar- 
thur Knorr, who designed the cur- 
rent Roxy rink, will continue ag 
production head. Choreographer 
hasn’t been selected as yet. 


If the policy is successful in New 
York, similar fladers will be in- 
stalled in NT houses in Detroit, St. 
Louis, Denver, San Francisco, St. 
Louis and elsewhere. There will be 
stock companies in each city. Tour- 
ing of one icer to each town is not 
likely at first. 
| It will cost $85,000 to alter the 
| Roxy stage. The tank will be en- 
larged to cover the entire stage 
space up to the side columns. Cost 
of refurbishing the other houses 
will run to about $150,000. Should 
the other theatres get a frozen 
frolic, then National Theatres will 
be the largest employer of ice 
talent on year-round basis. It’s 
anticipated that the Roxy will have 
up to 90 people backstage. 


Henie Refuses Date 


indicative of the type of talent 
ithe Roxy had been attempting to 
get is its quest of Sonja Henie for 
the preem show. Miss Henie, who 
is battling Arthur M. Wirtz, with 
|; whom she was associated for 16 
years until their split last year, had 
| been approached to come into the 
| house before Wirtz would open at 
| Madison Square Garden, Jan. 15. 
| As much as Miss Henie would like 
ito kick Wirtz in New York, she 
turned down the bid, according to 
Roxy toppers, because of the fact 
that she would have to shell out 
heavy coin to keep the company 
intact during the layoff, while she 
cavorted on the Roxy rink. Miss 
Henie, thus far, has no New York 
date, although she at one time 
reserved the Christmas period at 
a Manhattan armory. 

Just what effect the Roxy icers 
will have on Madison Square Gar- 
den blades shows and vice versa 
cannot be determined as yet. 

Skouras stated that the ice policy 
is not an experiment at the Roxy. 
This is it. 

















Cronkite 
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making their final presidentlal 
choices, pointing to the likelihood 
that a lot of them were still seek- 
ing information about the respec 
tive candidates right up to today's 
(Tues.) balloting. If that’s a proper 
analysis, Cronkite feels that tee- 
vee, radio and all other communt- 
cation devices have a responsibility 
to provide the fullest possible cov- 
erage—even if the overall effect 
adds up to boredom for some. 


With political sensitivities sharp- 
ened as they were this year, he 
figures he’s done a good job steer- 
ing the weekly Westinghouse show 
down the middle road, if im te 
final tally the pro letters balance 
the con missles. Having gained at- 
tention as the moderator who real- 
ly moderates, he recalls the “Win- 
ner’ session in which he was 
clocked for 23 minutes without !n- 
terjecting a syllable into the dis- 
cussion. A few days after the ‘s!- 
lent role.” he received a_ letter 
charging him with favoring Harold 
Stassen, the Republican rep on the 
show. 


Cronkite spent a lot of time, he 
says, the past several weexs bon- 
ing up on previous election Tre- 
turns in preparation for his “slot 
assignment on the web's election 
night coverage. He also gave 4 lot 
of thought in an attempt to figure 
out in advance possible “bias 


traps to be avoided during the bal- 
loting roundup. But he’s resigned 
to the fact that that’s one show 
bound to disappoint a lot of people 
no matter what happens. 
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DIXIE LEE CROSBY 

Dixie Lee Crosby, 40, wife of 
Bing Crosby and former screen 
actress, died Nov. 1 at the family 
home in Holmby Hills, Cal., from 
cancer. She had been in a coma 
for several days and never re- 
gained consciousness. 


Born Wilma Wyatt in Harri- 


man, Tenn., she won an amateur 
singing contest in Chicago while 
ctill in her ’teens and adopted the 
name of Dixie Lee. In 1928, she 
made her stage debut in “Good 
News” on Broadway, and was 
sicned to a three-year film con- 


!with the Marx Bros. in “Cocoa- 


nuts” in 1925 was her last on 


Broadway. She played on the road | 


jin. the musicomedy, 
| Bonnie.” 

| In addition to her husband, a 
| son survives. 


“Bye Bye 


HENRY EDWARDS 
Henry Edwards, 69, British legit 


|and pic actor, died Nov. 2 in Chob- |} 


ham, England. He was a star in 
British silent pix and made his 
first film, “The Man Who Stayed 
At Home,” in 1915. He directed 
i pix occasionally and in 1936 was 


REMEMBERING 


Gus Edwards 


November 7, 1945 


tract by the late Winfield Sheehan, 
then chief of Fox Studio. } 
Miss Lee’s first appearance in 
films was in “Movietone Follies” 
in 1928, followed by important 
roles in several Fox pictures. She 
continued her film career for sev- 
eral years .after her marriage to 


Crosby in 1930. Her last two pic- | 


LILLIAN 


j honored at the Venice Festival for 
“Scrooge,” cited as the best film 
of the year. 

| Among the plays in which he 

|appeared on _ Broadway’ were 
“Tamte,” with Ethel Barrymore, in 
1913, and. in the Maurice Evans 

, uncut version of “Hamlet” in 1938. 

| Edwards was chairman and man- 


musicomedy, “Rain or Shine,” in 
1928. With his wife he wrote “The 
King’s Breakfast,” presented in 
Lendon in 1938. In collaboration 
with Fred Thompson, he wrote 
“Imported From Paris,” which 
played Chicago and the road in 
the early 1930s. 

In addition to his wife, a. sister 
survives. 





| 
| « DICK LONG 

Dick Long, 60, who had his own 
; Orch in Minneapolis for 40 years, 
| died -Nov.-2—in that city —ufter—a 

heart attack. 

| Long last May celebrated his 
| 30th anni of playing luncheon 
|musie at Dayton’s, leading locp de- 
| partment store, and on the same 


day he completed 25 years of din- | 


ner and dance music in the Curtis 
Hotel dining room. 

Long had also 
orch at the 
and maestroed at the Nankin Cafe 
and Strard, Shubert and Orpheum’ 
Theatres. Wife and four sons sur- 
vive. 


conducted 


MAIRE O’NEILL 

Maire O'Neill, 65, Irish actress 
who was one of ‘the original mem- 
bers of the Abbey Theatre com- 
pany, died Nov. 2 in 
few hours after she had undergone 
an operation § following 
burns. 

Miss O'Neill appeared in 
Abbey productions as “Playboy of 
the Western World” and “Juno and 
+The Paycock.” She played'in New 

York in “General John ‘Regan,” 
|“The White-Headed Boy,” “The 
| Plough and the Stars” and “Mr. 
| Gilhooley.” 


ALLEN ‘LEWIS 


Allen Lewis, 50, manager of the 
| Park Theatre, Philadelphia, died 


tures were “Love in Bloom” and | aging director of the Teddington | Oct. 25 in that city. He was thea- 


“Redheads on Parade,” made in 
1935, after which she retired to 
devote her time to her growing 
family. She was the mother of four 
sons, Gary, 19; Philip and Dennis, 
18-year-old twins, and Lindsay, 14. 


Film Studios and a director of 
Paramount British Productions. 


ANTHONY J. XYDIAS 
| Aninony J. Xydias, 72, pioneer 
film exhibitor and producer, died 


Geo. Hl. Cohan 


(1878 - 1942) 


JERRY VOGEL 


| tre manager for the old Stanley 
| Co. of America in Philly in 1930 
and subsequently piloted houses 
on the Warner circuit. He was dis- 
trict manager for the A. M. Eliis 
| Theatres before coming to the 
| Park in 1945. 

He is survived by his wife, three 
| daughters; a brother, Milton, man- 
|ager of the Carman Theatre, Phil- 
‘ly, and two sisters. 


JOHN D. OPPE 
John D. Oppe, 76, organizer with 
Guglielmo Marconi of the Marconi 
| Wireless Telegraph Co., died Nov. 


In addition to her husband and | Oct. 26 at his home in Los Angeles. |.2 in Montreal. Oppe assisted Mar- 


four sons, her father survives. 


LOUIS VERNEUIL 


Louis Verneuil, 59, French play- 
wright, was found dead Nov. 3 in 


Police re- 
pointed to 


his Paris apartment. 
ported circumstances 
suicide. 

Verneuil, who wrote more than 
60 plays, scored his biggest success 
on Broadway with “Affairs of 
State,” starring Celeste Holm. It 
opened Sept. 25, 1950, and ran 
for 610 performances. His most re- 
cent play, “Love and Let Love,” 


|As an exhib, he opened a theatre 
in Dallas in 1906 and later de- 
veloped a chain of film houses in 
| Texas. Disposing of his theatre in- 
'terests after World War I, he or- 
| ganized two distribution companies 
in N. Y., the Rialto Distributing 
Corp. and Excel Pictures, Inc. 
Shifting to production in 1921, 
Xydias became prexy of Sunset 
Productions, later known as the 
Perfect Talking Picture Co. IIil 
health caused him to retire in 
1931, but he returned as a pro- 
ducer and made pictures sporadi- 





DAVID BERNSTEIN 


NOVEMBER 10, 1945 


starring Ginger Rogers, closed on 
Broadway after a month’s run last 
season. He was best known in the 
U. S. before “State” for his two- 
character drama, “Jealousy.” 
Verneuil came to the U. S. in 1940 


= went to Hollywood to write 
ms, 


}eally until 1937. His last film was 


“Heroes of the Alamo.” 


MIKE PINGITORE 
Mike Pingitore, 64, banjo player 
with the Paul Whiteman band since 
its formation 30 years ago and 
until his retirement from the orch 


Verneuil also authored a biog- | im 1949, died Oct. 30 at his home 


raphy, “The Fabulous Life of 
Sarah Bernhardt.” His first wife, 
incidentally, was Lysiane Bern- 


ardt, granddaughte f 
Bernhardt. papi as Tae 


MABLE WITHEE 


in North Hollywood. Pingitore 
was the only one of the original 
sidemen to stick through the years. 
His banjo styling (fast windup on 
tunes) became one of Whiteman’s 
trademarks. For many years he 
also served as the librarian. 





Mable Withee (Mrs. Larry Puck), 


Sigmund 


Pingitore had been teaching 


Romberg 


(November 9, 1951) 


mMusicomedy and vaude star of the | 
1920s, died Nov. 3 in Bayside, L. I.,| and on tele shows on the Coast | 


alter a long illness, 


Marriage to Puck, who is general 
manager for Arthur Godfrey. 

Miss Withee appeared on Broad- 
“ay in 1918 with Al Jolson in the 
Musical, “Sinbad.” Four years 
‘ater she played in the operetta, | 
‘Rose of Stamboul,” with James_ 
arton, and subsequently appeared | 
in the musical, “Dew Drop Inn,” | 
_ one of the “Artists and | 
Models revues, 


HARRY D. SQUIRES 





banjo, appearing at military camps 


ago. 
His wife and a son, Carl, a film 
editor, survive. 


MAURICE MARKS 
Maurice Marks, playwright and 
ad agency exec, died Nov. 3 in 
New York. : 
of Rita Weiman, author-playwright. 
Marks, who was veepee of 
Klores & Carter, Inc., Was co-au- 


He was the husband | 


station at Glace Bay, N. S. 

Oppe was director of Marconi 
Wireless Telegraph when it was 
sold to U. S. interests. The com- 
pany was later developed into the 
Radio Corp. of America. 

His wife and two sons survive. 


HUGH MARTIN 


Hugh Martin, 41, district mana- 
ger of Indiana and Ohio divisions 
of the Balaban & Katz Great States 
circuit, died in an auto crash near 
Marion, Ind., Oct. 30. He had been 
with B&K for 23 years, starting 
as an usher in Chicago, and then 
writing ads for the Chicago 
Theatre. 

Survived by wife and.three chil- 
dren. 


JACK MILTON 


Jack Milton, 67, retired legit ac- 
tor, died Oct. 31 in Elizabeth, N. J. 
Born James M. Tuthill, he had ap- 
peared with stock companies in 
the U. S. and Canada. Before re- 
tiring 27 years ago, he formed the 
Jack Milton Players which toured 
the country. 

Surviving are a daughter, a sis- 
ter and a brother. 


RICHARD OWEN 


Richard Owen, 57, exploitation 
and publicity man, died of a heart 
attack Nov. 1 in Hollywood. He 
was former publicity man for Billy 
Rose and the Interstate circuit in 
Texas. At one time he was a 
VarIETY staffer. 

A brother, Jackie, outdoor show- 
man, and five sisters survive. 


JEAN AQUISTAPACE 


| Jean Aquistapace, 70, actor and 
| operatic baritone, died in Nice Oct, 
20. First baritone at the Paris 
| Opera before the last war, he also 
|appeared at Covent Garden, Lon- 
don, and was featured in a number 





: } She retired | until be retired about four months | of French films. In recent years he 
‘rom the stage in 1928 after nae | 


|had held direction of 
Opera House. 
Survived by wife and son. 


the Nice 


PERCY D. BREWSTER 


Percy Douglas Brewster, 386, 
pioneer motion pic engineer who 
worked in color processes, died 
Oct. 7, in East Orange, N. J. 
Brewster, who retired 12 years 





Her appearance | thor (with James Gleason) of the | ago, had been prez of the Brewster 


the | 
Lyceum, legit house, | 


Films Corp., Newark, and of the 
Revelation Film Corp. of London. 
His wife survives. 


OLLIE WOOD 


Ollie Wood, 52, vaude dancer, 
|died recently in Grand Rapids, 
Mich. She was billed as. the 
“Buster Brown Girl.” After her 
retirement from vaude, she taught 
{dancing ir Grand Rapids. , 
| Surviving are two sons, a daugh- 
| ter, and 





dancer Gloria Balkema, 


| two brothers. 


| BARRY C. KEITH 
| Barry C. Keith, 47, 
| ticket broker, died Nov. 


veteran 
1 in New 
| York. Keith had been in the ticket 
biz for 37 years. His brother Joey 
| Keith, vet ticket broker, died sev- 
eral years ago 


{served 38 years with the circuit 
Wife survives. 

Carl Watts, 58, commercial 
photographer on the motion pic- 
ture lots for 10 years, died of a 
heart attack Oct. 28 in Hollywood. 

. ‘ 





Alfred B. McDonough, 72, re- 
|tired financial manager of Chi- 
/cago’s Powers and Erlanger Thea- 
‘tres, died in suburban Oak. Park, 
| Oct. 29. Three children survive. 


Husband of Nancy Craig (Mrs. 


|George Junkin), commentator on 
| WJZ-TV, N. Y., died Nov. 1 in 
Bayside, L. I. 


Mother, of Donald Stein- 
first, music critic of the Pittsburgh 
Post-Gazette, died in Pittsburgh 
Nov. l. 


Leded 
i, 


Surviving are his wife, a son and | 


London a} 
serious | 


such 


coni in building his historic radio | 


Pierce Paris, 62, charter member 
|of the Motion Picture Projection- 
MRS. EMILY C. HUNT ists Union, which was founded in 
Mrs. Emily Callaway Hunt, | yang ond Oct. 26 at his home in 
former legit actress, died Nov. 3/05 “ngeles. 
jin New. York. She had appeared 
in “Every Woman.” “Lord Dun- c. J. Spencer, who owned the 
dreary,” “Seven Keys To Baldpate” | Ritz, formerly the Empire, in Lut- 
and “Roads of Destiny.” terworth, Rugby, died in Leicester, 
Two sisters survive. England, Oct. 16. 


| two sisters. 


Mother of Mrs. Jules (Doris) 
JOHNWIE LE FEVRE Stein, wife of the chairman of the 
Johnnie Lerevre, .79, retired | board of Music Corp. of America, 
‘legit actor and vaude performer,| “ied Nov. 1 in Hollywood. 

died recently in New York. 

He appeared in vaudce in an act; Mother, 72, of Yale Rassim, film 
billed as LeFevre & (Frankie) St. | projectionist, died Oct. 23 in Holly- 
John and played in legit in John | wood. 

Golden's production of “Light- | ee 

nin’.” | Octavio Palazzolo, 59, Buenos 
— drama critic, died there Oct. 
| ° 


HARR* GAMSON | nein 6 ‘i ms 

amson, 52, ad 2 | Madame uery, , mentalis 

ine died of 8 bowie attack Oct. 31 |once known as Madame Ali, died 
in Las Vegas. He recently left the | '" Grimsby, England, Oct. 17. 

Milton Weinberg ad agency ito set | 

up his own firm. * 

Wife and a son survive. 


Charles Baker, 58, retired thea- 
/ tre operator, died in Brady, Tex., 
| recently, 


| Father, 60, of Miles Bohm Auer, 
FRANK HEATH personal manager, died Oct. 29 in 
Frank Heath, 60, assistant filin Hollywood. 


director, died Oct. 31 in Hollywood | i . 

following a stroke. Formerly cast-| Harry David Haring, 70, film 

ing director for Warners’ Vita- technician, died Oct. 29 in Holly- 

graph and Famous Players-Lasky, | wood 

he had been a member of ad 

Screen Directors Guild since 1937. 
His wife survives. | 





MARRIAGES 


| pecan - to Robert Markle, 
ittsburgh, Nov. 1. Groom is as- 
JOE H. PALMER " | sistant to Ray Rogers, chief en- 

Joe H. Palmer, 48, racing editor | gineer at WDTV, where bride was 
| of the New York Herald Tribune | Rogers’ secretary. 





| whe had broadcast turf events for 


CBS, died of coronary thrombosis 
Oct. 31 in Malverne, L.I. Palmer 
joined the Trib in 1946. He also 
wrote several books on racing. 
Wife and two sons survive. 


WILLIAM H. MALONE 
William H. Malone, 79, legit 
actor for more than 50 years, died 
Oct. 18 in Englewood, N.J. 


and a sister. 


Bob Smith, 62, booking agent 
for a county cinema group, died 
in Newcastle, England, Oct. 19. 
Formerly a newsreel cameraman, 
he was on the job in 1913 when 
the British suffragette, Emily Davi- 
son, tried to stop the King’s Derby 
horse, Ammer, and was knocked 
down and killed. 


William F. (Bill) McKinnon, 57, 
news and sports announcer for 
WBNS, Columbus, and former 
sports editor of the Columbus Dis- 
patch, died Oct. 31 in Columbus. 
He also did telegasting for WBNS- 
TV. His wife, a son, his: mother, 
two sisters and a brother survive. 


known as Lamar, 
died in Cambridge, O., recently. 
He was assisted by his wife, Ivar, 
who survives. Also surviving is a 
daughter. 


Enrico Eduardo Fabrizio, 
Symphony Orchestra, died in Bos- 


Laura (Baldelli), former concert 
singer, and five sisters. 


Son, 7, of David Wolf, owner of 
the DaWo Corp., Toledo, manu- 
facturers of equipment for drive- 
ins, died in Toledo Oct. 31, of 
cancer. 


William Marshall and Jack Mar- 
shall of the Metro music depart- 
ment, died of a heart attack Oct. 
25 in Los Angeles. 


George Neckermann, 68, former 
district manager,for H. Schoen- 
stadt & Sons Theatres, Chicago, 





died Oct. 28 in that city. He had 


| Albertson, 


Surviving are his wife, a brother | 





| Pittsburgh, Oct. 30. 
| salesman at KQV. 


| 


60, for | 
34 years first cellist with Boston| ter, Hollywood, Oct. 28. Father is 
singer-comic. 

ton Oct. 26. Survived by his wife. | 
| daughter, 


Father, 67, of screen producer | 


June Wallace Thomson to Jack 
Pittsburgh, Oct. 31. 
Bride is with Joseph Katz agency 


|in N.Y.; groom is in “Top Banana.” 


| 


| Bride 


Jessie Willsey to George K. Alli- 
son, North Hollywood, Oct. 25. 
is a secretary and groom is 
media director for Young & Rubi- 
cam ad agency there. 

Maria Felix to Jorge Negrete, 
Mexico City, Oct. 18. Both are 
Mex film thesps. 

Pauline Marion Voss to Ernest 
David Varley, Leicester, England, 
Oct. 25. She’s radio actress play- 
ing Mrs. Perkins in BBC serial, 
“The Archers.” 

Jane Wyman to Freddie Karger, 
Los Angeles, Nov. 1. She’s film 
star; he’s an orch leader. 

Eleanor Corrigan to Keith 
Brown, Oct. 31, New York. Bride 
is with Benton & Bowles agency; 
groom is TV — formerly 
with William orris Agency on 
the Coast. 


BIRTHS 


Mr. and Mrs. Nathan Ross, son, 
Hollywood, Oct. 28. Mother is 
former actress Ann Melton; father 





|is a musician at Columbia. 


Williain Franklin Myers, 67, 
the Magician, | 


Mr. and Mrs. Bobby Cardillo, 
son, Pittsburgh, Oct. 29. Father 
has the band at the Monte C=-rlo 
in Pitt. 

Mr. and Mrs. Roy Philson, son, 
Father is a 


Mr. and Mrs. Dennis Day, daugh- 


Mr. and Mrs. Robert Perreau, 
Los Angeles,. Oct. : 
Child is a sister of Gigi and Janine 
|Perreau and Peter Miles, film 
moppets. 

Mr. and Mrs. T. M. Watson, 
| daughter, Glasgow, Oct. 25. Father 
is Scot playwright and author of 
the click comedy, “Bachelors Are 
| Bolg.” 


Mr. and Mrs. William Schock, 
|daughter, San Antonio, recently. 
Father .is technical director for 
KEYL-TV there. 
|- Mr. and Mrs. Frank Fallon, son, 
San Antonio, Oct. 26. Father is 
on announcing staff of KITE there, 

Mr. and Mrs. Clifford I. Cane, 
son, New York, Oct. 30. Father is 
eastern business manager of Uni- 
jversal’s pub-ad department. 
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fély produce and _fotally finance 
exciting Broadway Plays 






Announces its option to eos 
one of the season's 


‘ 



















































A New Farce Comedy by WILLIAM FREE AND JEANIE GUNN 


which has been approved by the script reading committee of our 
board of Professional Advisors as worthy of production and hav- 
ing in their opinion the potential of a smash hit! 











We believe screen rights to this vehicle may increase our potential 
: earnings. The play is also adaptable as a TV series. 


PURPOSE 


BROADWAY ANGELS, INC. was formed to give people of limited means an opportunity 
to back shows. By pooling the money of a lot of small investors this is made possible. 
The risk is also better diversified because the corporation does not have all its capital in 
any one show. A methodical system is employed in selecting plays, TV packages and 
motion pictures invested in, with the stockholders receiving regular reports of the acqui- 
sitions of the corporation. 

On Broadway, farce comedies have proven themselves to be extremely profitable if accepted 
by the public as (what is called) at hit show. The original budget as well as the running 

expense is comparatively small in, contrast to musicals and extravaganzas, while the net \ 
profits remain high. , 








The Corporation also owns ' 


| TEENAGE MILNE 








A feature motion picture subject made in the interests of the health and welfare of \ 

P America’s youth. Ready for release. Exhibitors inquire by mail or wire for immediate ' 

, bookings. ' 

i ae 

i Fully Paid and Non-Assessable Common Stock Is 

fi Still Being Offered to the Public at 50c per share : 

| . 

| FOR PROSPECTUS AND FULL INFORMATION : 6 2 Ss 
Mail request to: New York Residence Call . ° . ca 

B d A ; rop by Our Production Office: 
roadway Angels, Inc ks Si) bs A600 Or _. 846 Seventh Avenue (near 54th St.) 

29 West 65th Street, ~~ New York City 
New York 23, N. Y. (24 Hour Switchboard Service) Office Hours: 10:00 A.M. -8:00 P.M. 


(Monday thru Saturday) 
postmark or time of call will be honored in order in which subscriptions are received, and we reserve the right to return all or part of any subscription. 


Statements Required by the Securities and Exchange Commission 


570,000 Shares of Common Stock are offered at 50c per share by BROADWAY ANGELS, INC 
* . 


There is an allowance of $71,250 brokera 
’ ge commissions and $25,009 i u L 
epintans. Shane $188.7 aad cusieel “tha - rote : Because these securities are believed exempt they have not been registered, but a etter 


: ee 3 f Notification under Regulati - 
various Broadway sh - a e egulation A has been filed with the Securities & Exchange Com 
y shows under the guidance of Professjonal Advisors, mission. This does not mean that the Commission has either approved or disapproved 

these securities or passed upon the accuracy or completeness of these statements. 


NOTE: In the event of oversubscription, 








